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RTS PEICHES FOR TY SHUTOUT 





Prexy Fishes by Proxy 


Boca Raton, Fla., Dec, 4. 


It happened during a press conference in NBC prexy Joseph H. 
McConnell’s suite at the Boca Raton Hotel last week. He was 
bringing the press up to date on NBC convention developments, 
analyzing network-affiliate relationships and projecting NBC's 
future sphere of influence in broadcasting. 


Suddenly the telephone rang. 
McConnell: “You've got a bite.” 


It was the front desk to inform 


The NBC prexy fled from the room quicker than a station-break 


announcement. 


Before confronting the press, he had rigged up a fishing tackle 
from his bedroom balcony overlooking the water and had alerted 
the front desk to notify him in case of a nibble, which registered a 


noise at the office. 


Show Biz Glamor Merchandising E 








For That Big Santa Claus Pitch 


By BERT BRILLER 


Big Business’ long-standing de- 
pendence on show business to help 
win friends and influence sales of 
merchandise is hitting an all-time 
peak. The trend is being pointed 
up in the current Christmas buy- 
ing rush. , 

Publicity generated by Hopalong 
Cassidy, Roy Rogers, Gene Autry, 
Space Cadet and others are having 
a marked sales effect on toys and 
togs carrying their name. It’s esti- 
mated that “character merchandis- 
ing” in 1951 will have accounted 
for $250,000,000 sales in the boys’ 
wear field alone .and another 
$200,000,000 in toys and other hard 
goods. 

Department stores are using 
show biz appeals to an unprece- 
dented degree. For the past month 
Gertrude Berg has been trekking 
to various department stores, in 
N. Y. and out-of-town, to kick off 
a new line of “Molly Goldberg” 
dresses, based on the radio-tele- 
pix character that she created. 

ABC-TV’s “Tom Corbett, Space 
Cadet” has invaded Gimbel’s with 
a large replica of a rocket ship in 
which moppets are able to take a 
“ride around the outer worlds in 
80 seconds.” Last Saturday (1), 


(Continued on page 74) 


No Popcorn, No Candy 
Every Thurs. in Toronto 
Try for ‘Lost Audience’ 


Toronto, Dec. 4- 

Popcorn machines and candy 
bars will be removed from the 
lobby, all members of the staff 
will wear dinner jackets and the 
usual screen trailers of following 
week's attractions will be shelved 
- an attempt to recapture the “lost 

audience” of now occasional film- 
80ers in the middle-age bracket, 
according to a deal just completed 
by Yvonne Taylor with Famous 
Players (Canadian) and 20th Cen- 
tury Theatres for a 10-week test 
Period commencing Jan. 17. 

An even 45 trans - Canada 
houses of the two chains will pre- 
sent weekly one-night showings of 

“distinctive” pictures as apart 
(Continued on page 72) 











| Chaplin’s 100% TV Nix 


Hollywood, Dec. 4. 
Charles Chaplin has nixed bids 
from networks and others for TV 
rights to his motion pictures, and 
has also turned down offers to do a 
live video show, a spokesman for 
the producer-actor said here. 


Chaplin figures he can get more 
coin out of theatrical reissue of his 
old pix, and it’s known also that he 
has no particular liking for the 
medium, which is why he nixed 
offers to do TV. 


He owns rights to about 16 pix 
made since 1918. The old Craplin 
pix now shown on television were 
made before that time. 


NBC Wants in On 
4 300,000 Theatre 
TV Audience in ‘55 


Boca Raton, Fla., Dec. 4. 


Projecting TV into 1955, at 
which time he envisions 4,300 TV 
theatres, each averaging 1,000 seat- 
ing capacity for an overall one- 
time audience of 4,300,000, Ed 
Madden, NBC-TV’s veepee in 
charge of sales and operations, re- 
vealed at the NBC convention here 
that the network may program spe- 
cifically for theatre TV. 


The 4,300,000 audience, Madden 
opined, will represent only 5% of 
the anticipated 84,000,000 potential 
TV viewers as of 1955. Latter fig- 
ure is based on NBC’s own apprais- 
als, indicating that in the freeze- 
lift era of 1955 there will be 28,- 
000,000 TV homes, with an average 
of three persons per set. 

There’s no reason, said Madden, 
why theatre TV and home TV can- 
not exist side by side, and there 
should be plenty of room for both. 
Major problem may be program- 
ming for the theatres, he ventured, 
and NBC is of the opinion it should 
have a stake in catering to the 
nightly 5% out-of-home viewers. 








MOVE TO PROTECT 
GATE RECEIPTS 


Opposition to unlimited televis- 
ing of top sports events mounted 
on all fronts during the last week, 
with indications pointing to the 
probability that video stations will 
face a stiff fight to gain rights par- 
ticularly to football and baseball 
games next season. College grid 
execs, as well as minor league base- 
ball chiefs, asserted TV was hurting 
their gates too much. 

Cited as particularly significant 
in the running argument was a 
report from the Los Angeles Col- 
iseum that TV cut football attend- 
ance almost in half, both at colle- 
giate and pro games. Management 
of the 110,000-seat stadium revealed 
an attefdance increase of 48% this 
year when games were not tele- 
vised over last year, when the con- 
tests were aired. Concessiofaires 
reported a 100% increase in biz 
this year. 

Pro-TV-ites continue to under- 
score, however, that the figures by 
themselves prove nothing. They 
claim that too many other factors 
must be taken into consideration, 
such as the weather, the marquee 
lure of each individual game, etc. 
If sufficient weight is accorded 

(Continued on page 48) 


28,980,000 TV Viewers 
For Martin and Lewis 
Tops Film Audiences 


Dean Martin and Jerry Lewis, 
on their last television show for 
NBC, played to at least one-and-a- 
half times as many people as see 
their feature films. TV show, aired 
Nov. 4 on NBC’s “Colgate Comedy 
Hour,” had an audience of 28,- 
980,000 viewers, while the average 
film feature, according to the most 
recent estimates, plays to about 
20,000,000 people. 

Video figures were compiled by 
the NBC Research department and 
are based on American Research 
Bureau 'statistics. M&L’s TV audi- 
ence, representing one out of every 
five persons in the U. S., is the 
largest on record for a regularly- 
scheduled TV show. 

ARB gave the M&L show a na- 
tionwide rating of 48.8. Program 
was tuned in on receivers in 6,900,- 
000 homes, with an average of 4.2 
viewers per set. Milton Berle’s 
“Texaco Star Theatre” on the same 
network hit a higher rating during 
that period but-had a smaller audi- 
ence. 


26 Sol Lesser Pix Into TV 


Hollywood, Dec. 4. 

Twenty-six pictures originally 
produced by Sol Lesser are being 
thrown on the video market via 
Peerless Television, distrib firm re- 
cently formed by Lesser and Ed- 
ward Small. It virtually doubles 
the outfit’s film library. 

When Peerless was set up Smail 
provided 27 features. Lesser’s 
fresh contribution now gives the 
firm a total of 53. 











Ed Sullivan Hits AGVA’s TV Show 
As Cut-Rate’ Comm] Competition 





‘Godfrey’s ‘Bad Taste’ 


Louisville, Dec. 4. 


WHAS cancelled one of the 
Arthur Godfrey shows last week. 
Stanza, which is taped for after- 
noon playback, was questioned by 
station engineers on good taste. 
Godfrey’s ad-libbing took the form 
of quizzing a femme anent Lydia 
Pinkham’s, adding up to the con- 
trol room calling Victor Sholis, who 
was on jury duty, as to the pro-| 
cedure. Sholis quickly said, “If the 
good taste of the material is in| 
question, cancel it.” 

WHAS, which has a high repu- 
tation for good taste and service 
in the public interest, didn’t think | 
the Godfrey material was funny. | 


Nunnally Johnson 





Sees 757% Cinemas 


K.0.d by TV by 96 


Columbus, Ga., Dec. 4. 

Film producer-writer Nunnally 
Johnson said here that television 
will do away with 75% of the na- 
tion’s film theatres. Johnson, a 
native of Columbus, made _ the 
statement at the home of his father, 
whom he was visiting. 


Wholesale disappearance of film 
houses will take place ‘when pic 
studios and television make a deal. 
Johnson thinks the deal is sure to 
be made. 

“We'll just have to make a deal. 
There’s no question about it,” said | 
Johnson. “Eventually three-fourths | 
of the theatres in the country will | 
be torn down. The pictures will 
be broadcast from a central place 
and you'll pay for it in some form 


(Continued .on page 75) 


+ Television Authority is seeking 
to outlaw all welfare shows in 
which performers will be asked to 
work for less than their usual fee 
on commercially sponsored shows. 
Attack, on this type of program 
came after the American Guild of 
Variety Artists’ first show, as part of 
the “Colgate Comedy Hour” series 
on Sunday (2), which caused Ed 
| Sullivan, N. Y. Daily News colum- 
nist and conferencier of the com. 
peting “Toast of the Town,” to 
| protest to AGVA national adminis- 
trator Henry Dunn and Television 
| Authority head George Heller, that 
this show was providing unfair 
| competition to sponsored programs 
paying full salaries. 
| Text of Sullivan’s complaint to 
VaRIETY is as follows: “As AGVA 
|member who has given employ- 
ment to more than 1,000 AGVA 
| members on TV, I have filed vigor- 
|ous protest with Henry Dunn and 
| George Heller against indefensible 
| position of AGVA entering TV 
field in cut-rate opposition to spon- 
sored shows which pay acts full 
salaries. I have pointed out that 
next absurdity would be for AGVA 
|to sponsor a cut-rate show at Roxy 
Theatre in competition with a full- 
(Continued on page 64) 








Carmel Myers Patents 
TV Lighting Method, 
Hurdles ‘Can’t Do It’ 


Former screen. star Carmel 
Myers, who only recently debuted 
in television, received a patent last 
week on a new method of TV light- 
ing. She’s talking deals with sev- 
eral camera and lighting companies 
| on making the new device available 

on a lease basis. 

| Gadget resulted from Miss 
Myers’ being told by technicians 
at WJZ-TV, N. Y., that “we can’t 
do it,” when she started telling 
| Shere: how to arrange the spots on 
her. She discovered, she said this 
| (Continued on page 74) 
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lf Riviera Rover Boys Keep This Up 


They Il Get Booked 


By NICKY WINTER 


Into RKO Bangkok 


& JIM CARHARTT 





Cannes. + 


We have just returned from an- 
other visit to London, where, 
after the appearance of the Time 
rewrite of our VARIETY, story pan- 
ning England, we were given the 
sort of royal welcome usually re- 
served for Bible salesmen in a 
West Side ginmill. The general 
feeling was that we, as Americans, 
were trying to get back at England 
for burning the White House in 
1812, and our friends greeted us 
with the kind of looks that can 
open oysters at 50 yards. Last time 
we werc there, they put their best 
foot forward for us. This time they 
put their second-best foot back- 
wards for kicking purposes. Only 
the fact that she was having her 
own worries in Canada at the time 
saved us from being. publicly 
snubbed by Princess Elizabeth 
when we drove past Buckingham 
Palace. But we were given clearly 
to understand thgs unless we made 
a complete apology for all we had 
said about England, the United 
States might have serious difficulty 
persuading Britain to borrow any 
more money. We were further told 
that our article led to bad blood, 
which is fine, because look where 
good blood has led England. 

London theatre is booming at 
this point. There must ve been 
more than 35 legit shows running 
while we were there, “South 
Pacific” among them, but, as usual, 
for that you can’t even buy tickets 


to stand in line to buy tickets. | 


The critics, however, seemed to 
have written their reviews a week 


or so before the show opened, most | 


of them operating on the general 
idea that since the Festival of 
Britain lost 11,000,000 pounds, no 
“South Pacific” was going to make 
money if they could help it. But, 
we and the Duchess of Kent did 
£0 to the opening of Orson Welles’ 
“Othello,” and the back of her 
head was more interesting to look 
at than anything on the stage. 
Welles either was overcome by the 
thought of li'l ole him playin’ 
Shakespeare right there in London, 
or he had hurty feet and had to 
(Continued on page 74) 
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| Cantor Cuts in Skolsky 


| On His WB Biopic Deal 


Hollywood, Dec. 4. 
Eddie Cantor’s biopic deal with 


| Warner Bros. is a second try ‘for 
|the start on the Burbank lot, this 
| time with Sidney Skolsky handling 
ithe project. A couple of years 
|ago Harry Kurnitz was assigned 
\the chore of “The Cantor Story,” 
but in the meantime the comedian 
called in Skolsky to do a treat; 
ment. The columnist will also of- 
ficiate as associate producer on the 
picture, as he did with the first 
“Jolson Story” at Columbia. Skol- 
sky will have a profit-sharing in- 
terest in the pic with Cantor who 
owas the WB package. 

Cantor will dub his own vocals, 
a la Jolson, but the casting of his 
| celluloid alter ego is still not set. 


Don’t Ask Gals About 
Femme Tastes on Buys, 
Sez Femme Ad Veepee 


Detroit, Dec. 4. 
Here’s a tip to advertisers about 
|women from a woman: “Each 
woman is two women in one. One 
half is little Miss Love and Kisses. 











‘The other is little Miss Wash the 
| Dishes. To sell any product to a 
| woman, you've got to either walk 
straight into her heart or straight 
|into her head, and the sure com- 
bination is both.” 

| The advice comes from Mrs. 
| Jean Wade Rindlaub, veepee of 
| Batten, Barton, Durstine & Os- 
| born. She won the Advertising 
| Federation of America’s award last 
| June as Advertising Woman of the 
Year. 

| Addressing the Detroit Adcraft 
|Club, Mrs. Rindlaub said: “Little 
| Miss Love and Kisses wants love 
| and affection and can be appealed 

‘(Continued on page 72) 
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Peter Lind Hayes 
who would know about those things 
from his intimacy with Saloonetics, 

disceurses on 


Hecklers 


* * * 


in an amusing byline story in the 
forthcoming 


46th Anniversary Number 
of 


VARIETY 











4A Thesps Set For 
Global Xmas Stints 


Hollywood, Dec. 4. 

Total of 44 players have been 
rounded up by the Hollywood Co- 
ordinating Committee to carry 
Christmas holiday entertainment 
to U. S. armed forces in Europe, 
Alaska and the Pacific and Carib- 
bean areas. When the _ troupes 
leave via Military Air Transport 
planes on Dec. 20, it is expected 
that almost double that number 
will have volunteered. 

Signed for the European tour 
are Betty Butler, Carleton Carpen- 
ter, Carolina Cotton, Tony Curtis, 
Janet Leigfih, Arthur Loew, Jr., 
Walter Pidgeon, Debbie Reynolds, 
Barbara Ruick, Audrey Totter, 
Robert Tucker and Keenan Wynn. 
Pacific area: Julie Adams, Keith 
Andes, Hillary Brooke, Raymond 
Burr, Gary Cooper, Paul Douglas, 
Yvette Dugay, Johnny’ Grant, 
Piper Laurie, Richard Morris, Jane 
Nigh, Molly Picon, Mala Powers, 
Jan Sterling and Beverly Tyler. 
Alaska: George Dolenz, Virginia 
Hall, Irene Martin, Ray Milland, 
Ava Norring and Ann Robin. Carib- 
bean area: Richard Allan, Harry 
Brown, Bob Hawk, Marilyn John- 
son, Joyce MacKenzie, Helen 
Stanley, Forrest Tucker, Harry 
Tyler, Raymond Walburn, Pat Wil- 
liams and Joy Windsor. 


No Comment 
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HEADQUARTERS 
1ST CAVALRY DIVISION 
Office of the Special Services 


Mr. Abe Lastfogel, 
Beverly Hills, California. 


I know you are greatly interested 
in learning how the Danny Kaye 
USO Show is doing in Korea. You 
will be happy to know that they 
just played here for the 1st Cavalry 
Division to an enthusiastic audi- 
ence of more than 15,000 troops. 
The show was held at an outdoor 
theatre, dug out of a mountain side 
just in back of the front lines. 
Security from possible enemy air 
attack was provided during the 
show by anti-aircraft guns on the 
ground, and planes overhead. 

Everyone loved the show and 


|| they will be talking about Danny 


Kaye and Monica Lewis for months. 
You have no idea how important 
it is to these G.L.’s, living from day 
to day, in a far away land, and 
fighting a relentless enemy, to see 
a familiar face from home. They 
are sure then that they haven’t 
been forgotten by the people back 
home. 

The troupe never stopped work- 
ing from the moment they arrived 
until they took off in their planes 
for another unit. It was Danny’s 
idea to eat a hurried lunch and 
get in a jeep where he could visit 
and chat with the guys in the lines 
who might not-be able to get to the 
big show. The girls (Monica Lewis 
and June Brunner) went along, too. 
Even the pianist, Sammy Prager, 
insisted on going. They worked for 
hours, climbing mountains, cross- 
ing streams, stopping everywhere 
along the way to visit the G.L.’s. 
Then after the big show they went 
off again in another direction to 
visit more soldiers before supper. 

Danny learned that life in Korea 
is rough. I am sure the girls found 
it even rougher. They all deserve 
a lot of credit for their unselfish 
and generous efforts. They are do- 
ing such an important job! And I 
hope that maybe this example by 
Danny Kaye and his troupe will 
serve to inspire others to do the 
same thing in the future. 





Robert E. Burns, 
_ Capt, AGC, 


é ‘ 





‘Mary’ Has Too Little, Flayed by Critics 
AsUS.-British Play Feud’ Continues 


Pa? S 
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Self-Regulation of Amus. 
Being Asked By SSB 


Washington, Dec. 4. 

Salary Stabilization Board is ex- 
pected to ask Economic Stabilizer 
Roger L. Putnam this week to okay 
a proposed regulation permitting 
motion pictures, radio-TV and 
other branches of entertainment 
and professional sports to self- 
police and self-administer talent 
salaries. 


The regulation, drafted last week 
and still kept secret, requires Put- 
nam’s okay to be promulgated. This 
follows a principle laid down by 
Eric Johnston when he was Econ- 
omic Stabilizer. 

SSB based the new order on rec- 
ommendations by a special three- 
man panel—Roy Hendrickson, Neil 
Agnew and Philip Siff—which con- 
sidered the unique problems of 
regulating salaries in the talent 
field. 


Miller, Sherwood Testify 
To Marta Abba’s Talent 
(Legit) In Divorce Case 


Cleveland, Dec. 4. 

Depositions from Gilbert H. 
Miller, New York producer, and 
Robert E. Sherwood, playwright, 
testifying to the theatrical genius 
of Marta Abba before her marriage 
to Severance Millikin, Cleveland 
socialite industrialist, played im- 
portant roles in her divorce action 
against her husband last week. 

After their written testimony was 
read to the court, to show what a 
promising future the former Italian 
star had on the American stage, 
Milliken’s attorneys announced 
that he had agreed to a settlement 
in which the cash figure was not 
mentioned. Mrs. Milliken, as a re- 
sult, said she will file an amended 
petition for. divorce, with case 
coming up for hearing here Jan. 14. 

Miller, who starred her in his 
1936-37 Broadway production of 
“Tovarich,” said she was “one of 
the outstanding actresses in the 
world. There was no reason why 
her career would not have paral- 
leled that of actresses like Helen 
Hayes and Katharine Cornell.” 
When asked if her stage career 
had depended upon youth and 
beauty, he replied he did not see 
why the former Miss Abba “could 
not have become a second Duse.” 


In his deposition, Sherwood said 
the ex-actress, whose pre-marriage 
earnings reportedly had reached 
$70,000 annually, had a “brilliant” 
career in the American legit thea- 
ter, and spoke highly of her versa- 
tility in comedy, drama and emo- 
tional roles. 

Milliken’s lawyer admitted his 
client, who married Miss Abba in 
1938, had left his wife and had no 
intention of returning to her. He 
also said she was entitled to ali- 
mony, separate maintenance and 
that there was no need for an is- 
sue of fact. No reference was made 
in court to any details of the settle- 
ment, but it is reported that the 
defendant, one of Cleveland’s 
wealthiest socialites, was assigning 
to her a huge alimony. 


Squarer on Ginger: 
Will Gab for NAM 


Ginger Rogers is slated to speak 
at a “for women only” session of 
the Congress of American Industry, 
sponsored by the National Assn. of 
Manufacturers, in New York to- 
morrow (Thurs.). Star will address 
women industrialists and wives of 
many of the 3,000 business execs 
attending the congress. 

Comment was touched off a cou- 
ple months ago when Variety re- 
ported Miss Rogers had been given 
the go-by by an NAM exec tracking 
down speakers for a Constitution 
Day rally. Reason was given as her 
association with “far rightwing” 
groups in Hollywood and the 
NAM’s desire to play straight down 











the middle—which it later denied. 


London, Dec. 4. 
The negative critical reaction 
here to “South Pacific” recently 
was apparently typical rather than 
exceptional of the attitude of the 
West End and Broadway aisle-sit- 
ters toward each others’ hits. Not 
that the. shows in question had 
anything beyond American deriva- 
tion in common, but it’s the talk 
of local theatrical circles that, 
within a few days of the surprising 
thumbs-down of the Rodgers- 
Hammerstein musical here, “To 
Dorothy, a Son” was slaughtered 
in New York and “Mary Had a 

Little” got brutal notices here. 
There are, of course, illuminat- 
ing circumstances in connection 
with each of the productions in 
question, just as there were in 
the case of “Mister Roberts,” an 
outstanding Broadway hit that was 
panned and failed to do business 
in London last summer. For in- 
stance, “Mary Had a Little,” which 
was touted in the West End as a 
Broadway hit, never actually 
played in New York, but had a 
mild commercial success (and criti- 
cal beating) in Chicago, but was 
not subjected to Main Stem stand- 
ards. (Co-author and co-producer 
Al Rosen’s quoted statement in 
London that “Mary” earned $250,- 
000 profit in the U. S., is not sub- 
stantiated by backers of the origi- 

nal American production—Ed.). 

Dope on ‘Dorothy’ 

Similarly, although “To Doro- 
thy, a Son” was claimed in New 
York as a West End smash, the 
truth is the play was generally 
regarded by London reviewers as 


(Continued on page 22) 


NAMES ABROAD FOR 
LONDON CHARITY GALA 


A contingent of U. S. talent 
started a series of flights to Eng- 
land last night (Tues.) to partici- 
pate in the benefit show for the 
Duke of Edinburgh’s project, the 
National Playing Fields Fund. 
Show is slated for the Coliseum, 
London, Monday (10). TWAing 
last night were songwriter Jimmy 
McHugh, Tony Curtis, Janet 
Leigh, Rhonda Fleming and John 
Heiskell. Frank Sinatra, Ava Gard- 
ner and Jimmy Van Heusen are 
set for Friday (7) flights and 
Dorothy Kirsten planes out the 
following day. 

Show’s finale, “International 
Melody,” written by McHugh, will 
have Miss Kirsten participating. 
Performers will be entertained in 
Buckingham Palace after the show. 

Group will go to Paris where 
they will put on a show for French 
President Vincent Auriol and Gen- 
eral Eisenhower. Subsequent leg 
on the journey will take the troupe 
to Wiesbaden Dec. 16 where they 
will entertain U. S. occupation 
troops. 

Several of the troupe will con- 
tinue to travel in Europe with stops 
in Rome for Christmas and Paris, 
which will be McHugh’s schedule. 
Miss Fleming and Heiskell will re- 
main after the holidays. 


Hawaiian or Hillbilly, 
It Sounds Same in Texas 


Dallas, Dec. 4. 

A six-man jury heard a concert 
in Justice of the Peace Bill Rich- 
burg’s court here last Wednesday 
(28), because of a complaint filed 
by H. E. Brown, owner of the Ha- 
waiian Room Lounge, that a band 
he had hired to play Hawaiian 
tunes produced hillbilly music. Af- 
ter applauding the four-piece com- 
bo’s version of both Hawaiian and 
hillbilly style music, the jury took 
just 10 minutes to decide that 
Btown owed the band $41. Brown 
charged that the band not only 
played hillbilly style but showed 
up for work wearing cowboy 
clothes. Bus Everett, the combo’s 
leader, countered that the night 
spot owner had stripped the neck- 
erchiefs from the band and hung 
leis around their necks. Then the 
band played true Hawaiian style, 
according to Everett. 

To convince the jury he knew 








‘the difference between the Hawai- 


ian and hillbilly, Everett led his 
band through two renditions of 
one of the disputed tunes he had 
played at the nite spot. After 
their performance, the jury ruled 
that the band’s style could be 
classified as Hawaiian, en 
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RKO Theatre Mgrs. Told to Skip Duties 


To Woo Proxies, Greene Unit Charges 


Charge that managers of RKO+ 
houses had been instructed to skip 
normal duties requiring their at- 
tention, in order to solicit proxies 
in the RKO Theatres stockholders 
battle, was made by a spokesman 
for the dissident David J. Greene 
group this week, Accusation was 
the final one in the heated fight 
which winds up tomorrow (Thurs.) 
with the first annual meeting of 
shareholders in Dover, Del. 

Aggregation headed by Wall 
Streeter Greene is attempting to 
wrest control of the chain from 
the present board. Dissidents claim 
that the five-man directorate was 
named by and is thus a creature 
of Howard Hughes. Latter’s 24% 
of the outstanding shares is in the 
hands of a trustee as a result of 
court-ordered divorcement of pro- 
duction-distribution and exhibition. 

Greene group, which calls itself 
the RKO Theatres’ Stockholders 
Committee, and the present man- 
agement, headed by prexy, Sok A, 
Schwartz, have been in a no-holds- 
barred slugfest for the past month 
in an effort to convince sharehold- 
ers of the righteousness of their re- 
spective causes. Stockowners have 
been deluged with letters from 
both sides making charges and 
claims and soliciting support, via 
signed proxies, for the election to- 
morrow. 

It has been.in an effort to get a 
maximum number of such proxies 
that the RKO management ordered 
managers of its 95 houses, plus dis- 

(Continued on page 28) 


See ‘No Contest’ For 
Incumbents in Votiry: 
On RKO Pix Directorate 


In contrast to the RKO Theatres 
stockholders meeting set for Dover 
tomorrow (Thurs.), whfch could 
result in extensive changes in man- 
agement, today’s (Wed.) meeting 
of. RKO Pictures in the same city 
likely will be uneventful, attended 
only by company officers and one 
or two investors there “just for 
the ride.” Pic outfit anticipates no 
contest over election of the in- 
cumbent slate of directors, and 
no other important business mat- 
ters are on the agenda. 

Theatre chain’s .session will 
settle the long-running battle be- 
tween management and the group 
of stockholders headed by Wall 
Streeter David J. Greene. Each 
side has its own slate of board 
candidates, and the elections will 
end a bitter proxy battle which 
began several months ago. 

Management’s directorate nomi- 
nees are president Sol A. Schwartz, 
Leland Hayward, J. P. Dreibelbis, 
Ben-Fleming Sessel, Edward C. 
Raftery and William J. Wardall. 
Raftery is an added starter, hav- 
ing been nominated in line with 
the management proposal to expand 
the board to six members. The 
others are incumbents. 

Nominees of the opposition 
stockholder group are Greene, Jay 
Emanuel, Robert Parkes Baruch, 


A. Louis Oresman and Daniel O. 
Morton. ‘ 


Tax Receipts Show 
Sharp Sept. Pickup 


Washington, Dec. 4. 

September showed a sharp re- 
bound in turnstile music around 
the nation, on the basis of 20% 
admissions tax receipts just report- 
ed by the Bureau of Internal Reve- 
nue. The Federal Government’s 
October receipts from the levy 
amounted to $37,302,259, compared 
to $35,036,000 figure for the same 
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month of 1950 and the $31,021,000 
for the month before in 1951. 

_The improvement shows also for 
nightclubs. In October Uncle Sam 
Zot $4,624,295 from the 20% bite 
on nitery tabs. This was more 
than $1,000,000 better. than the 
Previous month. It was also over 
a $1,000,000 more than was re- 





Ceived in October, 1950. 








$1,750,000 Set 
By Major Cos. 
For Jot Ads 


Major film companies are nearly 
set with plans for a $1,750,000-per- 
year joint advertising campaign to 
boost the industry generally and 
spotlight a limited number of 
specific pictures from time to 
time. 

Idea calls for a continuing series 
of all-industry newspaper adver- 
tising insertions, covering a full 
page in every daily in the country 
and appearing at the rate of one 
every two to three months. Plan 
was devised by the Council of Mo- 
tion Picture Organizations and pre- 
sented to the member-companies of 
the Motion Picture Assn. of Ameri- 
ca. If adopted, they’ll sponsor the 
ads as part of the “Movietime 
USA” project. 

Arthur L. Mayer, COMPO’s exec 
v.p., took it up with MPAA’s ad- 
vertising committee at a second 
meeting on the matter in N. Y. yes- 
terday (Tues.). They progressed to 
the point that agreement was 
reached on mapping sample ads 
and a space schedule to be acted 
upon at another session due shortly. 

Plan calls for all companies to 
join in the full-page ad series but 
with each ad to plug only two or 
three pictures. There would have 
to be agreement, of course, on 
which outfits have representation 
in the insertions from time to time. 

Space cost per national insertion 

(Continued on page 74) 


JOHNSTON TO INTRO 2 
NEW AIDES AT MPAA 


Major company presidents will 
be guests at luncheon today (Wed.) 
of Eric Johnston, marking his re- 
turn to active duty as president of 
the Motion Picture Assn. of Amer- 
ica. 

Johnston is expected to take the 
opportunity to introduce to the 
MPAA board two new members of 
his staff. They ‘are Ralph D. 
Hetzel, Jr., who will be in charge 
of the MBAA’s New York office, 
and George C. Vietheer, who will 
be a Johnston aide in Washington. 
He has brought both in from Gov- 
ernment jobs. 

Luncheon meet, which will 
serve as a reguiar MPAA board 
session, will be followed by a con- 
clave of the Motion Picture Export 
Assn, board at MPAA headquar- 
ters. 


Yates in H.0. Huddles 


Republic prexy Herbert J. Yates 
arrived in New York Monday (3) 
for a week of homeoffice confabs. 
He was unable to get east for last 
Thursday’s board meeting because 
he was recuperating from a minor 
foot operation. 

Yates is huddling with sales chief 
James R. Grainger on release plans 
for “Wild Blue Yonder” and other 
product coming up early next year. 








PAYOFF INNUENDO 
HAS “EM HOPPING 


Major company execs—with the 
exception of 20th-Fox—were unani- 
mous this week in declaring they 
had never heard of St. Louis tax 
|collector James P. Finnegan until 
|his name began appearing in the 
|papers last summer. Eugene F. 
| McDonald, president of Zenith Ra- 
| dio, in a statement issued Sunday 
| (2) said-that his company had paid 
| Finnegan $50,000 to help get films 











| for its Phonevision test in Chicago | 


early this year. 

| The Skouras brothers—Spyros, 
|Charles and George—are under- 
stood to be longtime friends of 
| Finnegan, dating back to their start 
in the theatre business in St. Louis. 
| Paradoxically, however, 20th-Fox, 
in which Spyros and Charles are 
major wheels, was the one com- 
pany that refused to allow its pix 
to be used in the Phonevision ex- 
periment. 

Although McDonald said he did 
not “know what, if anything, Fin- 
negan did in connection with per- 
suading the producers to make 
their films available to us,” it was 
reported in St. Louis that Finne- 
gan claimed “he had _ influence 
with a New York man who had 

(Continued on page 20) 





‘Bargain Basement’ Tix 
Scales Pay Off in Detroit 
--In Popcorn, Anyway 


Detroit, Dec. 4. 

Although attendance has been 
hypoed by $1-for-the-whole-family 
admission plan of Detroit’s Holly- 
wood Theatre, no other theatres in 
the city have shown an inclination 
to follow suit. Joe Adelman, man- 
ager of the 3,500-seat Hollywood, 
reports a 20% attendance hike the 
last few days but finds it’s too 
early to estimate the b.o. return. 

Plan, known as “Family Night,” 
was tried recently by Skouras’ Ja- 
maica Theatre, N. Y., but was 
quietly dropped last week. Spokes- 
man for the theatre pointed out 
that from a numerical standpoint 
“Family Night’ was okay, but b.o. 
returns did not justify retention 
of the plan. 

In Detroit, Adelman said, “Right 
now we aren’t making too much 
money, but at least we’ve lured a 

(Continued on page 20) 
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New TV-Films Dept. 
Starting this week a new 
VARIETY department devoted 
to TV-Films will bridge the 
makeup between the regular @ 
Films and Radio-TV sections. 
Vidpix news will fall into 
the new TV-Films pages but 
vidpix reviews will be con- 
tained under the regular Tele- 

vision. Reviews heading. 





20th Aims to Complete Divorcement 
By Next June, Year Ahead of Sked 


Twentieth-Fox is aiming io com- 
plete divorcement of its theatre 
chain from production-distribution 
as required by its antitrust con- 
sent decree with the Government, 
by next June. This would be a full 
year ahead of the time required 
by the N. Y. Statutory Court. 

Decree, entered last March, 
gave 20th a total of 27 months, or 
until June, 1953, to split with ‘its 
exhibition subsidiary, National 
Theatres. Effort to wind up the 








Exhib-Prod. Meet 


Mapped for Coast: 
By C. P. Skouras 


Charles P. Skouras, Theatre 
Owners of America board chair- 
man, is planning to set up a Coast 
meeting between a number of 
prominent exhibitors across the 
country and production toppers for 
an exchange of views on film prod- 
uct and the public’s entertainment 
demands, 

Session would follow the pat- 
tern set by the seminar of exhibs 
and film-makers staged by the 
Council of Motion Picture Organ- 
izations in Hollywood earlier this 
year. 


Skouras is said to be planning 
the nev® conclave for the end of 
January, when TOA’s_ regional 
heads will be on the Coast for the 
outfit’s annual board meeting. 
He'll chair the production confer, 
ence in addition to the board 
meet. 

Last spring’s COMPO seminar 
was hailed as a successful means 
of acquainting one branch of the 

(Continued on page 22) 





Blumberg’s Checkup 


Nate J. Blumberg, Universal’s 
prexy, who is at Doctors’ Hospital 
for an annual checkup, is expected 
to remain there a few more days. 

U reveals there’s nothing wrong 
with Blumberg, that it’s his prac- 





tice to enter the hospital every 
year for a complete going-over. 





session. Only the very strongest 
product is managing to combat the 
downbeat. Films that recently 
were doing well are being hurt in 
numerous keys covered by VARIETY 
currently. Mild weather oddly 
enough is figured as helping in 
some weaker spots. 

“Quo Vadis” (M-G), which 
pushed up to No. 1 spot last week, 
again is first by a healthy margin 
with biz ranging from great to ter- 
rific in eight theatres, “Blue Veil” 
(RKO), which had slipped back to 
fifth last stanza, is taking over sec- 
ond position. 

Third money is going to “Amer- 
ican in Paris’ (M-G), same as a 
week ago. “Tw6 Tickets To Broad- 
way” (RKO) again is finishing 
fourth while “Detective Story” 
(Par) wound up fifth. 

“Too Young To Kiss” (M-G), 
currently very uneven, is showing 
enough to wind up sixth, with 
“Across Wide Missouri” (M-G) sev- 
enth. “Worlds Collide” (Par) will 
be eighth. “Golden Girl” (20th) 
and “Lavender Hill Mob” (U) 
round out the top 10 list in that 
sequence. Latter is displaying 
marked strength mainly in small, 
sure-seaters. 

“10 Tall Men” (Col), just getting 
under way; “The Mob” (Col), 
\“Tanks Are Coming” (WB) and 





National Boxoffice Survey 


Pre-Xmas Starts Denting Trade; ‘Quo Vadis’ No .1 
Second Week in Row; ‘Veil,’ ‘Paris *Next 
Pre-Xmas influence is starting 


to be felt early this year, and key 
city grosses are reflecting it this 








“The River” (UA) are runner-up 
films in that order. 

There are not many new im- 
portant pix out but a few are 
showing stamina. Indicating how 
exhibitors are juggling product to 
get the best showing during the 
pre-Yuletide slump is the fact that 
more than 50 different pictures are 
playing first-run this round. 

“Starlift” (WB), just getting 
started last week, is spotty this 
frame. “Fixed Bayonets” (20th), 
also new, is rated okay and mild. 
“Submarine Command” (Par) is 
battling seasonal influences to 
show mild to nice returns. 

“Wild Blue Yonder” (Rep) shapes 
as future potential winner based 
on mighty returns on its preem in 
Omaha, where winning a holdover. 
“FBI Girl” (Lip), okay in Buffalo, 
is fair in L.A. “Silver City” (Par) 





is disappointing currently. 

“Streetcar” (WB), now finishing 
up current batch of first-run dates, 
added about $54,000 to its total 
rthis week but not playing initial 
week in man spots. “Day Earth 
Stood Still” (20th) is sock in Mon- 
treal. 

“La Ronde” (Indie), also com- 
paratively new, shapes sock in 
Frisco and nice in St. Louis. “Lit- 





tle Egypt” (U) looms fine in Port- 
| land. “Capt. Fabian” (Rep) is over 
average in Washington. 

‘Complete Boxoffice Reports on 





Pages 89) 


job a year ahead of time is strictly 
voluntary. 

One consideration is that com- 
pany heads are anxious to get 
from under the cloud of impend- 
ing reorganization. They feel the 
quicker the break the better. The 
two new outfits to be formed will 
be in sound financial shape inde- 
pendent of each other, and little 
could be accomplished by continu- 
ing on the integrated basis for 
longer than necessary, it’s felt. 

Another big factor behind the 
early severance is that following 
the first year from entry of the 
decree the distribution end of the 
corporation must sell its pix to the 
subsidiary chain on a wholly com- 


(Continued on page 17) 





Exhib Leader Organizes 
Bizmen to Help Fight 
Threat” by Television 


Minneapolis, Dec. 4. 

Ted Mann, North Central Allied 
president, is organizing a program 
designed to convince businessmen 
throughout the territory that tele- 
vision is a threat to them as well 
as exhibitors, and to enlist their 
support for keeping film exhibi- 
tion alive through tieups and other 
cooperative means, including en- 
couraging attendance of their em- 
ployees and friends at good pic- 
tures. 

As part of the campaign, local 
newspaper publishers and editors 


(Continued on page 63) 
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Go-Ahead OK On 


In Prepping NPA Color TV Battle 


Paramount is apparently set to+ 


Par Would Show Wilson Violated 


Equipment Mfrs. 





battle the National Production Au- 
thority to a showdown on the Gov- 
ernment agency’s recent ban on 
production of color television 
equipment. Par maintains—and 
reportedly is prepared to prove— 
that the NPA order as issued was 
contradictory to the agreement ar- 
rived at between Charles E. Wil- 
son, Defense Mobilization Direc- 
tor, and TV manufacturers at a 
meeting in Washington some, 
weeks ago. 

Par counsel Paul Porter is un- 
derstood to have one of five copies 
of the minutes made by NPA at 
the capital session. These will be 
used in an effort to prove that Wil- 
son gave the go-ahead to the mak- 
ers for development work or ac- 
tual manufacture of equipment as 
Jong as they used no more mate- 
rials than presently allocated for 
black and white. ; 

Par’s concern is its determina- 
tion to go ahead with manufacture 
of the Lawrence Chromatic Tube, 
in which it owns half the patent 
rights. Involved in the film com- 
pany’s battle with NPA is the im- 
plication that the Government 
agency might be riding with the 
Columbia Broadcasting System on 
the alleged desire of CBS to see 
color shelved for awhile. 

NPA Order Unnecessary 

Par is burned because it went 
ahead on the basis of the session 
with Wilson. Minutes of that con- 
fab reportedly show there was 
agreement that no actual NPA or- 
der was necessary since all parties 
present (who included all the 
major set manufacturers) were in 
perfect understanding with Wilson. 
Further, the minutes are said to 
show, the Defense Mobilizer de- 
clared he was not interested in 
“the end product” so long as addi- 
tional materials were not required. 

That meeting, as a matter of 
fact, resulted from CBS’s request 

for materials to make 250,000 color 
sets. In particularly scarce supply 
are fractional horsepower motors 
required in the CBS system. 

Par got what it thought was the 
clear interpretation on the “end 
product,” since it claims its Chro- 
matic tube requires no more mate- 
rial—and particularly not strategic 
materials—than black and white. 


(Continued on page 74) 


Pic on Rita-Aly Safari 
e 
Woos Col Completion 
Coin, Distrib Setup 

Teal on Columbia distribution 
and financing for completion of a 
documentary starring Rita Hay- 
worth is being talked on the Coast. 
Pic, titled “Safari So Good,” was 
shot by Jackson Leighter while 
accompanying Miss Hayworth and 
her estranged husband, Aly Kahn, 
on a four-month hunting trek into 
the African veldt earlier this year. 

There has been no _ indication 
from Col as to whether it would be 
interested in taking on the pic it- 
self or whether it would permit 
it ‘to be distributed by another 
company. Miss Hayworth is un- 
der exclusive contract to Col, but 
Leighter, who serves as an ex- 
officio business adviser to the star, 
claims that her appearance in the 
film is okay under a contract tech- 
nicality. 

Leighter figures it will require 
about $75,000 to finish the film as 
he plans. That calls for the Har- 
man-Ising studios in Hollywood to 
provide color cartoon sequences 
around the live action to insert a 
sort of story line into the pic. This 
would be somewhat similar to the 
technique Walt Disney used on 
“Saludos Amigos,” with which 
Leighter was associated as Coast 
rep for the U. S. Office of the Co- 
ordinator of Inter-American Af- 
fairs (Rockefeller Committee). 

Leighter shot the footage in com- 
mercial 16m Kodachrome, which 
is suitable for blowing up to 35m 
Technicolor. It was during the 
safari that the Rita-Aly romance 
cooled. Immediately upon the 
group’s return to civilization she 
took off for America to obtain a 
divorce. Leighter and his wife, 
personal friends of Miss Hayworth, 
accompanied her and Khan 
throughout the four-month trek. 





Techni’s $1,497,140 
Net for Nine Months! 


Technicolor, Inc., had an esti- 
mated profit of $1,497,140 for the 
nine months ended last Sept. 30, 
prexy Herbert T. Kalmus disclosed 
this week. This is equivalent to 
$1.62 per common share. 


Techni’s take for the corre- 
sponding period in 1950 was $1,- 
464,146, or $1.59 per share. 


Big Stock Deals 
Reported By SEC 


Washington, Dec. 4: 
Jack L. Warner made four gifts 
totaling 4,500 shafes of WB com- 
mon stock last month, still leav- 
ing him with 409,948 shares, ac- 
cording to the new Security & 
Exchange Commission report on 
insider stock transactions. Warner 
also holds 21,500 shares in a trust 
account. Harry M. Warner made 
a gift of 1,350 shares, and now 
owns 250,600, plus an extra 16,000 
in a trust account. 
Alfred E. Daff sold his 2,000 
shares of Universal Pix common, 
but still owns 100 shares of Uni- 
versal cumulative preferred. 
Joseph E,. McMahon, of Repub- 
lic Pictures, sold out his 400 shares 
of that company’s common stock, 
but retained 300 preferred. 
SEC confirmed that Howard 
Hughes has purchased 84,400 
shares of RKO common in the past 
two months, to boost his holding to 
1,013,420 shares. This” was dis- 
closed in VARIETY two weeks ago, 
as in counection with his fight for 
control of that company,and its 
theatres. William J. Wardall was 
reported purchasing 500 shares of 
common stock in the new RKO 
Theatres Corp. Sol A. Schwartz 
also acquired 500 shares of the 
theatre chain, of which he is prez. 
Stanton Griffis sold out the 500 
shares of Paramount Pix Corp. 
common stock, which had been 
held by the W. E. Griffis Trust. 
However, he owns another 2,000 
shares, plus 1,000 shares in the F. 
Griffis Trust. 

Arthur C. Bromberg, of Mono- 
gram Pictures, reported that his 
Monogram Southern Exchanges, 
Inc., sold 6,632 shares of Mono- 
gram common, Monogram South- 
ern retains 10,040 shares and Brom- 
berg has an additional 1,086 in his 
own name. 

Loew’s, Inct., always in the mar- 
ket for any stock of Loew’s Bos- 
ton Theatres, Co., managed to buy 
57 shares last month. This gives 
the paren® corporation 128,256 
shares of the exhibition subsidiary. 

Abraham Montague reported be- 
latedly that in September he made 
a gift of 500 shares of Columbia 
Pictures common. Montague still 
owns 6,177 shares, plus warrants 
for 10,426 shares of common stock. 


Third of U Common 
Acquired by Decca 
Gotten on Open Mkt. 


Close to one-third of the Uni- 
versal common stock acquired by 
Decca Records was picked up on 
the open market, Milton R. Rack- 
mil, Decca president, disclosed! 
this week in a Securities & Ex- 
change Commission report cover- 
ing the month of October. - 

Decca bought a total of 234,900 
shares at a cost of $3,773,914. Of 
these, 78,000 shares were pur- 
chased on the N. Y. Stock Ex- 
change. Balance came from U 
prexy Nate J. Blumberg and his 
family, studio heads William Goetz 
and Leo Spitz, global sales chief 
Alfred E. Daff, public relations 
head Maurice Bergman and the 
estate of Paul G. Brown, who was 
a U board member. 

Decca also acquired 32,500 stock 








Nov. Golden Dozen 

. “American Paris” (M-G). 
“Streetcar” (WB). 
“Detective Story” (Par). 
“Quo Vadis” (M-G). ~ 
“Blue Veil” (RKO). 
“Worlds Collide” (Par). 
. “Tickets B’way” (RKO), 
“The Racket” (RKO). 

. “Across Mo.” (M-G). 

10. “Tanks Coming” (WB). 
11. “The River” (UA). 

12. “Desert Fox” (20th). 


New Imports 
Due in Dec., Jan. 


For US. Preems 


Indicating strong activity in the 
art film field, some seven new im- 
ports are scheduled for VU. S. 
preems this month and in January. 
One of the pictures will be dis- 
tributed by Brandon Films, which 
is moving into the theatrical 35m 
market for the first time in around 
10 years. Company originally had 
been in standard distribution but 
then switched to 16m non-theatri- 
cal product. 

Brandon is .returning with the 
Jean-Paul Le Chanois production, 
“L’Ecole Buissonniere.” With a 
fresh tag of ‘Passion for Life,” the 
French feature will open in New 
York late this month. Brandon, 
incidentally, will continue its 16m 
business. Firm will handle an oc- 
casional 35m art film in the future 
and expects to promote them via 
contacts developed through its 
narrow-gauge distribution. 

Among other upcoming foreign 
entries are four British pix and 
two Italian-made films. First to be 
unveiled will be the new. Vittorio 
De Sica venture, “Miracle in 
Milan,” due to preem at the World 
Theatre, N. Y., Dec. 17, with Jo- 
seph Burstyn distributing. 

Two British films will open in 
N. Y. Christmas* Day. They’re 
Snader Productions’ “Angel with 
the Trumpet” and Souvaine Selec- 
tive Pictures’ “The Galloping 
Major.” An Alexander Korda pro- 
duction, “Trumpet” bows at the 
55th St. Playhouse while ‘Major’ 
is set for the Trans-Lux 60th St. 
Theatre. 

Meantime, Souvaine is readying 
another British import, “Treasure 
Hunt,” for January release. West- 
ern Hemisphere rights to the pic 
were obtained by the firm from 
Romulus Films along with “The 
Innocents Abroad.” Classic Pic- 
tures is prepping a January un- 
reeling for its British-made “Mur- 
der in the Cathedral.” Adapted 
by T. S. Eliot from his play of the 
same name, “Cathedral” will be 
released as a two-a-day roadshow 
entry. Gian Carlo Menotti’s Ital- 
ian-made “The Medium” will move 
into national distribution through 
Lopert Films after the first of the 
year following a number of pre- 
release dates, 


ITOO Names Wile 


Robert Wile has been named 
secretary of the Independent The- 
atre Owners of Ohio. He succeeds 
the late P. J. (Pete) Wood, Ohio 
ITO seeretary for 27 ‘years until 
his death earlier this year. 

Wile assumes the post on Jan. 7 
and will make his headquarters in 
Columbus. He has resigned from 
Universal, where he held various 
posts in the advertising, publicity 
and promotion departments. A 
former newspaperman, he entered 
the film industry-in 1932. 


ne 


OO IMU moo 

















Vet Film Ad Man 


Charles Einfeld 


reappreises the business of bally- 
hoo and its end results in 


It’s Still Showmanship 
* * ® 
en editorial feature in the 
46th Anniversary Number 
of 





warrants from Blumberg at a re- 
ported price of $10 each. These. 
are exchangeable for stock at ad | 





per share additional, 
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‘American Paris’ Repeats Oct. Smash, 


Ist in Nov.; Streetcar’ dd, Story’ 3d 


Kingsley and Mayer Have 
Minevitch ‘Fete’ for US. 


Borrah Minevitch’s “Jour de 
Fete” (“Holiday”), produced in 
France with Jacques Tatti starred, 
will be distributed in the U. S. by 
Ed Kingsley and Arthur L. Mayer. 
It is slated for a Feb. 12 or Feb. 22 
preem at the 55th St. Cinema, 
Minevitch, whose Harmonica 
Rascals have long toured without 
their maestro-owner of the act, has 
been a longtime Paris resident, in- 
terested in French variety, TV and 
film production. “Fete” has been 
a b.o. click in Europe and also in 
England, but waited a U. S. distrib 
deal of the kind he wanted. This 
was set last week just before Mine- 
vitch flieW back to Paris. Irwin 
Shapiro is representing him in the 

. S. market. 


Par Mulls 70% On 


‘Greatest Show 


Paramount is considering rental 





terms of 70% of the gross for! rfy 


“The Greatest Show on Earth,” 
Cecil B. DeMille’s circus epic. 
Policy, if it’s adopted, would be the 
same as that for “Samson and De- 
lilah.” In receiving the balance of 
30%, exhibs also would be given a 
guarantee of at least 10% of the 
gross as profit. 

Theatremen, in paying the “Sam- 
son” terms, played the film at 
upped admissions and expectedly 
would do the same with “Greatest 
Show.” Par is now studying reaction 
to other top-terms pix now in re- 
lease to determine advisability of 
finally fixing the 70% terms for the 
new pic. 

Meanwhile, distrib is giving the 
film an unusually heavy promo- 
tional push. Bijou Theatre, N. Y., 
owned by City Investing Cu., has 
been rented for three days begin- 
ning tomorrow (Thurs.), during 
which fhe film will be shown a 
total of nine times to press, radio 
and television reps. Total audi- 
ence is expected to number about 

(Continued on page 75) 


é 9° 
Scarred’ in Class C 

National Legion of Decency this 
week put the Italian import, 
“Scarred,” in its Class “C” or “con- 
demned” category. Rating was im- 
posed because the film “condones 
immoral actions; contains material 
offensive to religion and a sugges- 
tive sequence.” 

Based on “Assunto Spina,” Sal- 
vatore Di Giacomo’s classic of the 
Italian theatre, the Anna Magnani 
starrer preemed in New York Oct. 
26. Plot is built around a typical 
Neapolitan love vendetta. Casolaro 
Films Dristributing Corp. is releas- 
ing in the U. S. 


N. Y. to Europe 
Max Bygraves 
Paul Vincent Carroll 
Tony Curtis 
Humphrey Doulens 
Rhonda Fleming 
Ava Gardner. 
Paul Gregory , 
John Huston 
Rudolph Jellinek 
Dorothy Kirsten a 
Janet Leigh 
Jimmy McHugh 
Borrah Minevitch 
Seymour Moses 
Frank Sinatra 
Jimmy Van Heusen 


Europe to N. Y. 
Enid Bagnold 
Donald Buka 
Mary D. Chase 
Linda Darnell 
Harry Dawson 
Richard de Rochemont 
Anton Dolin 
Robert Kane 
Arthur Kober 
Vivien Leigh 
Beatrice Lillie 
Bill Miller 
Laurence Olivier 
James E. Perkins 
Dick Richards 
William Roach 
Elizabeth Schuman 
Linda Stevens 


_. George Weltner 








eo 





The public fs placing dramatie 
fare at the top of its preferred pic. 
ture list and veering slightly away 
from lightweight musicals, judging 
from the top five boxoffice winners 
in November, “American in Paris’ 
(M-G) was the only musical in the 
first five big grossers last month 
according to VARIETY correspon- 
dents in 25 key cities. 

“American,” which was also first 
in October, of course, was a smash 
grosser last month and easily fin- 
ished in top position with over 
$1,234,000 total in keys covered in 
Variety. “Streetcar Named De- 
sire” (WB), which finished second 
the preceding month, again copped 
second place with nearly $700,000 
total gross. 

“Detective Story” (Par), which 
like “Streetcar” was another legit 
stage hit, was a strong third al- 
though playing in keys to any ex- 
tent only three weeks out of the 
month. “Quo Vadis” (M-G) copped 
fourth money with an amazing total 
despite being a comparative new- 
comer. Fact that it did not finish 
higher apparently is only because 
it was playing in key cities just one 
week outside of the two initial play- 
dates in N. Y. where it’s now con- 
tinuing great in fourth stanzas. 

“Blue Veil” (RKO) took over 
fifth position, being the fourth non- 
sical film to land high in No- 
vember. “When Worlds Collide” 
(Par) showed enough in two weeks 
to capture sixth spot while “Two 
Tickets to Broadway” (RKO) was 
seventh. 

“The Racket” (RKO) wound up 
a stalwart eighth, being only a 
step behind “Tickets.” “Across 
Wide Missouri” (M-G), Clark 
Gable starrer, won ninth money 
while “Tanks Are Coming (WB) 
was 10th-place winner.. 

“The River” (UA) landed in 11th 
slot, with “Desert Fox” (20th), 
which was fifth in October, round- 
ing out the Golden Dozen. 

“Come Fill Cup” (WB), “Laven- 
der Hill Mob” (U), “Behave Your- 
self’ (RKO), “The Mob” (Col) and 
“Tales of Hoffmann” (Indie) were 
the runnerup entries for the month. 

Few of the new pix released 


(Continued on page 49) 


L. A. to N. Y. 
Richard Carlson 
Gary Cooper 
Tony Curtis 
Dorothy Dandridge 
William Dieterle 
Douglas Fairbanks, Jr. 
Rhonda Fleming 
Ava Gardner 
Joe Glaser 
Ruth Gordon 
Abner J. Greshler 
Teddy Hart 
John Hodiak 
William Holden 
Judy Holliday 
Garson Kanin 
Beldon Katleman 





Owen McGiveney 
Jimmy McHugh 

Erin O’Brien Moore 
Pat O’Brien 

Col. Thomas A. Parker 
William Perlberg 
Mortimer S. Rosenthal 
Jack Saper 

George Seaton 

Mendel Silberberg 
Frank Sinatra 
Norman Taurog 
Jimmy VanHeusen 
Glenn Wallichs 

Hal Wallis 

Richard Webb 
Herman Wouk 


N. Y. to L. A. 
Ben Babb 
Vanessa Brown 
Jack Carson 
Alfred E. Daff 
Mickey Katz 
Al Lichtman 
Russell McCullough 
Mitch Miller 
Mort Nathanson 
Norman Newell 
Jerry Pickman 
William Pine 
Ginger Rogers 
Murray Silverstone 
Charles Skouras 
Spyros P. Skouras 
Frank Stemple 
Joseph Vitale 











Wednesday, December 5, 1951- 





TRUST 


SUITS 





Allied States Accused By Fabian 
Of Non-Cooperation on Arbitration 


a 


Boston, Dec. 4. 





Blame for the industry’s failure 
to set up a system for arbitration 
of trade disputes was _ placed 
squarely in the lap of Allied States 
Assn. here today (Tues.). S. H. 
Fabian, chairman of the Theatre 
Owners of America executive com- 
mittee, accused Allied of a 1on- 
cooperative attitude which is kill- 
ing all chances of developing an 
effective plan for intra-industry 
conciliation. 

Addressing the annual conven- 
tion of Independent Exhibitors, 
Inc., a New England outfit, Fabian 
declared that TOA, the producer- 
distributors and even Allied itself 
all have endorsed the idea of 
arbitration as a means of averting 
unnecessary court battles. He re- 
lated that TOA president Mitchell 
Wolfson and his predecessor, Sam 
Pinanski, ‘“‘both have made earnest 
entreaties to Allied to appoint a 
committee of representative leaders 
in their association to sit down 
with a TOA committee to work 
out the details of cooperation.” 

Fabian added that TOA has 
never sought to be the “prime 
sponsors of arbitration,” nor did 
the outfit map any plan “that would 
bear the TOA stamp to the exclu- 
sion of all others.” 


Exhib Proviso 

Allied, however, plans to go di- 
rectly to the distribs with a plan 
for arbitration without consultation 
with other exhib groups, Fabian 
said. The rub is, he added, that 
the distribs will not engage in any 
negotiating unless all elements of 
exhibition are represented. 

Clearly riled over the brushoff, 
Fabian announced that TOA “will 
not accept any tailor-made or} 
spoon-fed plan for a system of | 
arbitration. We will not-be drawn 
into negotiation in the middle or 
at the end. We speak for too large 
a segment of the motion picture 
exhibitors of America not to be 
included at the very inception of 
any discussion relating to the de- 
velopment of an equitable system 
of arbitration.” 

The TOA official declared his 


. (Continued on page 17) 


Metro Seen Pitching 
Modest Budget Pix 
Despite Weak B. 0. 


Boston, Dec. 4. 

Metro appeared today to be 
opening a drive for support of 
modestly budgeted pix of the type 
which in recent months have been 
faring weakly at the b. o. 

Making the initial pitch was 
Mike Simons, M-G exhibitor rela- 
tions staffer, who asked members 
of Independent Exhibitors, Inc., at 
their convention here to give more 
thought to the. “lesser pictures.” 

Simons said he was referring to 
those films in which new faces are 
introduced and which subsequent- 
ly lead to the development of new 
stars with b.o. power. He said, in 
effect, it’s up to the exhibs to sup- 
port such pix as a means of talent 
development. He added he wasn’t 
asking theatre-men “to willingly 
agree to play a picture at a loss, 
but that you try to play it at a 
profit, maybe only a small one, 
while assisting some real creator 
to establish a star whose name on 
your marquee will mean real box- 
office a few months hence.” 


Photo Camera Device 
As Prod. Background 


Hollywood, Dec. 4. 

Paramount announced “success- 
ful results” after lengthy tests with 
Vistascope, French invention con- 
Sisting of an attachment in front 
of the camera lens permitting use 
of photographs for backgrounds. 
New device would reduce produc- 
tion costs. 

_ Sol Lesser, owner of American 
Tights to the invention, said it 
would be available soon for film 
and TV producers, 
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Silverstone to Join 
20th’s Coast Talks 


Murray’ Silverstone, 20th-Fox 
international chief, will join other 
company toppers at the studio con- 
clave set to begin next Monday 
(10). 


Prexy Spyros P. Skouras planed 
to the studio from N. Y. yesterday. 
Ad-pub head Charles Einfeld will 
leave the homeoffice tomorrow, 
and Silverstone and sales chief Al 
Lichtman trek west at the end of 
this week. 





Long Run Pix 
Jam Chi Area; 
Din Backlog 


Chicago, Nov. 4. 

Chicago release situation is be- 
coming the worst it has been in re- 
cent years, with majors complain- 
ing that over 25 pix, now released 
in other markets, are backed up in 
the Windy City at this time ‘and 
that there doesn’t seem to be any 
hope of a break in the near future. 
United Artists alone is reported to 
have 10 or more waiting for play- 
ing time, and other distributors all 
have four or more films on the 
shelf. Complaint is that national 
advertising and publicity fail to 
achieve results when pictures play 
three or four months later than in 
other spots, and also the revenue is 
much less. Cue to the whole sit- 
uation is the long-run pix now in 
the Loop. 

Some of the films are opening 
right in the neighborhoods, but 
that’s mainly indie product. 
Smaller neighborhood locations 
are switching to full week product, 
with a strong reason being lack of 
suitable pix for split-week show- 
ings. 

There’s not much hope for the 
future either as “Quo Vadis” will 
set in at one or more theatres 
downtown in the next month, or 
sooner. With the Chicago and 
Oriental, both presently on vaude 
policies and single feature the 
Roosevelt and United Artists are 
the only dual theatres leit now. 


OUT SOON! 





| 
| 





Seaton, 





RECO 
UP TO 144 Ghoko 


Underlining antitrust actions as | 
a continually mounting burden for 
the distribs, film company attor- 
neys this week revealed there are 
144 suits now on file asking total 
treble damages of over $330,000,- 
000. Figures were set forth in con- 
nection with the companies’ appeal 
to the U. S. Supreme Court from 
a Circuit Court verdict awarding | 
the Towne Theatre, Milwaukee, | 
damages of $941,574. 


Distrib lawyers reported that the 
volume of such antitrust contests | 
is steadily increasing despite an | 
extensive effort to induce exhibs | 
to try arbitration rather than en- | 
gage in costly litigation. 

In previous years the number of 
suits on file had remained at about 
100. About 15 new actions were 
instituted annually while an equal | 
number were settled out of court | 
or otherwise disposed of. | 

Now, the attorneys stated, the | 
rate of new actions is running well 
ahead of the settlements, thus | 
bringing the total of cases on the | 
books to the record figure of 144. | 
Distrib legalites said that in the) 
northern district of Illinois alone | 
there are 31 suits pending with al- | 
leged damages of about $67,000,000 
demanded by the plaintiff exhibs. 


Indicating the costs involved is | 











the fact that Universal alone sets | 
(Continued on page 74) 





Perlberg-Seaton Finish 
4 For Par in 12 Mos., 
Set for 6-Mo. Vacation 


William Perlberg and George | 
who are committed to 
make two pix a year for Para- 
mount, have finished four in a 
initial 12 months and are planning 
six-month vacations. Perlberg ar- | 
rived in New York over the week- 
end and Seaton yesterday (Tues.) 
for sneaks and h.o. confabs on 
campaigns and publicity. 

Pair, formerly at 20th-Fox, have 
put in the can for Par “Rhubarb,” 
“Anything Can Happen,” “Aaron 
Slick from Punkin Crick” and 
“Somebody Loves Me.” Only 
“Rhubarb” has been released so 
far, with “Slick” being sneaked in 
New York this week. 


Next pic for P&S will be an 





| 


FILED: $330.0 








adaptation of Clifford Odets’ legit- 
er, “Country Girl.” They'll start 
scripting in the spring. 


Key to Rodgers Exiting Sales Post 





Copasetic B.O. 
Detroit, Dec. 4. 

Capsule review by Bill Lane 
in the New Tribune, Negro 
newspaper here, on “The 
Well,” which deals with racial 
prejudice: 

“Dig it at the Fox.” 





+ 





Suitable Date 


Snag to COMPO 
In Annual Meet 


Difficulty in setting up a mutu- 
ally satisfactory date for the annual 
meeting of the Council of Motion 
Picture Organizations is being ex- 
perienced by exec v.p. Arthur L 
Mayer. Originally slated for De- 
cember, session was postponed un- 
til January and now may even go 
into February. 

Trouble is in finding a date that 
is suitable for all 10 constituent 


|; members of COMPO. Problem in 
| January is being caused by other 


commitments of both Allied and 
Theatre Owners of America execs. 

Trueman Rembusch, prez of Al- 
lied and its COMPO rep, is slated 
to appear as a witness in an anti- 
trust suit in Denver during mid- 
January. TOA is having its mid- 
winter board meeting in Los An- 
geles Jan. 28, these two items thus 
blocking virtually the whole month. 

In any event, Mayer is anxious to 
have three points set and ready to 
present to the membership when 
it meets. They are (1) a program 
of activities for the ensuing year; 


(2) a financing plan and (3) a slate | 


(Continued on page 20) 





Grainger Signs New 
10-Pic Deal at RKO 


Hollywood, Dec. 4. 

Edmund Grainger Productions 
will continue to make pictures for 
RKO release under a new pact 
calling for‘a minimum of 10 high- 
budgeters over a period of five 
years. 

The contract goes into effect at 
the end of the first year of Grain- 
ger’s original two-year agreement. 





46th Anniversary Number 


Forms closing shortly 


The 


Of 


‘ARIETY 














Usual Advertising rates pvevail 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


NEW YORK 19 
154 W. 46th St. 


HOLLYWOOD 28 
6311 Yucca St. 


CHICAGO 11 


612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Squore 








Heavy work schedule which the 
job entails, with new sales policies 
and problems adding to the con- 
tinually mounting pressure, was be- 
| hind William F. Rodgers’ decision 

to bow out as Metro’s sales man- 

ager, 

Further, there had been some 
| differences on policy over the past 
few months‘ within the M-G inner 
, circle of top execs, including prexy 
Nicholas M. Schenck, which tended 
|to aggravate the situation for 
| Rodgers, according to insiders. 
| These were described as “polite” 
conflicts of opinion and not of any 
' real serious consequences in them- 
| selves but nonetheless they made 
the going tougher for the veteran 
exec, 

Rodgers, who joined M-G in 1924, 
is not in the best of health—he 
suffers from an asthmatic condi- 
tion—and consequently decided to 
relinquish the active post. His im- 
mediate plan is for a rest of three 
to four months in Miami, beginning 
in a few days. 

Charles M. Reagan, who succeeds 
as v.p. in charge of domestic distri- 
bution, was brought to the company 
by Rodgers himself about two years 
ago. At that time Reagan had sev- 
ered connections with Paramount, 
reportedly as the result of a salary 
dispute. He had been Par's sales 

| topper, 

Rodgers said there wasn’t any 
specific job at M-G for Reagan, 
However, the latter was recognized 
as a top exec who could fit nicely 
into the M-G sales cabinet, han- 
dling special assignments and what- 
ever else Rodgers wanted to unload 
from his own sked. Suggestion 

| that Rodgers intended to groom 
(Continued on page 75) 


‘Retreat Hell’ Title Gets 


| MPAA Bd. OK for WB Pic 
_ After Marines’ Request 
| 


“Retreat, Hell!""was approved by 
the Motion Picture Assn. of Ameri- 
'ca board last week as the title 
for a new Warner Bros. picture 
on Marine Corps fighting in Korea, 

Use of the word “hell” in a 
| title is forbidden by the Produc- 
;tion Code, so each use requires 
,special approval of the MPAA 
board. Aim is to keep down a de- 
, luge of such labels or misapplica- 
| tion of the obscenity. ; 
| Board okayed the WB use with- 
|out debate, inasmuch as a letter 
/was presented from the Marine 
Corps. asking the approval. Letter 
| pointed out that the WB film 
offered an historically accurate de- 
' scription of the use of the phrase 
at the time the battling was the 
toughest in Korea last winter. 

Joseph I. Breen, Production Code 
Administrator, attended the board 
session at which the exception was 
voted, He was in New York on 
his way to Hollywood from Spain, 
where he had been recuperating 
from an illness. He left for the 
Coast over the weekend. 


Rodgers to Be Feted 
By Film Industry 


Ali-industry féstimonial dinner 
for William F. Rodgers, plts a 
salute to Charles M. Reagan, who 
steps up to Rodgers’ post of Metro 
v.p. in charge of sales, are planned 
by the Council of Motion Picture 
Organizations. 

Aim is to obtain the approval of 
all COMPO member groups before 
the specific program is mapped. 
Theatre Owners of America al- 
ready has endorsed the idea, and 
it’s considered likely that all other 
COMPO units will do the same. 








Welch’s New Deal 


Hollywood, Dec. 4. 
Robert L. Welch, producer- 
writer at Paramount for the last 
six years, signed a new contract 
/calling for seven years more. 
His next picture is “Sapphire 
Sal,” 
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(COLOR) 


Adventure film of Seminole 
War, with Gary Cooper; bally- 
hoo possibilities big. 


Hollywood, Nov. 29. | 

Warners release of Milton Sperling 
(United States Pictures) productiom Staze | 
Gary Cooper; features Mari Aldon, Rich- 
ard Webb, Ray Teal, Arthur Hunnicutt, | 
Robert Barrat, Clancy Cooper. Directed | 
by Raoul Walsh. Screenplay, Niven Busch, | 
Martin Rackin, from story by Busch; cam- | 
era (Technicolor), Sid Hickox; editor, Fol- | 
mar Blangsted; music, Max Steiner. Trade- | 
pon Nov. 27, ’51. Running time, 100 | 
MINS. } 











Capt. Quincy Wyatt....... Gary Cooper | 
SuGy Beekett.....cccveccse. Mari Aldon 
Richard Tufts ....... +... Richard Webb | 
Private Mohair......... i ay Teal | 
Monk ‘ ...« Arthur Hunnicutt 
Genl. Zachary Taylor Robert Barrat 
Sgt. Shane Clancy Cooper 





This United States Pictures pro- 
duction for Warners release goes 
back to 1840 and the Seminole War | 
to spin an action-adventure tale | 
grooved along conventional fiction 
lines. The stock setup has been 
location-lensed in Florida for inter- 
esting backgrounds that take to) 
the Technicolor hues and has Gary | 
Cooper and enough plot gimmicks 
to use, promotion-wise, for gener- 
ally good returns. 

Had the Niven’ Busch-Martin 
Rackin screenplay, from a story 
by Busch, been as realistic as the 
locales used, “Distant Drums” 
could have counted as a better- 
than-average entry in the outdoor, 
pioneer field. Plot situations are | 
conventional and the dialog banal. | 
However, Raoul Walsh’s action- 
wise direction makes excellent use 
of the standard framework most of 
the time to keep the film moving 
along at an acceptable clip. Move- 
ment could be sharpened further 
by elimination of repetitious se- 
quences. 

There is nothing out of the ordi- 
nary in Milton Sperling’s produc- 
tion presentation except the Flo- 
rida backgrounds. They lend a 
lush, fascinating frame for a_ plot 
that covers Cooper as an Army Cap- | 
tain who prefers to live in the! 
swamps with his motherless son. 
Story is told through the eyes of 
Richard Webb, Naval officer sent | 
to accompany Cooper on a suicidal | 


|more on M&I would have made 


for better, overall comedy enter- 
tainment, 

Having successfully snafued the 
Army and wrecked college football 
in two previous releases, Martin 
and Lewis this time set out to 
scuttle the Navy. It’s a cleaned- 
up version of the stage hit, and 
only a thread of that original is 
contained in the contributory writ- 
ing of four scribes responsible for 
the celluloid treatment of the Ken- 
yon Nicholson - Charles Robinson 
play. 

With such a vital comic as Jerry 
Lewis, it is difficult to plot a sub- 
stantial story to sustain interest 
in between his funnily frenetic 
routines. 


There’s an unbilled opening and 
closing appearance by Betty Hut- 
ton—a gimmick expertly used for 
shock laughs since she’s referred 
to as Hetty Button—and any num- 
ber of gag situations that will rate 
strong guffaws as the two comics 
go through their business of tick- 
ling the risibilities. 

Martin makes his vocal bid on 
four tunes by Mack David and 
Jerry Livingston. For laughs, the 
treatment he gives “The Old Cal- 
liope”’ with a screechy, offkey as- 
sist from Lewis, is best. For foot- 
patting catchiness, ‘Sailors’ Polka,” 
with male chorus and instrumen- 
tals backing, shines. In the ro- 
mance department is the ballad, 
“Never Before,” and “Today, To- 
morrow, Forever.” A fifth David- 
Livingston tune, “Merci Beau- 
coup,” gets a doubtful presentation 
from Corinne Calvet. Also in the 
musical line is Lewis’ hilarious 
burlesque of a Hawaiian hula. 


Script by James Allardice and 
Martin Rackin, with added dialog 
by John Grant to the Elwood UIl- 
man adaptation from the stage 
play, gets Martin and Lewis into 
the Navy via induction. These 
sequences present fun, but the 
blood-letting bit may be too 
squeamish for some. There’s the 
usual round of scenes depicting 
Navy training, plus a_ television 
broadcast involving the comics 
and screaming femmes, and other 
incidents that set up the sailors’ 


mission aimed at destroying Semi-| bets that Lewis can’t kiss Miss 


nole munition supplies and thus | Calvet, 


help shorten the long war. 

The mission is accomplished and 
the brave men, along with Semi- 
nole prisoners they have freed, 
start the laborious trek back to 
safety through the Florida swamps. 
It is in these flights to safety se- 
quences that the picture becomes 
too repetitious. During the trek an 
attraction springs up between Coo- 
per and Mari Aldon, one of the 
freed prisoners, and together they 
go through the perils of swamp 
travel; Indians, quicksand, snakes, 
alligators and more redskins. 

Climax goes in for a water due! 
to the death between Cooper and 
the Seminole chief leading his men 
against the whites, plus bringing 
on the cavalry to save the remain- 
ing members of the heroic group 
and restore Cooper's little son to 
him. ; 

Performances are just about 
what might be-expected from the 
formula plotting; adequate and 
likeable within the story frame 
work. Femme charms are bounti- 
fully supplied by Miss Aldon. 
Webb pleases, as do Ray Teal, Ar- 
thur Hunnicutt, Robert Barrat. 
Clancy Cooper and the uncredited 
players. 

Sid Hickox handled the compe- 
tent job of color lensing on pro- 
duction, while Max Steiner did the 
score. Folmar Blangsted’s editing 
is lengthy at 100 minutes. Brog, 


Sailor Beware 
(SONGS) 


Martin & Lewis in film version 
of old legit play, good b.o. 








Hollywood, Nov. 29. 

Paramount release of Hal Wallis pro- 
duction. Stars Dean Martin, Jerry Lewis, 
Corinne Calvet, Marion Marshall; features 
Robert Strauss. Directed by Hal W>-!ker. 
perocnen?: James Allardice, Martin Rack- 
in; added dialog, John Grant; adaptation, 
Elwood Ullman, from play by Kenyon 
Nicholson and Charles Robinson; camera, 
Da L. Fapp; special photographic ef- 
ects, Gordon Jennings; editor, Wsrven 

w; musical direction, Joseph J. Lilley; 
songs, Mack David, Jerry Livin<«tcn. 
Tradeshown Nov. 19, 51. Running time, 
104 MINS. 





nitery entertainer, when 
their submarine reaches Honolulu. 


Sub-side sequences have three 
standouts. One is Lewis’ inflation 
of a rubber life-raft in crowded 
| quarters, another is his precarious 
| clinging to the conning tower as 
the sub submerges and, third, is 
| Martin’s singing of “Sailors’ Polka” 
with crew members. Arrival on 
| the island, chases by Shore Patrol, 
|a boxing match, the hula dancer 
| sequence and other bits of island 
| business are patterns sparked by 
the comedic talents of the stars. 

Outside of Martin and Lewis, 
cast members mean little. For 
femme charm these are Miss Cal- 
vet and Marion Marshall. 
is a WAVE who has struck a spark 
with Lewis because she uses no 
makeup, to which the comic is al- 
lergic. Lewis gives another of his 
wistful, dumb and physically ane- 
mic characters that can get laughs 
from appearance alone. Martin is a 
handsome, vocally talented spar- 
ring partner. 


| Running through what passes as 
/a plot are Robert Strauss, tough 
| petty officer who is the natural 
enemy of the comics; Leif Erick- 
son, sub commander, Don Wilson, 


jovial TV announcer; Vincent Ed- | 


wards, Skip Homeier, Dan Barton, 
Mike Mahoney and Mary Treen. 
Expert photography, both in 
| regular, special effects and process, 
help carry the picture along. Mu- 
sical score rates good direction 
from Joseph J. Lilley. Brog. 


On Dangerous Ground 





Only fair neurotic-meller en- 
tertainment with light b.o. 
chances, 





Hollywood, Nov. 28. 


RKO release of John Houseman produc- 
tion. Stars Ida Lupino, Robert Ryan; fea- 
| tures Ward Bond, Charles Kemper, An- 

thony Ross, Ed Begley, Ilan Wolfe, Sum- 
‘ner Williams. Directed by Nicholas Ray. 
Sereenplay, A. I. Bezzerides, based on 
the Bezzerides-Ray adaptation of the 
novel, ““Mad With Much Heart.” by Ger- 





ald Butler; camera, George E. Diskant; 
ME CrOmeete... oc cccccss . Dean Mar‘ | editor, Roland Gross; music, Bernard 
DEORE FORGE. « cv cccsccccsas- Jerry Lewis | Herrmann; “Viola d@’Amour” played by 
Guest Star. .....rccces.. Corinne Calvet | Virginia Majewski. Tradeshown Nov. 26, 

| ~ by gaat ures ove SE oo "51. Running time, 62 MINS. 
Nick eeietse Mary Malden............... Ida Lupino 

Commander Lane.......... Leif Eri-kson 

Sith WERE. oc ccccctctacess> Robert Ryan 
Mr. Chubby ........... n_Wilson | Walter Brent........... Ward Bon 
BGG 062 tcovccece »-.Vincent Ed-wveards 1 Dal Charlés K . 
}  peeeperrrerserrrerrsse Skip Homeler | neie Santos |||. ''**’ ~~ anthone ins 
, | Sispihyt teenage: Dan Rertor SS. «ssc ceeseeees: Anthony Ross 
Tiger Mike Mahoney  C@Ptain Brawley ..acccccesss ~ wen, 
6060069 60006 bne00008 nr. 2. andeckeshen cht oost ie 
Ginger . .-....--.eeeseee.. - Mary Treen’ Danny Malden......... Sumner Willigms 
| Lucky os ecec ceeoeesenees Gus Schilline 
Current marquee potency of Willows + seecvcccccccers: vrenk Ferguson 
Dean Martin and Jerry Lew's | wisbrent.ccccccccecsc. Olive Caney 
practically insures large grossing Bernie..............0.++:. Richard irving 
ssibilities for ‘Sailor’ Beware.” PEED. cNvcunesustesatsatraaee Pat Prest 


hile this film version of the 1923 
legit piece has been padded to an | 
unnecessary 104 minutes, it has 
enough of the comics in hilarious 
routines to more than satisfy their 
considerable following. Less em- 
phasis on lightweight plotting and 





Only a modest amount of melo- 


Latter | 


involved with neuroses that never 
gets on a clear story line. 

Lack of definition in characters 
is chief flaw in writing, with Nich- 
olas Ray, who also cted, and 
A. I. Bezzerides sharing the blame 
for their adaptation of the Gerald 
Butler novel, “Mad With Much 
Heart.” There’s not much Robert 
Ryan can do with the character of 
a cop made tough by the types 
with whom he is brought into con- 
tact, nor does Ida Lupino have 
|much opportunity as a blind girl 

who presumably softens Ryan’s 
| character, 


| First half of the footage is given 
over to Ryan’s mental travail as a 
city prowl car cop who favors 
plenty of roughness for those he 
arrests. In fact, this ready use of 
fists eventually gets him assigned 
out of town to aid a county sheriff 
| hunt down a madman who has 
| killed a little girl. Shift from pave- 
| ment to outdoors starts the soften- 
|ing process for Ryan, even though 
| he’s part of a mob manhunt that 
pang to snow-covered hill and 
ale. 


| Trail leads to a lonely farmhouse 
| where Ryan and Ward Bond, play- 
|ing the father of the murder vic- 
|tim, encounter Miss Lupino. The 





| killer is her mentally deficient kid | 


| brother, Sumner Williams, whom 
{she has hidden out. First Ryan, 
|and then Bond, however, discover 
| him, and a chase takes up again, 
|only to end when Williams falls 
|to his death over a cliff. Ryan finds 
|love, and a new compassion, with 
| Miss Lupino to wind up the unsat- 
| isfactory plotting. 

| Ray manages to inject an occa- 
| sional bit of excitement into the 
| yarn, and had the psychotic touches 
| been eliminated in the script film 
| could have qualified as okay, even 
\if grim, melodrama. Performances 
|are generally adequate, and among 
|those p!aving the assorted types are 
| Charles Kemper, Anthony Ross, Ed 
| Begley, Ian Wolfe and Cleo Moore. 
| John Houseman’s production 
| values make okay use of city street 
scene and countryside roughness, 
|and George E. Diskant’s lensing 
| features lowkey lighting in keeping 
| With tale’s darker side. Score uses 
|the “Viola d’amour,” as played by 
| Virginia Majewski, for mood. 
Brog. 


The Wild Blue Yonder 
(SONGS) 





Account of Superforts in World 
War II. okay b.o. 





Hollywood, Nov. 30. 

Republic production and release. Stars 
Wendell Corey, Vera Ralston, Forrest 
Tucker, Phili Harris; features Walter 
Brennan, William Ching, Ruth Donnelly, 
Harry Carey, Jr., Penny Edwards. Di- 
rected by Allan Dwan. Screenplay, Rich- 
ard Tregaskis; story, Andrew Geer, 
Charles Drayson; camera, Reggie Lan- 
ning; special photography, Ellis F. Thack- 
ery; editor, Richard L. Van Enger; music, 
Victor Young. Previewed Nov. 29, ’51. 
Running time, 97 MINS. 
Capt. Harold Calvert......Wendell Corby 
Lt. Helen Landers........ Vera Ralston 
Major Tom West.........Forrest Tucker 
os Hank Stack cose... PRE Harris 

ajor-General Wolfe....Walter Brennan 
Lt. Ted Cranshaw 











Major Ida Winton ...... Ruth Donnelly 
Sgt. Shaker Schuker..... Harry Carey, Jr. 
Connie Hudson........... Penny Edwards 
Set. Pulaski ......... rrr re Wally Cassell 
Set. Pow DOWN. o.kcces:: James Brown 
Corporal Frenchy.......Richard Erdm 
i Se tc rinecee on Phillip Pine 
Peaguts..........cccccc... Martin ilburn 
Sgt. Eric POORDOR 6c ceeess Hal Baylor 
Se Reenter Joe Brown, Jr. 
Lt. Jessup..........ccces.e..-dack Kelly 
Sgt. Barney Killion.......... Bob Beban 
es MS 6 oie se wb eae a Peter Coe 
| Lt. Jorman 


‘ Se Sey ieee Hall Bartlett 
| General Curtis E. LeMay. William Witney 
Sgt. “Red” Irwin ; David Sharpe 





|  Republic’s regular film market 
| will find “The Wild Blue Yonder” 
okay. A formula story has been 
mixed with enough exciting actual 
and manufactured sequences of the 
B-29 Superfortress of World War 
II to carry this one >ff with gen- 
eral audiences. 

Chief interest lies with the de- 
velopment and use of the Super- 
forts to bomb Japan and Pacific 
enemy bases during the last World 
War. When dealing with this 
phase, the picture clicks with ac- 
tion and suspense, and, fortunately, 
it has enough to sway a favorable 
reaction from the average ticket- 
buyer. 

The Republic frontoffice produc- 
tion is guided throlgh its $7 min- 
utes of footage by Allan Dwan. 
His direction scores well in the 
man-and-plane incidents but is less 
effective with the fiction plot 
as scripted by Richard Tregaskis 
from a story by Andrew Geer and 
Charles Grayson. Players are un- 
der the same handicap. 

Wendell Corey and Forrest 
Tucker, Air Force officers, vie for 
the favor of Vera Ralston, Army 
nurse, when they are not paying 
attention to the more serious task 
of learning how to use the Super- 
forts to advantage against the 
(enemy. Tucker is a_ neurotic, 
‘afraid to face a raid after 24 suc- 
‘cessful missions. Corey is slightly 





drama _ entertainment is offered in daredevilish, ready to brave any- 
this RKO release and its chances thing. Climax comes when Tucker 
in the regular playdate market are | determines to prove himself, goes 
spotty. Film was finished early last along on a mission with Corey. 


, year and, is one of those mellers Latter is wounded, Tucker takes 


“-—-—ae- « ee te 








over successfully but dies when 


the crippled bomber returns to 
base he attem to pull a 
panicked crew member from the 


wreckage. This leaves the way 
clear for’ Miss Ralston and Corey. 

Phil Harris is along for the cast 
ride to furnish comedy, and he 
does right well in the iaugh de- 
partment as well as_ singing his 
specialty, “The Thing.” Bill Ching 
has a thankless story role, but sells 
“The Man Behind the Armor- 
Plated Desk” with male quartet. 
Other tunes, all chorused, are “The 
U. S. Air Force” and “The Heavy 
Bomber Song.” 


Penny Edwards does what is 


practically a walkon as a Red Cross | 


| worker. Walter Brennan, Ruth 
Donnelly, Harry Carey, Jr., Wally 
Cassell, James Brown, Richard 


Erdman, Martin Kilburn, Hal Bay- 
lor and others are seen as officers 
and crew members involved with 
getting the Superforts into the air 
and keeping them there. 


On the technical side, picture 


by Ellis F. Thackery. Victor 
Young’s music score has an Air 


telling intentions. Brog. 


Chieago Calling 





Minor drama entry for second- 
ary market with Dan Duryea 
in soap-opera plot. 





Hollywood, Nov. 30. 


United Artists release of Joseph Just- 
man (Arrowhead) presentation, produced 
by Peter Berneis. Stars Dan Duryea, 
Mary Anderson; features Gordon Gebert, 
Ross Elliott, Melinda Plowman, Judy Bru- 
baker, Marsha Jones, Roy Engel. Directed 
by John Reinhardt. Written by Reinhardt 
and Berneis; camera, Robert de Grasse; 
editor, Arthur H. Nadel; music, Heinz 
Roemheld. Previewed Nov. 28, ’51. Run- 
ning time, 70 MINS. 


BAT 3CORnGh. ..vecccccesen: Dan Duryea 


Mary Cannon .....seeeess Mary Anderson 
Bobby Kimball...........- Gordon Gebert 
Babs Kimball..........+.- Judy Brubaker 
PRP Te Pree s ree Ross Elliot 
PORE oi csc ccccccscestosics Marsha Jones 
Ore ee .. Bob Fallon 
Nancy Cannon......... Melinda Plowman 
Housewife .....ccccccoceces: Grace Loman 
ist Detective. ....cccccscces Carl Vernell 
2nd Detective........ccceee- Chuck Flynn 
errr ror or Roy Engel 
PARED oon 0065008 ene6seens Jean Harvey 
errr Marneeenee>s Bud Stark 
FOreMan....cccccccccvcessse: Dick Curtis 
ROTO. . vi ccd crsies saves .. Mel Pough 
Relief Agent ..cccccses: Eleanor Radcliif 
Finance Clerk........+..- Bill Lechner 
i rrr rc re Steve Pendleton 
Shoe Shine Boy.......+.... .. Roy Glen 
Bis, TOMB. «... cc ccscccccses Rudy McKool 
Bank Guard .. ....ccccceces Gene Rogh 
Railroad Switchman........ Norman Field 
Se errr Lorin Raker 
DO ebksarentansicebitesaweaneven Smitty 





As the initial Arrowhead produc- 
tion for United Artists release, 
“Chicago Calling,’ doesn’t have 
much to recommend it for anything 
but secondary bookings. It’s a soap 
opera plot, slowly, at times labori- 
ously, paced. It may get the at- 
tention of some femme ticket buy- 
ers but, overall, is shy of good en- 
tertainment values. 


Peter Berneis, producer, and 
John Reinhardt, director, turned 
out the orignal screenplay. They 
did no better on the writing than 
in their other functions. Script 
takes a lightweight basic idea and 
stretches far beyond its capacity. 

Dan Duryea, photog down on his 
luck and turned to the bottle, 
comes home one morning to his 
Los Angeles slum dwelling to find 
his wife and daughter ready to 
leave him. Mary Anderson, the 
wife, and the kid take off via a 
share-the-ride auto for the east af- 
ter Duryea pawns his camera to 
pay for the trip. A few days later 
he receives a wire from Miss An- 
derson, telling him his daughter 
has been critically injured in an 
auto accident near Chicago and 
she will phone details the next day. 


From this point on, plot settles 
down to spin the tear-jerking saga 
of Duryea’s battle to keep the 

hone company from snatching the 
nstrument because of an unpaid 
bill. He has to have that call. All- 
soap-opera stops are pulled, and 
then some more are added when 
he is able to get the call—and 
learns his little girl died. The sun 
is beginning to break through 
again for him, though, at the finale 
because young Gordon Gebert, or- 
phan who has tried to help his 
money-raising ventures, will soon 
be calling him “dad.” 

_Duryea makes a valiant stab at 
his character and manages to make 
it count despite the plot triteness. 
Young Gebert also does well con- 
sidering his assignment. Miss An- 
derson and others are lost in small 
no a 

e Grasse’s photography, 
the editing by Arthur H. Nadel and 
other technical functions are stand- 
ard. Brog. 





Wadsten M-G Swedish Mgr. 
Gosta Wadsten has been appoint- 
ed Metro manager in Sweden, it 
was announced last week by 
Morton A. Spring, first veepee of 
the foreign department. 
He succeeds the late Arne Hallin. 








Overland Telegraph 
(SONG) ph 
tine we western for 


ae 


H "Nov. 28 
RKO release of Herman Schl i 
tion, Stars Tim Hoit; features bse 


ichard 
Martin, Gail Davis, H Be . 
Blanchard, George Neder goo “7 


ted b 
Lesley Selander. play, Adele But. 
; A 3; camera, J. 
Roy Hunt; editor, Samuel E. Beetley: 
music, Paul Sawt eshown Nov. 
26, 51. Running time, 60 MINS. 
pNP SE ree at mires Me rata Tim Holt 
OEE Can cevssdinvnsces coun -Gail Davis 
PN Meh tiitasscccentews Hugh Beaumont 
Stellg.......ccccovecceces Mari Blanchard 
Paul Manning.............. George Nader 
Ma ccrtae cwawecubtecee as Robert Wilke 
PN ce s0s deen ekedee oasis Cliff Clark 
COE. 4 4 6 caNeddociaccess Russell Hicks 
Dec caNaneabemewasbiaea. a Robert Bray 
CL iavsh cnn oe Cen eeetwee es Fred Graham 
Chito Rafferty............ Richard Martin 





As a saddie-actioner from the 
Tim Holt stable at RKO, “Over- 
land Telegraph” could have used 


| more physical clashes, but still gets 


as a standard entry for the 


| by 
re | sagebrush programmer market. 
has been expertly lensed by Reggie | Prog 


Lanning, with special photography | Rij 


Holt. and his saddle partner, 
chard Martin, are likeable and 


| fistically able when the script per- 


} ‘ $ | mits the action to become rough 
Force flavor in keeping with story- | 


and tumble. Had they been al- 
lowed to mix it up more, the juve 
western fan would like it better. 
Plot of the Carroll Young story is 
a bit too involved for regular oater 
fare, and Adele Puffington’s script 
has to weave in more characters 
than the 60 minutes of footage 
can sustain. 

Yarn finds Holt and Martin 
straightening out a few holdups, 
property damage and murder when 
they ride onto a new range where 
a telegraph line is being installed. 
George Nader, Army base sup- 
plier, fears the telegraph because 
it means the Army will pull up 
stakes and thus ruin his business. 
He wants to get rich and marry 
Mari Blanchard, chirp in a saloon 
run by Hugh Beaumont, and 
wrecks the telegraph property so 
the Army will stay around. More 
villainy emerges when Beaumont, 
who also wants Miss Blanchard, 
frames Nader for a stage holdup 
and murder. All this plotting 
keeps Holt and Martin busy run- 
ning around trying to put the 
finger on the real heavy and save 
the telegraph line for Gail Davis, 
but it works out as expected in 
the guns-blazing finale. 

As the two principal femmes, 
Misses Davis and Blanchard are 
considerably better than the usual 
oater heroines, even though ‘pic- 
ture doesn’t make heavy demands 
on them. Beaumont, Nader and 
the sundry other wer do what 
is asked by Lesley Selander’s direc- 
tion. J. Roy Hunt lensed the Her- 
man Schlom production. Brog. 


Deux Sous De Violettes | 
(Two Pennies’ Worth of Violets) 
(FRENCH) 


Paris, Noy. 27. 

Gaumont release of Chinephonic-S. G. 
G. C.-Titan-Francinex production. Stars 
Dany Robin. Directed by Jean Anouilh. 
Screenplay by Anouilh, Monelle Valentin 
from Valentin story; camera, Maurice 
Barry; music, Georges Van Parys. At Bi- 
arritz, Madeleine eatres, Paris. Run- 








ning time, 115 MINS. , 
Therese Desforges.......... Dany Robin 
Bs WES cnt v0 0.46000% Georges Baconet 
Maurice Desforges........Michel Bouquet 
Mr. Dubreck..........Georges Chamarat 
Andre Delgrange......... Jacques Clancy 
The Doctor.........+.+... Leonce Corne 
Mr. Bousquet...... +eee+-Henri Cremieux 
BMS «5 ae 84666 O68 0608065 Max Iban 
Mrs. Robert......... Asteies cs ona Doll 
Lucienne Desforges...... Yvette Etievant 
Concierge....... »++ee++ Gabrielle Fontan 
Mrs. Pignot. ..seee+. Madeleine Geoffroy 
Solange’s Father....Maurice Jacquemont 
SS rane Nicole Ladmiral 
Mrs. BONGO. cccccscees Yolande Laffon 
Mrs. Desforges.........+.. Helena Manson 
Mrs. Dubreck...........-.- Jane Marken 
errr Genevieve Morel 
The Piano Teacher........ Marcel Peres 
OE: o:00 0640058060 5040-0808 Jean Pommier 
SEES o 5 vas tN 0650 0206000 es Yves Robert 
Suzanne Robert........ Monique Watteau 





The dangers encountered by 4 
teen-age girl growing up in a big 
city make for a potent vehicle 
here but U. S. censors likely will 
use the shears on much footage. 
Countless passes are made at in- 
nocent Dany Robin. This film 
has many qualities that may ap- 
peal to the highbrow. Effective 
cutting of the more daring bits 
and softening of the gutter lan- 
guage via the English titles likely 
will bring satisfactory dividends 
5 ema and arty houses in the 


Jean Anouilh’s reputation as 
playwright may be enhanced by 
this stint as a film director. A 
bittersweet mood pervades the 
film making it a typical Anouilh 
job. If the film leans a little to 
the maudlin side, at least there |s 
no heavy moralizing. It is given 
well-conceived and adult treat- 
ment. 

This is a vehicle for young star 
Miss Robin, who is the teen-age 
heroine. is youngster, Therese, 
is a poor girl, who carries her 
fragile innocence through a series 
of scrimmages, first with a mid- 
dle-aged codger, her employer, 
then with a neighborhood apache 
who is infatuated with himself; 
third, with a rich boy in the prov- 
inces, and lastly with her dead 


(Continued on page 22) 
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RKO CRACKS PRODUCT LOGJAM 


Temporary Truce of Booth Unions 
In N.Y, Averting Costly Control Fight 


Temporary truce arranged with+ 


the aid of the New York State Me- 
diation Board has resulted in the 


calling off, for the time being at | 
least, of what might have been a| 
dispute be- | 
tween two rival groups of film pro- | 


costly jurisdictional 
jectionists in the N. Y. metropolitan 
area. Armistice has prevented an 
outbreak of picketing and counter- 
picketing which threatened to en- 
gulf every theatre in New York 
City. 

Opponents in the labor battle are 
the powerful Projectionists Local 
306. affiliated with the Internation- 
al Alliance of Theatrical Stage Em- 


ployees, and the Independent Mo- | 
tion Picture Machine Operators and | 


Television Employees, Inc. Dispute 
was precipitated when the Carver 


_ Theatre, a Brooklyn nabe, changed 


ownership’ recently. Theatre, ac- 
cording to Charles Axelrod, prexy 
of the Independent outfit, had em- 
ployed members of his union for 
the past 15 years. New owner, who 
had pacts with Local 306 for four 
other theatres, dismissed the Inde- 
pendents and installed an IA crew. 
Axelrod union, immediately threw 
a picket line around the theatre. 
Local 306 retaliated and sent pickets 
to Winthrop Theatre, Brooklyn 
nabe controlled by the Independ- 
ents. Independents countered this 


move by picketing the 86th St. | 
fe. 8 | tras. Guilds issued ultimatums to | 


Grand, Loew’s 86th St., RKO 86th 
St. and Paris Theatre, all in the 
IA fold. At this point, State Me- 
diation Poard brought disputants 
together and worked out the truce. 


Exhibs, caught ig the middle of | 


(Continued on page 18) 


No. Central Allied Urges 
Exhibs to Help Bolster 
UA’s New Leadership 


United Artists, currently press- 





ing to wind up the year with ~a | 


profit, this week found it had the 


support of North Central Allied | 


Theatre Owners, which urged ail 
exhibs to help bolster the dis- 
trib’s position. 

Stanley Kane, chief counsel for 
the Allied unit, stated in a mem- 
bership bulletin that UA is under 
“new, young and vigorous leader- 
ship, is in the process of making 
a terrific comeback and deserves 
the unstinted support of every in- 
dependent exhibitor.” 

Kane added: “Every time that 
an exhibitor helps a so-called little 
company he helps himself. It is 
only through keeping such com- 
panies as UA in business and suc- 
cessful that the exhibitor has any 
protection at all from the demands 
of the bigger companies. It is true 


that when a ‘little’ company be-| to maintain its releasing rate of | 





| Theatre TV for CD 
In 2d Test Dec. 14 


Washington, Dec. 4. 
Theatre television as a medium 
for training Civil Defense workers 
| will be tried out again Dec. 14 by 
| the Federal Civil Defense Admin- 
|istration: Facilities will be donat- 
ed by the Pilgrim Theatre, Boston; 
| Stanley, Philadelphia, and the Na- 
\tional, Richmond, where trainees 
| will watch a one-hour program 


itransmitted from Washington via | 


| closed circuit over station WMAL- 
TV. 

A previous test was conducted 
| Sept. 15 in theatres in Washington, 
|New York, Philadelphia and Balti- 

more. 


SAG, SEG, Ask 4A’s 


For Settlement Of 





TVA Control Fight 


Hollywood, Dec. 4. 

Screen Actors and Screen Ex- 
\the Associated Actors and Artistes 
|of America, demanding positive ac- 
tion to settle once and for all the 
{television jurisdictional dispute. 
Guilds declared this dispute, in- 
volving Television Authority’s con- 
trol over actors in televised pic- 
tures as well as in live television, 
is blocking reactivation of a strong 
international union of actors. 


return to Four A’s board meetings, 
but not until Four A’s “can bring 
itself to a clear recognition of the 
principle of separation of bargain- 
ing units between live television 
and television films.” Boiled down, 
| the SAG demands are: (1) limit the 
jurisdiction of TVA to live tele- 
vision plus entertainment film in- 





live television; (2) affirm the basic 


the motion picture field, as stated 
in the Guild charter. 

SEG also called on the Four 
|A’s to limit TVA jurisdiction to 
|live television and to affirm the 
| film guilds’ jurisdiction in pictures. 
|When this is done, both guilds 
(Continued on page 54) 


‘10 EVERY 3 MONTHS 
| 1S MG RELEASE SKED 


Metro this week disclosed plans 








SAG expressed a willingness to | 








serts and kinescopes incidental to | 


jurisdiction of SAG over actors in | 


1°50 RELEASES 


Schedule of 21 “A’s” which RKO 
has slated for distribution during 
the first six months of 1952 marks 
|a final break in the logjam on re- 
| leases imposed by controlling stock- 
holder Howard Hughes. Decision 
to let the product flow in normal 
quantity is understood to have re- 
isulted from considerable persua- 
| sive pressure imposed on Hughes 





by prexy Ned E. Depinet and other | 


|**businessmen” associated with the 
operation. 

Hughes, ever since taking control 
in the spring of 1948, has been 
chary of releasing pix. 
has at times been extremely wan 
| for lack of product flowing through 
its distribution veins, although 
} quantities were in studio vaults 
| awaiting release. 


. . ' 
One of the reasons for the delays | 
with | 


was Hughes’ dissatisfaction 
the pix. He has, as a matter of 
fact, during the past year had Jerry 
| Wald and Norman Krasna doing a 
| doctoring job on many of them. 
Beyond that. it has always been a 
; mystery to the exec staff in New 


| York as to his reasons for delaying | 


| product when it 


needed. 


was so. badly 


Hughes’ tightfisted policy on re- | 


| leases while the company was suf- 
fering losses that any pix at all 
| going through the mill could have 
alleviated has been highly irksome 
| to Depinet and other RKO officials, 
| as well as to stockholders. Report- 
|edly, banks with which Hughes 
| does business also 


was in doubt. 

Feeling of these men was that it 
| was unbusinesslike to maintain up 
to $40,000.000 or more in inventory 
land not liquidate it and amortize 
(Continued on page 18) 
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See ‘Vadis’ 18-Weeks 
At Astor on Broadway; 
Maintains 206 Advance 


“Quo Vadis” is being counted 
; on by Maurice Maurer, operator of 
the Astor, N. Y., to run until about 
,March 15. Pic is now in its fourth 
‘run of about 18 weeks. 
| bia’s Judy Holliday-starrer, “The 
| Marrying Kind,” is tentatively set 
| to follow “Vadis.” 
| Pic is on a reserved-seat policy 
at the Astor. It is also playing on 
Broadway at the Capitol on a grind 
basis. Post-holiday business will 
determine the length of the Capi- 
tol stay. “Gone With the Wind,” 
which played on the same policies 
at the two houses, got 40 weeks 
at the Astor and 11 at the Capitol. 
“Vadis” has maintained an ad- 


comes big it can be just as ex-| about 10 pix every three months | vance sale of close to $20,000 at 


orbitant in its demands as any of | at least through next February. |the Astor. ) | 
the big fellows but that is beside However, the sked beyond that time entirely weekend biz. The Friday | 


the point and it is a problem that | appears uncertain in view of pos- | night, three Saturday and two 


can be handled when it arises.” 
Max Youngstein, UA’s ad-pub 
director, meanwhile, is continuing 
with his pitch to theatreowners for 
a “fair break.” In an address be- 
fore the convention of Independ- 
ent Exhibitors, Inc., in Boston on 
Monday (3) he said UA is seeking 
no “favors” as such but wants the- 


atremen to consider thg..distrib’s. 


lineup on its merit. 


N.Y. 20th Story Analysts 
Eye Tie With Coast Guild 


N. Y. story analysts at 20th-Fox, 
who voted recently not to affiliate 
with any of the homeoffice white 
collar unions, are seeking affili- 
ation with the Coast Story Ana- 
lysts Guild, which is affiliated with 
the Screen Writers Guild. 

_ Unit feels that it is a profes- 
Sional group and that white collar 
unions cannot adequately repre- 
Sent or bargain for it. 

Action of the staff readers to re- 
main independent stemmed from a 
recent National Labor Relations 
Board decision. establishing the 
Story analysts as professional em- 


Ployees within the meaning of the 
Labor Aet. . 





| sible changes in future production. 
| M-G toppers have shown concern 
_Over the poor b.o. performance of 
| modest budgeters, and these next 
| year may be further cut down on 
the lensing lineup. 

Along with the announcement 
| of his resignation as sales v.p. as 
| of Jan. 1, William F. Rodgers an- 
| nounced that- M-G will have three 
releases this month, three in Jan- 
uary and four in February. January 
group includes “Pandora and the 
Flying Dutchman,” independent pic 
| Kaufman in England and Spain. 
M-G is handling the film on a 
distribution percentage deal. 


SAG List Drops 1,900 
In Last Four Years 


Hollywood, Dec. 4. 

Total of 1,900 members of the 
Screen Actors Guild have ceased 
paying dues in the last four years, 
according to the annual report by 
George Chandler, treasurer. Paid- 
up membership is 7,300, compared 
with 9,200: in 1947. 

Regardless of the decrease in 
revenue, the report says, SAG has 
not increased its dues since it was 
l organized in 1933. 








made by Albert Lewin and Joseph | 


|; Sunday performances have been 
| consistently SRO. Midweek mat- 
\inees have naturally been the 
|toughest to sell on a hard-ticket 
| basis, since the Cap offers plenty 
|of seats at a lower scale. 

| City Investing, which owns the 
' Astor and its sister house, the Vic- 
| toria, is well-stocked with product 
| as a result of its first-call deal with 
| Columbia. Vic will get almost 
| (Continued on page 18) 
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| Claude Binyon 
humorously details why 
Writers Are for the 
Birds 


* * * 


| on amusing byline piece in the 

upcoming 

| 46th Anniversary Number 
of 


VARIETY 











Ehoka PREGURE| 


Company , 


protested, al- | 
| though his credit certainly never | 


'week. That would mean a total | 
Colum- | 


It represents almost | 








'90G Suit by Chi Nabe 
Vs. Majors, Theatre Chain 


Chicago, Dec. 4. 
A $90,000 triple-damage suit 
| against all the majors, except Uni- 
versal, and Schoenstadt Theatres 
| was filed today (Tues.) in Chi Fed- 
|eral Court. 
| They were charged with con- 
spiring, from September, 1947, to 
| February, '50, to prevent the Mid- 
town, a southwest nabe, from ob- 
taining product at the same time 
as Schoenstadt’s Radio Theatre. 








Up to $8 Hikes 
Gained by H-63 
From WB, Col 


New pacts for white collarites 
| calling for wage increases of $3.50 
| to $8 were concluded this week by 
| Local H-63, International Alliance 
|of Theatrical Stage Employees, 
| with Warner Bros. and Columbia. 
|Earlier the union had _ reached 
|agreements with Universal and 

Republic. 

In addition to wage hikes, two- 
year contracts call for automatic 
increases at the end of one year 
| based on the New York City liv- 


|ing cost index, overtime to take 
effect after daily 71% hours in- 
stead of after 37!5-hour week, 


| union shops, and the appointment 
| of the American Arbitration Assn. 
as arbiter in all disputes. 

In addition to 


| 





ing agent for the office help at 
Paramount, RKO Pictures’ and 
Theatres, 20th-Fox, the Loew’s, 
United Artists and Monogram ex- 
changes, having taking over some 
| of these companies in recent Na- 
| tional Labor Board Relations elec- 
tions from District 65, Distributive, 


(Continued on page 18) 








CLEARANCES BALKING 
| 20TH'S BIOG OF HUROK 


Hollywood, Dec. 4. 
| Progress is being made, accord- 
ing to George Jessel, on a deal 
for purchase by 20th-Fox of “Im- 
| presario,” biog of Sol Hurok. Dif- 
| ficulty, said Jessel, who would pro- 
| duce the pic, is not in making the 
| necessary arrangements with the 
concert agent, but in getting clear- 
|ances from the many people who 
flit through the story of his life. 
Among Jessel’s plans is to use 
‘some of the longhair celebs asso- 
/ciated with Hurok. 


| 





40 Film Theatres Shut 
In Philly in 1951 


Philadelphia, Dec. 4. 
Survey here shows 40 film thea- 
| tres closed during 1951. with as 
|amany more siated to go before 
lend of 1952. City now has 187 li- 
| censed theatres operating com- 
| pared with 300 in the 1930s. 
| Realty men have approximately 
30 theatres listed on their books 
'“for sale,” among them several of 
the larger midtown houses, 
|tably the 4,300-seat Mastbaum, 
| built in the late 1920s at a cost re- 
| ported to have been $5,000,000. 
| Coupled with the decline in box- 
office receipts brought on by tele- 
| vision and other causes, is the real 
| estate men’s feeling that a number 
|of theatre properties can bring 
|bigger returns converted into 
| other businesses. A notable in- 
|stance of this is the Great North- 


‘ern Theatre, at the busy intersec- 
‘tion of Broad St. & Erie Ave., in 


| hands last week at a price of $1,- 
| 900,000. Building is being changed 








into additional stores, etc. 


companies al- | 
ready signed, H-63 is the bargain- | 


no- | 


| North Philadelphia, which changed | 





Metro Mgr. Advised Under-Reporting 
Of Grosses to Get Rebates—Lehedoff 


Minneapolis, Dec. 4. 

Somewhat of a bombshell was 
exploded by Martin. Lebedoff in 
Federal Court here when, during 
the trial of his Homewood neigh- 
borhood theatre’s circuit, he testi- 
fied he had been advised by a 
branch manager, W. H. Workman 
of M-G, one of the defendants, to 
report grosses of certain M-G pic- 


tures falsely so that Workman 
could obtain film rental adjust- 
ments for Lebedoff. 


Workman will take the stand to 
deny any such advice was given by 
him or that any such conversation 
occurred, he says. 

“It's ridiculous,"” says Workman. 
|“An out-and-out lie. What kind of 
;}a company would the court think 
|I’m working for? Besides, the 

| grosses reported by Lebedoff at the 
outset were so low that if they 
were made lower there'd be prac- 
tically nothing left.” 

Defense counsel had introduced 
reports of three 1946 film grosses 
which allegedly were under-report- 
ed when adjustments were sought 
and obtained Recalled to the 
witness stand, Lebedoff was 
asked by defendant counsel if he 
had correctly reported the grosses 
in question, and he answered he 
couldn't recall. 

“But,” testified Lebedoff, “Mr. 
|W. H. Workman, who was M-G-M 
branch manager, advised me to 
write a letter asking for the ad- 
justments I sought and to under- 
|report the grosses on the pictures 
so that he could obtain the adjust- 
ments for me from his homeoffice.” 

It was indicated by the court that 
the plaintiff's alleged chiseling on 

(Continued on page 18) 


Par Would Adjust 
Rental If Gross Falls 
| Below Expectations 


Paramount will consider lower- 
ing the amount of rental an exhib 
pays for a film if the gross falls 
below expectations, according to 
Wilbur Snaper, circuit dp and head 
of Allied Theatre Owners of New 
Jersey. He had requested the Par 
|policy clarification because the 
| company was not represented by 
'a -ales exec at the recent Allied 
'Sta’es Assn. N. Y. convention, thus 
offered no direct statement on its 
sales practices. 
| Snaper, in a report to other Al- 
lied-ites, related that Par intends 
‘to price its pix in relation to their 
gross and not theatre overhead. 
| He further stated: “They (Par) 
intend using certain key pictures 
for the basis of arriving at split 
figures so they may obtain in- 
creased revenue on higher grosses. 
Paramount does not have the same 
formula for every theatre. Thea- 
.tres are to be sold on an individ- 
ual basis with the usual material 
facts concerning the theatre to be 
‘taken into consideration. 
| “Regardless of the original terms, 
if a picture does not warrant, on 
‘performance, the terms of the 
signed deal, the door of the Para- 
mount branch or homeoffice is not 
closed. They will reduce a picture, 
if necessary, to a price that is 
equitable for exhibitor and distrib- 
‘utor alike. They have established 
no minimum as the adjusted: deal 
might demand... However, there is 
'a conscionable bottom, as both ex- 
/hibitor and distributor would agree, 
,on any picture. Deals are subject 
to homeoffice approval.” 

Complaint repeatedly voiced in 
|exhib circles in recent months was 
i that some distribs set the same per- 
| centage formula for all theatres, 
| without regard to regional or in- 
,dividual theatre circumstances. 
Par’s declaration that it will sell 
i theatres on an individual basis is 
expected to win exhibs’ favor. 





Rep’s 25c Divvy 

Following a board meet at the 
company’s homeoffice last week 
| Republic Pictures declared a divi- 
dend of 25c per share on preferred 
stock. 

Melon is payable Jan. 2 to stock- 
holders of record of Dec. 14. 
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‘Quo Vadis’ Standout in Quiet L.A., 
Mighty $55,000; ‘Victory’ Good 256, 
FBI Fairish 246, Paris’ 226, 4th 


Los Angeles, Dec.4. + 





“Quo Vadis” is catching major 
boxoffice attention this week, with 
giant $55,000 likely in two theatres. 
It seems sure of $38,000 or near at 
the United Artists where con- 
tinuous run, topping “Gone With 
Wind” record. Pic is headed for 
nearly $17,000, fine, for small 
Wour Star where on reserved-seat 


Tun. 

“Bright Victory” shapes okay 
$25,000 in three Warner houses 
while “FBI Girl” looks fair $24,- 
000 in four sites. Other theatres, 
which are 100% holdover, are be- 
ginning to taper off. Even “Street- 
ear,” in 11th week, and “Detective 
Story,” in sixth round, are down 
considerably from recent gaits. 

Estimates for This Week 

Les Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“FBI Girl” (Lip) 
and “Longhorn” (Mono). Fair 
$24,000. Last week, “Golden Gir!” 
(20th) and “St. Benny Dip” (UA), 
$27,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘“Bright Victory” (U). Okay) 
$25,000. Last week, “Starlift” (WB) 
(2d wk), $17,000. 

Toew's State, Egyptian ‘UA) 
(2,404; 1,538; 80-$1.50)—‘“‘American 
in Paris” (M-G) (4th wk) and “Call- 
ing Bulldog Drummond” (M-G) (3d 





wk) (Loew’s only). Nice $22,000. 
Last week, $27,700. 
Hillstreet,. Pantages (RKO) 


(2,752; 2,812; 70-$1)—‘“Blue Veil” 
(RKO) and “Whip Hand” (RKO) 
(3d wk). Medium $17,000. Last 
week, $22,200. 

Los Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1,106; 60-85)— 
“When Worlds Collide” (Par) and 
“Cage of Gold” (U) (Par only) (2d 
wk). Off to $12,000. Last week, 
big $26,600. 

Hollywood Paramount (F&M) 
(1,430; 60)—‘“‘Place in Sun” (Par) 





(4th wk). Light $4.°V0. Last week, 
$6,000. 

Ritz, Vogue (FWC) (1,370; 885; 
70-$1.10) — “Golden Girl’ (20th) 


and “St. Benny Dip” (UA) (m.o.s). 
Slim $4,500. Last week, “Racket” 
(RKO) and “Flight to Mars” 
(Mono) (3d wk-5 days), $4,900. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—‘‘Quo Vadis” 
(M-G). Giant $55,000. Opened 
continuous Nov. 29 at UA with 90- 
$1.50 scale; started two-a-day Nov. 
30 at Four Star with $1.20-$2.40 
scale. 

Fine Arts (FWC) (677; $1.20- 
$2.40)—“River” (UA) (7th wk). Un- 
der $3,000. Last week, sock $4,000. 

Beverly Hills (WB) (1,612; 80- 
$1.50) — “Streetcar” (WB) (11th 
wk). Off to $6,000. Last week, big 


$7,900. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘“Detective Story” (Par) (6th wk). 
Down to $6,500. Last week, $9,200. 


‘Quo Vadis’ Still Tops 
Pitt, Wham $35,000, 2d; 
Story’ Lively $13,500 


Pittsburgh, Dec. 4. 

Penn still knocking out phe- 
nomenal figures with “Quo Vadis” 
in second week and picture should 
still be around at Christmas time 
on basis of present biz. “Detective 
Story” shapes okay at Stanley 
after a slow getaway while “Blue 
Veil” remains strong on its Warner 
holdover. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“Highwayman” (Mono) and “Flight 
to Mars” (Mono). Inserted at last 
minute when “Lady From Texas” 
(U) and “Journey Into Light” 
(20th) were yanked after 3 days at 
thin $1,200. Current twinner looks 
okay $5,000. Last week, “Anne of 
Indies” (20th), $8,000. 

Harris (Harris) (2,200; 50-85) — 
“Thunder on Hill” (U). Nothing 
much at $6,000. Last week, “Gold- 
en Girl” (20th), $4,800, dismal for 
holiday stanza. 

Penn (‘Loew’s) (3,300; 65-$1.25) 
—“Quo Vadis” (M-G) (2d wk). Still 
the biggest thing in history of 
house. Terrific $35,000 on top of 
spectacular $47,500 last week. 

Stanley (WB) (3.800; 50-85) — 
“Detective Story” (Par). Manage- 
ment worried after disappointing 
opening, but picked up sharply on 
strength of fine notices. Looks 
okay $13,500. Last week, “‘Starlift” 
(WB), $14,000. 

Warner (WB) (2,000; 50-85) — 
“Blue Veil” (RKO) (2d wk). Tear- 
jerker pulling sturdy $8,000, best 
second week for regularly-scaled 





Broadway Grosses 


Estimated Total Gross 
This Week ........ $482,000 
(Based in 20 theatres) 
Last Year ........ $422,900 
(Based on 18 theatres) 


‘Wild Blue’ Preem 
Huge 176, Omaha 


Omaha, Dec. 4. 

With “Wild Blue Yonder” preem 
at Orpheum hogging practically all 
the attendance in town last Thurs- 
day night (29), this tore a large 
hole into total biz for the week. 
“Yonder’s” turnout was terrific. 
Week’s take shapes smash. “When 
Worlds Collide” and “Yellow Fin” 
at Paramount looks good. Bran- 
deis’ “Blue Veil,” in its second 
week, still is stout after smash 
$11,500 opener. “Texas Carnival” 
also is big on second round. 


Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
70)—“‘When Worlds Collide” (Par) 
and “Yellow Fin’’ (Mono). Shapes 
good $10,000. Last week, “Golden 
Girl” (20th), $9,000. 

Omaha (Tristates) (2,100; 16-70) 
—‘Hotel Sahara’ (UA) and “Pa- 
looka Squared Circle” (Mono). 
Okay $8,000. Last week, “Return 
Jesse James” (Lip) and “Shot Billy 
Kid” (Lip), $6,500. 

Orpheum (Tristates) (3,000; 16- 
70)\—“Wild Blue Yonder’ (Rep) 
and “Sea Hornet” (Rep). Preem 

















‘Egypt’ Hotsy $10,500, 
Port.; ‘Golden’ Oke 136 


Portland, Ore., Dec. 4. 


Biz only looks moderate this 
week at downtown ‘house with 
nothing startling at any spot. 
“Golden Girl” is good in one the- 
atre but mild at vast Paramount. 
“Crosswinds” looms only so-so. 
“Little Egypt” is fine at Broadway. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘“Little Egypt” (U). and “Red 
Badge Courage” (M-G). Fine $10,- 
500. Last week, “Starlift’” (WB), 
$12,000. 

Guild (Parker) (400; 65-90)— 
“Red Shoes” (UA) (2d wk), return 
at pop prices. Holding at $2,200. 
Last week, huge $3,200. 

Mayfair (Parker) (1,500; 65-90)— 
“Lady from Texas” (UI) and “Sea 
Hornet” (Rep). Oke $5,000. Last 
week, “No Highway in Sky” (20th) 
and anes. el (Col), dis- 
a ntin , R 

ceil (Evergreen) (2,000; 65- 
90)—“Golden Girl” (20th) and 
“Darling, How Could You” (Par), 


day-date with Paramount. Good 
$4,500. Last week, “Detective 
Story” (Par) and “Hard, Fast, 


Beautiful” (RKO), $6,800. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Crosswinds” (Par) and “Yes 
Sir, Mr. Bones” (Indie). So-so 
$6,000 or near. Last week, “Detec- 
tive Story” (Par) and “Hard, Fast, 
Beautiful” (RKO), $8,500. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Golden Girl” (20th) and 
“Darling, How Could You” (Par), 
also Oriental. Mild $8,500. Last 
week, “Anne of Indies” (20th) and 
“Crazy Over Horses” (Mono), 
$11,500. 

United Artists (Parker) (890; 80- 
$1.20)—‘“‘American in Paris” (M-G) 
(3d wk). Fine $7,000. Last week, 
$13,200. 


Golden’ Paltry 








and extra night will lift this to 
mighty $17,000. Holding. Last week, 
“Across Wide Missouri” (M-G) and 
“Road Block” (RKO), $11,800. 

Brandeis (RKO) (1,500; 16-70)— 
“Blue Veil” (RKO) (2d wk). Okay 
$7,000. Last week, terrific $11,000, 
way over what this limited ca- 
pacity spot generally does. 

State (Goldberg) (865; 25-75)— 
“Texas Carnival” (M-G) (2d wk) 
and “Mask of Dragon” (Indie). 
Py $5,500. Last week, big $8,- 


‘Starlift? Brisk 2046, 
Denver, ‘Story’ 116, 2d 


Denver, Dec. 4. 

“Starlift” is pacing the city with 
fine takings in two houses. Among 

oldovers doing well are “Across 
Wide Missouri” and “Detective 
Story,” both holding for third 
weeks. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) —- 
“Highwayman” (Mono) and “‘Long- 
horn” (Mono), day-date with Tabor, 
Webber. Fair $6,000. Last week, 
“Lady from Texas” (U) and 
“Reunion in Reno” (U), $7,000. 

Broadway (Wolfberg) (1,500; 40- 
80)—“‘Across Wide Missouri” (M-G) 
(2d wk). Big $13,000. Stays again. 
Last week, record $17,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘‘Detective Story” (Par) (2d wk). 
Trim $11,000. Holds. Last week 
big $16,000. 

Denver (Fox) (2,525; 40-80) — 
“Starlift’” (WB) and “Northwest 
Territory” (Mono), day-date with 
Esquire. Fine $17,000. Last week, 


(Continued on page 24) 








$11,000, St. Loo 


St. Louis, Dec. 4. 

Biz at mainstem houses sloughed 
off over the weekend. Of the new 
films, “Golden Girt,” drawing tame 
reviews, shapes only mild at the 
Missouri. “Quo Vadis” still has 
the whole town talking. “La Ron- 
de” is showing fine strength in the 
third stanza. 

Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75)—“Two Tickets Broadway” 
(RKO) and “Starlift’” (WB) (2d wk). 
Okay $10,500. Last week, “Star- 
lift” (WB) and “Blue Veil” (RKO), 
$11,000. 

Fox (F&M) (5,000; 60-75)—“Rag- 
ing Tide” (U) and “Lady Pays Off” 
(U). Opens today (Wed.). Last 
week, “Golden Horde” (U) and 
a” of Outlaws” (U), good $12,- 


Loew’s (Loew) (3,172; 90-$1.50) 
—"Quo Vadis” (M-G) (3d wk). Held 
at $22,000 following huge $30,000 
second session. 

Missouri (F&M) (3,500; 60-75)— 
“Golden Girl” (20th) and “Darling, 
How Could You” (Par). Mild $11,- 
000 or near. Last week, “Two 
Tickets Broadway” (RKO) and 
“Honeychile” (Rep), $14,000. 

Pageant (St. L. Amus.) (1,000; 
75-90)—“La Ronde” (Indie) (3d 
wk). Nice $5,000 after $6,500 sec- 
ond stanza. 

St. Louis (F&M) (4,000; 60-75)— 
Shuttered. Last week, “Place in 
Sun” (Par) (2d wk), fine $8,000. 

Shubert (Indie) (1,500; 60)— 
“Drums Deep South” (RKO) and 
“Whip Hand” (RKO). Lean $3,000. 
Last week, “Jungle Headhunters” 





(RKO) and “Jungle of Chang” 
(RKO) (2d wk), $3,500. 





Detroit, Dec. 4. 

Unemployment, resulting from 
auto model changeovers§ and 
change to defense production, is 
cutting into grosses this week. 
“The Well” looks fair at the Fox. 
“Ten Tall Men” shapes average at 
the Michigan as does “New Mex- 
ico” at United Artists. Others are 
holdovers with “American in Paris” 
at Adams holding up best. 


| Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95)— 
“The Well” (UA). Fair $26,000. 
Last week; “Anne of Indies” (20th) 
and “Journey Into Light” (20th), 
$21,000. 

Michigan (Unitéd Detroit) (4,000; 
70-95)—“10 Tall Men” (Col) and 





ic in long time. May hold again. 
Past week, strong $10,500. 


Layoffs Denting Det.; ‘Well Fair 
$6,000, ‘10 Men’ 


176, Paris’ 126, 2d 


age $17,000. Last week, “Two 
Tickets Broadway” (RKO) and “Sea 
Hornet” (Rep) (2d wk), fine $14,000. 

Palms (UD) (2,900; 70-95)—‘“De- 
tective Story” (Par) and “Man With 
Face” (UA) (2d wk). Down to $10,- 
000. Last week, sock $18,000. 

Madison (UD) (1,900; 90-$1.20)— 
“Streetcar Named Desire’ (WB) 
(5th wk). Slipping to $7,500. Last 
week, big $9,500. 

United Artists (UA) (1,900; 70-95) 
—‘“New Mexico” (UA) and “Drake’s 
Duck” (UA). Oke $12,000. Last 


“Unknown Man” (M-G) (2d wk), 
$10,000. 

Adams (Balaban) (1,700; 70-95)— 
“American in Paris” (M-G) (2d 





“Purple Heart Diary” (Col), Aver- 


wk). Good $12,000. Last week, 
$17,000. 


Hub Offish; ‘Worlds’ Slow $13,000, 
‘Command Fair 15146, Veil 186, 2d 





week, “Too Young Kiss” (M-G) and | $15 


Key City Grosses 


Estimated Total Gecess. .. 
This Week ...... $2,277,409 
{Based on 24 cities, 214 the- 

atres, chiefly first runs, includ- 

ing N. Y.) 

Total Gross Same Week 
Last Year ...... $2,065,000 
(Based on 22 cities, and 190 

theatres.) 


‘Silver’ Sturdy 
$9,000 in Philly 


Philadelphia, Dec. 4. 


Despite the improved biz done 
by cafes and hotels as a result of 
Army-Navy game here last Satur- 
day (1), the annual grid classic 
meant nothing to first-runs. Xmas 
shopping spree already has taken a 
toll here, new films faring badly. 
“Close To Heart” is rated dull at 
Boyd, while “Too Young To Kiss” 
is drab at Stanley. “Silver City” 
is not so hot at Stanton. Top hold- 
overs include “Lavender Hill Mob” 
at World, “American in Paris” at 
Randolph and “Strange Door” at 
Midtown. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Rhubarb” (Par) (2d wk). Off to 
$6,000. Last week, tasty $8,000. 

Boyd (WB) (2,360; 50-99)—“Close 
To Heart” (WB). Dull $12,000. 
Last week, ‘‘Texas Carnival” (M-G) 
(3d wk), $7,000. 

Earle (WB) (2,700; 50-99)—“Hard, 
Fast, Beautiful” (RKO) plus Tiny 
Bradshaw orch, Five Keys, Eddie 
Haywood Trio onstage. Wan $14.,- 
000. Last week, “Magic Carpet” 
(Col) plus Johnny Otis, others, on- 
stage, $16,000. 

Fox (20th) (2,250; 50-99)—“Let’s 
Make It Legal’ (20th). Slow $12,- 
000 and yanked. Last week, “Gold- 
en Girl” (20th), same. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Ten Tall Men” (Col) (2d wk). 
Solid $13,000. Last week, smash 

23,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Blue Veil’ (RKO) (5th wk). Oke 
$8,000. Last week, $10,000. 

Midtown (Goldman) (1,000; 50- 
99)—“Strange Door’ (U) (2d wk). 
Nice $6,000. Last week, big $12,000. 

Randolph (Goldman) (2,500; 50- 
99) — “American in Paris’ (M-G) 
(4th wk). Great $15,000. Last week, 


$23,000. 
(2,900; 50-99) — 





——— 





ae te, (WB) 
“Too Young To Kiss” (M-G). Thin 
$12,000. Last week, “Starlift” 
(WB) (2d wk), $11,000. 

Stanton (WB) (1,473; 50-99) — 
“Silver City” (Par). Good $9,000. 
Last week, “When Worlds Collide” 
(Par) (2d wk), $10,000. 

Trans-Lux (T-L) (500; 85-$1.20)— 
“Detective Story” (Par) (3d wk). 
Big $8,500. Last week, $10,500. 

World (G&S) (500; 50-99) — 
“Lavender Hill Mob” (U) (2d wk). 
Neat $5,000. Last week, big $6,500. 


‘Missouri’ Wide $16,000, 
Buff; ‘FBI Girl’ Oke 106 


Buffalo, Dec. 4. 
7 Best entry here this session is 
Across Wide Missouri,” stout at 
the Buffalo. “Submarine Com- 
mand” started out strongly at 
Paramount. ; 
Estimates for This Week 

a Buffalo (Loews) (3,500; 40-70)— 
Across Wide Missouri” (M-G) 
and “Red Badge Courage” (M-G). 
Stout $16,000. Last week, “Love 
Nest” (20th) with Debbie Reynolds 
topping stageshow, $12,000. . 

Paramount (Par) (3,000; 40-70)— 
“Submarine Command” (Par) and 
“Bride of Gorilla” (Indie). May 
hold up as well as starting out, 
with strong $11,000 possible. Last 
week, “Detective Story” (Par) and 
‘Dise Jockey” (Mono), big $25,000 


in # days. 
(2,100; 40-70) — 





aes (Par) 
“Close To Heart” (WB). Good 
$10,000. Last week, “Starlift” 
(WB), $13,000 in 9 days. 

Lafayette (Basil) (3,000; 40-70)— 
“FBI Girl” (Lip) and “Unknown 
World” (Lip). 
week, “10 Tall Men” (Col) and 
“Purple Heart Diary’ (Col), 


Century (20th Cent.) (3,000; 40- 
70)\—“Golden Girl” (20th) and 
“Palooka Triple Cross” (Mono). 
Good $11,000 or near. Last week, 
“Two Tickets to Broadway” (RKO) 





(2d wk), $8,500. 


Okay $10,000. Last : 


Beston, Dec. 4. 
Although downtown streets are 


filled with Xmas shoppers major: 


houses are not getting much play 
from the downtowners. Newcomers, 
“When Worlds Collide” at Met, 
“The Mob” at State and Orpheum 
and “Submarine Command” at 
Paramount and Fenway are’ not 
more than average. However, 
“Blue Veil” in second frame at Me- 
morial looks nice. “The Racket” 
still is fairly good at the Boston, 
also second. “The River’ in 10th 
week at Beacon Hill and “Lavender 
Mob” in fifth frame at Exeter are 
holding satisfactorily. 
Estimates for This Week 

Astor (B&Q) (1,200; 74-$1.20) — 
“Streetcar” (WB) (6th wk). Down 
to $7,500 after neat $9,800 for fifth. 

Beacon Hill (Beacon Hill, Inc.) 
(760; $1.20) — “The River’ (UA) 
(10th wk). Okay $6,700 after nifty 
$7,300 for ninth. 

Beston (RKO) (3,000; 40-85) — 
“The Racket” (RKO) and ‘Bride 
Gorilla” (Indie) (2d wk). Off to 
about $12,500 after nifty $19,000 
for first. 

Exeter (Indie) (1,300; 55-80) — 
“Lavender Hill Mob” (U) (5th wk). 
Still okay at $5,000. Last week, 
nice $6,000. 

Fenway (NET) (1,373; 40-85) — 
“Submarine Command” (Par) and 
“Darling, How Could You” (Par). 
Fair $4,500. Last week, “Starlift” 


(WB) and “Street Bandits” (Rep), 


$6,000. 
Memorial (RKO) (3,000; 40-85)— 
“Blue Veil” (RKO) and “Magic 


Carpet” (Col) (2d wk). Still in 
chips at $18,000 after tall $24,000 
for first. 

Metropolitan (NET) (4,367: 40- 
85)—“‘When Worlds Collide” (Par) 
and “Yellow Fin” (Mono). Slow 
$13,000. Last week, “Golden Girl” 
(20th) and “Journey Into Light” 
(20th), $16,000. 


Orpheum (Loew) (3,000; 40- 
85)—“The Mob” (Col) and “Crimi- 
nal Lawyer” (Col). Opened Satur- 
day (1) with nice takings. Last 
week, “Across Wide Missouri” 
(M-G) and “Banner Line” (M-G) 
$21,000 for 9 days. . 

Paramount (NET) [{(1,700; 40-85) 
—“Submarine Command” (Par) and 
“Darling, How Could You” (Par). 
Mild $11,000. Last week, “‘Starlift” 
(WB) and “Street Bandits” (Rep), 
$13,000. 

State (Loew) (3,500; 40-85)—“‘The 
Mob” (Col) and “Criminal Law- 
yer’”” (Col). Opened Saturday (1). 
Last week, “Across Wide Missouri” 
(M-G) and “Banner Line” (M-G), 
nice $12,000 for 9 days. 


Kiss’ Slow at $10,000, 
Cleve; ‘Heart’ OK 116, 
Vadis’ Terrif 336, 2d 


Cleveland, Dec. 4. 
a Still in the lead currently is 
Quo Vadis,” gunning for spectac- 
ular second round after pottin 
smash starter at Stillman. Riva 
exhibitors who decided to coast 
through start this opus by inking 
pre-holiday attractions of program 
calibre, are taking a beating. Only 
exception is Allen, okay with 
“Close to Heart.” “Too Young to 
Per is being kissed off lightly at 
e. 


Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“Close to Heart” (WB). Oke $11,- 
000. Last week, “Starlift” (WB), 
satisfactory $13,000. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“Raging Tide” (UI). Slow 
$11,500. Last week, “Anne of In- 
dies” (20th), $16,000 in 10 days. 

Lower Mall (Community) (585; 
$1.20-$2.40)—"“Tales of Hoffmann’ 
(Indie) (4th wk).. Final stanza, 
thin $2,500 after $3,100 last week. 

Ohio (Loew’s) (1,244; 55-80)— 
“Lady from Texas” (U) and “Re- 
union in Reno” (UI). Weak $4,500. 
Last week, “Unknown Man” (M-G), 
fair $6,500. 

Palace (RKO) (3,300; 55-80)— 
“Two Tickets Broadway” (RKO) 
(2d wk). Off to $9,500 following 
fine $15,000 last round. 

State (Loew’s) (3,450; 55-80)— 
“Too Young to Kiss” (M-G). Dull 

10,000. Last week, “Golden Girl” 
(20th), a dud at $6,000. 

Stillman (Loew's) (2,700; 90- 
$1.50)—“Quo Vadis” (M-G) (2d wk). 
Terrific response to get great $33,- 
000 after $40,000 last week. 

Tower (Scheftel-Burger) (500; 55- 
80)—“Anne of Indies” (20th). Good 








$6,000. Last week, “Son of Dr. 
Jekyll” (Col), $5,000. ; 
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H.0.s, Xmas Shopping Slough Chi 
Albeit Tanks’ Wow $23,000; Kiss’ 


And Stage 406, ‘Streetcar’ 176, 4th 


Chicago, Dec. 4. 





Usual post-Thanksgiving slump 
plus Xmas shopping is being tem- 
pered partly by visitors to .the In- 
ternational Stock Show and nice 
weekend weather. Best grosser 
looks to be “Streetcar Named De- 
sire,” now in fourth week at Grand 
at strong $17,000. 


There is little new product, be- 
ing only two openings, which 
doesn’t help the general picture. 
Oriental, with “Two Young to Kiss” 
and Guy Mitchell and April 
Stevens in person, shapes stout at 
about $40,000. However, “Tanks 
Are Coming” backed by “Slaughter 
Trail” at Roosevelt should hit 
smash $23,000. 

In second week category “Come 
Fill Cup” and “Hotel Sahara” at 
United Artists is fair. “The Mob,” 
with Tony Bennett, Jan Murray, 
and* DeMarco Sisters onstage at 
the Chicago is off to mild total. 
also second round. “Annie of In- 
dies” at Wood shapes lean in first 
holdover stanza. “American in 
Paris” at State-Lake, in third 
frame, looms very sturdy. ‘The 
River,” after seven weeks at the 
Selwyn, moved into Ziegfeld for 
neat first week. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“The Mob” (Col) with Tony Ben- 
nett, Jan Murray and DeMarco Sis- 
ters onstage (2d wk). Mild $37,000. 
Last week, $48,000. 

Grand (RKO) (1,206; 98-$1.20) — 
“Streetcar Named Desire” (4th 
wk). Holding staunch at $17,000. 
Last week, $20,000. 

Oriental (Indie) (3,400; 55-98) — 
“Too Young to Kiss” (M-G) plus 
April Stevens and Guy Mitchell 
onstage. Sturdy $40,000. Last 
week, “Golden Girl” (20th) with 
Gordon MacRae (2d wk), $30,000. ~ 

Roosevelt (B&K) (1,500; 55-98)— 
“Tanks Are Coming” (WB) and 
“Slaughter Trail” (RKO). One of 
better grossers currently, socko 
$23,000. Last week, “When Worlds 
Collide” (Par) and “Magic Car- 
pet” (Col) (2d wk), $20,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“‘American in Paris’? (M-G) 
(3d wk). Slipped a bit but still big 
at $26,000. Last week, $38,000. 

United Artists (B&K) (1,700; 55- 
98) — “Come Fill Cup” (WB) and 
“Hotel Sahara” (UA) (2d wk). Mild 
$11,000. Last week, $17,000. 

Woods (Essaness) (1,087; 98) — 
“Anne of Indies” (20th) (2d wk). 
Murky $12,500. Last week, mild 
$21,000. 


World (Indie) (587; 80)—‘Hills 
of Ireland” (Indie) (4th wk). Steady 
$3,000. Last week, $3,300. 

Ziegfeld (Lopert) (434; 90) — 
“The River” (UA). Moved over 
from Selwyn and doing much bet- 
ter with nice $4,000 in view. Last 
pps | “Christmas Carol” (UA), 


Cincy Down; ‘Starlift’ 
Okay 96, ‘Legal’ Light 
8G, ‘Paris’ Big 14G 2d 


Cincinnati, Dec. 4. 

“American in Paris,” holding 
over at Albee, continues sturdy to 
top town for,second week. Three 
new bills are not ee overall 
total. “Starlift” at Palace is okay. 
‘Let’s Make It Legal” at Capitol 
is slow while “Silver City” at 
Keith’s looks fairish. 

Estimates for This Week 

‘ Albee (RKO) (3,100; 55-75)— 
American In Paris” (M-G) (2d. 
wk). Hotsy $14,000. . Last week, 
$25,000. 

Capitol (Mid-States) (2,000; 55- 
75)—“Let’s Make It Legal” (20th). 
Mild $8,000. Last week, “Golden 
Girl” (20th) (24 wk), $4,000. 
Grand (RKO) (1,400; 55-75)-— 
When Worlds Collide” (Par) and 
Texas Rangers” (Col) (2d wk) 
Split with “ Dangerous” 
(Lip) and “Magic t” (Col) (re- 
issues). Modest $6,000. Last week. 
When Worlds Collide” (Par) and 
ay Rangers” (Col), good 


Keith's (Mid-States) (1,542; 55- 
75)—“Silver City” (Par). Fairish 





$7,000. Last week, “Anne of In- 
dies” (20th), $6,000. 
Lyric (RKO) (1,400; 55-75)— 


‘Corsican Brothers” (Indie) and 
Iron Mask” (Indie) (reissues) 
Split with “On Riviera” (20th) and 
on nen ao (relssugs). one 
,UU0, st wee “Racket” 
(RKO) (m.o.), . 
m Palace (RKO) (2,600; 55-75)— 
Starlift” (WB). Okay $9,000. Last 
week, “Detective Story” (Par), 
800d $11,000, 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the. U. S. amusement 
tax. 





Kiss Robust 146, 





Louisville, Dec. 4. 
* Usual pre-Xmas b.o. pace is sét- 
ting in already here, which means 
slow biz. Best of current crop. of 
pix is “Too Young to Kiss” at 

Loew’s State but it is not smash. 

Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
—‘‘Behave Yourself” (RKO). -Mod- 
est $3,500. Last week, “Anne of 

Indies” (20th), $5,000. 
Mary Anderson (People’s) (1,200; 
54-75)—“Starlift” (WB) (2d wk). 
Modest $5,500. Last week, sock 


$9,500. 
(Fourth Avenue) (3,000; 
54-75)—“‘Gelden Girl” (20th) and 


“Bowery Boys” (Mono). Thin $7,- 
000 or near. Last week, “Two 
Tickets Broadway” (RKO), big 
$14,000. 


State (Loew’s) (3,000; 40-65)— 
“Too Young to Kiss” (M-G) and 
“Bannerline” (M-G). Good $14,000. 
Last week, “Thunder On Hill” (U) 


and “Lady From Texas” (U), 
$10,000. 
Strand (FA) (1,200; 54-75)— 


“Darling, How Could You” (Par) 
and “Longhorn” (Mono). Fairish 
$4,000. Last week, “Crosswinds” 
(Par) and “Eelephant Stampede” 
(Mono), $6,500. 


‘Door’ Bangup $9,000 In 
| Frisco; ‘Ronde’ Sock 66, 
‘Highwayman’-Mars’ 146 


San Francisco, Dec. 4. 

Market Street film biz is very 
spotty this round. “Quo Vadis” is 
helding in great fashion at War- 
field despite torrential rains and 
week-long storms. “Detective 
Story” also is big in second round 
at St. Francis. City is almost 
100% holdover and that too is 
a. “Flight to Mars” coupled 
with “Highwayman” is fair on first 
week at Fox. “La Ronde” shapes 
sock in second round at Vogue. 

Estimates for This Week 

Goiden Gate (RKO) (2,850; 60- 
85) — “Two Tickets Broadway” 
'(RKO) (2d wk). Oke $11,000. Last 
week, $18,000. 

Fox (FWC) (4,651; 60-95) — 
“Flight to Mars” (Mono) and “The 
Highwayman” (Mono). Fair “14,- 
000. Last week, “Anne of Indies” 
(20th) and “Strip” (M-G), $15,000. 

Warfield (Loew's) (2,656; 60-85) 
—“Quo Vadis” (M-G) (2d _ wk). 
Smash $38,000. Last week, record 


,000. . 

Paramount (Par) (2,646; 60-85)— 
“When Worlds Collide” (Par) and 
“Elephant Stampede” (Mono) (2d 
wk). Off to $10,000. Last week, 
strong $18,000. 

St. Francis (Par) (1,400; 60-85)— 
“Detective Story” (Par) (3d wk). 
“Se. Last week, $15,000. 

rpheum (No. Coast) (2,448; 
55-85)—“The Mob” (Col) ‘and 
“Purple Heart Diary” (Col) (2d 
wk). Off sharply to $18,000. 
Last week, fine $13,800. 

United Artists (No. Coast) (1,207; 
55-85)—“‘Strange Door” (U) and 
“Taming of Dorothy” (UA). Husky 
$9,000-or near. Last week, “Fort 
Defiance” (UA) $7,500. 

Stagedoor (A-R) (370; $1.20- 
$1.40)—“‘The River” (UA) (8th wk). 
Holding at $4,300. Last week, 


800. 

Clay (Rosener) (400; 65-85) — 
“Wooden Horse” (Indie). Big 
$3,400. Last week, “Kind Lady” 
(M-G) (4th wk), $2,600. 

Larkin (Rosener) (400; 65-85) — 
“Wooden Horse” (Indie). Nice 
$3,200. Last week, “Cheat” (In- 
die) and “Love Story” (Indie) (2d 
wk), $2,200. 

Vogue (S. F. Theatres) (375; $1- 
$1.20) — “La Ronde” (Indie) (2d 
wk). Pushed to $6,000. Last week, 











sock $5,800, way over hopes. 


L ‘ville; ‘Golden’ 76 





PROV. SAGS. SHARPLY 
BUT ‘GOLDEN’ $8,500 
Providence, Dec. 4. 

_Early Christmas lull seems to be 
hitting Providence earlier, with 
most stands just doing average biz 
this round. RKO Albee is holding 
over okay with “Blue Veil.” 
Majestic is only passable with 
“Golden Girl.” 

Estimates for This Week 

Albee (RKO) (2,200; «4-65) — 
“Blue Veil” (RKO) and “Whip 
Hand” (RKO) (2d wk). Good 
$8,000. First week, nice $13,000. 

Majestic (Fay) (2,200; 44-65) — 
“Golden Girl” 
Story” (Indie). Steady $8,500, but 
under hopes. Last week, “Starlift” 
(WB) and “Two-Dollar Bettor”’ 
(Indie), neat $12,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Two Tickets to Broadway” 
(RKO) and “Crazy Over Horses” 
(Mono) (2d wk). Fair $5,000. Last 
week, $8,000. 

State (Loew) (3,200; 44-65) — 
“No Highway in Sky” (20th) and 
“Love Nest” (20th). Five-day run 
hit slow $9,500. Last week, 
“Across Wide Missouri” (M-G) and 
“Tall Target” (M-G), nice $15,000. 

Strand (Silverman) (2,200; 44- 
65) — “Silver City” (Par) and 
“Christmas Carol” (UA). Opened 
Monday (3). Last week, “When 
Worlds Collide” (Par) and “Mr. 
Peek-A-Boo” (UA), N.S.H. $7,200. 


Tanks’ Stout In 
Dull Mpls., $8,000 


7 Minneapolis, Dec. 4. 

Traditional pre-Xmas_ boxoffice 
slump is in evidence earlier than 
usual here. Since biz already was 
very low, current grosses obviously 
provide no reason for cheers. New- 
comers again are in the minority, 
but only “Tanks Are Coming” is 
doing much. It will be okay at 
State. 

Estimates for This Week 

Century (Par) (1,600;. 50-76) — 
“Detective Story” (Par) (3d wk). 
Still good at $5,000. Last week, 
big $7,000. 

Gopher (Berger) (1,000; 50-76)— 
“Across Wide Missouri’ (M-G) (3d 





wk). Okay $5,000 after robust 
$6,900 second stanza. 
Lyric (Par) (1,000; 50-76) — 


“Highwayman” (Mono) and “Crazy 
Over Horses” (Mono). Mild $5,000. 
Last week, “When Worlds Collide” 
(Par) (2d wk), oke $4,560. 

Radio City (Par) (4,000; 50-76)— 
“Too Young to Kiss” (M-G). Dull 
$10,000. Last week, “Golden Girl” 
(20th), $8,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76) — “Two Tickets Broadway” 
(RKO). Moderate with $8,500. Last 
week, “Strange Door’ (U) and 
—— onstage, $11,000 at 85c 
op. ‘ 

RKO-Pan (RixO) (1,600; 76-$1.20) 
—‘Streetcar” (WB) (4th wk). Good 
$6,000. Last week, $8,500. 

State (Par) (2,300; 50-76) — 
“Tanks Are Coming” (WB). Perky 
$8,000. Last week, “Anne of In- 
dies” (20th), $7,000. 

World (Mann) (400; 65-$1) — 
“American in Paris’ (M-G) (3d 
wk). Great $7,000. Last week, 
$7,500 ; 


Veil’ Rousing $11,000, 
Leads Indols.: ‘Story’ 
Fine 106: Saddle’ 96 


Indianapolis, Dec. 4. 


With Christmas shopping jam on 
in full swing, biz is holding up fair- 
ly well at first-runs this stanza. 
“Blue Veil,” at Circle, is getting 
top coin but “Detective Story,” at 
Indiana, also is nice. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800: 50- 
70)—“Blue Veil” (KKO) and “Tahi- 
ti Honey” (Indie). Dandy $11,000. 
Last week, “When Worlds Collide” 
(Par) and “Smuggler’s Gold” (Col), 
$13,500. 

Indiana (C-D) (3,200; 50-70)— 
‘Detective Story” (Par) and “Star- 
dust and Sweet Music” (Rep). Nice 





$10,000. Last week, “Starlift” 
(WB) and “Longhorn” (Mono), 
same. 


Loew’s (Loew’s) (2,427; 50-70)— 
“Man in Saddle” (Col) and “Family 
Secret” (M-G). Neat $9,000 or 
over. Last week, “Too Young To 
Kiss” (M-G) and “Sunny Side of 
Street” (Col). $15,000 in 9 days. 

Lyric (C-D) (1,600; 50-85)— 
“Honeychile” (Rep) with Black- 
stone magico onstage. Fair $8.500. 
Last week, “Slaughter Trail” 
(RKO) and “Whip Hand” (RKO), 
$5,000 at 50-70c scale. 





| 


(20th) and “Lisbon | 








Pre-Xmas Slide Hits Broadway Tills; 
‘Vadis Exception at Hot $99,000 To 


Pace H.0.'s, Story’ 


The pre-Yuletide lull has hit 
Broadway first-runs with full force 
this session. Not only is the 
Xmas shopping being felt some- 
what earlier but seemingly with 
greater force than in recent years. 
Lack of new, big product is prov- 


i ing a handicap. 


Some new bills are going against 
the trend. “Quo Vadis” is stand- 
out in this category, still being 
socko at the Astor and Capitol. 
Though off sharply from the third 
session, it still is terrific with 
around $76,000 for fourth week at 
the Cap. It continues very. big at 
$23,000 or close at the Astor. 
“Detective Story” at the Mayfair 


also is showing marked strength | 


with a big $30,000 for fourth round. 

Paramount, with “Two Tickets 
To Broadway,” and Patti Page, 
Buddy Morrow band and Jack E. 
Leonard topping stageshow, held 


| very well at okay $60,000 for sec- 


ond week. But elsewhere the box- 
office news: is mainly very desul- 
tory. 

Even the second week of ‘Too 
Young to Kiss,” with stageshow, is 
taking it on the chin at the Music 
Hall with a light $88,000. It is be- 
ing replaced tomorrow (Thurs.), 
when the Hall opens its annual 
Christmas stageshow and Xmas 


pic, “I’ll See You in My Dreams.” | 


Reservations for the Xmas show 
this year are heavier and started 
earlier than in some time. 

Both 


“Warpath” at Globe and| day (Wed.). 


Big 306, Others Off 


| tinued stoutly with $11,100 afte: 
| big $11,400 for llth week. 

| Radio City Music “Hall (Rocke 
fellers) (5,945; 90-$2.40) — “Tor 
Young to Kiss” (M-G) with stage 
show (2d-final wk). Current ses 
| sion slipping to light $88,000, low 
| est here this year after good $121, 
000 opening week. “I'll See Your 
in My Dreams” (M-G), with annu: 
al Christmas stageshow including 
|The Nativity,” opens tomorrow 


(Thurs.). 

| Rivoli (UAT-Par) (2,092; 90- 
$1.80)——“Fixed Bayonets” (20th) 
(3d wk). Initial holdover round 


ended Monday (3) slipped to $12,- 
500 after good $22,000 opener. 
Roxy (20th) (5,886; 80-$2.20) — 
| “Golden Girl” (20th) with Black- 
| burn Twins & Pam Cavan, Jan 
August, Harold Barnes heading 
| stageshow (2d wk-10 days). Final 
round ending tomorrow (Thurs.) 
looks dull at $47,000 after mild 
| $64,000 opening week. “I'll Never 
| Forget You" (20th), with Carol 
|Bruce, Jese Melis Trio topping 
stageshow opens Friday (7). 
State (Loew's) (3,450; 55-$1.80)— 
|“Callaway Went Thataway” (M-G). 
Opens today. Last week, “Across 
| Wide Missouri" (M-G) (4th-wk-8 


|days). Fourth week extended an 
| extra day but slipped to mild $11,- 
000 after okay $13,000 for third 
| week. Final round helped by all- 
day preview of “Callaway.” 
Warner (WB) (2,756; 85-$2) — 
“Tanks Coming” (WB). Opens to- 


Last week, ‘Come 


“Come Fill Cup” at the Warner | Fijj Cup” (WB) (2d wk), off to mild 


are way off in second sessions, | ¢ 


each being replaced this week. 
“Crosswinds” 


16,000 after nice $26,000 opener, 


; | but not so good for holiday session. 
goes into the former | 


Sutton (R&B) (561; 90-$1.50) — 


while “Tanks Are Coming” opens | “Browning Version” (U) (6th wk). 


at the Warner. 


“Fixed, Bayonets” is off nearly | at 


$10,000 at $12,500 - for 
round at the Rivoli. ‘Golden Girl” 


with stageshow, looks very dull | 90-$1.50)\—“Days of 


with $47,000 for final 10 days of 
second stanza at the Roxy, with 
“T’ll Never Forget You” replacing | 
Friday (7). 


| “Laughter in Paradise” 


Fifth frame ended Monday (3) held 
$6,000 after nice $7,800 for 


second | fourth week. 


Trans-Lux 60th St. (T-L) (453; 
Our Years” 
Last week, 
(Indie) (3d 
Third week ended 


(Indie'. Opens today. 


wk-10 days). 


| yesterday ‘(Tues.) skidded to $3,000 


Estimates for This Week | after $3,500 for second frame. 


Astor (City Inv.) (1,300; 55-$1.80) 
“Quo Vadis” 


Holding strongly at $23,000 after | (aca Monday 


close-to-capacity $25,500 last week. 


Stays on. $9,400. 


Bijou (City Inv.) 
$2.40) — “Tales of Hoffmann” 
(Indie) (35th-final wk). Down to 
$7,000 in blowoff session after $7,- 
500 for 34th round. House shutters 
after show teday (Wed.), “Henry 
Vv” (UA) comes in Dec. 25 on return 
date prior to opening new pic here. 

Capitol (Loew’s) (4,820; 95-$1.80) 
— “Quo Vadis’ (M-G) (4th wk). 
Fourth stanza ending tomorrow 
(Thurs.) holding remarkably well 
with sock $76,000, especially favor- 
able in view of how Xmas shopping 
has clipped most theatres this 


(589; $1.20- | 


| Trans-Lux 52nd 
(M-G) (4th wk). | 90-$1.50) —— “Man 


St. (T-L) (540; 
With Cloak” 
Initial stanza 
(3) landed big 
In ahead, “Red Badge of 
Courage” (M-G) (6th wk-6 days), 
$3.400. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—“10 Tall Men” (Col) (6th 
wk). Off to around $10,000 after 
nice $14,000 in fifth round. ‘Death 
of Salesman” (Col) opens here 
Dec. 20 


D.C. on Skids; ‘Command’ 
Hep $12,000, ‘Golden’ NG 
1146, ‘Fabian’ Oke 736 


(2d wk). 








week. Third week was terrific 
$95,000. 


Washington, Dec. 4. 
The annual pre-Christmas biz 


Criterion (Moss) (1,700; 50-$1.80) | nosedive has started early, with 
— “Blue Veil” (RKO) (6th-final | midtown biz sharply down over re- 


wk). Down to around $7,000 in 


cent weeks. Lack of sock first 


final round after okay $10,000 for | runs and numerous holdovers also 


fifth week. “Strange Door” 
opens Saturday (8). 

Globe (Brandt) (1,500; 50-$1.80) | 
— “Warpath” (Par) (2d-final wk). | 
This frame ending today (Wed.) is | 
sliding off to smali $8,000 after | 
$14,500 in first week. “Crosswinds” 
(Par) opens tomorrow (Thurs.). 

Fine Arts (Devis) (468; 90-$1.80) | 
— “Lavender Hill Mob” (U) (8th 
wk). Seventh session ended Mon- | 
day (3) held at great $10,000 after 
$12,500 for sixth week. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“Detective Story” (Par) (5th wk). 
Fourth stanza ended Monday (3) 
held remarkably well at $30,000 


(U) 


| Tepid $18,000. 


taking their toll. “Submarine. Com- 


|mand” at the Warner, shapes as 


best with nice _ total. “Capt. 
Fabian” is okay at Metropolitan. 
“Anne of Indies” at Loew's Capitol 
and “Golden Girl” at Loew’s Pal- 
ace are both reeling under heavy 
crix blows. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-90)— 
“Anne of Indies” (20th) plus vaude. 
Last week, “Too 
Young To Kiss” (M-G) and vaude, 
$27,500 in 8 days. 

Dupont (Lopert) (372; 59-85)— 
“History of Mr. Polly” (Indie). Oke 
$3,500. Last week, “Man of Aran” 
(Indie) and “Edge of Doom” (In- 


after smash $39,500 for third week. | die) (reissue), $3,000. 


Palace (RKO) (1,700; $1.20-$2.40) | 


Keith’s (RKO) (1,939; 44-80)— 


—All-vaude, two-a-day policy head- | “Biue Veil” (RKO) (2d wk. Sturdi- 


ed by Judy Garland (8th wk). Sev- 
enth week ended Sunday (2) was 


j 


$38,500 for nine shows after $47,- | 


500 for sixth round. 


~ Paramount (Par) (3,664; 80-$1.80) 

—“Two Tickets to Broadway” 
(RKO) with Patti Page, Buddy 
Morrow orch, Jack E. Leonard top- 
ing stageshow (3d-final wk). 
nitial holdover stanza ended last 
night (Tues.) held okay with $60,- 
000 to win third week. Opening 
week was smash $88,000. “The 
Racket” (RKO) due in next. 

Park Ave. (Reade) (583; 90-$1.50) 
—“Clouded Yellow” (Col) (4th wk). 
Third week ended Sunday (2) 
dipped to $8,500, still good after 
big $13,200 for second week. 

Paris (Indie) (568; $1.20-$2.40)— 
“The River” (UA) (13th wk). The 
12th stanza ended Sunday (2) con- 


‘est of holdovers at $10,000 after 
sock $14,000 opener. 

Metropotitan (Warner) (1,200; 44- 
14.—"“Capt. Fabian” (Rep). Okay 
| $7,500. Last week, “Tomorrow An- 
| other Day” (WB), $5,500. 

Palace (Loew’s) (2370; 44-74)— 
“Golden Girl” (20th).. Thin $11,500. 
|Last week, “Americhn in Paris” 

(M-G) (3d wk), solid $19,000 and 
| moved to Columbia. 

Playhouse (Lopert) (485; $1.20- 
$2.40) —“The River” (UA) (5th wk). 
Staying in black = $4,000 after 
oka 6,000 last week. 

i (WB) (2,174; 44-74) — 

“Submarine Command” (Par). Nice 
| $12,000. Last week, “Starlift 


(WB), $13,000. 

Weino-doe (T-L) (654; 50-$1)— 
'“Place in Sun” (Par) (8th wk). 
| Holding its own at $5,000 after trim 


$6,500 last week. Stays. 
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Studio Closings Bring French Film 


Huddle to Aid Production Se 


> 


Paris, Nov. 27. 


French film reps, technicians, 
actors and artisans crowded into 
the Joinville-Palace film house last 
week to protest against closing of 
three of the most important stu- 
dios here in Joinville. A manifesto 
was presented in an effort to better 
the present situation in French pro- 
duction. Rene Clair opened the 
meeting by declaring that the 
French cinema was in a bad way 
and that something constructive 
had to be done at once to save this 
important French industry. 

Claude Autant-Lara then gave a 
more graphic account of French 
film woes and methods of combat- 
ing them. His first point was that 
a necessary protective device was 
needed to regulate fflm importation 
and the assurance of reciprocal ex- 
ports. This was in effect aimed at 
the U. S. film quota, now in effect. 
He said that 121 American pix 
now have dubbing permits, yet 
U. S. companies are demanding a 
greater number of permits. He 
asked that this quota be reduced 
to 60. French exports bring in 
about $1,800,000, he said, of which 
the American contribution is $108,- 
000 as against. the $3,000,000 taken 
in by Yank films here. Righting 
this lop-sidedness in receipts, he 
said, would give more screen time 
to other countries and permit more 
exports to them, 

His second contention was that 
taxes on film are excessive. Greater 
governmental aid is needed, he 
stated. His third point was that 
there was excessive censorship 
which was leading to puerile sub- 
ject matter. These points are the 
core of the manifesto set up to be- 
come a petition for industry work- 
ers. 

In spite of all the pleas, many be- 
lieve there are problems within the 
industry setup here that have to be 
ironed out before it can become 
healthy commercially. French 
capacity for 100 pix a year and a 
yearly need by exhibs for over 300 
requires big U. S. export. The 
French public is well acquainted 
with American films and stars and 
attend them on a par with French 
pix. No other country could fill 
this screen need. 

The government subsidizing of 
films on the strength of the last 
receipts by the producers has led 
to increased production of quickies. 
These return their small overhead 
but lead to a lower quality for 
French pix. This is pointed up by 
the few topnotch French directors 
who have worked only sporadically 
since the war. All of this, in turn, 
leads to a much smaller log of 
= imports for the U. S. mar- 

et. 


3 French Prods. Halt 
All Activity in Drive. 
To Force Govt. Backing 


Paris, Dec. 4. 

Three film companies, Sirius, 
Discina, and Filmsonor, went on 
strike this week by suspending pro- 
duction as a means of forcing the 
government to liberalize the finan- 
cial regulations under which 
French film companies operate. Di- 
rector Fourre-Cormeray of the 
Centre National de Cinemato- 
graphie, a government body, cor- 
rected the original impression that 
Pathe, Gaumont and Union Gene- 





rale Cinematographique had joined | . 


in the stoppage, an action which 
would have halted 60% of French 
film production. The latter com- 
panies revealed they were going 
ahead’ with thgir ~ production 
schedules. 

Meanwhile, the French film crisis 
deepened as the production of “Le 
Bourgeois Gentilhomme,” which 
was to have starred Maurice Cheva- 
lier, was abandoned. Corona Films 
gave up plans to produce “Via 
Terminia,” that Anatole Litwak 
Was to have directed, and “La 
Reine Margot,” for which Director 
Marcel Carne had been signed up. 
These suspensions are unrelated to 
the current producers’ strike. 

The striking producers evidently 
are followifig the same tactics that 
this August forced the government 
to reconsider the application uf an 
administrative regulation which 
would have cut the French export 
ae by 20%. It was settlement 
: this that permitted French films 


® be sho ‘ 
Festival, wn at the Venice Film 





up 
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‘Values’ Hit In London; 
‘Gallery Boos for ‘Mary’ 


London, Dec. 4. 

H,. M. Tennent, Ltd., and John C. | 
Wilson presented Noel Coward's 
latest play, “Relative Values,” at 
the Savoy Theatre last Wednesday | 
(28) after a six-week provincial | 
tour, Typical comedy of manners is | 
the author’s first straight play in | 
London for 10 years. Coward di- | 
rected, with cast headed by Angela 
Baddeley, Gladys Cooper and Judy 
Campbell. 

Novelettish story, enlivened with 
Coward's familiar quipsome tech- 
nique, was enthusiastically received, 
with Miss Cooper gaining most 
plaudits. It looks set for an indefi- 
nite run. 

“Mary Had a Little” was present- 
ed by Jack Waller at the Strand 
last Tuesday (27). It’s totally un- 
suitable for London and was a 
source of constant embarrassment 
for the firstnight audience. Cast 
headed by John Hubbard, Averil 
Angers, Patricia Plunkett, Louise 
Howard and Patricia Laffan put on 
a bold front, but had no chance 
against the inept dialog. 

Gallery boos led to a hurried 
dropping of the final curtain and 
the critical reaction the following 
morning left no doubt about this 
failure. 


Sweden's Prod. 
Shutdown Ended 


Stockholm, Dec. 4. 

A 10-month shutdown of Swedish 
film production was ended last 
week when both the government 
and exhibitors agreed to assist stu- 
dios by making several financial 
concessions. Resumption of film- 
making was disclosed by Dr. Carl- 
Anders Dymling, prez of Swedish 
Film Producers Assn., after a meet- 
ing with reps of the Cinema Own- 
ers Assn, 

Native production, which has 
averaged about 40 features yearly 
in the past, ceased abruptly last 
Jan. 1 when studio chiefs charged 
it was economically impractical to 
continue shooting because of the 
heavy admission tax and poor re- 
turns at the boxoffice. The Riksdag 
(Parliament) is now granting a 20% 
rebate of the 38% b.o. bite to pro- 
ducers, and exhibs have promised 
to pay more for product. 

Despite the end of the produc- 
tion “strike,” Dr. Dymling holds 
a gloomy view of the future for 
the studios. “Shooting will start 
again,” he said, “but only tem- 
porarily. We do not know enough 
about our possibilities yet, and the 
near future and the first films we 
make will show us if it’s possible 
to continue.” 

Steadily rising prices prompted 
Dr. Dymling to rap the government 
for not making greater concessions. 
The 20% rebate, he charged, “will 
not help us from losing money on 
our films.” 


1st All-Color Austrian 


Film Ready for Xmas 
Vienna, Nov. 27. 

“Voices of Spring,” first all- 
Austrian color pic, shot in Gevaert 
tint, has checked out of the studios 
and is headed for Christmas re- 
lease. Film is a production of Prof. 
Rudolf Dillenz, who has previously 
worked mostly in the documentary 
field. Understood the Gevaert raw 
stock was supplied by its Belgian 
producers to encourage continental 
color production. Modest-sized: lab 
was established here to enable 
daily viewing of rushes during 
shooting, but prints will be pre- 
pared for release in Belgian main 
labs of Gevacolor. 

“Spring” features the Vienna 
Choir Boys in a screen play by Dr. 
Josef. Kobliha. Featured players 
are Hans Jaray, Paul Horbiger, Ilka 
Windisch, Busi Nicoletti, Adrienne 
Gessner, Franz Marischka, Senta 
Wengraf and Christl Mardayn. 
Hans Thimig directed with Laci 
Ronay as assistant, and Walter 
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Deficit of $110,000 
For Salzburg Festival 
Despite Trade Upbeat 


Salzburg, Nov. 27. 
Despite the increased boxoffice 
and tourist accommodation prices 


on all fronts, the report of the 1951 


Salzburg Festival shows the biggest 
deficit in the event's history. Salz- 
burg province and Austrian state 
are called upon to underwrite a 
loss of about $110,000. Last year’s 
shows ran into the red for only 
about half that amount. Report 
showed 60,000 tickets for musi- 
cal, operatic and dramatic events 
were sold at full price. Committee 
issued no breakdown of separate 
events of the Festival, but gen- 
erally understood that opera with 
its big names and settings, concerts 
with high-priced soloists and large 
scale production of classics with 
only moderate draw all helped to 
run the show into the red. Only 
the open air production of Rein- 
hardt’s version of “Everyman,” 
which requires minimum scenery 
and few big names, showed an in- 
dividual profit. 

For next year’s Festival, the com- 
mittee announced a new produc- 
tion of Donizetti’s “Don Pasquale” 
as the top operatic event; with 
Richard Strauss’ “Loves of Danae” 
also new on schedule. Held over 
will be “Othello” and “Magic 
Flute.” There will be the usual 
eight major orchestral concerts. 
Among name _ conductors _§an- 
nounced are Vittorio de Sabata 
(first postwar appearance in Aus- 
tria); Wilhelm Furtwangler, Mario 
Rossi, Clemens Krauss, Karl 
Boehm and Igor Markevitsch. 


Committee also announced a 
boost in ticket prices with the 
cheapest ducat costing 25 shillings 
($1) against 20 shillings in 1951 
and costliest seats at 200 shillings 
against 180 this year. These figures 
certain to bring complaints from 
Austrians who have long felt priced 
out of this festival in their own 
country. 





TTALO-MADE ‘CARUSO’ 





Tuch as cameraman. 


APPROVED BY COURTS 


Genoa, Nov 27. 

An attempt to halt the showings 
of “Enrico Caruso,” Italian film 
biog of the tenor’s life, has been 
turned down by Italian courts. 
Caruso’s heirs, charging “offense 
to the tenor’s memory,” recently 
asked the court to halt showings 
of the film. 


Felt here that decision sets an 
important precedent in granting 
the producer’s “public life of pub- 
lic figure’ defense, in view of 
other films being contemplated 
which similarly involve. personali- 
ties of the past and present. 


Seat Tax-Sliding Scale 
Plan Prepared by CEA 


London, Nov. 27. 

A combined seat tax and percent- 
age scheme is being worked out 
by the Cinematograph Exhibitors 
Assn. for submission to the govern- 
ment as an alternative to the pres- 
ent scheme which is based entirely 
on admissions. Details are now 
being prepared by the association's 
accountants and if subsequently en- 
dorsed, will be submitted to other 
trade associations. 


The new plan is based on the 
premise that the Chancellor of the 
Exchequer must’ budget for the 
same amount of admission duty in 
the coming year as he is getting 
during the current year. 
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| Aussies Ban ‘Miracle’ 
With Appeal Looming 


Sydney, Dec. 4. 
Distributor Nat Scheinwald 


; expected td appeal a decree 
| 


1S 
of 
censor Jack Alexander banning the 
Roberto Rossellini film, “The Mira- 
cle,” as a “travesty of the Nativity 
and offensive to people of all de- 
nominations.” With Anna Mag- 
nani starred, the picture concerns 
a mentally unbalanced woman who 
is seduced by a man she believes to 
be St. Joseph. 








| Barred in N. Y. 

| Court of Appeals, N. Y. state's 
| highest tribunal, last October up- 
|held the right of the state Board 
| of Regents to forbid exhibition of 
'“The Miracle” on the ground that 
|it is sacrilegious. Subsequently 
| U. S. distributor Joseph Burstyn 
| said he would take the case to the 
|U. S. Supreme Court on the con- 
| stitutional issues involved. Before 
| the court litigation developed, the 
film was condemned both by Car- 
dinal Spellman and the National 
Legion of Decency. 


Reds Try Forcing 
Films in Austria 


Vienna, Nov. 27. 
Renewed efforts by Russian film 
distribs in Austria to get more 
playing time for Soviet pix despite 
their low drawing power has re- 
sulted in threats to exhibitors in 
Red-occupied zone that their li- 





proportion of Russki pix. Reported 
that Universal Film, successor to 
the recently dissolved SovExport- 
film, called a meeting of all exhibs 
in towns of the Russian zone di- 
rectly across the Danube from 
U. S. occupied Linz to deliver this 
ultimatum. 


Problem here is especially acute 
since natives can easily cross, the 
bridge into the American zone on 
foot or by tram to see Hollywood 
and other western product. In 
more remote towns of the Red 
zone people simply have been stay- 
ing home when Russki films play. 
Most of them don’t have transpor- 
tation to the next town, where an- 
other Moscow product glorifying 
coal miners or lady tractor drivers 
likely will be playing anyhow. 

Sovexportfilm, an easily identi- 
fied Russian releasing film, was 
folded recently in favor of the 
more ambiguously titled Universal 
outfit. Same management was re- 
tained, however, under the direc- 
tion of Karl Roder, long an Aus- 
trian communist who spent the war 
years in England. It is Universal 
which recently has been seeking to 
buy up indie U. S. product to be 
used as bait in block-booking Rus- 
ski films to unwilling exhibitors. 
So far this effort appears to have 
been unsuccessful. Major U. S. 
product is tied up here by the Mo- 
tion Picture Export Assn. 


The exhibs were told that the 
Russian Kommandatura 
district was not going to let them 
stay open without a “playing li- 
cense” which could be issued only 
by Universal upon their booking 
sufficient Soviet product. 


Welles Taking ‘Othello’ 
On Tour of Continent 





censes will be withdrawn or sus- | 
pended unless they play a specified | 


in their | 
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2 Strong Entries Help West End: 
Encore’ Smash $13,000, Spy’ Stout 
96; ‘Poison’ 7146, ‘Scrooge’ Same 


London, Nov. 27. 

Four new bills hit the West End 
last week, but only one looks 
smash. This is the British-made 
“Encore,” the Rank-Paramount 
production, being sock $13,000 at 
the Plaza. It also is theatre’s big- 
gest opening week for a British pic 


in years, 

Among the other newcomers are 
two more British productions which 
started off to only average biz. 
Renown’s “Scrooge” looks miid 
'$7,500 while “Another Man’s 


Poison,” the Bette Davis starrer 
which took a severe critical rap- 
ving, is shaping for an okay $7,500 
The fourth new entrant is Para- 
mount’s “My Favorite Spy” which 
looks stout $8,600 in opening stanza 
at Carlton. 

Among the holdovers, “Texas 
C®rnival” dipped to $13,100 in ils 
third Empire week, but the Com- 
mand choice, ‘Where No Vultures 
Fly,” held to a good $9,260 in its 
third week at the Odeon, Leicester 


Square 
Estimates for Last Week 

Carlton (Par) (1,128; 70-$1.70)— 
“Favorite Spy” (Par), Opened to 
steady biz, finishing first frame at 
stout $9,000 or near. Continues. 

Empire (M-G) (3.099; 55-$1.70)— 
“Texas Carnival” (M-G) and stage- 
| show (2d wk). Below average $13,- 


000 in final round. “Light Touch” 
|(M-G) in on Nov. 25. 

| Gaumont (CMA) (1,500; 50-$1.70) 
|—‘Another Man’s Poison” (Eros). 
Critics lashed out against this one. 
but expected to do okay $7,500 or 
near. Stays another fortnight. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—"“David and Bath- 
sheba”’ (20th) (4th wk). Final week- 
end was moderate $4,000 in three 
days after solid $9,200 in previous 
stanza. 

London Pavillion (UA) (1,217; 50- 
$1.70)—“‘The Prowler” (UA) (2d 
wk). Good $5,600. Stays a third 
round, 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—‘‘Where No Vul- 
tures Fly” (GFD) (3d wk). Holding 
up nicely with $9,200. Stays an- 
other week with “House on Square” 
| (20th) opening Dec. 6. 

Odeon, Marble Arch (CWA) (2,- 
| 200; 50-$1.70—“Scrooge” (Renown). 
| Opening round looks about $7,500, 
; mild. Continues. 

Piaza (Par) (1,902; '70-$1.70)~— 
|““Encore” (GFD) (2d wk). - Still 
| sturdy in first two days of second 
| week after smasheroo $13,000 in 
| first. This is biggest British film 
| at this house in years. Stays on. 

Warner (WB) (1,735; 50-$1.70) 
|—‘‘Lullaby of Broadway” (WB) (2d 
| wk). Steady $5,300 in second week- 
,end after fairly good $9,300 in 
| opening stanza. Holds. . 





| 


'Anti-Russ Pic Causes 


Political Uproar When 


Given Berlin Preview 


Berlin, Nov. 27. 
A Bonn-sponsored film, “Cross- 
road of Freedom,” okayed for a 
| special showing at Berlin’s Film- 
| buehne Wien last Sunday (25), pro- 








v/ 
duced a lot of political uproar. The 
'film is vehemently anti-Russian, 
and emphasizes the Russo’s rape 
{of Berlin when they entered the 
beleaguered city in 1945. 

| A sellout crowd turned up at the 
‘film house on Kurfuerstendamm for 
the Sunday afternoon showing, but 
authorities didn't realize that a lot 
of their patrons were East Zone 
|Germans loaded down with stink 
bombs and propaganda leaflets. 
| During the screening, the East 
Zoners let go with everything. But 
the audience continued to hold fast. 
At the end of the film, a German 
spokesman for the American Ger- 
man language radio RIAS spoke to 


| 


London, Dec. 4. “|the audience condemning the pic 


The Orson Welles production of 
“Othello,” which ends its two 
months season at the St. James’s 
Theatre on Dec. 15, is to tour the 
continent. Arrangements are being 
finalized for the show to open in 
Paris in mid-January, after which 
it may play Milan and other Euro- 
pean cities. Virtually the entire 
London cast will tour with the 
production. 
| The continental jaunt is not be- 





/saying that it was misleading in 
|the fact that it showed only the 
,evil of the Russian forces and 
| overlooked the atrocities committed 
by the SS boys during the last few 
‘hours of combat in the German 
capital. 

The German _ self-censorship 
-board said that it had instructed 
that certain changes were to have 
/been made prior to the Berlin 
showing. It regretted that the pic- 


ing done under the management ture had been shown without cer- 


of Laurence Olivier, who presented 





the play here. 





‘tain deletions and additions. The 


pic will be shown again soon. 
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NEW YORK 


CAVALCADE 
— By LOUIS SOBOL— 


_.  «..Previewed 
“I'll See You In My Dreams,” 
the story based on Songwriter 
Gus Kahn’s career, starring 
Doris Day and Danny Thomas. 
A finer picture has never come 
out of Hollywood. 























LE 


PEE AS, spe ERR... 
Meron CON "Sa Gate PORES pat cnn rer Ne OP ORR es a one ; 
ERS $3 te ap Sean 2 


TOMORROW STARTS THE 
BIG CHRISTMAS ENGAGEMENT 
AT RADIO CITY MUSIC HALL 


(Don't miss the thrill 
of the Trade Show 
December 12!) 
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Musical Direction by Ray Heindorf 


Musical Numbers Staged and 
Directed by LeRoy Prinz .. 
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Tptarn Seen in Slapeich Parison 


Legit Season; Suresnes Try a Click 





By LYTLE FREDERICKSON 


Paris, Nov. 27. 

Things are beginning to look up 
in the current theatrical season; 
which for the past month or so 
has been dominated by holdovers 
from last season, still going strong, 
with new plays at a premium. So 
far there have been only two 
novelties, Katherine Dunham, and 
the remarkable Show Boat from 
Brussels, anchored in the Seine be- 
tween the Pont de la Concorde and 
the Pont Alexandre III. 

As luck would have it, the first 
event of importatice didn’t take 
place in Paris at all, but in the 
nearby suburb of Suresnes, in the 
fine modern theatre that is part 
of an urban development under 
construction there. The reason is 
that when, a short time ago, Jean 
Vilar was named head of the Thea- 
tre National Populaire, the Palais 
de Chaillot, normally the head- 
quarters of the TNP, had been 
taken over by the United Nations. 

Nothing daunted, Vilar decided 
to ‘“decentralize” and to present 
spectacles in the outlying Parisian 
regions. He furthermore started 
the organization of weekend pack- 
age programs, the first of which 
was given Saturday and Sunday, 
Nov. 16-17, with outstanding suc- 
cess. The program consisted of a 
symphony concert Saturday after- 
noon, followed by a popular singer 
(in this case Maurice Chevalier, 
who volunteered his services to 
help the new venture along) and 
a play a night. Sunday morning 
there was an open discussion be- 
tween the actors and those of the 
audience who were interested 
enough to make the trek to Su- 
resnes by 10 in the morning. 
Lunch followed, and in the after- 
noon another play and dinner. In 
the evening there was a dance at 


(Continued on page 15) 


Big Fight Brews On 
Granting of Austrian 
Citizenship to Brecht 


Vienna, Nov. 27. 

Considerable cultural and politi- 
cal hassle, including questioning of 
the government reps in Parliament, 
has been raised by the sudden 
granting of Austrian citizenship to 
Berthold Brecht, long-time Commie 
pe i who has just won new 

ed honors for his work in East 
Germany. 

Some mystery attaches to just 
why Brecht applied for and won 
Austrian papers, with proposed 
residence in Salzburg at just this 
time. He is riding high in the 
east German “people’s democracy,” 
and sapparently is in no trouble, 
since he has recently won a new 
literary prize and high praise from 
chief cultural bigwig Hans Eisler. 
He was last in Austria in 1945, 
when his -Commie theatre troupe 
played a guest engagement in the 
Russian-sponsored theatre here. 
He has since lived and worked 
mostly in East Berlin. He was in 
the U. S. in the '30’s after a flight 
from Hitler Germany. 


_ The Austrian Ministry of Educa- 
tion, under Dr. Feliz Hurdes of 
the conservative Catholic People’s 
Party, asked the Salzburg provin- 
cial government to grant the Brecht 
citizenship. This was quietly done, 
with the publicity resulting only 
after it was accomplished. But 
after the press howls, the provin- 
cial governor refused to sign the 
Papers, which became effective 
anyhow through endorsement of a 
Salzburg magistrate. 

So-called “leading circles” in 
Salzburg were quoted in the press 
as saying Brecht’s participation is 
desired in future dramatic produc- 
tions of that city’s annual festivals. 
But so far Brecht has shown no 
signs of moving here or even pay- 
ing Austria a visit. Since Salzburg 
is in U.S. occupation zone, it seems 
unlikely that his participation in 
festivals would meet with either 
Austrian or U.S. favor. . 








Mex Nitery Acts Ask Minimum 
, Mexico City, Nov. 27. 

Nightly minimum wage of $6.93 
for nitery entertainers here has 
been demanded by the National 
Actors Union. Present minimum, 
Set two years ago, is $5.78. 

_Union also demands that all local 
hitery emcees be members. 


$13,170 to Greta Gynt 


In Breach of Contract 
. London, Nov. 27. 








Damages amounting to $13,170. 


were awarded to film actress Greta 
Gynt in a breach of contract action 
against Valiant Films, arising from 
the production in 1949 of 
Eagle and the Lamb.” 


“The 


Miss Gynt was engaged for 14 | 


weeks at $11,200, with an addi- 
tional $200 for each extra day. 
Italian version of the pic was made 
at the same time which involved 
her in twice as much work. 


Miss Gynt claimed for 18 days 
work at $200 a day plus $9,500 for 
the Italian version. 


Labor’s Film Plan 
To New BOT Pre 


London, Nov. 27. 

The Labor plan for revitalizing 
the British picture industry, which 
has been peddled around to two 
successive Board of Trade prexies 
since formulated in January, is now 
to be submitted to the new Con- 
servative Government. 

The Film Industry Employees 
Council, a federation of all studio 
unions with the exception of the 
National Assn. of Theatrical Kine 
Employees, has asked Peter 
Thorneycroft, the new BOT prez, 
to receive a deputation and listen 
to the union viewpoint. 

The FIEC program, which was 
conceived at a public conference 
at which Sir Laurence Olivier was 
a prime speaker, ealls for more 
government action to control the 
industry. For example, labor is dis- 
satisfied with the present quota 
which is now fixed at 30%: it 
wants the figure raised to 50%. 
It also leans towards the restora- 
tion of a distributors’ quota, al- 
though labor favored its abolition 
when the 1948 Films Act was being 
planned. ‘ 

The unions also want to tell the 
new BOT head that exhibitors are 
treated ‘too softly when they de- 
fault on their quota. It will urge 
introduction of “more realistic 
penalties” and will doubtless re- 
peat earlier demands favoring im- 
prisonment for serious offenders. 
Other points in the Labor platform 
deal with the restoration of com- 
petitive trading in situations where 
the theatre circuits hold a monop- 
oly and for the requisitioning of 
idle studios. 


OLD VIC COMPANY SET 
- FOR HELSINKI RUN 


Helsinki, Nov. 27. 

The Swedish Theatre here has 
booked a troupe from the Old Vic 
of London for performances Feb. 
6-11, 1952. Old Vic Co. also will 
play Copenhagen, Oslo and Stock- 
holm. 

Repertoire here will include 
Shakespeare’s “King Lear” and the 
comedy. “The Clandestine Mar- 
riage.” 

One of the more outstanding 
legit shows here now is Maxwell 
Anderson’s “Anne of Thousand 
Days” at the Kansallisteatteri. 


Rank Publicity Setup 
Given Complete Revamp 


London, Nov. 27. 

Reorganization of the publicity 
setup in the J. Arthur Rank Or- 
ganization involving changes in 
theatre, distribution and oversees 
flackery have been announced by 
Sydney Wynne, exee in charge of 
publicity and public relations for 
entire group. 

Under the new lineup, John Den- 
nett (currently on sick list) be- 
comes publicity controller of Gen- 
eral Film Distributors. Euan 
Lloyd will continue in charge of 
the company’s exploitation. 

Ww. . Jamieson is named 
publicity controller of J. Arthur 
Rank Overseas Film Distributors, 
and Charles Young continues as 














publicity controller of Circuits 
Management Assn. 


An | 








labor MP. 
Tom O’Brien 
has a 


Sour View on British 





Drought Starts to Hit Arg. Pix Biz, 
Even Cutting Take 


of US. Films 





Pix Prospects | RKO Sets Nip Distrib 


* * * 


} 
| 
an interesting editorial feature 


Tokyo, Nov. 27. 
in the 


Four RKO pix will be released 
; : in Japan in January-March, 1952, 
46th Anniversary Number 


' pendent operations in this country 
° 


the Motion Picture Export Assn. 





by U. S. majors after six years in 
VARIETY 


pool. Release deal has been made 
with Nikkatsu Theatre chain for 
the four films, according to an- 
nouncements this week by William 
Schwartz, RKO general manager 
for Japan. 

Slated for release in January are 


US. Pix Pat Skids On “She Wore a Yellow Ribbon” and 
Arg. Biz, Exhibs Aver “Mighty Joe Young.” Pair will be 


\followed ‘in February and March 
Buenos Aires, Nov. 27. | by “Tarzan and the Merinaids” and 

The big season for film theatres| another pic as yet unannounced. 
being over in Argentina, it is un-| Pix will play about 40 Nikkatsu 
derstandable that the U. S. dis-| houses which have specialized in 








Too Many Lightweight 


Deal to Start in °52 


period, the initial period for inde- | 


tributors are holding back some of | American screen product since the 
their best product for next season, start of the occupation. 


; or to play at the big summer re- 


sorts like Mar del Plata on the At- 
lantic coast later in the summer. 
However, some exhibitors feel that 
too many second-rate pix are cur- 
rently being shown here and too 
soon after the long interval of al- 
most two and a half years when 
new American film imports were 
kept out of the country. 

Another bad feature is that the 
general public does not realize 
these films are only minor produc- 
tions, some believing that Holly- 
wood production in general is on 
the downgrade. And exhibs fear it 
may discourage the  film-going 
habit, which has already dropped 
some. 

Grosses at the third circuit of 
theatres which RKO and United 
Artists are playing are especially 
disappointing “Rope of Sand” 
(Par), released this month at the 
Florida and Iguazu day-date, 
grossed $11,270 in a two-week run. 
“Boy With Green Hair’ ’(RKO) at 
Capital and Radar day-date, did 
only $5,980 in first two weeks of a 
three-week run, 

Final grosses for “Red Shoes” 
(UA), which holds this year’s rec- 
ord, totalled $184,690 for the 28- 
weeks at the Ideal and Premier 
day-date run. The Italian film, 
“Domani e Troppo Tardi,” holds 
the third spot after the locally- 
made “Los Isleros,” which grossed 
around $151,000. Italian pic in 15 
weeks at Broadway and Luxor 
grossed $121,210. 

“The Snake Pit” (20th) in six 
weeks at the Ambassador did $61,- 
180. It is still doing well on sec- 
ond-run. 

“Melody Time” (RKO-Disney), 
first released day-date at the 
Trocadero, Libertador and Palacio 
del Cine, did eight weeks first- 
run, to gross $32,125. Complete 
returns for “Harvey” (U) are not 
in yet, but it got $26,105 in two 
weeks at the Opera Theatre. “Ad- 
ventures of Don Juan” (WB) at the 
same house grossed $20,930 in two 
weeks, which reflects the recent 
downward trend in grosses. “The 
Rope” (WB) did $21,045 in five 
weeks. “Sunset Boulevard” (Par) 
at the Ocean grossed $13,225 in the 
first of a three-week run. 


Radio Luxembourg Wins 
Big British Audience 
London, Nov. 27. ° 
On the basis of a survey con- 
ducted this month in 20 towns of 
England, Scotland and Wales, Ra- 
dio Luxembourg figures to have 
an average of 5,250,000 listeners 
to its sponsored shows each day. 
On peak listening days, presum- 
ably weekends, estimated that 
nearly 6,000,000 British people 
tune in the Luxembourg network. 
Favorite programs, as revealed 
by the quiz, are the “Gracie Fields” 
show, sponsored by Wisk, “20 
Questions,” sponsored by Craven; 
and “Opportunity Knocks,” by Hor- 

licks. 


‘ ) 9 
London ‘Girl’ for "52 
London, Nov. 27. 

Clifford Odets’ “The Country 
Girl” is to be staged next year 
by Henry Sherek and Sam Wana- 
maker. It is set to open in Edin- 
burgh Feb. 11, and will subsequent- 
ly come to London. 














The two male stars are Michael | 


Redgrave and Wanamaker. Latter 
will also direct. 


' 
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Aussie Judge 
Bans Sun. Film 


Sydney, Nov. 27. 

Sydney police magistrate Ivan 
Beavers has decided that the 
screening of pix on Sundays in this 
zone is against the Theatres and 
Public Hall’s Act. He imposed a 
fine of five pounds ($11.20) on Ken 
Cook, operator of the King’s Cross 
Theatre and 10 pounds on Nat 
Scheinwald for supplying films to 
Cook. Costs were charged against 
the duo to the tune of 27 pounds. 
Both Cook and Scheinwald have 
lddged an appeal. 

Magistrate Beavers ruled that it 
was clear the enterprise was a 
profit-making one by Scheinwald's 
company, and was not a sacred con- 
cert. 

“I find that the film, “Barber of 
Seville,” while it- was cultural and 
educational from a musical point 
of view, had not the slightest char- 
acteristic of a sacred nature.” 

Under the Aussie Act it is not 
permissible to screen pix on Sab- 
bath. It had been argued that Chief 
Secretary Clive Evatt, who controls 
all theatres and cinemas here, had 
given the greenlight to Cook and 
Scheinwald. However, the magis- 
trate decided against this argument. 
The court action was brought by 
William Harrop of the Theatrical 
Employees Union, which strongly 
opposes any Sunday film show op- 
erations. 

Until a higher court gives a de- 
cision on his appeal, Cook says he 
will continue to play films on Sun- 
days at both his King’s Cross and 
his newly-opened drive-in at Bondi 
Beach, and Scheinwald will con- 
tinue to supply product. 


BOT PREXY REJECTS 
PLEA FOR 507, QUOTA 


London, Dec. 4. 

The new president of the Board 
of Trade, Peter Thorneycroft, has 
turned down a suggestion in Parli- 
ament to increase the present film 
quota from 30% to 50%. 

In reply to a question, the BOT 
prexy said he didn’t believe this 
would be in the best interests of 
the industry. There were indica- 
tions that the trade was now firm- 
ly based and had better prospects 
ahead than had been the case for 
some considerable time. 


Italian Radio, Pix Biz 
Help Flood Sufferers 


, Genoa, Nov. 27. 
The Italian radio and film indus- 
tries have been doing their share 
in the fund-raising campaign to 
help flood-stricken northern Italy. 
Pic biz has devoted half of Satur- 
day’s (24) receipts of Italian the- 
atres to flood fund, and also set up 
a collection committee. Ingrid 
Bergman and other stars broadcast 
radio appeals, and special pro- 
grams, for which airtime was do- 
nated, raised over $600,000 in the 

first three days of campaign.. — 
Radio stations also are prepping 
lost-and-found facilities to help 

flood-spread families to reunite. 








Buenos Aires, Nov. 27. 

| The severe drought which caused 
| such havoe with Argentina’s agri- 
,cultural production over the last 
|ecouple of years, to reach _ its 
culmination this year, is already be- 
ginning to hurt film grosses in 
agriculture districts, the provinces 
of Santa Fe and Cordoba. Film 
| attendance in these districts has 
| dropped to a new low. This is not 
surprising since farmers are not 
}only broke but are unlikely to 
| drive on roads knee-deep in dust 
| unless they have to. 

| The situation iseso bad for cir- 
|cuit owners in the interior that 
they threaten to shutter their the- 
| atres. Many feel that the drought 
| will be felt with even terrific 
| greater impact in 1952. Drop in 
available exports will worsen the 
exchange position and this may 
well cause a slump in show biz 
which has enjoyed such a boom 


over the last five years. 
Film grosses also have slumped 
in this metropolis. But this’ is 


normal for this time of year, since 
spring weather lures patrons out- 
doors. However, exhibitors and 
distributors are apprehensive be- 
cause they had expected bigger 
trade for most recently imported 
Hollywood films. The new product, 
being released in quantity, is not 
getting sensational biz, this includ- 
ing even for ace pix. 
Election Slowed Up Biz 


The slow boxoffice pace in the 
cities is blamed partly on the cur- 
rent preoccupation with politics, 
which culminated in the voting 
Nov. 11. In general, however, the 
apathy shown by patrons towards 
the new film imports may be due 
to habits formed while there was 
a dearth of U.S. product. 


Creation of a third chain of first- 
runs, which RKO and UA are 
using, has created some confusion 
for patrons. They seem reluctant 
to patronize these former third-run 
houses for first-run pix. Some of 
the theatres involved are without 
air-conditioning, which will further 
slow up business when the weather 
soon gets hot. 


Currently there are some 40 
U. S. films with permits ready for 
release, despite the Entertainment 
Board's slow-motion § action in 
granting licenses. Distributors are 
in no hurry to rush things, feeling 
that suspension of imports could 
recur any minute because the coun- 
try’s dollar exchange position posi- 
tion deteriorates with diminishing 
exports. 

There was a total of 27 films re- 
leased in October against 30 the 
previous month. There were 17 


Yank pix as against 20 in Septem- 
ber. 





Rydge Asks All-Out 
Industry Co-op In 
‘Sell Seats’ Drive 


Sydney, Nov. 27. 

Norman B. Rydge, chairman of 
Greater Union Theatres, pulled no 
punches on the current b.o. slide 
when addressing 150 top theatre 
men attached to the chain during 
presentation of prizes covering the 
annual “Sell More Seats” compe- 
tition. 


“This year as an industry,” said 
Rydge, “we are 18,000,000 pounds 
short at the boxoffice and almost 
33,000,000 short in patrons,” ac- 
cording to statistics compiled by 
the Commonwealth Government. 

“We face the stark reality that 
the industry will continue to lose 
ground unless we do something 
about it,”” Rydge went on. He then 
compared pix with other indus- 
tries, revealing the film setup as 
being in a far worse position than 
most others. 


“To seek the cause for the pic 
industry’s loss of ground, let us 
first turn to prices. Comparison 
with basic materials and foodstuffs 
is illuminating. I make no excuse 
for comparing movies with basic 
goods. I believe movies are basic 
to the needs of the people of this 
country,” Rydge stated. 

“We on the other hand have not 
shown the same confidence in our 
business . . . attendances have 
slipped away from us. .. it is up 
to every person connected with the 
industry to fill the empty seats in 











the year ahead.” 
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Some say that women decide Some say that men choose 
which movie to go to! the pictures! 
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But here’s the picture that everybody wants to see! 


M-G-M's “WESTWARD THE WOMEN’ 
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tinues to set new all-time 
records nationwide! 
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Bermuda Hotel Night 


life Active As 


Off-Season Tourist Trade Booms 


Hamilton, Nov. 27. 

Bermuda’s life blood—tourism— 
is flowing faster than ever before 
to this mid-Atlantic resort haven. 
Figures just released for the first 
10 months of this year reveal that 
the number of visitors already ex- 
ceeds the all-time peak of 82,958 
in 1937 by 4,415. Officials predict 
that by the end of the year the 
total will reach the 100,000 mark. 


Since the turn of the century, 
when Bermuda began catering to 
tourists, it has been traditionally 
a winter and spring resort. Efforts 
made to promote the islands as a 
year-round resort have begun to 
pay off. In the last two years the 
summer months have produced 
record business to the extent that 
last July and August brought over 
22,000 tourists to the Colony, com- 
pared to 21,000 that came in March 
and April, marking the first 
time that the summer season was 
better than the traditional spring 
invasion. 

A campaign waged to bring up 
the number of visitors during the 
off-season fall and early winter 
months has also been successful, 
and last month’s arrivals of 7,431 
were the highest of any October 
on record. 


Entertainment-wise, the stress is 
laid on sports activities such as 
golf, tennis, fishing, sailing and 
swimming. Night life is limited to 
dining and dancing at the various 
hostelries, some of which feature 
native floor shows one or two 
nights a week. But by law, every- 
thing stops promptly with the 
playing of “The King” at 1 a.m. 
on weekdays and midnight Satur- 
days. There is no dancing Sundays 
and the theatre and pix houses are 
elosed for the day. 


Dance Bands Busy 


Closest thing to a nitery is 
Angel’s Grotto, waterside bistro 
that has a floor show twice weekly 
with local talent doing song and 
dance routines to calypso rhythms. 


Among the top attractions of 
Bermuda’s night life are the Talbot 
Bros. (6), who spé@tialize in playing 
and singing calypso. By day, they 
work at their various trades, fish- 
ing, stone quarrying and ware- 
housing; at night they circulate 
among the hotels, playing to 
packed houses with their four 
guitars, two harmonicas, aécordion 
and bass fiddle made from a meat 
packing case. They have waxed a 
Talbot Bros. album which is a 
popular seller with the visitors. 


One of the most popular dance 
bands is Jack Wallace and his 
London orchestra, formerly of 
Ciro’s, playing nightly for the last 
two years at the Princess Hotel. 
Other imports are Sidney Foster 
and his Surf Club orchestra at the 
Elbow Beach Surf Club, and an 
Alexander Haas orchestra under 
the leadership of Hal Lansberry at 
the Inverurie Hotel. ‘ 


Best of the local dance bands is 
Freddie Matthews and his eight- 
piece unit featured at the Castle 
Harbour Hotel. Other local stand- 
outs are the Sidney Bean Trio, 
Kingsley Swan Calypso Islanders, 
Reginald Burch orchestra and the 
Al Harris Quartet. 


Another top attraction is the 
Hayward and Hayward Ensemble, 
a local choral group, specializing 
in Sunday night concerts of spir- 
ituals and semi-classical numbers 
at the Eagle’s Nest Hotel. 

Rounding out the scene are the 
pix houses and the Bermudiana 
Theatre Series productions. Legit 
biz, after a summer slump, has 
been soaring the last three weeks, 
and the management has had to 
dust off the SRO sign two to three 
nights weekly. 


New British Vaudfilm 


Pact Tilts Chorus Pay 
London, Nov. 27. 

Britain’s first cine-variety pact, 
which in its present form applies 
only to the vaudfilm show at the 
Empire, Leicester Square, will re- 
sult in a 3314% pay rise for the 
dancing girls. Under the new agree- 
ment, which has now been agreed 
on by all parties, minimum wage 
will be hiked from $33.60 to $44.80. 
Pact for this cine-variety contract 
macks the end of two years of nego- 
tiations between the London 
branch of the Cinematograph Ex- 
hibitors Assn. on one side, and the 
Variety Artists’ Federation and 
British Actors Equity on the other. 
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Union Head Pans Mex Crix 


Mexico City, Nov. 27. 

Panning of theatrical crix - by 
Jorge Negrete, secretary general of 
the National Actors Union,’ high- 
lighted the annual meeting, Ne- 
grete, a film-stage actor and singer, 
claimed. 

Negrete explained that his criti- 
cism of reviewers was not so much 
what they wrote against the work 
of players but the exceptions they 
take to efforts of the union to im- 
prove conditions for all entertain- 
ers in Mexico. He said some crix 
accused the union of pressuring 
theatre managers into hiring super- 
fluous entertainers. 


See Bigscreen TV At 
Odeon First of Other 
British Theatre Tele 


London, Nov. 27. 

The installation of bigscreen TV 
at J. Arthur Rank’s Odeon, Leices- 
ter Square, likely will be the fore- 
runner of a number of others in 
the London area and in key pro- 
vincial cities which come within 
range of the Birmingham and 
Holme Moss stations. The Odeon 
installation, it is expected, will 
be completed by the New Year. By 
that time, some of the other the- 
atres will probably have been se- 
lected. 

Although houses are barred 
from picking up British Broad- 
casting Corp. TV programs and 
are not allowed to set up their 
own closed circuit transmissions, 
the Rank Organization is hopeful 
that by taking the initiative in this 
way it may be granted facilities on 
major topical events. 

With the BBC charter due to ex- 
pire at the end of this year, the 
industry is meantime finalizing its 
agreed submission to the new Post- 
master General, which suggests a 
formula for authorizing theatrical 











| Paris Legit 


which all the actors assisted. The 

cost for the whole series was mod- 

erately priced at slightly over $3. 
Chevalier Success 

Glossing over the concert, which 
was of modern French music, and 
Maurice Chevalier, who had his 
customary huge success, the even- 
ing play was out of the classical 
repertoire—Corneille’s “Le Cid.” 
But it had the attraction of re- 
vealing young Gerard Philipe as a 
classical actor, and his portrayal 
of the title role established him at 
once as a great one. At the close, 
the audience rose spantaneously 
as one man to cheer him. 

-The play on Sunday afternoon 
was Berthold Brecht’s ‘Mere Cour- 
age,” and it was a decided anti- 
climax. It isn’t a play at all, but 
a series of 12 long scenes (it ran 
from 4:30 until after 8 p. m.) de- 
picting the life and experiences of 
a camp follower during the Thirty 
Years’ War. Germaine Montero did 
her best with the taxing role of 
Mere Courage (she was on the 
stage from beginning to end), but 
the whole thing didn’t come off. 
Thirty years ago, at the time of 
Brecht’s ‘“Beggar’s Opera,” it 
might have passed muster, but to- 
day it is neither avant-guard nor 
real drama. However, Vilar de- 
serves an A for effort. 

The second event of importance 
was the first performance Thanks- 
giving night by the Jean-Jacques 
Barrault-Madeline Renaud Co. at 
the Theatre Marigny of a new play 
by Andre Obey, called “Lazarus.” 
The Biblical story is treated 
through the eyes pf a young Flem- 
ish nun, and is fied with poetry 
and philosophy but little else. The 
second act (there are only two) 
consists of a long dialog between 
Lazarus and Jesus, in which Laza- 
rus complains about being brought 
back to life and the realization by 
Jesus that He was shortly to en- 
ter into the death from which 
Lazarus had been resurrected. 
Jean-Louis Barrault and Jean 


fact remains that it is a purely 
literary play that should be read 
and not seen. 
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Again Try to Put Ov 
English Legit Season 
In Mex.; Govt. Sponsors 


Mexico City, Nov. 27. 


Another attempt to present pro- ' 


fessional plays in English is being 
made here. This venture is the 
Teatro Internacionale, backed by 
producer Arnold Coty. Project will 
make a gala preem Dec. 6 with 
“Light up the Sky” at a specially 
built theatre near a Cuernavaca 
hotel. Enterprise is sponsored by 
the Mexican government’s Insti- 
tuto Nacional de Bellas Artes 
which wants Mexico residents to 
see the top Broadway and London 
stage hits. “Sky” will be presented 
seven performances besides the 
opening night. 

Teatro has scheduled “Bell, 
Book and Candle,” “The Inno- 
cents,” “Harvey,” “Moon is Blue,” 
“The Heiress” and “Mr. Roberts.” 

This is the first enterprise of 
the kind since the American Thea- 
tre tried it for a month early in 
1947, but folded despite a good 
start. It imported such stars as 
Gertrude Lawrence, Melvyn Doug- 
las, the late Dame Whitney, the late 
Ralph Forbes and Roddy McDowall. 
Teatro figures that with a concen- 
trated and good-spending, English- 
speaking colony in Cuernavaca it 
will be easier to make the venture 
click. 


Inflation Clips 
Aussie Film Biz 


Sydney, Nov. 27. 

Terrific high cost of living, trans- 
portation and increased taxation 
are reported responsible for a ma- 
jor curb on public spending at the 
cinema baxoffice. Current pre- 
Yuletide biz is about the poorest in 
this Down Under territory since 
the depression days. si 

Currently there is plenty of coin 
available as employment soars. 
But the plentiful money does not 
go far, because living costs for an 
average Aussie family leaves little 
left for pix. Whereas a family for- 
merly visited cinemas on a twice- 
weekly basis, visits are now once in 
every two weeks. This means 
plenty of empty seats and a major 
headache for theatres. 

Current product lineup is a very 
solid one for such Aussie keys as 
Sydney, Melbourne, Brisbane and 
Adelaide, but biz, with a few ex- 
ceptions, is not sock. 

Lineup includes “Harriet Craig” 
(Col), “Madeleine” (BEF), “On the 
Riviera” (20th); ‘““Montana” (WB), 
“Last of Buccaneers’ (Col), “Law 
and the Lady” (M-G), “Rich, Young, 
Pretty” (M-G), “Trio” (BEF), 
“Browning Version” (BEF), “Kon- 
Tiki” (RKO), “Samson and Deli- 
lah” (Par), “Payment on Demand,” 
“The Milkman” (U) and “Walk 
Softly, Stranger” (RKO). 


Current London Shows 


(Figures show weeks of run) 








_London, Dec. 4. 
“And So to Bed,” New (7). 
“Biggest Thief,” Duchess (16). 
“Blue for Boy,” Majesty’s (53). 
“Fancy Free,” Pr. Wales (30). 
“Figure ._ Fun,” ¢ ldwych (7). 
“Folies Bergere,” Hipp. (39). 
“Gay’s the Word,” Saville (42). 
“Hollow,” Ambassadors (27). 
“Kiss Me, Kate,” Coliseum (39). 
“Knight’s Madn’s,” Vic. Pal. (90). 
“Latin Quarter,” Casino (39). 
“Little Hut,” Lyric (61). 
“London Melody,” Empress (27). 
“Love 4 Colonels,” W’ndh’m (29). 
“Lyric Revue,” Globe (10). 
“Mary Had a Little,” Strand (1). 
“Moment of Truth,” Adelphi (2). 
“Othello,” St. James’s (6). 
“Penny Plain,” St. Mart. (23). 
“Priest in Family,” W’tm’ns’r (9). 
“Rainbow Square,” Stoll. (11). 
“Relative Values,” Savoy (1). 
“Reluctant Heroes,” Wt’th (74). 
“Seagulls Sorrento,” Apollo (78). 
“South Pacific,” Drury (5). 
“To Dorothy, a Son,” Gar’i’k (54). 
“Waters of Moon,” H’ym’k’t (53). 
“White Sheep Family,” Pic. (8). 
“Wife’s Lodger,” Comedy (20). 
“Winter’s Tale,” Phoenix (23). 


“Women of Twilight,” Vaude (7)... 


“Zip Goes Million,” Palace (7). 
OPENING THIS WEEK 
“Great Adventure,” Arts, Dec. 4. 
“Corinth House,” Q., Dec. 4 
“Clandestine Marriage,” Old Vic, 


5. 
“C Fruit,” New Lindsay, 
Deshailly did their best, but the| pecs” " 


CLOSED LAST WEEK 
“Othello,” Old Vic (5). 
“Waggonload M’nk’ys,” Sav. (8). 
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Punta del Este, Uruguay, Seen As 





Rome’s ‘Venus’ to Paris 


Paris, Nov. 27. 

The. Italian musical, “Vote for 
Venus,” which has been playing 
in Rome for several months, will 
be brought to the Etoile Theatre 
here by comedign Macario on 
’Dec. 15. 

The show will get five new 
scenes, one showing a line of girls 
invading St. Germain des Pres, the 
existentialist district. The revue 
will be acted in French, but the 
sOngs will stay in Italian. 


See Little Hope For 
Rank’s Return to CEA 
Till Assn. Is Revamped 


London, Nov. 27. 
For the time being, the J. Arthur 
Rank Organization intends to re- 
main outside the Cinematograph 





result, and the prospects of an im- 
mediate return are now dim. 


were pulled out of the CEA on 
an apparent technicality of non- 
payment of dues for some of the 
theatres, it is no secret that the 
decision was motivated by policy 
differences with the association's 
general secretary, Walter R. Fuller. 


-| During the past year, since he had 


become a member of the general 
council, Rank had enedavoured to 
rally exhibitor opinion behind him 
in the anti-Fuller viewpoint. Re- 
cently, he put his viewpoint to a 
number of ex-presidents, but failed 
to get the sought-for support. 
That the exiting of Rank’s 600 
theatres has upset the CEA budget 
is an open secret. After the recent 
heavy expenditure on the tax cam- 
paign, the association cannot 


port on the situation was made at 


general council. 

Notwithstanding the breach, 
CEA prexy Harry P. E. Mears at- 
tended the Circuit’s Management 
Assn. managers convention at 
Bournemouth last week and ap- 
pealed for unity in the coming 
fight on the admission tax. Rank 
retorted by declaring his group had 
left the CEA in the interests of 
unity and would rejoin when the 
association’s constitution was re- 
vised. 

After’ Tom O’Brien, M.P., gen- 
eral secretary of the National Assn. 
of Theatrical & Kine Employees, 
had stated that the industry 
couldn’t be turned into a mutual 
admiration society, Rank’s chief 
aide, John Davis asserted that 
unity couldn’t be bought at any 
price by giving away one’s prin- 
ciple. He was confident, however, 
that statesmanship was being 
brought in to resolve the differ- 
ences. 


NFFC Makes Loans For 





London, Nov. 27. 
Loans for 19 new pictures, in- 
cluding six under the Group 3 


National Film Finance Corp. in the 
last six months. Total coin involved 
is not disclosed. During the period, 
the NFFC approved production of 
five new British Lion pix which 
come under the blanket loan of 
$8,400,000 made by the corporation 
some time back. 

Under the Group scheme, two 
films have been financed for the 
Rank company, one for Associated 
British at Elstree and three for the 
independent group which operates 
under John Grierson. 

Among the films financed is 
ACT’s second venture, “Night Was 
Our Friend,” “Scrooge” (“A 
Christmas Carol” in the U. S.) and 
“The Gift Horse.” 


DuMont Musicals in Mex Ready 


Mexico City, Nov. 27. 

Six of the 56 Mexican musicals 
which “DuMont of N. Y., contracted 
for the Churubusco Studios here 
for TV in the U. S., have been Ale- 
livered by Eric Cugat, Xavier's 
brother, and Orestes Milone. 

They expect to deliver the other 
50 shorts by next spring. 








Although Rank’s two circuits | striving to ogganize another film 


Coming So. America Tourist Spot 


Buenos Aires, Nov. 27. 

Action on the part of promoters 
for the real estate ventures in 
Punta del Este, the Uruguayan At- 
lantie coast resort which last year 
| was the scene of a lush interna- 
tional film festival, has induced the 
|Moore & McCormack S.S. line to 
| make it a port of call on its South 
American itinerary next summer. 

The Ufruguayans hope this will 
bring a bigger influx of tourists 
|than ever from other Latin-Ameri- 
|ean countries as well as from the 
|U. S. As President Getulio Vargas 
| has not yet allowed the casinos in 
|Rio de Janeiro to reopen, Punta 
; del Este could take the place that 
| Rio formerly occupied in Latin- 
; American tours. 
| Until a couple of years ago the 
gambling at Punta Del Este lured 
|thousands of tourists from neigh- 
boring Argentina. Now, however, 
a number of gimmicks bar the Ar- 
|gentines from crossing the River 
| Plate to freedom-loving little Uru- 
|guay. Chief among these is the 


Exhibitors Assn. Formal approach | currency snag, with the Uruguayan 
by the officers of the association | gold peso quoted at from nine to 
to mend the breach had a negative | 


14 times above the value of the 
Argentine paper peso. 

The Uruguayan government is 
festival at Punta del Este for next 
January, and architect Alberto 
Ugalde has been sent on a mission 
to obtain the support of film 
moguls in Europe. 


U. S. film distributors here be- 
lieve that the Motion Picture Asso- 
ciation of America will not be in- 
clined to favor attendance by a U.S. 
delegation, especially so soon after 
the last junket, which was not 
regarded as productive, even if 
a great success from the Uru- 
guayan point of view. At any rate 
film company executives in Argen- 
tina and Uruguay feel they have 
enough problems to take up their 
time without having more thrust 





afford the loss of nearly $30,000 | 
in annual dues. A confidential re- | 


| Aussie Politicos —_ 


last week’s meettng of the CEA | 


upon them just now. ~ 





Upon New Radio Setup; 


Fear Private Monopoly 
Sydney, Nov. 27. 





19 New British Films 


schemes, have been made by the) 


A real uproar in Aussie com- 
mercial radio field has followed the 
buy into the Macquarie Network 
by the Bartholomew newspaper 
group in London. Deal covers some 
14 key cities hooked to Macquarie 
via the originating station, 2 GB 
here. The Aussie group behind 
Macquarie includes Charles Munro, 
indie circuit operator and a former 
chief of Hoyts’ loop; Clive Ogilvy, 
Munro’s son-in-law and former 
member of the government-con- 
trolled Radio Board, Stanley Crick, 
onetime 20th-Fox topper, and Reg- 
gie Denison, chairman of the 
Denison Estates, from whom Munro 
engineered the purchase of 33,000 
shares in the commercial network 
in assgciation with the Bartholo- 
mew group. The Bartholomew 
group also recently purchased a 
controlling interest in the Mel- 
bourne Argus, major daily, plus 
several commercial stations in the 
Melbourne zone. 

Aussie politicos appear anxious 
to know why outside interests have 
been given the greenlight to take 
control of Down Under commercial 
radio. Main squawk is that if the 
| way is made open to British in- 
'terests to come into the Aussie 
| radio field, then there would be 
‘nothing to stop foreign (American) 
interests from spreading into this 
{sector when local commercial op- 
,erators look fer outside capital. 
|' Harry L. Anthony, Aussie Post- 
| master-General, in charge of com- 
,mercial and national radio here, 
| has stated that he will examine 
‘the entire Bartholomew setup. 


| 


‘Mexican Pix Cameramen 


Seek Spot in TV Setup 


Mexico City, Nov. 27. 
Powerful National Cinemato 
| graphic Industry Workers Unior 
(STIC) is trying to get TV camera- 
'men and projectionists into its or- 
| ganization. 
Dickers to swing their men into 
the new field have been started by 
' Felipe Falomino, boss of STIC's 
'technical and manual workers 
locas, with Emilio Azcarraga, cine- 
ima, radio and TV station leader. 
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“,..@n impressive job... constantly 
absorbing .. . it crams an-uncommon 
amount of character insight, originality 
and intense feeling, as well as the 

seedy realism of cheap, big-city 
backgrounds in the small hours. AND 


YOUNG (19) ACTOR BARRYMORE, 
IN A TURBULENT, DEMANDING. 
ROLE, CONVINCINGLY EARNS HIS 
RIGHT TO HIS FAMOUS NAME." 
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“A mature, touching story... skillfully 
directed ... grownup. film-making.” 


—Newsweek — 
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“Realistic and moving suspense 
drama. John Barrymore, Jr. 
does credit to the family tra- 
dition.” ; 








—Boxoffice 















“Studded with suspense 





. hy Com 
pynecteD BY 3° and excitement.” 
pRODUCED BY LLIN —Motion Picture Daily 
screenplay PY stator 
Director 
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PICTURES 





Inside Stuff—Pictur 
Many filmites this week found themselves in accord with Brooks 
Atkinson’s column in The New York Times Sunday (2). Drama critic 
was writing on the paucity of good scripts for Broadway, but pic people 
found his words equally applicable to films. Story editors for the 
major studios are having the hardest struggle of their lives this year 

finding suitable yarns for filming. Atkinson wrote: 
“Nothing materialistic or practical can destroy an art that is vital. 
But something elusive and intangible seems to have drained the vitality 





20th’s Divorce 
Continued from page 3 cemmmme 
petitve basis. Exhibs in competi- 
tion with National must be given 


an equal opportunity to license | 
20th product. 









Other Pix Available 
Hollywood, Dee. 4. 





out of the theatre and perhaps out of other American arts as well. No 
one knows the reason exactly. But could it be that the spiritual cli- 
mate in which we are now living smothers art that is really creative, 
and that the emphasis on public expression is towards meekness and 
conformity? People are playing safe. They hesitate ta say what they 
think. The intellectual and artistic life of the country -has been flat- 
tened out. The ignorant heresy-hunting and the bigoted character 
assassination that have acquired the generic title of McCarthyism are 
succeeding. The hoodlums are in control here as well as in Russia, 
gnd the theatre begins to look as insipid in the one place as in the 
other. ... 


“Some of our greatest artists Have been in opposition to the intel- 
lectual and cultural life of their periods and they_spoke up like men 
of insight and courage. Aristophanes, Ibsen, Strindberg, Tolstoy, 
Chekhov, Shaw, O’Casey and O'Neill were not content to give lip 
service to mediocrity. For it is in the nature of great artists to be 
more alive than most people: to have more imagination, Keener eyes 
and more passionate convictions. We cannot expéct to have vital art 
in our theatre if we emulate the totalitarian countries and yield the 
contro! of cultural life to the Yahoos and hoodlums.” 





Indirectly, comedian Joe E. Brown. was responsible for James Stew- 
art getting the lead in the film version of “Harvey,” says Keith Monroe 
in a laudatory two-installment profile of Brown beginning in the Dec. 
8 Saturday Evening Post. Brown, who desperately wanted the role 


| product upon - divorcement, 





While National Theatres will not 
have first atcess to 20th-Fox 
this 
will be overcome to some extent 
by the fact that other companies’ 
films will be more readily available 
under the independent operation, 
Charles Skouras, NT president, 
declared upon his return from 
Europe, Additionally, despite be- 
ing a 20th subsid, NT always oper- 
ated with considerable more in- 
dependence than the tie would 
indicate, he said. 

Skouras, who continues as the 
chain's prexy following the split, 
said 20 theatres have been shutter- 
ed because of business doldrums. 
He said that any house that can’t 
bring in enough to at least meet 
the 542% charge for administra- 
tion will be closed.. Chain’s head 
said business is running around 
12% under last year—‘and last 
year wasn’t so good.” 

In the face of the downbeat 


} 





himself, recommended Stewart as his successor in the stage version 
during the period of Frank Fay’s vacationing. 
formance on Broadway that eventually won him the lead role in the 
Universal picture. 


Monroe stresses Brown’s role'in entertaining GIs during the war 
and points out that he was the first big-name actor to go to the South 
Pacific. During four years of incessant touring, he traveled 180,000 
miles, often gave six or seven shows a day. Brown ang the late Ernie 
Pyle, says Monroe, are said to be the only civilians who were awarded 
the Bronze Star by the Army. 


Although Brown hasn’t been in demand for film roles and is com- 

paratively unknown to younger audiences, Monroe notes that the 
comedian isn’t bitter despite his descent from the high rungs and 
“still is beaming and joshing, and still ready to try anything which 
might make a good show.” 
_ “Countless ex-stars,", Monroe writes, “have hung around the fringes 
for years, but few have fought as tirelessly as Joe to get back into the 
center. Gloria Swanson, Al Jolson and a few others made it when 
somebody built a smash hit around them. Joe E. Brown keeps trying 
to make his own breaks, and coming close. He may succeed yet.” 





General view that film salesmen and drumbeaters are not attuned to 
the public’s taste is disputed by Metro’s pub-ad topper Howard Dietz 
in a signed piece in the Sunday (Dec. 2) New York Times. Film ped- 
dlers, Dietz points out, like what the public likes. 


In his travels the film salesman, Dietz notes, finds out a great deal 
about the merchandise in demand. “He doesn’t pay as much attention 
to opinions as he does to results,” the Metro exec says. “When a pic- 


ture is a hit he doesn’t question it. When it is a failure, he wonders 
what was wrong with it.” 


Even critics, Dietz reveals, have noted the limited appeal of certain 
films. Times critic Bosley Crowther, for example, noted that “The 
Red Badge of Courage” would only be accepted by select audiences. 
Dietz acknowledges that though the financial return of a film may not 
be a measure of its real value, “for every picture which may fail on 
the ground that it is cheap or sensational there are at least two which 
fail because they are admittedly good pictures without a following.” 

Dietz says that the influence of advertising men is much overempha- 


sized and that there is also a great deal of exaggeration in the state- 
ments regarding exaggeration in film advertising. 





Two of the surprise grossers of the year have been Stanley Kramer’s 
“Cyrano de Bergerac” and the Thor Heyerdahl documentary, “Kon- 
Tiki.” “Cyrano,” starring Jose Ferrer, while it hasn’t performed spec- 
tacularly, has been solid enough in all its engagements to be United 
Artists’ top-grosser for the year. Its total domestic expectancy is about 
$2,000,000. It got $600,000 in roadshow engagements and $1,119,000 
on regular release. It has been in normal distribution for 18 weeks 
and has played 3,200 dates. 

“Kon-Tiki,” being handled by RKO for Sol Lesser, who owns Amer- 
ican rights, may top all other art pix intake. Its domestic expectancy 
is between $900,000 and $1,000,000. It has played 2,100 engagements 
and RKO is counting on a total of close to 5,000. The Italian-made 


“Bitter Rice” will gross about $1,000,000, but distribs figure that it’s 
more of a sex than an art pic. 





Robert L. Lippert Productions has come up with what's said to be 
a new wrinkle in promotion for its output, an arrangement which small 
theatreowners would like to see copied by other distribs. Lippert rents 
an exploitation theatre front to exhibs for their engagement of “Lost 
Continent,” and probably will follow through with the same for future 
pix which lend themselves to the gimmick. Smaller exhibs welcome 


the idea since they. couldn’t afford to put tp a special exploitation 
Structure for a single film. 





First picture filmed by Metro in the new Ansco Color three-color 
method, “The Wild North,” is being processed for domestic release in 
the studio’s own laboratory. It will take about 10 weeks because of the 
lab's current limited capacity to handle prints in that method. Owing 
to preferential tariffs, prints for Great Britain, New Zealand, Australia 
and Canada will probably be made by Associated Screen News of Mon- 
treal, which is well equipped to handle Ansco Color. 





_Those nationally advertised candies which have been getting a free 
ride with display space at the refreshment stands in Warner Bros. 
theatres may be in for a letdown. Warners reportedly is going to bar 


the national brand candies from its theatres in favor of Warners’ own 
private brands. . 


Film company apparently will have indie candy manufacturers turn 
out the sweets and insert them in Warner wrappers. 





Geosses thus far on “Joan of Arc” amount to about $6,000,000, ac- 
cording to Walter Wanger, who producéd it. This, he added, is still 
about $3,000,000 short of the $9,000,000 total spent on production, ex- 
ploitation and other expenses. When it has played all possible the- 


It was Stewart’s per- | 


situation at present, Skouras is 
plenty optimistic. He’s confident 
theatre TV_in color via the new 
Eidophor system, which 20th con- 
trols, will offset the competition 
of home video and other adverse 
factors. He stated that 75 to 100 
theatres eventually will be linked 
for the reception of specially pro- 
duced TV shows. 

He feels that the regular run of 
good (but not outstanding) pix is 
no longer enough to lure patrons to 
theatres. “It takes either an ex- 
ceptional feature or one with an 
idea that can be specially exploited 
to sell enough tickets to meet the 
cost of present day operation.” 


Theatre TV at Least 
Must Equal Present Pic 


Projection—Levathes 


Boston, Dec. 4. 

Theatre television must at least 
equal the quality of present film 
projection or e!se large-screen TV 
will be limited to an occasional 
one-shot of an unusual sports 
event, Peter Levathes, short sub- 
jects sales manager for 20th-Fox, 
declared here today (Tues.). He 
said it was the “dissatisfaction 
with the quality of existing sys- 
tems that led 20th prexy Spyros P. 
Skouras to seek Eidophor.” 

Addressing the Independent Ex- 
hibitors, Inc., convention, Levathes 
said a recent demonstration of the 
Swiss color system, Eidophor, be- 
fore an audience of about 50 film- 
ites and electronics experts pro- 
vided a “realism and fidelity that 
no one in the room had ever seen 
before.” Levathes quoted Earl 
Sponable, head of 20th’s technical 
department, as saying Eidophor 
“gave a better illusion than motion 
pictures.” 

Eidophor showing was staged in 
Zurich, with viewers including 
scientists of the Swiss Institute of 
Technology who developed the sys- 
tem in a cooperative arrangement 
with 20th. Film company has the 
licensing rights to the system. 

Levathes’ pitch for Eidophor in- 








Davis, 














cluded the statement that the 
equipment can easily be installed 
in theatres and can accommodate 
any projection throw and meet the 
various conditions that arise in 
motion picture theatre projection. 
He said it also would be suitable 
for drive-ins. 

Leon J. Bamberger, sales pro- 
motion manager for RKO, who 
also discussed theatre advance- 
ments before the exhib convention 
here, said he belfeves the “next 
logical development” will be third- 
dimension pix. “We are closer to 








this than most people realize,” he | 
stated. Bamberger also comment- | 
ed on Magniglow, a new screen | 
said to make projection possible | 
in full light. At another point the | 
RKO rep told of plans for a new 
theatre in Pittsburgh which will 
have a flexible plastic roof which 
could be opened ‘or closed in a 
matter of minutes. 


RUBBERNECKERS’ JACKPOT 


Joey Walsh, 14-year-old son of a 
Broadway sightseeing guide, has 
been signed by Samuel Goldwyn 
for a featured spot in “Hans Chris- 
tian Andersen.” 








atrical runs, the Ingrid Bergman starrer will seek more revenue in the 
16m_field and television. os 
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Youngster has appeared on ra- 
| dio and TV. aie 
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Increased Income From World Marke 


Via Rearmament Seen by U's Al Daff 
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Goldwyn, RKO Launch 
Advance ‘Want’ Push 


Samuel Goldwyn office and RKO 
this week launched the exploitation 


| buildup for “I Want You” in ad- | 


vance of the film’s opening in nu- 
merous spots across the country. 
Dave Golding, Goldwyn ad-pub di- 
rector, and Terry Turner, RKO ex- 
ploitation chief, left N. Y. for Bos- 
ton: yesterday (Tues.) to drumbeat 
the pic’s opening. at the Astor The- 


| atre in that city. 


Golding and Turner follow this 


| with a trek to Detroit and Chicago, 


also on the campaign. Martin S. 
assistant to Golding, and 
Turner will be in the south next 
week for openings at the Para- 


mount, Atlanta, and the Joy, New | 


Orleans. 


NPA Ban Muddles 





‘Roxy Showing of 


New Eidophor Tint 


Contradictory interpretations 
within the National Production 
Authority of its ban on commercial 
color TV. equipment manufacture 
made it unclear this week whether 
20th-Fox could, go ahead with its 
plan for demonstration of the Swiss 
Eidophor large-screen systeifi at 
the Roxy Theatre, N. Y., next 
month. One interpretation sent to 
pe ajors by, the Motion Picture 
Assh. of America this week was 
that even showing color to a for- 


free audience would be in contra- | 


vention of the ban. 


J. A. Milling, of the NPA’s elec- 
tronics division, told Variety, how- 
ever, that he thought limited show- 
ings, such as 20th planned, would 
come under the heading of devel- 
opment, which is okay. Eidophor 
uses the CBS color system. 

Whether the Swiss equipment 
could be used commercially, even 
if all the parts (including color 
components), were imported and 


thus not draining critical U. S. ma- | 


terials, is not clear. NPA said there 
might be no objection, except that 
the industry had agreed with De- 
fense Mobilizer Charles E. Wilson 
that there would be no commercial 
color transmission until the emer- 
gency is over. 





RKO Says ‘Ram’ Horns 


In on Its Old ‘Din’ 


Hollywood, Dec. 4. 

Coming up is the Battle of the 
Gungas, a legal hassle between 
“Gunga Din” and “Gunga Ram.” 
RKO produced “Din” in 1948 ‘and 
threatens an injunction suit if 
Frank Ferrin Productions releases 
“Ram” with the “Gunga” attached. 
It might interfere with the reissue 
of “Din,” RKO claims. 

Ferrin declared he established 
“Gunga .Ram” as a character on 
radio 10 years ago and later on 
television, and has no intention of 


| changing the title. 





| Fabian-Allied 


Continued from page 5 








outfit will accept “whatever con- 
clusion on arbitration the majority 
of distributors and exhibitors be- 
lieve will work to the best advan- 
tage- of our industry.” But in ref- 
erence to the Allied idea of deal- 
ing with the film companies di- 
rectly, Fabian warned that ‘““there 
is no organization or individual in 
the motion picture industry today 
who can go it alone.” 

Fabian said he believes “arbitra- 


| tion could be working in a matter 


of weeks if men of good will would 
sit down across the table with a 
will to make it work. I believe that 
four or five potential litigants will 
settle their disputes in a hurry if 
we put the idea of arbitration into 
their heads.” ; 

He also called for an equitable 
sharing of the expenses by both 
exhibs and distribs. “We want no 


subsidized decisions anymore than | 


we should ask distribution to carry 


-«. dthe, whole load,” he said. 


Increased income from the world 
market for American films is seen 
by Alfred E. Daff, global sales top- 
per of Universal. Daff, one of the 


most widely travelled of U. S. film 
men, bases his optimistic view on 
| the change in economy caused by 
| the world-wide rearmament pro- 
| gram, 

In his opinion, the manufacture 
|of war goods in foreign countries 
| has brought about a “gap” between 
individual incomes and the cost-of- 
living, which allows a_ sufficient 
; amount for entertainment purposes. 
With American films still showing 
a high degree of popularity, the U 
exec feels that a good percentage 
of the entertainment dollar will 
find its way into the coffers of U. S. 
| distribs. 

“Usually where heavy rearma- 
ment is underway,” Daff points out, 
there are fewer consumer goods to 

buy and individuals with money 
|t6 spend find some compensation 
|in movie theatres.” 


He notes that the situation is 
| analagous to that which existed 
in this country during and for two 
or three years following World 
War Il. While the U. S. has had 
an opportunity to rebuild its con- 
sumer hard goods program, he ex- 
piains, the war-ravaged countries 
barely were able to clear away the 
rubble of war before a new arms 
race started. 

Employment 

“The rearmament program,” the U 
sales chief says, “has brought about 
full employment for those who 
were employed and will absorb a 
great number of those who were 
unemployed. To pay for the re- 
armament program, local govern- 
ments will have to siphon off in 
taxes a substantial amount of vari- 
ous income levels. So long as the 
cost-of-living level does not spiral 
j into an inflationary position which 
|could eat up the added income 
from full employment, a gap suf- 


‘ficient to allow for entertainment 
| will exist.” 

Daff warns, however, that if liv- 
ing costs go up to a point where 
the whole of the income level is 
absorLed in bare necessities, then 
there will be less money available 
for entertainment. The _ global 
sales head says he feels fairly cer- 
tain that a gap will prevail. And 
this gap, he notes, will be aided by 
the group that has been added to 
the potential film market. 

Although the figures are not all 
in yet. Daff acknowledges that Uni- 
versal will be enjoying its best 
financial year since the postwar 
lush period. In addition, official 
financial records released by the 
company indicate that U will show 
a net profit for the fiscal year of 
over $2,000,000. 

Expects 60-40 Ratio 

The sales topper says that he ex- 
pects U sales to show a 60-40 ratio 
in domestic and foretgn activity, 
which would be similar to the per- 
centage the company has chalked 
up in recent years. U, it is noted, 
is perhaps the only of the top film 
| companies that operates on this 
percentage. Most of the other dis- 
tribs are satisfied with a 75-25 split. 

Daff, who is the only film exec 
_to head the overall operation of 
| both domestic and foreign sales, 
forecasts a banner year for film 
theatres in his native Australia. 
Based on observations made on a 
recent trip to Australia, Daff says 
it will be “a record year for all 
theatres.” 


“There has been a tremendous 











growth because of immigration 
from European countries,” he 
points out. “I was surprised to 


see giant housing projects and 
thickly populated surburban areas 
where farms previously existed. 
There is great prosperity in Aus- 
tralia.” 

Daff also terms Japan the most 
important market in the Eastern 
Hemisphere and reports that U is 
in the process of reopening its of- 
fices there. He reports an 8 to 
10% drop in attendance in Eng- 
land, but notes that thers hasn’t 
been a noticable decrease in actual 
grosses because of upped b.o. 
charge. He is high in his praise 
of the physical standards of British 
theatres, noting that to an extent 
the theatres are in better physical 
shape than many in the United 








States and maintain well-groomed 


courteous staffs, . . 


- ~. 
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Foreign Deals Bolster UA Chances 
For 1952; Improve Sales Manpower 


With its overseas distribution or- 
ganization expanding, United Art- 
ists expects to handle foreign-made 
product from time to time in ter- 
ritories outside the U. S.. Deal has 
already been set with Romulus 
Films of Britain, UA foreign sales 
veepee Arnold Picker revealed in 
New York last week, whereby the 
company will release the Hum- 
phrey Bogart-Katharine Hepburn 
starrer, “The African Queen,” in 
France and Switzerland. Similar 
deals are said to be pending. 

Bright prospects for UA in the 
1952 foreign market were predicted 
by Picker, who recently returned 
from a three-week tour of the com- 
pany’s London and Paris offices. 
On the strength of his European 
0.0. and info sifted from cabled 
advices from other branches, he 
asserted that operations in the 
eoming months would result in a 
general increase in total revenue. 
This, it was pointed out, would 
shift the distrib’s overseas biz from 
a losing proposition to a profitable 
one for the first time in several 
years. 

Indications that support Picker’s 
optimistic forecast are seen in sev- 
eral large circuit deals the com- 
pany recently concluded. These 
include product bookings with 
African Consolidated Theatres in 
South Africa, Amalgamated Thea- 
tres in New Zealand, Glucksmann 
Circuit in Uruguay, the Ernesto 
Ruffino chain in the Philippines, 
Continental Amus. Corp. in Hong- 
kong and a Peruvian loop. 

In reporting to UA prexy Arthur 
B. Krim and the company board, 
Picker based his optimism upon 
four new policies. These embrace 
the flow of better-quality pictures, 
improved sales manpower, the vol- 
ume of new sales pacts already 


in- Frankfurt, will serve as home- 
office liaison with the franchise- 
holder, Constantin Films. 

Keith Goldsmith, who’s been sur- 
veying UA’s Far East operations 
for the past three months, becomes 
Far Eastern supervisor. Company 
will also opeh a new office in For- 
mosa. George Kallman, roving spe- 
cial Far East rep for the past few 
months, has returned to the U. S. 
to recuperate from a leg amputa- 
tion. He’ll receive a new assign- 
ment after the first of the year. 
Meanwhile, Picker is mapping an 
extensive survey of the world mar- 
ket during upcoming months. Short- 
ly before Chrismas he'll tour the 
Caribbean zone and in January 
goes to Brazil, where UA is setting 
a convention. From there the for- 
eign chief will visit Uruguay, Ar- 
gentina, Chile and Peru. He’ll head 
for Europe next spring and com- 
pletes the global junket with a Far 
Eastern trip sometime late next 
summer. 





‘Vadis’ on B’way 
Continued from page 7 


seven weeks out of Col’s “10 Tall 
Men.” Stanley Kramer’s ‘Death 
of a Salesman” preems at the house 
next Monday (10). Also on the 
agenda for the Astor and Vic are 
Kramer’s “Fourposter,” ‘My Six 
Convicts” and “Member of the 
Wedding,” plus the new Rita Hay- 
worth-starrer about to go into pro- 
duction. 


CI is not in such a fortunate spot 
with its art-policy Bijou, which 
adjdtns the other two houses. It 
closes “Tales of Hoffmann” today 
(Wed.) and will shutter until 
Christmas, when it will play a_re- 











inked, plus other important circuit 
deals now underway. 


Representations 

Whether United Artists will 
maintain its own office at various 
points abroad or will be repped by 
a franchise-holder, declared Picker, 
will be dictated by individual cir- 
cumstances prevailing in each coun- 
try. Meantime, the company has 
dropped its own offices in Mexico, 
Egypt and India, However, a branch 
will be opened in Japan as of 
Jan. 1. 


| 
Picker revealed that distribution | 


will be stepped up in Britain next 
year to a target of 30 pictures, 
about 12 to 15 more than the firm’s 
1951 total. Business in that terri- 
tory, he said, is definitely on the 
upswing following a_ successful 
four-month sales drive. Italian mar- 
ket is also opening up for U 
product, with the first group of 
pix due te move into release in 
January. About 20 films are ex- 
pected to hit Italo screens through- 
out 1952. 

Picker also realigned UA’s con- 
tinental sales operations via trans- 
ferring the firm’s administrative 
offices from London to Paris. Said 
to be more efficient, the new setup 
took effect Saturday (1). Walter 
Gray, assisted by Henry deMarco, 
will head the Paris administrative 
machinery under Continental man- 
ager Louis Lober and European 
sales manager Charles Smadja. 

Visiting Paris, Picker huddled 
with Lober, Smadja, Georges Rou- 
vier, France general manager; 
Fred Strengholt, director of UA’s 
French, Swiss and Belgian com- 
panies, and UA distrib in Holland; 
Preben Philipsen and Walfried 
Barthel, respectively prez and gen- 
eral manager of Constantin Films, 
UA distrib in Germany and Aus- 
tria; and Ever Haggiag, of D.A.L., 
Italian affiliate. 

Schlesinger Deal 


Product deal with African Con- | 


solidated marks the first time that 
United Artists pictures have played 
the Schlesinger loop since 1938 


with one or two exceptions. Trans- | 


action involves 20 to 24 films to 
be screened throughout 1952. Ar- 
rangement was negotiated by Pick- 
er at a London huddle with M. A. 
Schlesinger and John Schlesinger, 
repping African Consolidated, 
along with UA South African man- 
aging director Gerry Taylor. Pix 
will all be firstrun by AC other 
than where UA has previous com- 
mitments. = 
Company’s revitalized foreign dis- 
tribution network has undergone 
a number of personne] changes. 
Picker disclosed that Herbert Horn, 
formerly RKO manager in Ger- 
many, has been named special rep 
in that country, succeeding John 
Swanink. Horn, who'll headquarter 


issue of “Henry V". Next new pic 
} will probably be Sir, Alexander 
Korda’s “Cry, the Beloved Coun- 
try.” 

Maurer offered Paramount a 
$250,000 guarantee for an unlim- 
|ited run of Cecil B. DeMille’s 
|““Greatest Show On Earth” at the 
| Bijou, but the distrib nixed it. Pic 
| goes into the Music Hall, N. Y., 
| Jan. 10. 


| 





RKO Logjam 


Continued from page 7 


it on a normal basis, which would 
permit mgintenance of a profitable 
distribution setup and regular re- 
payment of bank loans. As a re- 
sult, Hughes has been subject to a 
veritable barrage of reasoning, 
pleading and cajoling. 

He started to relent last spring, 
which resulted in considerably bet- 
ter earnings for the company. After 
suffering a loss -of $5,800,000 in 
1950 and of $1,086,000 in the first 
quarter of this year, the company 
earned $350,000 during the second 
three months (although part of that 
was on a technicality resulting from 
a change in amortization tables) 
and netted $589,000 in the third 
quarter. Fourth quarter has been 
going compartively well and may 
be enough to overcome the $146,- 
000 loss of the first nine months 
and result in a profit for the year. 

If RKO releases all 21 of the 
“A” pix it has announced for the 
first six. months of 1952—and in 
the past it has not always actually 
released all it has scheduled—next 
year should be fairly profitable for 
the company. Only about 11 “‘A’s” 
were released during each of the 
six-month periods of 1951. 

Further aiding the profit picture 
may bé another change in amorti- 
zation tables. Hughes is reported 
to feel that lengthening of the time 
| over which the cost of a pic is 
charged off on the company’s books 
is justified by slow playoffs recent- 
ly experienced. Depinet, treasurer 
William Clark and controller Gar- 
rett Van Wagner are understcod to 
‘have agreed. 

Depinet made the announcement 
of the 21: releases at a two-day 
meeting of homeoffice sales execs, 
and district and division managers 
in Chicago last week. RKO prexy 
put the combined cost of the pix 
at $25,000,000. , 











MacKENNA’S N. Y. VISIT 


Kenneth MacKenna, Metro story 
head, due in N. Y. from the Coast 
Dec. 17 on his semi-annual visit. 

He will be in Gotham two weeks, 
then back to Culver City. 





U’s 3 New Rank Pix 


Universal will handle American 
distributién of three recently- 
completed J. Arthur Rank produc- 
tions. 

Pix are “The Man in the White 
Suit,” starring Alec Guinness, 
Joan Greenwood and Cecil Parker 
and produced by Michael Baldon; 
“Appointment with Venus,” star- 
ring David Niven and Glynis 
Johns and produced by Betty E. 
Box; and “White Corridors,” star- 
ring Googie Withers, James 
Donald, Godfrey Tearle and Petula 
Clark, and produced by Joseph 
Janni and John Croydon. 





Chances More 
Likely for Jot 
District 65 Talks 


Further indication that pix com- 
panies whose ,pub-ad staffers are 
affiliated with District 65, Distribu- 
tive, Processing and Office Work- 
ers of America, may seek joint 
talks was noted this week when a 
20th-Fox exee hinted as much at 
the close of a negotiating session. 
Last week a Columbia official was 


said to have made a similar intima- 
tion. 

Since no formal request had 
been made by 20th-Fox or Colum- 
bia and the other companies in- 
volved—Warner Bros., Universal, 
and United Artists—union officials 
are continuing the bargaining con- 
fabs on an individual basis. Al- 
though three meetings have been 
held at Columbia, two each at 20th- 
Fox and Warners, and one at Uni- 
versal, union reps reported that 
they hadn’t gotten down to brass 
tacks yet. UA unit, which entered 
the District 65 fold last week, is 
setting up a date for its first gab- 
fest with management this week. 

Talks at 20th, Columbia, U and 
Warners were described by par- 
ticipants as exploratory, with 
neither side taking a definite point 
of view. Union’s demands re- 
portedly are being examined point 
by point, with the companies 
neither accepting nor rejecting any 
proposals. soe 

Main demands of the unionites 
are an 18% increase on present 
salaries and minimums, a guaran- 
teed basic crew during the dura- 
tion of the contract and a union se- 
curity plan. 

Meanwhile, RKO Theatres pub- 
ad staffers are skedded to choose 
their union affiliation in an Na- 
tional Labor Relations Board elec- 
tion today (Wed.)’ Running un- 
opposed on the ballot is Local 


230, Sign, Pictorial“ and Display 
Union, AFL, which already hz 
negotiated a new pact for RKO 
Pictures staffers. 











H-63 Gains 


Continued from page 7 


Processing and Office Workers of 
America. H-63 also represents 
Paramount publicists and is now 
in the process of preparing pro- 
posals for presentation to man- 
agement. 


White collarites at National 
Screen Service were the first 
group to turn down H-63 affilia- 
tion. With only H-63 on the bal- 
lot, National's office help voted 
last week to remain without union 
representation. 

Russell Moss, H-63’s exec v.p., 
estimates that $800,000 to $900,000 
in yearly wages will be secured if 
the present pattern of increases 
continues in the pacts yet to be 
negotiated. Union officials feel 
that this year will mark the end 
to individual company bargaining 
and that a pattern of industry-wide 
talks will be set up for the future. 

In addition, union is contemplat- 
ing the standardization of classifi- 
cations throughout the industry so 
that industry-wide confabs will -be 
simplified. 

With the takeover of former 
District 65 members, union’s mem- 
bership reportedly has increased 
to 3,000 and laborites are contem- 
plating organizational drives in 
television and music publishing. 








Three music pubs already have 


| agreements with H-63. 


Wednesday, December 5, 1951 


Amusement Stock Quotations 


For the Week ending Tuesday (4) 


Weekly Weekly 


eekly Tues. Net 
VoLin High Low Close Change 
100s for week 

N. Y. Steck Exchange 
WEE Tes Fas on swe ed ta ske Ge 1134 11 1158 +* 34 
Sc Mi keeG>ebsiceeecss San 32% 29% 31% +214 
CE Ps ck cece cestedsce Sau 3214 2934 3136 +1% 
Oy.” SS PE 12% 12% 12% + % 
EL wis 6 chaeedheoiie te ae 914 9144 914 os i 
OPE ee Ae 1854 18 1854 + 5% 
Paramount .............. 70 2758 26 27% + % 
RCA Seine. 23% 2234 2338 +1% 
RKO Pictures............ 179 4 3% 3% — % 
RKO Theatres........... 134 4% 4% 4% +% 
Republie ....... PRR linge, 45% 4% 4%4,° 2. % 
Me... 00d. .ceccccscccccce. © We “10% 10% 
DOCN-WO oo bcc ccc ccce ... 9 21% 20% =22% — % 
TC ED ba dec cunscces 108 20% 20% 203% — 14 
Univ. ...... eWevedweate Ree es 12% 1256 —% 
a re ere. 6114 60 60 
Warner Bros......... coe. 205° 15% 1444 14% +h 
N. Y. Curb Exchange 
Monogram .........++++: 71 3% 334 3% 4+ % 
Technicolor ....¢........ 33 23 2256 22% +% 
Over-the-Counter Securities Bid Ask 
CimeCBlor ....cccccccsecces cocscccccccre 258 3% 
a ee ere mer PrRerry eet e ae 336 — 1g 
UA Theatres........ Sc eduakeweebasecca Me 1% 
ge ere eee eet a, Crete kT 8 +) ‘ 


(Quotations furnished by Dreyfus & Co.) 
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Booth Unions in Truce | 


Continued from page 7 


the union hassle, had weighed legal 
action and both union groups agree 
theatreowners would have succeed- 
ed in obtaining restraining injunc- 
tions. Opinion, they said, was based 
on a recent legal decision involving 
similar labor disputes. 
Long Smoldering 

Battle between the rival labor 
unions has long been in smoldering 
stage and has on occasion broken 
out into a fullscale eruption. In- 
dependent union, according to Ax- 
elrod, was organized to counteract 
closed-door policy of Local 306, 
where, he charged, admission could 
be gained only if a projectionist 
were “a son, brother, friend, or rel- 
ative of an IA member.” Herman 
Gelber, Local 306 prexy, termed 
the charge a “half truth.” He ad- 
mitted that the IA local was_se- 
lective and explained that-this pol- 
icy was necessary to protect the 
jobs of the union’s present mem- 
bers. He acknowledged that with 
the theatre situation tightening, his 
union, which has an overall mem- 
bership of about 2,000, had 300 un- 
employed on its roles. “Unlike the 
musicians union,” Gelber pointed 
out, “we do not let everybody in 
and then tell them to get their own 
jobs.” 

Lower Wage Scales 


Gelber charged that the Inde- 
pendent group was soliciting inde- 
pendent exhibs by offering lower 
wage scales. Axelrod admitted that 
this was one of his union’s selling 
points, but pointed out that the 
Independents, who claim a mem- 
bership of 163, went after indies 
only when theatres changed hands 
or when a new one was built. His 
outfit, he said, stayed away from 
the chains, long in the IA domain. 
He explained further that many 
small indies couldn’t operate prof- 
itably. under an IA pact and that is 
where his union enters the picture. 
His union, Axelrod said, also ac- 
tively went after the completely 
unorganized indie theatres. His 
union, he asserted, was open to 
anyone who has a city-authorized 
license to run motion picture pro- 
jection machines. ; 


Incorporation of the Independent 
union, which received a‘state char- 
ter last year, also has the IA group 
burning. Gelber scored this action 
as an attempt “to put a halo on 
their organization.” IA prexy 
charged that in letters soliciting 
the business of indie exhibs, Inde- 
pendents were prominently display- 
ing the phrase “Chartered by the 
State of New York.” 

“This is an attempt,” Gelber de- 
clared, “to indicate that they have 
been officially sanctioned by the 
state. All they have, however, is an 
incorporation charter just like any 
business organization, and no busi- 
ness group specifically calls to the 
attention of its customers that it 
has been chartered.” ‘ 

Local 230, as a result, is appeal- 
ing to the State Attorney General 
for revocation of the Independent 
charter on the ground that the 
group is. misusing it. 

Jurisdictional hassle between IA 
and Independents over University 











Theatre, a Bronx nabe, continues. 








Theatre, now being operated by In- 
dependents, is being picketed by 
Local 230. Independents took over, 
according to Axelrod, when theatre 
changed ownership. Gelber, how- 
ever, termed the new exhib “a 
stooge,” and claimed it was still 
being operated by thé same land- 
lord. 

IA crews reportedly. operate 
more than 400 theatres in N. Y. 
area, while indie group ‘claims 
about 70. 


Metro Mer. 


Continued from page 7 


a number of percentage pictures 
through false reporting of grosses 
and of under-reperting of grosses 
on flat pictures, for which adjust- 
ments were sought and ‘received, 
may -not greatly prejudice the 
plaintiff’s case, if at all. 

In comments: accompanying his 
ruling on the plaintiff’s objections 
to such testimony as irrelevant and 
immaterial, Judge G. H. Nordbye, 
trying the case, stated such evi- 
dence would be consideréd only in 
connection with the matter of the 
credibility of witness Martin Lebe- 
doff, who has testified he never 
knowingly k .d under-reported any 
grosses. 

Judge Nordbye ruled that the 
alleged under-reporti that has 
occurred since 1935 could be intro- 
duced and he’d give it “such con- 
sideration as it may deserve later.” 
At the same time, the court ex- 
pressed the view that while such 
evidence may have an impeach- 
ment purpose, it did not, for the 
most part, reveal the Lebedoffs 
gained anything financially because 
in many instances, they paid as 
much rental as if the grosses had 
been. feported correctly, and also 
that the wunder-reporting might 
have been through errors instead 
of having been willful. The judge 
also mentioned that some of the 
discrepancies were small. , 


The plaintiff is alleging the dam- 
age was sustained in consequence 
of the Homewood’s 49-day run, the 
first-run for the area, being taken 
away from it and given to a com- 
peting theatre, the Paradise, owned 
by the late W. A. Steffes, who was 
president of the independent ex- 
hibitors’ organization and, in such 
capacity, fighting the film com- 
panies. Another cause of the dam- 
age, it’s claimed, was clearance 
discrimination in the Paramcunt 
circuit theatres’ favor and against 
the Homewood. Martin and S. G. 
Lebedoff, son and father, are con- 
tending, too, the existence among 
the defendants of a conspiracy to 
injure the Homewood and help the 
Paradise and, furthermore, the 
conditioning of runs on admission 
prices in violation of the antitrust 
law and the New York court’s con- 
sent decree decision. j 

_After last Friday’s session, the 
trial was recessed until Dec. 17 to 
permit Judge Nordbye to take over 
the Federal Court calendar in Du- 
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SP CIA L This is the first 


————_ motion picture in 
history on which genuine FULL COLOR LOBBY 


STILLS are available at a moderate price! (Ask 
- to see them at your National Screen Exchange.) 
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See Other Cities Having Little to Fear 
In Wake of Threatened N.Y. B.0. Tax 


While New York City exhibs are 4- 





plenty concerned over a threatened 
municipal admissions tax, which 
would require approval of the state 
legislature, theatremen around the 
rest of the country have little to 
fear in the way of any new levy. 


John G. Bryson, legislative rep 
for the Motion Picture Assn. of 
America, says that none of the 12 
state legislatures which convene 
next month has any bill upcoming 
which proposes a new tax, and 
none is anticipated. 


Only tax activity Bryson is aware 
of, he relates, is in Kentucky 
where the Fourth Ave. Amus. Co., 
theatre chain, has filed an action to 
kill the present 3% state take. 


MPAA rep feels it’s doubtful that 
any city or state considering new 
sources of revenue would hii the- 
atres because of the present 20% 
Federal levy. He believes the 
publie would balk at any additions 
to this, that the 20% is generally 
eonsidered burdensome enough. 


Gael Sullivan, exec director of 
the Theatre Owners of America, 
stated he’s had reports from City 
Hall that Mayor Impellitteri has in 
mind to put the bite on N. Y. C. 
admissions. In line with this, Sul- 
livan and TOA exec committee 
chairman Si Fabian are hopeful 
of getting upstate exhibs organized 
with the view of moving collective- 
ly to block the N. Y. C. bid to the 
state legislature in Albany. 


Chain Reaction Feared 


An enabling act permitting N. Y. 
to impose a tax on admissions prob- 
ably would set off a chain reaction 
across the country in the future, 
Sullivan believes. He said that if the 
big town is successful in pushing 
a bill through the legislature, and 
the tax works out well for the city 
treasury, cities in other states, 
similarly faced with big budgets, 
would have a precedent for taking 
the same action. 

Sullivan and Fabian will conduct 
meetings with theatremen in Al- 
bany on Dec. 17, and in Utica and 
Watertown the following day. Aim 
is to reactivate the upstate TOA 
unit which ceased to function some 
time ago. 

At work upstate on reviving the 
unit are Harry Lamont, former 
head of the group, and attorney 
Louis Sumberg. Organization would 
be important to the entire state in 
that it could maintain a constant 
guard against taxation or any other 
adverse legislation. 

Sullivan figures other outfits, 
such as the Metropolitan Motion 
Picture Theatres Assn., the Inde- 

a Theatres Assn. and the 

PAA, probably will join in the 
— against the threatened N. Y. 

x. 


15-Year-Old Sea Yarn 
Subject of N.Y. Suit On 
Ownership By S 


Whether writer Richard Carroll 
or Producers Laboratories own 
rights to “I Conquer the Sea,” a 
15-year-old film, appears to be the 
key to a suit Carroll has filed in 
N. Y. Federal Court against Favor- 
ite Films Corp., Nu-Art Films, and 
Joan of Arch Pictures. Action asks. 
an injunction to restrain the three 
defendants from continuing to dis- 
tribute the picture. . 

Carroll charges that he wrote th 
story for “Sea” in 1935, based upon 
his yarn, “Storm in Their Hearts.” 
It was produced and distributed by 
Academy Pictures in 1936 with 
Steffi Duna and Stanley Morner 
(Dennis Morgan) in top roles. 
Through an agreement with Acad- 
emy, the writer asserts, all rights 
to the film reverted to him 10 years 
later. 

Producers Laboratories, named a 
party defendant to the suit last 
week, claims ownership of “Sea” 
since it holds a lien on the film 
after advancing production coin to 
Academy. Moreover, the lab main- 
tains, it has no knowledge of any 
deal between Academy and Carroll 
in which he was to receive distri- 
bution 


rights. 

Favorite allegedly has been han- 
dling worldwide 35m release to 
“Sea,” Nu-Art 16m and TV while 
Joan of Arch had the 16m middle- 
east territory. Carroll, who states 
the film is also known as ‘The Sea 
Bandit,” also seeks an accounting 
of profits and damages. 





















































2 Wks. More for Schine 


In Divorce Compliance 
Washington, Dec. 4. 

Another two-week extension has 

been given to Schine Theatres to 

comply with the second year’s sec- 


tion of theatre divestiture provided 
under the Schine anti trust decree. 
Extension expires Dec. 17. 

Schine was supposed to have un- 
loaded certain theatres by the be- 
ginning of July, 1951. However, 
it has obtained several extensions 


since then to get rid of a group 
of seven houses. 


Treasury Defends Pix 
Vs. Sen. Douglas Blast 
i @ 9 ie 
On ‘Jim Thorpe’ Tie-In 
Washington, Dec. 4. 

The film companies have made 
contributions to the U. S. Treasury 
bond drives far in excess of any 
personal benefits which the com- 
panies themselves might derive 
from cooperating, according to a 
Treasury spokesman. 

Kudo for the industry came after 
a blast from Senator Paul Douglas 
(D., Tll.), who asserted that he was 
“deeply shocked” to find that “The 
Treasury has used public funds to 
advertise a Warner Bros. movie.” 
He referred to the fact that the 
Treasury sent out posters for “Jim 
Thorpe-All American,” in franked 
Government envelopes, to about 
25,000 junior and senior high 
schools and suggested that they be 
placed on the school bulletin 
boards. The posters also contained 
a message plugging the sale of sav- 
ings bonds and stamps. In the co- 
op promotion deal, the poster was 
paid for by Warners, with the 
Treasury doing the mailing. 

The Treasury spokesman figured 
that the amount involved in the 
franking came to $1,000, plus the 
cost of addressing the envelopes. 
But, he added, Warners and 20th- 
Fox had recently furnished actors, 
director and writers free and made 
a Technicolor short called “Main 
Street Defends America” for the 
Savings Borid campaign. 

“On a dollar basis,” the spokes- 
man pointed out, “there is no com- 
parison between our cost for mail- 
ing the posters from which we de- 
rived considerable benefit, and 
what the film companies gave us 
free. It would have cost a great 
deal more, if we had had to pay 
for the picture. 

“It should also be pointed out 
that Warners has given the Treas- 
ury a lot more without charge. It 
gave us the film, ‘America the 
Beautiful,’ which has been our 
principal standby in bond drives 
for the past few aes, and also the 
picture, ‘Power Behind the Nation,’ 
to help seJl bonds.” 
©Treasury Savifigs Bond Division 
has no big promotional fund. It gets 
various types of promotions by 
working with many industries and 
getting them to contribute posters, 
magazine and newspaper advertis- 
ing space, motion pictures, radio 
and TV time, etc. In exchange the 
industries and companies—ranging 
from railroads to magazines—grab 
off commercial tie-ins on the bond 
messages they finance. 


Arts, Sciences Group Asks 
e . bJ 
RKO Nix of ‘Twist 

Characterizing the showing of 
“Oliver Twist” in New York City 
nabes as a “serious mistake,” the 
New York Council of the Arts, 
Sciences and Professions has urged 
RKO Theatres to refuse to book the 
picture. 

In an open letter to RKO, the 
Council asks RKO to consider the 
feelings of 3,000,000 Jews in New 
York City “whose confidence in 
American democracy and fair play 
is bound to be shaken by the show- 
ing of this film.” Letter stresses 
that portrayal of Fagin advances 
idea that his characteristics are 
those of the Jewish people. 

“Circulating a film which per- 
petuates the vicious un-American 
stereotype of a whole people,” the 
letter says, “only encourages racist 
elements in American who under- 
mine our democracy.” . 








Meggers Nominate 4 
Hollywood, Dec. 4. 

Four films have been nominated 
as finalists in the voting for best 
directorial achievement during the 
third quarter of 1951 by members 
of the Screen Directors Guild. 
Entries are: George Stevens’ “A 


\ Place in the Sun”; Elia Kazan’s “A 


Streetcar Named Desire”; William 
Wyler’s “Detective Story” and 
Henry King’s “David and Bath- 
sheba.” 


Await Madrid OK 
On U.S. Requests 
To Clarify Accord 


Word is being awaited from Ma- 
drid on guarantees being sought by 
American distribs before they'll 
accept the proposed .agreement 
with the Spanish government. Re- 
quest to Madrid to yield on ques- 
tionable points was sent by John 
G. McCarthy, director of the inter- 
national division of the Motion Pic- 
ture Assn. of America, following 
debate by the MPAA board on the 
Spanish deal last Thursday and Fri- 
day (29-30). : 

MPAA wants assurances that im- 
port permits already paid for, or 
partly paid for, will be held valid 
and not be counted ugainst licenses 
to be granted under the new pact. 
These guarantees are desired prior 
to the effective date of the pro- 
posed new deal. 

Twentieth-Fox was the leading 
objector to acceptance of the agree- 
ment without acknowledgement 
from Madrid. of validity of present 
unused permits. Several other com- 
panies which have outstanding li- 
censes, although fewer than held by 
20th, took the same stand. It is un- 
i 15 or 20 pix are involved 

all. 

There was no particular enthusi- 
asm among any of the MPAA mem- 
ber firms for the new pact, aside 
from the acknowledged fact tnat 
it is an improvement on present 
“intolerable” conditions. Import 
permits are now acquired in a sort 
of gray market for prices up to 
1,000,000 pesetas ($13,000). New 
deal would~provide for their sale 
by the government at about half 
that figure. 7 

Two-day session in New York last 
week served to resolve the differ- 
ences among the American com- 
panies regarding the Spanish deal. 
Twentieth up to that point had 
been pretty much against the deal 
altogether, preferring the status 
guo under which it had managed 
to snare 23 of 88 permits issued 
last year. 


Raft Starrer 1st Film 
Under Lippert-FA Deal 
On Indie Package Setup 


Hollywood, Dec. 4. 

“Loan Shark,” George Raft star- 
rer rolling in January, is first film 
under new deal between Robert 
Lippert and Famous Artists under 
which latter packages talent and 
production deals for independently 
made features for Lippert release. 
Agency will line up story, script, 
stars, director and producer. 

Instead of immediate payment 
for services, several or all of crea- 
tive personnel will secure perpet- 
ual interest in the production. 
Charles Feldman inked a deal with 
Lippert after extensive study of 
revenue potential of Lippert set- 
up through recent grosses of sev- 
eral other package deals negotiat- 
ing; there is no ban on clients of 
other agencies. 

Lippert pointed out benefits to 
high-income personnel since fees 
can be stretched over a period of 
years. Explaining plan, Lippert 
said he wants to make available 
an outlet for saleable production 
packages and is willing to give 
away up to 75% of revenue for 
talent participation, thus giving an 
opportunity to obtain double pro- 
duction values through stronger 
stories, direction and cast. 

He has other indie deals set up 
for 1952, and disclosed he will 
make no further pix on his own, 
nor will he handle any low-budget 
“B” production for distribution, 
feeling there is “no more market 
for the ‘B’ picture, that theatres 











|} to get the pix. 


close connections with one of the 
biggest producers.” If true, the 
reference was taken to be to Spy- 
ros Skouras. 

Spyros Skouras said in New York 
that he ‘had never been consultéd 
by Finnegan. Koegel echoed. the 
statement that no one from 20th 
had beén spoken to by the former 
tax man. 

Depinet declared: “As far as we 
are concerned, we didn’t know the 
man was alive, I never heard of 
Finnegan until I read about him 
in the New York papers. We fur- 
nished films to help with the test 
and see how it worked.” 


Top Execs Subpoenaed 


Top execs of major companies 
have béen subpoenaed by the Fed- 
eral grand jury in St. Louis, which 
is investigating Finnegan’s activi- 
ties, to appear before it this week 
to tell what they know of his in- 
fluence in getting the 90 pix used 
in the test. 

Those who have been summoned 
from New York to appear today 
(Wed.) are Ned E. Depinet, prez of 
RKO; Paul Raibourn, v.p. of Para- 
mount; J. Robert Rubin, v.p. of 
Metro; and Otto Koegel, counsel 
for 20th-Fox. Koegel is sick and a 
sub will probably appear for him. 

Grand jurors are apparently des- 
tined to learn very little from.the 
film men, judging from their sur- 
prise at the McDonald statement. 
They all declared privately that 
there wasn’t the slightest pressure 
on them from Finnegan or any 
other Bureau of Internal Revenue 
exec. 

Pressure by the Government was 
admittedly felt by the companies 
last December before they decided 
to make their films available. How- 
ever, the nudging came from the 
Dept of Justice rather than from 
Finnegan. D. of J. suggested at 
that time that failure to permit the 
Zenith experiment might be con- 
strued as conspiracy or monopoly. 

As far as insiders can figure, if 
Finnegan did anything for the $50,- 
000 he got from McDonald, it, was 
possibly getting the word through 
to the Justice Dept. via his close 
associations at the White House. 
Finnegan has since resigned under 
fire as revenue collector in St. 
Louis and is now under indictment 
on charges of bribery and miscon- 
duct. Trial is set for March 3. 

McDonald’s attorney was Burton 
K. Wheeler, former senator and 
“father” of the Federal Communi- 
cations Act. The Zenith prez did 
considerable boasting at the time 
that Wheeler could swing the deal 


Dept. of Justice said in Wash- 
ington that it had never heard 
of Finnegan. Spokesman said the 
Department got its first complaint 
regarding major companies’ refusal 
to provide films back in May, 1950, 
and that it addressed its first letter 
to them on June 1. It had been as- 
sumed that Wheeler had spurred 
the D. of J. action. 

Actually, film men think Finne- 
gan likely had nothing to do with 
the D. of J. action. Pixites, who’ve 
never been fond of McDonald be- 
cause of his threats and heated 
rhetorie in public statements, were 
particularly burned this week at 
the innuendos in his Sunday re- 
lease. They held it unfair of the 
Zenith prexy to make it appear 
that they were involved in some 
sort of conspiracy with the tax col- 
lector. 

‘Masterpiece of Innuendo’ 

“McDonald is throwing the mud 
off of himself by dousing it on 
other people,” one company topper 
declared Monday (3): “His state- 
ment is a masterpiece of innuendo.” ‘ 

Particularly resented was Mc- 
Donald’s remark that after -Finne- 
gan’s services were retained, Ze- 
nith not only got the pix, but 
“without rental charges.” Since 
the films were purely for experi- 
mental: purposes, with only 300 
families involved, pix men said 
the question of rentals never came 
up. They pointed out, however, 
that McDonald made prints of all 
the films he used, which cost him 
$15,000 to $18,000. That was more 
than he took in at the $1 per show- 
ing charge made on each family. 

Payments to Finnegan of $6,250 
a month, beginning Nov. 1, 1950— 
the 90-day Phonevision tests 
started Jan. 1, 1951—were con- 
firmed by Irving Herriott, general 
counsel for Zenith. Fees were en- 
tered on the books as for “legal 
services.” 


Federal prosecutors are said to 


‘* 





have priced themselves out of the 
market,” be EAE esas 


be investigating “what, if any, 


Continued from page 3 





the coin. McDonald said that he 
was one of several 


and 
individuals who had a) ched 
Zenith with offers of help on get- 


ting films for the trial-run. 

In September, 1950, McDonald 
declared, Phonevision was all] set 
for the test—except for films. 
“Moreover,” he added, “statements 
had appeared in the press that 
films would not be made available 
to us by the major producers. 

“After several visits paid to us 
in September and October, 1950, 
we agreed to retain Finnegan as 
our attorney because’ we believed 
that he would be able tO help us 
get the films in time for. our test. 

“He told us he intended to re- 
sign from his position with the 
Government and enlarge his law 
effice in St. Louis, whether or not 
we retained him.” 

Within a few weeks after Finne- 

gan was retained, Zenith received 
assurances from several major pro- 
ducers they would make films avail- 
able, McDonald said. 
“I don’t know what, if anything, 
Mr. Finnegan did in connection 
with persuading the producers to 
make their films available to us, 
but I do know that shortly after 
we retained him we began to re- 
ceive assurance from some produc- 
ers their films would be made 
available for the test, and inciden- 
ally, without rental charges,” the 
statement said. 

McDonald denied the fee had 
any connection with any tax ‘case 
or any matter the company had 
pending before any Government 
agency. He insisted Finnegan was 
employed for the sole purpose of 


getting films for the Phonevision 
test. 









COMPO Meet 


Continued from page -5 


of officers, including a successor to 
himself. 

Action. is taking place on all 
three items. Tentative program was 
presented to the publicity-advertis- 
ing managers of th® major com- 
panies by Mayer at a meeting yes- 
terday (Tues.) for their suggestions. 
When they have it in final form, 
it will be presented to the company 
prexies, who will have to provide 
the initial financing, and then to 
the COMPO board. 

On financing of COMPO—as dis- 
tinct from special projects, such as 
“Movietime U.S.A.,” which it un- 
dertakes — Mayer is planning a 
meeting of the salesmanagers of 
the majors. He is seeking their sup- 
port in getting salesmen to, make a 
pitch to their theatre customers to 
send in dues. The film peddlers 
proved highly effective in enlisting 
exhibs in the Texas “Movietime” 
drive recently, and Mayer wants 
to put them to work on a national 
basis for the benefit of the COMPO 
treasury. 


Committee headed by Jack Ali- 
coate is now working on the officer 
slate. It is believed that RKO top- 
per Ned E. Depinet will be con- 
vinced to continue as prez. Mayer, 
determined to resign, said he will 
remain, however, until the board 
meeting is held at which his suc- 
cessor is named. 


Alicoate committee has been 
talking with numerous industry 
execs, hoping it can possibly set 
up a system whereby they’d take 
leaves of absence of a year from 
their regular jobs to rotate in han- 
dling the COMPO exec v.p. post. 


‘Bargain Basement’ 


few people away from their tele- 
vision sets. Of course the more 
people we have the more popcorn 
and candy we-sell, so I guess you 
could say we are making money.” 

Another Detroit outfit—Kilbride- 
Hillier Theatres, which operates 
five second-runs—has instituted a 
card system in which the filmgoer 
attends the theatre four times, gets 
a card stamped and then turns it 
in for a free admission. Lou 
Mitchell, general manager of the 
chain, says the card trick is merely 
an attention-getter and hasn't done 
a thing to increase attendance. He 
notes, however, that the regulars 
are making good use of the cards. 
Same chain also reduces 50c ad- 
mish to 30c on Tuesdays, but this 
is being scrapped because it has 

















services” Finnegan performed for 


failed to increase biz. 
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Deux Soeus de Violettes 
father’s wartime buddy, this last 
being a shocking affair. 

The plot outline has Therese 
coming out of a depression caused 
by an unintentional abortion to 
pledge vows with a poor but hard- 
working and faithful Eddie Braeken 
type. At the end, she moves with 
a skipping stride for she has ar- 
rived at maturity. 

Anouilh has managed to sustain 
the bittersweet mood through the 
many unusual sequences. 

In addition to Dany Robin, Jane 
Marken, as her practical aunt, 
turns in a cracking performance. | 
Michel Bouquet, as the brother, | 
has a splendid scene defending his | 
being a parasite. The photography 
of Maurice Barry catches the | 
brittle moments as well as the | 
poignant scenes. Watt. | 





Verklangenes Wien 
(Vienna, As It Was) 
(AUSTRIAN—SONGS) | 


Vienna, Nov. 27. | 
release of Erma pro- | 
Stars Paul Hoerbiger; features | 
Marianne Schoenauer, Wolf Albach-Retty, 
Fritz Imhoff and Annie Rosar. Directed | 
and scripted by Ernst Marischka; music, 
Ralph Benatzki; camera, Hans Sz-hnz7e- | 
berger and Sepp Ketterer. At Apollo, Vi- | 
enna. Running time, 9 NS. | 


Sascha Film Co. 
duction. 


Ernst Marischkas newest film 
operetta provides enough action to 
satisfy most audiences. Story tells 
how a rich father teaches his son. | 
unwilling to work, a lesson. It em- | 
ploys the-old trick of going bank- | 
rupt in a new version: he sells out, | 
seemingly at a loss, and buys back | 
at a profit. Bankrollers for this | 


may have trouble, too, getting all | "om floor. 


their coin back. 

Best performance is turned in by 
Paul Hoerbiger. Marianne Schoce- 
nauer does only moderately well. 
Wolf Albach-Retty is as charming 
as almost all Austrian officers 
were prior to World War I. Credit 


Fritz Imhoff. 

’ Film is loaded with good music. 

However, there are too many 

Heurigen winehouse scenes. Ma- 

rischka’s direction is omyoeee. 
aas. 


: - . F le 
for comic situations go mainly -| abriz), Peppine 


Une Histoire D’Amour 
(A Leve Story) 
(FRENCH) 

Paris, Nov. 20. 


Victory release of Cite Films prodcuc- 
tion. Stars Louis Jotuvet, Dany Robin, 
Daniel Gelin. Directed by Guy Lefranc. 
Screenplay, .Michel Audiard; camera, 
Louis Page; editor, Monique Kirsanoff. 
At Colisse *nd Berlitz, Paris. Running 
time, 96 MINS. ~ 


fy Oe eerie ee Louis Jouvet | 
Catherine. oii cceccvsvesccces Dany Robin 
SOGR: Aes Ceenheuset gatas Daniel Gelin 
Bompart ....cccecces Georges Champarat 
pS eer er ee arcel Herrand 





The late Louis Jouvet’s last film 
is a tender love story that spins a 
tale of misunderstanding and pa- 
rental ignorance and guilt in a re- 
strained intelligent manner. Film 
looks like a good bet here but is 
too slow paced and fragile for 
substantial art house patronage. 
On theme and Jouvet name this 
has okay potentialities for special 
slotting. Word-of-mouth may get 
it over. 

Jouvet plays Greek chorus to the 
unravelling of the tragic suicide of 
two young lovers. As the cynical, 
kind police inspector he untangles 
the mystery of why two charming 
young peonle are found poisoned 
in a deserted bus. There is. little 
suspense involved in spite of the 
flashback technique. It is the tale 
of parental stupidity and blind- 
ness plus a naive romanticism on 
the part of the love-ravaged ado- 
leseents that bring the tragedy. 

Guy Lefranc has reigned over 
the proceedings with an unobiru- 
sive hand that leads to a general 
slowness and slackens the film's 
dramatic impetus. However, cue 
to sensitive portrayals by Fanv 
Robin and Daniel Gelin their love 
is poignant and touching. Jouv>t 
is excellent as he posthumouslv 
unravels the deaths. Lensing is 
above par and editing keens the 
flashbacks well in hand. Lecscr 
roles are topped by the sterling 
work of Georges Champarat and 
Marcel Herrand as the unknov n¢ 
parents. Mosk. 





Suendige Grenze 
(legal Border) 
(GERMAN) 
Berlin, Nov. 20. 


Prisma release of Arthur Brauner’s 
C.C.C. production. Stars Dieter Bo-sche, 
Inge Ecger and Wolfgang Jansen. . ™- 
rected by A. Stemmle. Screenplay, 


KR. A. Stemm'e. At ‘he ™>rmorhaus, Ber- - 


lin. Running time, 89 MINS. 





There has been talk here in re- 
cent weeks that Arthur Brauner 
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| coffee beans. 


road towards. old ar prestige. 
“uendige Grenze” has the kids 
and the realistic problem that a 
couple of notable Italian produc- 
tions had, but all similarity stops 
there. ; 

In this film, the juveniles are 
involved in smuggling. Within the 
first five minutes there is a mass 


|exodus across the German-Belgian 


border in which the customs 


| police give chase and the kids pull 


all sorts of tricks inciuding jump- 
ing under moving trains, running 
under policemen’s legs and risking 
their lives over a couple of spilled 
What was supposed 
to be a realistic escapade becomes 
a semi-slapstick mob scene. 
Brauner had the right idea when 
he asked Robert Stemmle to come 
up with a strong story based, on 
the smuggling problem. There is 
certainly plenty of material to 
draw from as smuggling has been 
carried on for generations in this 
area near Aachen. To assure com- 
plete realism, Stemmle even cast 
some previously convicted kids in 
their own roles. Unfortunately, the 
potency of the story is lost by in- 
jecting too much “Our Gang” an- 
gies into the picture and also 
crediting 10-year-old moppets with 
too much confidence in their 


gangster profession. 


Film will have trouble in the 
U. S. because of its implication 


\that the Catholic church is very 
| indifferent when it comes to gang- 
| sters. There are too many scenes 


where the kids “pull a job” and 
then go to church. It is difficult 
to see just how the religious angle 
can be minimized without leaving 
much of the film on the —s 
ill. 


Signeri in Carrezza 
(Rome-Paris-Rome) 
(FRANCO—ITALIAN) 

Genoa, Nov. 20. 


Lux Film release of a Forges Davanzati- 
Lux Films France production. Stars Aldo 
Filippo, Sophie Des- 
marets, Julien Carette. Directed by Luigi 

Zampa. Screenplay, Age, Scarpelli, Mac- 

cari, Zampa, ive and Laviron from 

story by Age and Scarpelli; camera, Carlo 

Montuori; Renzo Rossellini; edi- 
| tor, Eraldo Da Roma. At Mederno, Genoa. 
Running time, 102 MINS. 
| Vincenzo Nardi....,.. Aldo Fabrizi 


Gennaro......... Heese. Pep ino DeFili 
| Ginette 4 rote 


music, 





eeCrTT. TITTTTe Sophie Desmarets 
| ey ee eae Julien Carette 
This pleasant comedy should 


| gross favorably on Franco-Italian 
dates for which it was primarily 
intended, Elsewhere, it will be 
| shooting for par, though Italian 
| language spots and Aldo Fabrizi 
fans should go for the pic. 
From a co-production point of 
| view, the story concerning adven- 


| tures of a Pullman porter with 
| girl friend in Paris, is a natural. 
|And the cast is balanced accord- 
ingly. Interfering with the por- 
ter’s double life is a nosey brother- 
| in-law who follows hint to Paris 
and resorts to mild blackmail. 
Wife eventually turns up in Paris 
herself and wins back her hus- 
band. 

Tale is amusingly told, though 
Fabrizi as the porter is often in- 
sufficiently checked by direction 
and resort: to mugging. Despite 
this, he pleases, even holding in- 
terest for a serious interlude near 
the end. Peppino DeFilippo does 
well as the intruder. Sophie Des- 
marets pleases as Fabrizi’'s French 
friend. Julien Carette and Noel 
Roquevert, among other French 
cast members, are wasted in nomi- 
nal roles. 

A light touch is evident in Luigi 
Zampa’s direction. Physically, 
the film is well outfitted, with 
Carlo Montuori handling location 
shooting in Paris and Rome. 

Hawk. 


Le Voyage En Amerique 
(The Voyage To America) 
(FRENCH) 








Paris, Nov. 27. 

SRO release of Le Monde En Images 
vreduction. Stars Pierre Fresnay, Yvonne 
Printemps. Written and directed by Henri 
Lavorel. Dialog, Roland Laudenbach; 
epmera, Henri Alekan; editer, Andree 
| “eix. Previewed ih Paris. Running time, 
25 MINS. . 


SND. 5a 5 vs Teeveeess Pierre Fresnay 
“me. Fournier........ Yvonne Printemps 
ares ee TT eT Claude Laydu 
MOIEP s .te0s000 Cececceees Jean Brochard 
POTTS YD .0s ac ics 0006 600% Olivier Hussenot 





An attempt at charm and sim- 
vlicity does not quite come off in 
| this film, slow pace leading to loss 
'of interest. A good idea, of the 
proposed trip of a satisfied Gallic 
bourgois to America and its effects 
uvon him and his wife. is not ex- 





‘plored or developed. Fragility of 


would come out with a film com- | theme and the attempt at sophisti- 


rable to an Italiam postwar pro- cated w 
x a finally put | bilities for 


duction which woul 


may give this possi- 
. S. arty spots on ex- 


|a wife and family in Rome and a| 


ae very limited 
Areerty pent of fils Geale: witts the 


iiself satisfied, ritualistic life of a 
¥| small town banker. 


. His wife wants 
to go to America to visit their 
daughter. After some shena 

they finally decide on their trip. 
Film generates charm in some 
fragmentary bits. The husband’s 
determined effort to get an old 
friend, now in the ministry, to hel 
him get a boat passage ends wi 
a perennial fall of the cabinet. His 
trying to sleep ina noisy, flash 
Paris hotel room also comes off. 
Pic’s main difficulty is its episodic 
quality and its ill defined second- 
ary characters, : = 
ae Fresnay is fine as the 
satisied banker who finally gets 
the feel of the new world. He is 
shown as being all for progress but 
in his own back yard. Yvonne 
Printemps does not have much to 
do as the wife but gets to sing a 
few tunes. Direction is slow and 
editing does not help much. Lens- 
ing is fine. 7 Mosk, 


Senza Bandiera 
(Without A Flag) 
(ITALIAN) 


Genoa, Nov. 27. 

E.N.LC, release of an Elfo Film (Luigi 
Freddi) production. 
Massimo Serato, Umberto Spadaro, Paolo 
Stoppa, Walter Rilla, Heinz Moog, Carlo 
Ninchi, Sidney Gordon and Michael Thor. 
Directed by Lionello De Felice. Screen- 
play, F. Brusati, Lionello DeFelice, Jaco- 
o Comin, Giorgio Prosperi; camera, 
ario Craveri; music, Renzo Rossellini; 
editor, Mario Serandrei. At Olimpia, 
Genoa, Running time, 121 MINS. 





An above-average balance of 
artistic, commercial and technical 
values makes this one of the better 
recent Italian productions. Combo 
of good scting and an interesting 
story blending intrigue, humor and 
suspense give it good value for the 
Italian market. Abroad, however, 
its period settings and slowish pace 
point to only average possibilities. 
Pruned and dubbed, it might rate 
minor bookings in the U. S. 

Based on actual World War I 
events, plot concerns the uncover- 
ing of an Austrian sabotage ring 
operating in Italy. An Italian naval 
intelligence team locates the ring’s 
headquarters in Zurich and suc- 
ceeds in cracking a safe there 
containing spy lists and other in- 
formation.. This leads to the 
collapse of enemy operations. Sev- 
eral non-Italian cast names, among 
them Walter Rilla, Heinz Moog, 
Sidney Gordon, and Michael Thor, 
competently give the film its inter- 
national flavor. Massimo Serato 
and Vivi Gioi provide an across- 
the-border romance while Umberto 
Spadaro and Paolo Stoppa, as the 
safecrackers recruited from jail for 
the Zurich job, stand out in giving 
the picture its humorous touches. 

Direction and editing maintain 
interest despite lengthy running 
time. Renzo , Rossellini’s music 
properly undefscores the action. 

- Hawk. 


SEXED-UP ADS HELP 
MINNEAPOLIS SELL PIX 


Minneapolis, Dec. 4. 

Exhibition here is finding that its 
best bet still is sexed-up ads and 
that such sort of advertising sel- 
dom fails to bring home the bacon. 

Most recent case in point is “De- 
tective Story” (Par). In its first 
week at Radio City the picture did 
light business. The Minnesota 
Amus. Co., however, because of 
the film’s merits, decided to move 
it over to another loop house, the 
Century, for a second week. The 
circuit also decided to sex up the 
picture’s ads, and on its opening 
day at the Century it ran large 
newspaper ads~that stressed the 
sex angles. 

Public response was immediate. 
“Detective Story” opened big at 
the Century, a 1,600-seater, and its 
first week there grossed almost as 
much as it did its first seven days 
in the 4,000-seat Radio City. In 
its third week at the Century it’s 
still pulling big business. 


It’s felt here that the sexed-up 
advertising has been a considerable 
factor, too, in the current highly 
successful four-week run _ of 
“Streetcar Named Desire” at the 
RKO-Pan. 


Feeling here is that even with 
the industry’s own censorship, the 
screen still can give the public 
sex jn story and situation to a 
much higher degree than TV dares 
to provide, and that this commod- 
ity, which apparently hasn’t shrunk 
any in public interest, is one asset 
which still gives it a decided ad- 
vantage over the home-consump- 
tion entertainment. Also, it’s 
pointed out, the theatres are able 
to sell sex more openly and dar- 








the German film industry on the! ploitable name of Pierre Fresnay. 


ingly than TV. 


Features Vivi Gioi, ' 





a lightweight farce, made palatable 
primarily by the dynamic comedy 
performance of American-born ac- 
tress Yvonne Donlan, plus the fact 
that the impetus-providing male 
lead, played on Breadway by rela- 
tively inexperienced Ronald How- 
ard, was portrayed here by the 
popular and long - experienced 
legit-film actor, Alastair Sim. The 
point is that although the show is 
more than a year old and still run- 
ning here, it was from the first 
tabbed as a second-rate piece 
saved by exceptional perform- 
ances and a low operating budget. 

The critical reaction te “Mary 
Had a Little’ here obviously 
wasn’t a reaction to any supposed 
Broadway estimate of the show, 
although a few reviewers, appar- 
ently swallowing the  ballyhoo 
about. its U. S. success, mentioned 
its alleged New York origin. Also, 
the’ first-night galleryites, rarely 
aware of such matters as alleged 
American audience rating, booed 
the play, yelled, “Shoot the au- 
thors” and “money back.” Show, 
presented by Jack Waller, opened 
at the Strand last Tuesday (27). 

The reviews of the production 
were unanimously contemptuous. 
Cecil Wilson, of the Daily Mail, 
called it “witless, worthless, taste- 
less and endless” and also “half- 
baked, hard-boiled; juvenile and 
all too little grown-up.” The Eve- 
ning News termed the show “one 
of those bleak occasions when bad 
taste, innuendo and witless dialog 
are paraded in such unrelieved 
profusion that the playgoer can 
only regard it with blank amaze- 
ment.” 

The Star quoted one of the pro- 
ducers as claiming that the first- 
night reaction involved “organized 
conspiracy” and “sabotage.” But 
its critic snorted, “A more foolish, 
tedious and vulgar piece than this 
American farce has not been seen 
for many years. The whole is stub- 
bornly unfunny.” 

The Times called it “tasteless 
and humorless” and the News 
Chronicle’s verdict was “an orgy 
of witless uncomicality.” John 
Barber in the Daily Express rated 
it “beneath notice.” W. A. Dar- 
lington, of the Telegraph, remark- 
ing erroneously that the opus “suc- 
ceeded in New York,” reasoned 
that some of the lines “would have 
punch and point for an American 
audience, but they were in an 
idiom not understood here” and 
concluded with the suggestion that 
the farce was even worse than 
“Storks: Don’t Talk,” which he had 
formerly regarded as the “stupid- 
est and most vulgar he had ever 
sat through.” 

While theatrical circles are echo- 
ing to the blasts at “Mary” and 
buzzmg about Broadway’s quick 
turndown of “Dorothy,” there has 
been a renewal of comment about 
the negative West End reaction to 
“South Pacific” and the previous 
nix of “Mister Roberts.” In both 





the latter cases, the shows were 
' acknowledged smashes on Broad- 
| way. However, insiders here reason 
that the Rodgers-Hammerstein mu- 
_Sical suffered from an impossibly- 
| exaggerated advance buildup, plus 
| the fact that the racial intolerance 
theme of the story was somewhat 
beyond the ken of British audi- 
ences. 

As for “Roberts,” those who saw 
both the New York and London 
productions say that the oversize 
latter was palpably less effective 
than the Broadway original. In this 
instance, it’s claimed the seeming- 
ly rebellious attitude of the Yank 
Sailors toward their officers, pre- 
sumably incomprehensible to tra- 
dition-conscious Britishers, may 
have been another negative factor. 


’ Exhib-Prod. Meet 


Continued from page 3 =—— 


industry with problems of the 
other. Participants said similar 
meetings would take. place from 
time to time, but this never got 
beyond the talk stage. 

Skouras’ intention of setting up 
a conference on his own, outside 
the COMPO fold, is.seen in some 
quarters as possible cause for new 
skirmishing with Allied States 
Assn. There’s some thought that 
the idea of sitting exhibs and pro- 
ducers across the same conference 
table originated with COMPO and 
should remain an_all-industry 











project. Allied, Which in past has 
been at odds with TOA on COMPO 
affairs, might rebel at the Skouras- 


UA, Romulus in Joint 
Financing of 2 Prods. 
: By Huston in Europe 


Pair of films John Huston will 
deliver to United Artists will be 
jointly financed by the distrib aud 
Romulus Films of Britain, the wri- 
ter-producer-director disclosed in 
New York last week prior to plan. 
ing to London Monday (3). UA will 
arrange backing to cover cost of 
stars, script and director, he said, 
while Romulus will defray produc- 
tion expenses. 

Both ventures will be made in 
Europe under the banner of Hus- 
ton Productions. First to roll will 
be a film version of the Pierre La 
Mure bestseller; “Moulin Rouge.” 
It’s to go before the cameras next 
month in Paris with Jose Ferrer as 
Toulouse - Lautrec, the French 
painter. Otuer project may be 
based on ‘the James Helvick novel, 
“Beat the Devil,” to which Hum- 
phrey. Bogart owns the film rights. 

Deal calls for UA to receive 
Western Hemisphere distribution 
rights to the duo while Romulus 
gets the Eastern Hemisphere rights. 
Meantime, Huston’s on leave from 
Metro, where he’s a contractee for 
another 14 months. If M-G comes 
up with a story for him he may do 
it after the first projected UA pic. 
He recently completed “The Afri- 
can Queen” for Horizon Pictures, 
in which he’s partnered with Sam 
Spiegel. 

First print of the Technicolor 
“Queen” is expected to arrive in 
the U. S. from Britain Dec. 10. UA 
has set a pre-release preem of the 
Bogart-Katharine Hepburn starrer 
on Dec. 22 at the Fox Wilshire, Los 
Angeles, in order that the film 
might qualify for an Acadeiny 
Award. General release is sched- 
uled for Easter week of 1952. 

While abroad Huston will ar- 
range pre-production details for 
“Moulin Rouge” as well as map 
plans for the second UA film. No 
time limit is. specified in which 
either of the pix is to be delivered 
to the distrib. Miss Hepburn, said 
Huston, will undoubtedly appear in 
one of the ventures on the basis of 
an “understanding” between them. 
Ferrer, meanwhile, is holding in 
abeyance legit plans for “Rouge,” 
which he’s scheduled to produce 
and direct on Broadway, with some- 
one else in the star role. 


‘B’ SEANDS FOR BOREDOM 
AND ALSO ‘B’ FILMS 


Editor, VARIETY: 





Toronto. 
Naturally, you may ask, if “B” 
pictures are boring, why see ihem? 
I always time my arrival at the 
theatre to coincide with the start 
of the feature film, but there are 
times when an unexpected early 
arrival means seeing the last half 
of the “B” picture. On some occa- 
sions I deliberately sit through 
“B” films in the hope of seeing 
some improvement in their quality. 

So far my time has been wasted. 


I dislike “B” pictures because 
of the harm they do to the reputa- 
tion of the film industry as a whole 
and the deplorable effect they have 
on the standard of film apprecia- 
tion among the public. With very 
few exceptions the “B” is an insult 
to the intelligence of the movie- 
goer. 


The majority of moviegoers, 
whose knowledge of these films is 
limited, are conscious only of the 
fact that'they are getting three 
hours for 55 cents. And so, week 
after week, they waste half the 
time they spend at the show and 
over the years become drugged by 
mediocrity. Their sense of appre- 
ciation becomes dulled and the 
youngsters grow up on a diet of 
second-rate films. 

What is called for in these days 
of declining profits is a little more 
intelligence by those who plan 
film programs. There are far too 
many good films around these days 
which are never shown to the pub- 
lic—and too many bad ones which 
are! 

However, although I have no 
wish to see television ever replace 
the motion picture, I do sincerely 
hope that TV will take unto itself 
the exclusive showing of “B” pic- 
tures or kill their existence en- 
tirely. Theatres will be well rid 
of them. In the film industry of 
today, with its need to appeal to 
a steady and intelligent audience, 
ey is no longer a place for the 

Gerald Pratley, 
Canadian Broadcasting Corp, Film 











TOA plan, it’s envisioned. 
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THE WILD BLUE YONDER 


Story of the 8-29 Superfortress! 


m= WENDELL COREY VER RALSTON 


FORREST TUCKER + PHIL HARRIS 


with WALTER BRENNAN -WiLtiAM CHING -RUTH DONNELLY -HARRY CAREY,JR.-PENNY EDWARDS — 
Sersen Play by RICHARD TREGASKIS * story by ANDREW GEER ana CHARLES GRAYSON + Directed by ALLAN DWAN 


A REPUBLIC PICTURE orotic rictues comoration-errort 1. vates, pres, 

















Admish Abuses on Screenings At 
H.0.'s Cues Move for Uniform Invites 


Move for the establishment of an 





accreditation system for admission 
to homeoffice screenings is seen as 
the result of a recent upsurge of 
requests from offbeat publications 
to attend these showings. There 
are other longtime abuses of the 
screening privilege. Johnston of- 
fice, it is suggested, would serve 
as the clearing house, as it does on 
the Coast. 


Plan, as outlined by one pub- 
licity exee, would call for setting 
up a committee of distribs, pro- 
ducers and Motion Picture Assn. of 
America officials who would work 
out a series of rules and regrla- 
tions governing screenings. The 
group, he explains, would exam- 
ine all the publications in the field 
and determine which ones deserve 
accreditation, similar to the system 
set up on the Coast by the Motion 
Pi-ture Producers Assn. 


While the selections need not be 
binding on each company, the exec 
points out, it’ at least establishes 
an operating basis. Fach company 
can continue to invite whomever 
it wants, but if the time arrives 
when a turndown appears neces- 
sary, the cause can be attributed 
to an industry-wide policy. 


While publicity execs concede 
that recent offbeat reauests might 
be a sien of renewed interest in 
films, they question the valte of 
admitting the added starters to al- 
ready overcrowded homeoffice 
screenings. Good percentage of 
the publications requesting admish 
for reviewers are decidedly ama- 
teur outfits répresenting clubs. 
fraternal organizations and local 
schools. Even some of the legit 
requests are from such offbeat and 
limited circulation mags and news- 
papers that film execs dre in-some- 
what of a quandary on just what 
stand to take. 


This problem, coupled with other 
annoying abuses. has elicited from 
some quarters the call for estab- 
lishment of a “screening code of 
ethics.” 


Among abuses mentioned were 
requests from columnists and mags 
for private screenings, the sending 
of complete office forces when only 
one person is invited, and the in- 
filtration of some freeloaders who. 
somehow find out about the event. 
Latter is controlled to some extent 
by sending out invitations or asking 
guests to sign in. 


Problem rarely arises during the 
afternoon general and tradepress 
and magazine screenings where a 
publicity rep is on hand and knows 
the authorized reviewer or observ- 
er. Abuses are most flagrant dur- 
ing the evening sessions, especial- 
ly when a company is showcasing 
one of its top pix. Although com- 
pany reps are on the scene they're 
reluctant to stop unknowns, fearing 
they might antagonize a guest of an 
invitee. Code under the super- 


vision of Johnston Office, many be- | @€ 


lieve, would help curtail many of 
these practices. 

Rules set up by the committee 
and Johnston Office, it is suggest- 
ed, would bring about basic operat- 
ing procedure. It would’ name 
groups for whom screenings may 
be held, such as one for magazines, 
one for columnists, one for radio 
and TV people, etc.; would limit 


number of invitees, and set a start- 


ing time. It is pointed out, how- 
ever, that companies would have 
the right, if they wished, to run 
screenings as they wanted, but at 
least, it’s felt, one overall method 
would be on the books that could 
benefit all. ; 
One film exec says he sees no 
reason why there shouldn’t be some 
control over the number of people 
who attend. He points out. that 
legit opening and second nights 
allow only one pair of ducats to a 
guest while a screening guest might 
show up with a half dozen friends. 
His company, he notes, just doesn’t 
have the facilities for an open-door 
policy and if additional screenings 
are skedded to accommodate every- 
one it can become extremely costly. 





Prep Cartoonists Vote 
Hollywood, Dec. 4. 
National Labor Relations Board 
will send out mail ballots Jan. 10 to 
decide on a b representa- 
tive for screen cartoonists. Contest 
is between IATSE and the Screen 
Cartoonists Guild. 
Votes will be cast by pen-and-ink- 
ers working for Disney, Metro, 
Warners, Lantz and United Produc- 


‘Jazz Singer’ Tees Off 
WB 4-Year Thomas Deal 


Hollywood, Dec. 4. 


Deal for Danny Thomas to star 
in remake of “Jazz Singer” at 
Warners has been expanded into a 
four-year deal for Thomas, one 
film annually, starting with 
“Singer.” 

Pact permits other film activity 
and continuation of his radio and 
video work. 


Supreme Court Asked 
To Review Circuit Ct. On 
M’w’kee Towne Verdict 


Washington, Dec. 4. 
The defendant majors have 
joined. the Milwaukee Towne Corp. 
in asking the U. S. Supreme Court 
to review the decision of the 7th 
Circuit Court of Appeals in grant- 
ing Towne $941,574 in treble dam- 
ages and $75,000 in lawyers’ fees. 
The majors filed their petition 
with the High Court over the past 
weekend, just a week after Mil- 
waukee Towne took the step in the 
antitrust damage suit. The majors 
contend the amount of damages 
should be sharply reduced. Mil- 
waukee Towne, which operates the 
Towne Theatre, objects to the Cir- 
cuit Court reducing the award from 
$1,295.878 and the legal fees from 
the $225,000 awarded by the trial 
court. 
The defendant companies include 
Loew’s, RKO, Columbia, Para- 
mount, 20th-Fox and Warners. 
They assert that the Towne Thea- 
tre was far too high in its claims 
of profits lost because it could not 
obtain topgrade first-run product; 
the trial court accepted these 
claims as the basis of its damages 
award. 
Instead, say the defendants, the 
trial court should have considered 
the yardstick of what the Towne 
Theatre has actually made since it 
has been getting a full share of 
major product, rather than merely 
a “speculative” figure. 

The trial judge accepted a figure 
which claimed the Towne Theatre 
would have earned $347,000 more, 
if it had been able to obtain major 
studio product earlier. But, claim 
the defendants, on the basis of the 








more recent earnings of the thea- 
tre, the figure should have been 
only $17,000. 

Ask WB Theatre Rehearing 

The Supreme Court also was 
asked last week to rehear the case 
of Sutphen Estates, which has been 
seeking to intervene in the Warner 
antitrust judgment. Supreme Court 
heard argument in the action and, 
on a 5, denied Sutphen’s re- 

est. . 

Sutphen Estates owns the real es- 
tate of Warner Bros.’ New York 
Warner Theatre. It claims that the 
security behind the longterm lease 
it has given to Warner was weak- 
ened when it was decided to di- 
vorce the WB theatre interests 
from the production company. 
However, the Supreme Court rare- 
ly orders a rehearing. 


Add Douglas-Sterling 
To Johnson’s ‘Married’ 


Hollywood, Dec. 4. 
Paul Douglas and Jan Sterling 
will star in one sequence of “We're 
Not Married,” Nunnally Johnson 
production at 20th. Walter Bren- 
nan, now in studio’s “Cry of 
Swamp,” will also swing over for 
a sequence with Hope Emerson. 
Fred Allen is due on the Coast 
Dec. 12th for another with Ginger 
Rogers and Victor Moore. 


Hollywood, Dec. 4. 

Start of “The Sourdoughs” made 
a total of six pictures in work at 
Universal-International, the high- 
est number on that lot since last 
May. Others before the cameras 
are “Red Ball Express,” “Claim 
Jumpers,” “Scarlet Angel,” “Un- 
tamed” and “Francis Goes to West 
Point.” 

Tentatively lined up as January 
starters are “Against All Flags,” 
“Sally and St. Ann,” “It Grows on 
Trees” and “Just Across the 
Street.” 











150 Day-Daters UA Aim 
On Davis-Merrill Pic 
United Artists is aiming for 150 
day-and-date engagements to tee 
off its first biggie for 1952. Pic is 
“Another Man's Poison,” Bette 
Davis-Gary Merrill starrer pro- 

duced by Douglas Fairbanks, Jr. 
Preem daté is Jan. 16. First 
week’s selling by v.p. William J. 
Heineman’s staff produced 30 dates. 


Pix at a Price 
Defined by Pine 
As H'wood Need 


Modestly budgeted pix of the 
type which some studios are drop- 
ping from skeds because of the 
discouraging b.o. payoff still can be 
successful if “they can be made at’ 
a price,” in the ~ninion of William 
Pine of the Pine-Thomas produc- 
tion combo at Paramount. Trick is 
to bring them in at a cost in tune 


with the dwindling market return, 
he explains. 


Pine agrees that the b.o. has 
dropped off for the lesser product 
but P-T hasn’t altered plans to 
continue with its specialized ad- 
venture and action output. He fig- 
ures there might be a big change 
in the theatre market in a year or 
two, as television reaches full pub- 
lic penetration, “and then we'll 
know more exactly where wé’re go- 
ing.” But, meanwhile, he added, 
he and Thomas are sticking to 
their same unelaborate production 
course. 


Pine arrived in N. Y. last Thurs- 
day (29) with his wife and A. C. 
Lyles, P-T press rep, from Hondu- 
ras, where the film-maker scouted 
locations for “Gentlemen of the 
Jungle.” Title probably‘ will be 
changed for the pic, which will 
have a banana plantation back- 
ground. 


Prior to this, Pine said the team 
will do “Caribbean Gold” in Holly- 
wood. They’ll start casting shortly. 
Pine returned to the Coast over 
the weekend to get started on the 
production. - 


Cinerama Slated For 
March B’way Unveiling, 
‘In 17 Houses Year Later 


Michael Todd expects to unveil 
the Cinerama project, three-dimen- 
sional-effect film projection on 
which he and Lowell Thomas have 
been working for 14 months, in a 
Broadway theatre in mid-March 
and in 17 theatres throughout the 
country within a year following 
the New York opening. 

First product of Thomas-Todd 
Productions, which has been shot 
in color in the new “special” tech- 
nique, is 80% finished, and final 
processing is now underway in 
New York. Todd terms the film 
a “demonstration film” which he 
says will create a new show busi- 
ness medium. 

Cinerama pic, which gives audi- 
ence a sense of participation, re- 
quires a large are screen the 
length and width of the theatre. 
Three projectors, operating simul- 
taneously, beam the filrh to differ- 
ent sections of the screen. 

First film, as yet untitled, will be 
distributed on a roadshow basis. 
Todd is now busy lining up the- 
atres in the U. S. and leaves this 
week for Europe to conclude a deal 
for showing the film on the Conti- 
nent, e 

Although he does not believe 
that Cinerama films will replace 
ordinary pix, Todd feels that in 








major film companies will be turn- 
ing out a quota of Cinerama prod- 
uct. Within five years, Todd en- 
visions one Cinerama theatre in 
every key city in the U. S., and in 
many foreign countries. He nates 
that he and his associates will op- 
erate the houses in partnership’ 
with local exhibs, or will lease 
them outright. Since the Cinerama 
pic requires special equipment, 
long-term arrangements apparent- 
ly hw have to be made. 
says that many indie 

ducers have shown interest in te 
new technique and that he has re- 
ceived a serious proposal from one 
major company. Although the in- 
itial project is in the form of a 
documentary, Todd says the com- 





pany’s second effort will have a 
story line. nr 


the future indie producers and the | ‘ 





DENVER 
(Continued from page 8) 
“Golden Girl” (20th) and “Crazy 


Territory” (Mono), also Denver. 
Nice $3,500. Last week, “Golden 
Girl” (20th) and “Crazy Over 
Horses” (Mono), $4,500. 

Orpheum (RKO) (2,600% 40-80)— 
“Blue Veil” (RKO) and “Whip 
Hand” (RKO) (2d wk). Good $14,- 
000. Holding again. Last week, 
$16,500. 

Paramount (Fox) (2,200; 40-80)— 
“Harlem Globetrotters” (Col) and 
“Lady and Bandit” (Col). Poor 
$6,500. Last week, “No Highway 
in Sky” (20th) and “Thunderhead” 


(20th), $7,000. 

Tabor (Fox) (1,967; 40-80) — 
“Highwayman” (Mono) and “Long- 
‘horn” (Mono), also Aladdin, 
Webber. Fair $6,000. Last week, 
“La Texas” (U) and 


from 
“Reunion in Reno” (U), $7,000. 

Vogue (Pike) (600; 60-80) — 
“Shadow of Doubt” (Indie). Good 
$2,000. Last week, “Face To Wind” 
(Indie), fair $1,900. 

Webber (Fox) (750; 40-80) — 
“Highwayman” (Mono) and “Long- 
horn” (Mong), also Aladdin, Tabor. 
Modest $3,000. Last week, “Lady 
from Texas” (U) and “Reunion in 
Texas” (U), $3,500. 


‘Silver City’ Dim $6,500, 
Seattle; ‘Veil’ Big 126 


Séattle, Dec. 4. 

First-run biz is hitting bottom 
here this week, with plethora of 
holdovers hurting. Despite down- 
beat “American in Paris” shapes 
great at Music Hall in second 
round. “Silver City” shapes very 
dull at Paramount. However, “Blue 
Veil” looks fine at Fifth Ave. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—“Streetcar” (WB) (4th wk). 
Good $4,000 in 6 days after $6,300 
last week. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Mob” (Col) and “Criminal 
Lawyer” (Col) (2d wk). Okay $6,- 
500 in 5 days. Last week; great 
$12,700. 

Fifth Avenue (Evergreen) (2,366; 
65-90) —— “Blue Veil” (RKO) and 
“Love Nest” (20th). Big $12,000. 
Last week, “Golden Girl” (20th) 
and “Never Trust Gambler” (Col), 
$9,000 in 10 days. 

Liberty (Hamrick) (1,600; 65-90) 
— “Racket” (RKO) and “Lilli Mar- 
lene” (Rep) (2d wk). Off to $5,000 
after dandy $11,300 opener. 

Music Box (Hamrick) (850; 65-90) 
—‘Magic Face” (Col). Big $6,000. 
Last week, “Alice in Wonderland” 
(Indie), drab $1,800. 

Music Hall (Hamrick) (2,282; 65- 
80) — “American in Paris” (M-G). 
(2d wk). Great $14,500 after $21,- 
800 last week. 

Orpheum (Hamrick) (2,599; 65- 
90)—“Starlift” (WB). Blah $5,500. 
Last week, $10,200. 

Palomar (Sterling) (1,350; 40-70) 
—“Crosswinds” (Par) and “Pickup” 
(Col) (2d runs). Oke $3,500. Last 
week, “Desert Fox” (20th) and 
$5,200 of Outlaws” (U), (2d runs), 


Paramount (Evergreen) (3,049; 
65-90) — “Silver City” (Par) and 
“Whistle Eaton Falls” (Col). Dim 
fheend Sena and Besa 

n y an andit”’ 
(2d wk-6 days), $6,300. we: 


‘Earth’ Solid $18,000, 


Mont’; ‘Imperium’ 14G 
Montreal, Dec. 4. 
mm... a Daeeovere and three 
mtries, returns are level 
off this week at y ~Aonindngg eee 
Earth Stood Still” is sock new- 








comer at Capitol. “Imperium” 
looks good at Palace. " 
for This Week 


(1) 
, Palace (C.T.) (2,626; 34-60) — 
Imperium” (M-G). Good $14,000. 
Law week, “Thunder on Hill” (U), 
Capitol (C.T.) (2,412: 34-60) — 
“Day Earth Stood Still” (20th). 
Sock $18,000. Last week, “People 
vs. O'Hara” (M-G), $16,000. 

Princess (C.T.) (2,131; 34-60) — 
“Man with Cloak” (M-G). Trim 
$10,000. Last week, “Crosswinds” 
(Par) (2d wk), $6,000. 
c. Loew’s (C.T.) (2,855; 40-65) — 
nwo Sneee eon (2d wk). 

cy i ollowi reat 
“7 ial (CT) (1,83 aaah 

-T.) (1,839; 34-60) — 

“Jungle Manhunt” (Col) and 
Cc Lawyer” (Col). Big 
$10,000. Last week, “Capt. Fabian’ 
(Rep) and “Miss Polly” (Rep), 


,000. 
Orpheum (C.T.) (1,048; 75-$1.13) 
—Streetcar” (WB) (3d wk). wn 





to $11,000 after a good $15,000 
second week. . $ 


‘Picture Grosses 


“Day | $7,500 











"HL OT 
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City, Dec. 4. 
Modest money is about all the 
town can expect this week. “Blue 
Veil” at the Missouri is out in 
front with good total. “Let’s Make 
It Legal,” in four Fox Midwest 
houses, looms average. “Lavender 
Hill Mob” in third week is giving 
the Vogue a nice total. 
Estimates for This Week 

Kimo (Dickinson) (504; 75-99)— 
“Oliver Twist” (UA) (4th wk). 
Okay $2,000, and may go a fifth 
week. Last week, $2,500. 

Midland (Loew’s) (3,500; 50-69) 
—‘“Light Touch” (M-G) and “Un- 


known Man” (M-G). Moderate 
$10,000. Last week, “Sirocco” 
(Col) and “Sunny Side Street” 
(Col), $9,000. 


Missouri (RKO) (2,650: 50-75) — 
“Blue Veil” (RKO) and “China 
Corsair” (Col). Pleasing $9,000. 
Last week, “Two Tickets Broad- 
way” (RKO) and “Basketball Fix” 
(Indie) $11,000. 

Paramount (Tri-States) (1,900; 
50-69) — “Submarine Command’ 
(Par) and “Darling, How Could 
You” (Par). So-so $7,500. Last 
week, “Detective Story” (Par), 
$14,000 in 10 days. 

Tower (Fox Midwest) (2,100; 50- 
75)--House closed until Christmas 
while new marquee is installed. 
Last week, “Anne of Indies’ (20th) 
and “House Telegraph Hill” (20th), 


oke $9,000. 

Uptown, Esquire, Fairway, 
Granada (Fox Midwest) (2,043; 
820; 700; 1,217; 50-75)—"Let’s 
Make It Legal” (20th). Mild $13,- 
000. Last week, “Raging Tide” 
(U), $9,000 in 5 days. 

Vogue (Golden) (550; 75-85) — 
“Lavender Hill Mob” (U) (3d wk). 
Holding steady at $2,200. Likely 
to go fourth week. Last week, 
sturdy $2,750. 


‘Tickets’ Terrif $18,000, 
Toronto; ‘Bayonets’ 12G 


Toronto, Dec. 4. 

“Two Tickets to Broadway” is 
smagh leader here this week in 
session that boasts few strong en- 
tries, “Fixed Bayonets” is just 
okay. Of the holdovers, “Lavender 
Hill Mob” is staunch in fourth 
week. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60) — 
“Cave of Outlaws” (U) and “As 
You Were” (Indie). Light $13,500. 
Last week, “Raging Tide” (U) and 
I With My Face” (UA), $15, 


Eglinten, Shea’s (FP) (1,080; 2,- 
386; 40-80) — “Detective Story” 
(Par) (4th wk). Oke $11,000. Last 
week, $13,500. 

(1,500; 50-70) — 


Hyland (Rank) 
“Lavender Hill Mob” (U) (4th wk). 


(FP) (3,373; 50-80) — 

“Two Tickets Broadway” (RKO). 

Terrific $18,000. Last week, “Come 
Fill Cup” (WB), $12,500. 

Loew’s (Loew) (2,743; 55-90) — 

“American in Paris’ (M-G) (4th 

wk), Ta to fair $8,500. Last 


week, $11,000. 

Nortown, University (FP) (959; 
1,558; 40-80)—“Blue Veil” (RKO) 
(4th wk). Oke $8,500. Last week, 


$11,000. . 
(Rank) (2,390; 50-90) — 





Odeon 
“Fixed Bayonets” (20th). Satisfac- 
a oe Last week, “Valley 
of Eagles” (Rank), $10,000. 

Uptown (Loew) (2,743; 40-80) — 
“Red Badge Courage” (M-G). Light 
$5,500. Last week, “Man With 
Cloak” (M-G), 


$5,000. 

Victoria (FP) (1,140; 40-75) — 
“Girl from Marshes” (Indie). Good 
eek, “Streetcar 
(WB) (6th wk), 


Team Bob Taylor, Granger 
Hollywood, Dec. 4. 
Metro assigned Robert Taylor 
and Stewart Granger as costars in 
“All the Brothers Were~ Valiant,” 
based on a novel by Ben Ames 
Williams. 
Actors will play brothers in the 
seafaring yarn, to be produced by 
Pandro S. Berman next spring. 


PCC’s Chest Donation 


Hollywood, Dec. 4. 

Permanent Charities Committee 
of the motion picture industry allo- 
cated $611,197 to the Community 
Chest of Los Angeles as its first 
1952 donation. 

Dore Schary, PCC campaign 
chairman, announced that a total 
of $1,004,348 had been pledged by 
film industry workers to date. Goal 
is $1,350,000. 
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26 _ PICTURES é 
Clips From Film Row 
NEW YORK nabe B&K houses, last week sold 


Herbert Brill, formerly an artist 
with Eagle Lion, named art direc- 
tor for Realart Pictures and Jack 
Broder Productions; also will han- 
die publicity assignments. 

Constantine J. Basil, head of the 
upstate Basil circuit, sailed on the 
Queen Elizabeth last week for a 
four-month Eurapean vacation. He 
was accompanied by his wife. 

Walt Disney’s “Snow White and 
Seven Dwarfs,” first released in 
1938 and re-issued in 1944, will be 
sent out on its third theatre tour 
early next year by RKO. 

Jeraldine Cooper, RKO h.o. fiack, 
is currently on the Coast coordi- 
nating east-west publicity and look- 
ing at pix for potential merchan- | 
dicing tieups. 

Warner Bros. has reopened its | 
homeoffice employees recreation 
room. Bulletin to staff says the 
room will be available during the | 
lunch hour, and warns, “No card 
playing or other games are to be| 
indulged in.” Room reportedly | 
was shuttered last spring because | 
of card playing; also for economy | 
reasons, | 

Oscar Morgan, Paramount shorts | 
manager, named to Commission on 
Mass Communications of National 
Conference of Christians and Jews. 

Expanding on its policy of as-| 
signing special promotion units to | 
films some months in advance of | 
their release and through to initial 
openings, 20th-Fox has named | 
B'ake McVeigh, former head of a} 
special publicity bureau at the | 
Paramount studio, to work on the | 
campaign for “Kangaroo.” He'll 
tour the country shortly in behalf | 
of the pic and will follow this) 
with “Pride of St. Louis.” Ben 
Washer, indie publicist who worked 
on “Broken Arrow” for 20th, will | 
be assigned to another film 
shortly. 

Charles Simonelli, Universal's 
eastern pub-ad chief, and Philip 
Gerard, eastern publicity mana- 








to lawyer Louis Sherman, heading 

a syndicate, who said that theatres 

would not be used for pictures. 
Saul Cohen, after 15 years with 


| Al Duzell organization, joined the 


Realart group. 

B&K shart subject manager 
Harry Sears switched to assistant 
manager of the State-Lake, with 


|the three regular bookers taking 


over the shorts bookings. 
Harold Zeltner leaves Chicago of- 


| fice of Metro for N. Y. branch. 


National Assn. of Popcorn Manu- 
facturers will hold national con- 
vention here Dec. 4-6. Van Myers, 
of Wometco Theatres, will head 


Tom Gilliam, 20th-Fox division 


| the theatre section. 
| manager, up to Mayo’s for check- 


up. 
| Abe Blum succeeds Ray Carsky 
| as head of concessions for Balaban 


& Katz circuit. 
Allied Booking now setting films 
for Melrose and Liberty. 


ST. LOUIS 


The LaMar, Arthur, IIl., operated 
by William E. Hoffman, relighted 
after facelifting. 

Net proceeds of a recent benefit 
motion picture program at the 


| Rodgers, Anna, Iil., totaled $800. 


Money went to the Women’s 
Auxiliary of the Union County- 
City hospital there. 

Grover Brinkman, owner-man- 


ager of the Main, Okawville, IIl., 
penned his second short story, 
“Galloping Celluloid.” It gives a 
closeup of intricate operations in 
pix projection booth. 

Frank Glenn, operator of-ozoners 
near Mr. Vernon and Tamaroa, IIL, 
and the Egyptian Theatre Corp., 
joined to build a new ozoner near 
DeSoto, Il. 


KANSAS CITY 
Big screen television is having 
tough sledding here. First offering 


man for Republic. Formerly of 
Omaha, Ironfield came hére from 
company’s contact department in 
New York. 

Marvin M. Wear, former man- 
ager in this area for Warners and 
Penstate Amusements in Union- 
town, appointed manager of Astor, 
Syracuse, N. Y., which is now op- 
erated by three local men, Bert 
Stearn, Tony Ripepi and Joe 
Volpe. 

Max Bloomberg, Portage exhib, 
reappointed chairman of the state 
American Legion civil defense 
committee, 


DALLAS 


Republic moved into quarters 
formerly occupied here by Para- 
mount. Jack Houlihan, Republic 
manager, said this will give the ex- 
change more than double the floor 
space of its former quarters. 

Lou Walters named directof of 
repair department of National The- 
atre Supply Co. here. For the last 
10 years he was manager of the 
Cleveland branch. 

J/L. Compere, manager of Royal 
Drive-In, Marlin, Tex., says the 
ozoner will be kept open this win- 
ter because of requests from local 
patrons. y 

Heywood Simmons, who left Par- 
;}amount as branch manager after 
|nearly five years, plans to open 
| buying-booking agency here. 
| Palace Theatre here currently is 
being given a facelift. 

Robert C. Boucher namedeman- 
ager of Osage Drive-In, Corpus 
Christi. , 

Joseph T. Davidson, known in 
the southwest for his theatre con- 
struction, is giving up this work to 
become operator of new Twin 
Peaks Drive-In he recently built at 
Alpine. 

Uptown Theatre in San Antonio 
closed for remodeling and conver- 
sion into an art house by Southern 
Theatres Co., which operates it. 
Spot will reopen in about a month 
as the Art Theatre, using foreign 
films as well as some U. S. prod- 
uct. 

Matinee for San Antonio kids 
was held in nine houses by women 
of Laurel Heights Methodist 
Church to raise money for the ex- 














ger, leave New York for the Coast | of a Big Ten football game two | P#Msion program of the children’s 


today (Wed.). Homeoffice flack | 
execs will huddle with David A. 
Lipton, overall pub-ad_ topper, 


prior to the start of confabs of 


production, distribution and pro- | about 
motion execs which get underway | was free because contest also was 
available at home. Part of difficulty 
is attributed to out-of-the-way loca- 


at the U studio Monday (10). 


TORONTO 


Ten first-run houses in a one- 
mile stretch along Yonge St., main 
stem here, are affected in a newly- 
passed civic edict which will com- 
pel the removal of all overhang- 
ing signs by Dec. 31. This in- 
cludes the recent $40,000 spec- 
tacular erected by Loew’s; the 
60-foot perpendicular standard 
which has been a landmark for 
over 20 years at the Imperial, 
largest theatre in Canada and flag- 
ship of Famous Players (Canadian); 
the new standard of the Downtown, 
showcase of 20th Century Thea- 
tres; plus others, including Loew’s 
Uptown. With a civic election 
scheduled for Dec. 3, Motion Pic- 
ture Theatre Assn. of Ontario, 
covering 354 owner-operators, is 
quietly lobbying new City Council 
candidates in hope that bylaw 
rammed through at final meeting 
of present Council will be re- 
scinded by incoming aldermanic 
board. 

Simultaneously with its N. Y. 
Radio City Music Hall preem in 
January, “Greatest Show on Earth” 
(Par) will have a one-night show- 
ing on same date at the Imperial 
here as highlight of the Tent 28 
benefit of the Variety Club, with 
seats at $10 and $5. Betty Hutton 
will head big accompanying stage 
show here, with Jack Arthur as 
producer. 


CHICAGO 

Negotiations now on ‘for sale of 
the Cine, a Balaban & Katz house. 

Bernard Kranze, UA sales to 
per, in last week to try and settle 
backlog of unreleased films in the 
Loop. 

Jack Broder took over the 
Rialto for three weeks for Barbara 
Peyton-Tom Neal pic, “Bride of 
Gorilla.” House reverts back to 
burlesque after Dec. 27. 

RKO district managers here for 
two day sales meeting. 

Chester Amberg, manager of Mc- 
Vickers Theatre, celebrated his 
40th year in show biz. last 30 with 


ators of house. 


Balaban & Katz giving the man- | 


agers and assistant managers a split 
on sale of Xmas gift books. 

Morton Lang, Carnegie manager, 
leaving film business, and Jim 
Gorman, assistant manager of the 
Telenews, takes over his position. 

Chiéago and Oriental, both vaude 
houses, cut their matinee prices 
from 98c to 55c 


and Admiral,, nerthside- 


weeks ago drew only 300 persons 


for inauguration at Ashland Thea- 


tre. Second attempt last week with 
Colorado-Nebraska game 


tion of house. 


to attend the theatre. 





in the two. states. 


Wooten said the danger of fire is 
mr goed eee 7 that. film 
used is non-inflammable type, but 
nothing has been done about re- now are based on amount actually 


ducing rates. 


DENVER 


er, resigned, 
Forgeron, assistant shipper. 


headquarters. 


the Golden, succeeding 


Both are Atlas Theatre houses. 


of fund-raising 
Loretto Heights college. 

James Mooney resigned as Para 
mount salesman and Howard Metz 
/gar quit sales job at Lippert’s. 





tional Screen Service. 


PITTSBURGH 


James Hendel, former 





division boss. 


ling Theatres in Seattle. 


John W. Robison, associated with 
Jones, Linnick and Schaefer, oper- | Bedford Theatres for 10 years, re- 


| signed duties with Mrs. 


Hollidaysburg. 


versal in Detroit as a salesman. 





drew 
same although admission 


Harold Lyon, manager of Para- 
| mount, created added interest in 
| showing of “Detective Story” with 
stunt of serving 100 local person- 
ages with a “summons” to attend 
opening of picture last Wednesday. 
About half took advantage of offer 


Annual one-day fall meeting of 
Allied Independent Theatre Own- 
ers of Kansas and Missouri last 
week adopted a resolution to ask 


a readjustment of insurance rates | 4;,; 
Prexy Jay ticipate in audience collections for 


Ellsworth Hayes, 20th-Fox book- 
succeeded by Joe 


Allied Rocky Mountain Inde- 
pendent Theatres directors annual 
meeting set for Jan. 15 at Denver 


Harry Ashton, Spokane, moves 
to Goiden. Colo., as manager of 
John 
Krause, who was promoted to man- 
agership of the Santa Fe here. 


“Elopement” to world preem at 
the Denver Theatre Dec. 10 as part 
campaign by 


| Frank Sheffield left RKO, with 
the salesman job going to George 
(Scotty) Allan, formerly with Na- 


Eagle 
| Lion manager here and later west- 
,ern sales head for ELC, joining 
/Souvaine Selective Pictures as a 

; More recently, he 
| was assistant to president of Ster- 


Cromwell, widow of the exhibitor, 
and has gone with Jacob Silver- 
man as manager of the Blair in 


Mark Goldman, one-time Mono- 
gram head here and before that 
with Gaumont, has gone with Uni- 


Haro!d Ironfield is new 20th- 
Fox booker, replacing Jack Ell- 
strom, who jleft: ta become ta sales~k < Dick iFrank, area chairman for 


ward at Robert B. Green hospital. 


MINNEAPOLIS 


Joe Rosen, Paramount booker, 
father of a nine-pound boy, the 
Rosens’ second child, other being 
a girl. 

On opening days of “Submarine 
Command,” Minneapolis State and 
St. Paul Riviera gave pair of passes 
to all who donated to blood bank. 

Two days after he was employed, 
the assistant manager of the North- 
town, indie neighborhood house, 
adalat So did $900 from the 
safe. 

Frank Wiggins, manager of the 
Uptown, ace nabe, ‘a grandfather, 
his married daughter giving birth 
to a girl. 

Territory’s theatres again to par- 


the Northwest Variety club’s heart 
hospital fund. 


Because federal admission taxes 


paid, Minnesota Amus. Co. has re- 
duced teenagers admissions for 
youths between 12 and 18. 

St. Paul Mohawk has abandoned 
foreign and arty film policy after 
a year’s tryout. © 

Sid Blackmore, pioneer Duluth 
exhibitor, —- his Granada the- 
atre longterm lease to Roy Me- 
Kinn and Clarence Kaake, circuit 
owners, for reported $100,000. 

Louis Milgrom again has St. Paul 
De Luxe, nabe héuse. He sold it in 
1950 to Joe Johnson who, in turn, 
sold to McAvoy, Buckwold and 
Kaeston. Latter trio put it into 
receivership with the-result that it 
reverted to Milgrom. 


DETROIT 


Neil Talling, manager of the art 
-|house Cinema for some _ years, 
-| leaves for St. Petersburg, Fla., to 
become supervisor of a new 
Florida theatre chain. New group 
will operate theatres in St. Pete, 
Tampa and Sarasota. Talling is 
being succeeded at the Cinema by 
C. R. Weaver, his assistant for sev- 
eral years. 
_ First reported theatres admis- 
sion cut in the face of continuing 
decline in nabe biz occurred last 
week. Joe Adelman, manager of 
second-run nabe Hollywood, cut its 
old 70c rate to 60c for one adult 
admish or $1 for two. 


INDIANAPOLIS 


Dal Schuder, formerly manager 
at Keith's, switched to Lyric in 
Greater Indianapolis changes, suc- 
ceeding Weldon Parsons. Latter is 
managing Broadway-Capitol at De- 
troit. Jess Castinius, formerly as- 
sistant manager of Circle, succeeds 
Schuder at Keith’s. 

Herman Black elected president 
Indianapolis Colosseum of pictu 
salesmen. 




















Will Rogers Memorial Fund drive, 
told salesmen to contact all the- 
atre owners on project before 
Dec. 20. 

Dorothy Robison resigned as of- 
fice manager at Republic to switch 
to Paramount. 

Trueman Rembusch, head of 
state #fid national allied, vacation- 
ing at Miami Beach. 

Allied Theatre Owners of Indi- 
ana directors will meet at the Indi- 
anapolis Athletic Club Dec. 11. 


Mallers circuit giving facelift to | 


Wayne in Fort Wayne, Ind. 


ALBANY 


Dan Houlihan took over as 
branch manager for Paramount, 
vicee Ed Maloney, resigned, Houli- 
han had been with 20th-Fox here 
for 18 years, the last four of them 
as. manager, before resigning in 
August.’ Maloney, a 20-year man 
with Paramount, joined recently 
organized Julius Perlmutter Thea- 
tre Booking Service. 

James Moore resigned as Para- 
mount salesman to become a buyer 
and booker for the Perlmutter 
Company, whose head operates 
theatres in Watervliet and Lake 
George. 


Leo Greenfield is new Universal 


{manager here, having been pro- 
| moted from salesman in New York | and as far north as Cleveland’ 


City; succeeds Eugene Vogel, who | 


resigned to become upstate rep for 


| sports apparel company. 





LOS ANGELES 


Harold Wirthwein, western sales 
manager for Monogram, on two- 
week tour of midwest to tell 
branch managers about sales plans 
for “Aladdin and His Lamp.” 

Arthur Loew, Loew’s Interna- 
tional prexy, off for Australia and 
Far East to discuss distribution of 
“Quo Vadis” with exchange man- 
agers in Honolulu, Manila, Tokyo, 
Sydney, Wellington and Auckland. 


N.Y. Film Museum, 
Eastman House In 
Old-Pix Co-op Deal 


Preservation of many more old 
pix for study and for public show- 
ing will be made possible under 
a co-op deal about to be inked 
by the Museum of Modern Art 
Film Library, N. Y., and George 
Eastman House, Rochester. They 
will share the pix of historic value 
which each owns and make some 
of their facilities mutually avail- 
able. 


Museum library, supported by 
public funds and endowments 
from the Rockefellers, John Hay 
(Jock) Whitney and others, is 
custodian of about 14,000,000 feet 
of film tracing the development 
of motion pictures throughout the 
world. Eastman House, which was 
set up about a year ago with funds 
provided by the Eastman family, 
has just started similarly to ac- 
cumulate historic and present-day 
films of note. 


Under the new deal between 
them, all of the Museum’s 35m 
films will be stored in vaults pro- 
vided by Eastman in Rochester. 
That will save the New York in- 
stitution about $10,000 yearly in 
storage fees. In return, Eastman 
House will have access to the film 
for its own use and thus auto 
matically acquires a vast library. 

Coin saved by the Museum will 
be used for additional purchases 
of films to keep the collection up 
to date. All the companies except 
Warner Bros. make their product 
available for free, but the Museum 
pays for the prints. 


In addition, since prints deterio- 
rate with age, Library must keep 
duplicating them. Arrangement is 
expected to be worked out with 
Eastman House for some sharing 
in this expense. 

Gradually, it is hoped, the Roch- 
ester setup will take over most 
of the research and cataloging for 
historical purposes and the Mu- 
seum will concentrate more on di- 
rect public service. Eastman will 
not circulate any of the old prints 
it owns, while the Museum will 
continue in that field. 


Museum, under an agreement 
with the majors that have pro- 
vided historic films, makes them 
available to educational institutions 
and societies. They can charge 
admission, but not on a single- 
pie basis. They must be ‘organiza- 
tions that collect their fees yearly. 

Richard Griffith, curator of the 
Film Library, incidentally, has be- 
gun a 15-minute once-weekly radio 
show on WABF, N. Y., on “The 
Art Of the Film.” Income from 








sponsorship goes to the Library. 


Par Points Up How ‘Spy’ 
Preem in Home Propelled 
Bally, in Reply to: Exhibs 


Paramount has staunchly de- 
fended exploitation gimmick of 
holding the world preem of Bob 
Hope’s “My Favorite Spy” in a 
housewife’s living room in answer 
to beef of North Central Allied 
exhibs. Par spokesman said exhibs 
had missed the point, and the idea, 
rather than taking patrons away 
from theatres, had done an out- 
standing job pre-selling the pic- 
ture. 

Exhibs had protested setup on 
ithe ground that it imbued theatre- 
|goers with a home-sweet-home phil- 
|osophy while theatres were in the 
| midst of a campaign to empty liv- 
ing rooms and fill theatres. An or- 
dinary theatre preem, Par spokes- 
man points out, would not have 
gained press or radio attention 
| caused by the “home” opening. 
Event, spokesman notes, made 
'front pages of every Ohio news- 
| paper from Bellaire to Cincinnati, 





Preem was held in the living 
room of a Bellaire, O., housewife 
who won letter-writing contest on 
why she would like to see the film 
in her home. Hope attended preem, 
and with his radio troupe and 
femme stars of “My Favorite Spy” 
made a personal appearance in Bel- 
laire. “Only a handful of people 
saw the picture,’ Park spokesman 
reports, “while about 20,000 people 
saw Hope when he appeared at the 
local stadium. As a result, a great 
pre-conditioning job was done. 
Most of these people formed a per- 
sonal relationship with Hope, and 
when “My Favorite Spy” plays Bel- 
laire and the surrounding area, a 
large pre-sold audience will be on 
hand to see the picture.” 

In addition to the numerous 
front-page breaks, Par rep points 
out that the title was pre-sold for 
many weeks on Hope’s radio stanza 
when the details of the contest 
were plugged. Other plugs in- 
cluded stories on the AP and UP 
wires, AP and Acme photo cover- 
age, five-minute shot on the Louella 
Parsons show, tape recording of the 
event over 443 stations of the Lib- 
erty network, Hope’s own show 
originating from _ Bellaire, an- 
nouncement by Bill Stern between 
halves of Kentucky-Tennessee foot- 
ball game, and many others. 


In the Ohio area alone, Par exec 
claims, the premiere aroused in- 
terest ‘of some 3,500,000 people. 
“We gave the preem the angle that 
demanded coverage,” he says. “We 
took it out of the ordinary to call 
national attention to the attraction, 
thus making it easier to sell.” 





Score 4 Kramer Pix 


Hollywood, Dec. 4. 
Stanley Kramer will keep Co- 
lumbia’s scoring stage busy for 


background music for four pic- 
tures, starting with “Death of a 
Salesman,” which will be hustled 
along as a possible candidate for 
the Oscar Derby. 

Others in the storing process 
will be “The Sniper,” “The Four- 
Poster” and “My Six Convicts.” 





Hear ‘Ronde’ Appeal 


Albany, Dec. 4. 
The Appellate Court is sched- 


January term on the appeal by 
Commercial Pictures Corp., Cali- 
fornia concern holding the Ameri- 
can rights to “La Ronde,” for an 
order directing the Board of Re- 
gents to license the French film. 

_It was thumbed down twice by 
the Motion Picture Division, State 
Education Department, in_ April, 
and was disapproved by the Re- 
gents in June. 





Eady Fund Coin for Kid Pix 
London, Nov. 27. 
The new Childrens’ Film Foun- 
dation, set up earlier in the year 
on coin earmarked from the Eady 
fund, starts production of its first 
subject shortly. The organization, 
headed by Mary Field, is readying 
scripts which will provide a con- 
tinuous flow of films. 


The foundation came into being 
with a grant of $168,000 from the 
first year of the Eady fund. The 
industry has now voted a further 
$280,000 out of current income 
from the pool, 
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Chi Video Market for Re-Run Pix 


Expanding; 75 Fins Used Weekly 


Chicago, Dec. 4. 

With the four Chicago tele sta- 
tions grinding out feature films at 
the average rate of 75 each week, 
it's indicated that the video market 
for used motion pictures is expand- 
ing rather than contracting, as 
some predicted. Using the aver- 
age per-pic tab of $500, which re- 
fiects the consensus of calculation 
of the intricate finances by sta- 
tion’s film buyers, this figures out 
to $1,950,000 on a year’s basis. 

Celluloid consumption is nearly 
double that of a year ago and so 
are the rentals being paid. The 
top figure had hovered at the $2,- 
000 mark for exclusive “first-runs” 
most of the current fall season, but 
the lid was pushed even higher 
when auto merchant Paul (Bud) 
Hauser shelled out $5,100 recently 
for a year’s rights to the Edward 
Small-Sol Lesser bundle of 30 fea- 
tures. 

Reason stations and bankrollers 
are continuing to pay higher and 
higher prices, is that the Holly- 
wood cullings remain the strongest 
audience pullers as local fare. Reg- 
ularly skedded evening film show- 
pieces draw ratings consistently 
close to the 20 mark. Although 
most of the nightime pix are 
beamed later than the network 
shows, those, especially on week- 
ends, frequéntly outrate the web 
productions. 

New trend has been the purchase 
of rights by the bankrollers them- 
selves. WNBQ, for examplé, car- 
ries some 18 features weekly, with 
all but its afternoon matinee and 
“Cactus Jim” strips made up of 
sponsor-leased pix. Biggest film 
user is WGN-TV, which eats up an 
average of 30 features weekly, 
bulk of which the station controls 
itself. WGN-TV recently bought 
the Republic package of 174 films 
and now has some 500 titles in its 
library. Jim Moran, who vies with 
Hauser as the biggest local film 
spender, picked up a bundle of 
10 first-runs at $2,000 each for 
slotting on his WGN-TV “Courtesy 
Theatre.” 

WBKB uses up 14 films weekly 
and WENR-TV consumes 13. 


4 TECHNIS TO HEAD 
RENOWN’S ’52 SKED 


Renown Pictures’ 1952-53 pro- 
duction program will be headed by 
four Technicolor features, accord- 
ing to Richard Gordon, prez of Re- 
nown Pictures of America, who re- 
turned to New York last week after 
a month’s visit to the company’s 
London studios.. First tinter is 
slated to roll next April while the 
entire quartet is to be delivered by 
September, 1953. 

Sterling budget together with 
dollars provided by an undisclosed 
American syndicate reportedly will 
involve a total investment of be- 
tween $3,500,000 and $4,000,000 for 
the color pix. Western hemisphere 
distribution, it’s claimed, will be 
grooved through a major company. 
However, arrangements call for Re- 
nown of England, headed by 
George Minter, to “retain a sub- 
Stantial interest” in American 
profits 

Yarns for the Technicolor proj- 
ects won’t be revealed until the 
U. S. syndicate formally approves 
them. But Gordon revealed he 
brought back four completed 
Scripts with him. Three are based 
upon “world famous” classics. 
Casting requires at least one 
American star in each film. Aside 
from the tinters, Renown will turn 
out several other pix. “Vampire 
Over London,” with Bela Lugosi, is 
already completed, and two other 
mellers are to roll next year plus 
a satire on science-fictioners. 


NEW INDIES ‘TRAIL’ 


Hollywood, Dec. 4. 
Warwick Films, new indie pro- 
duction outfit formed by Irving 
Allen and Cubby Broecoli, will tee 
off with “Wyoming . Trail,” based 

on a story by Leo Lieberman. 
Shooting will start in Wyoming 
and finish at Motion Picture Cen- 
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Zenith Comm’! Petition 
Prepared for FCC 


Hollywood, Dec. 4. 
It will be mid-1952 before the 
Federal Communications Commis- 
sion gets around to boxoffice video, 
but Zenith’s petition for commer- 
cial licensing is being prepared 
for submission within a few 
months, Henry C. Bonfig, Zenith 
veepee, reveals. Licensing of 
1,500 new ultra-high frequency 
stations, after the freeze ends in 
February and hearings for theatre 
tele must precede the subscription 
device. He says the established 
telephone lines are merely ‘short 

cuts,” but not indispensable. 


Franchises won’t be limited to 
one station in each market. 


WCBS-TV Hypos 
Vidpic Schedule 


In another move underscoring its 
emphasis on film programming, 
WCBS-TV, key outlet of the CBS 
video web in N. Y., last week added 
a second feature film to its late 
evening programming seven nights 
a week, which gives the station a 


nightly double bill. At the same 
time, the station replaced ‘Hoof- 
beats,” half-hour western pix in the 
5:30 to 6 p.m. cross-the-board pe- 
riod with “Komedy Korners,” a se- 
ries of old two-reel comedies 
turned out by various producers. 


WCBS-TYV, in addition to running 
an early-evening feature Mondays 
through Fridays, had also pro- 
grammed a second feature under 
the title of the “Late Show” fol- 
lowing its 11 p.m. nightly newscast 
and, on Saturday and Sunday 
nights, had run a second feature 
under the title of “Late Late 
Show.” Addition of the second late- 
evening feature five nights a week, 
means the station is now using 19 
separate feature oldies each week 
—and that doesn’t include the west- 
erns it runs in the kid time pe- 
riods 


As with its previous film shows, 
WCBS-TV will sell participating 
spots in the new features. Decision 
to add to its film schedule points up 
the success the station had had in 
selling the participations, which 
brings the station considerable rev- 
enue at comparatively little pro- 
gram cost. In emphasizing the fea- 
ture film oldies, however, WCBS- 
TV has virtually de-emphasized reg- 
ular live programming, with the 
Margaret Arlen cross-the-board 
morning show the only studio pro- 
gram left on the station’s log. 

Two-reelers being used for. the 
*“Komedy Korner” series have been 
pitched to various TV outlets in 
N. Y. for some time but, because 
their 20-minute running time was 
n.s.g. for TV, they had been by- 
passed by most. WCBS-TV is trim- 
ming each one to a 15-minute 
length and will run two of them 
in each half-hour period. 


Roach Jr. Forms New 
Feature, Vidpic Indie 


Hollywood, Dec. 4. 


Hal Roach, Jr., has formed his 
own independent production com- 











pany which will make both the- 
atrical and television films. He 
continues to function as veepee 
and exec producer of Hal Roach 
Studios. 

Roach formed the new outfit as 
part of the expansion program 
growing out of a recent tie with 
Official Films, which will Wankroll 
certain vidfilm properties. The- 
trical pix—two of which are 
slated to roll soon—will be re- 
leased by Lippert. N. Gayle Git- 
terman has been signed as story 
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-VIDPIX RE-RUNS BOOST P 


HELP SPONSORS 
BUILD RESERVE 


By DAVE KAUFMAN 





Hollywood, Dec. 4. 

Advertisers using telepix as 
their media are faced with a phe- 
nomena! situation where, in some 
instances, they not only can get 
their original investment back, but 
can build up a reserve to pay for 
advertising in perpetuity. 

While this show biz phenomenon 
has no precedent, it applies only 
to top product. 

An example of the unique situa- 
tion is Procter & Gamble’s “Fire- 


|side Theatre” series, produced by 
| Frank Wisbar. 


P&G shells out 
about $17,000 per telepic for 43 in 
this season’s lineup, for a _ total 
outlay of about $735,000. Soap 
firm has already gotten an offer of 
$10,000 per vidpic for re-runs, it’s 
understood, and in addition would 
get a cut of 40%, the distributor 
raking in the rest. 

On the basis of cash payment | 
alone, P&G would get back $430,- 
000 of its original investment. If 
the deal is finalized, it would cut 
P&G’s nut per show to $7,000. 
In addition there are further re- 
runs and residual rights, so that 
P&G eventually could accumulate 
enough coin to put its advertising 
program on a self-sustaining basis. 

Bing Crosby Enterprises angeled 
the “Fireside” series last year, 
and sold 44 telepix to P&G for 
about $350,000. Crosby’s original 
investment was $750,000, so that 
was cut to $400,000 with the one 
sale. However, Crosby retained 
residual rights and is releasing the 
same telepix this year under tag 
of “Royal Playhouse.” It’s under- 
stood, after seven months of distri- 
bution, that BCE has cut the orig- 
inal outlay to about $200,000, and 
there are still future runs, plus 
fact that opening of channels later 
will present completely new mar- 
kets for the product. 

Several distributors have ex- 
pressed interest in the current 
“Fireside” product, and are nego- 
tiating with P&G. It seems a safe 
prediction at this point that the 
sponsor will come out of the deal 
in healthy b.o. shape. e 

Situation basically is created by 
fact that the sponsor acquires a 
valuable, saleable piece of mer- 

(Continued on page 28) 


U Gets Invaluable Free 
Ballyhoo for Future Pix 
Via Bulova TV Tie-ins 


Universal is obtaining invaluable 
free video advertising for upcoming 
pix as a result of a tie-in with 
Bulova watches. Watch company 
uses four of U’s top femme con- 
tractees in its 30-second spot an- 
nouncements. Spots, in addition to 
calling attention to Bulova prod- 
ucts, displays notice of femme star’s 
current Universal film. 

Station break plugs are being 
seen throughout the country since 
Bulova buys network as well as 
local time spots. Although it’s hard 
to estimate exact amount of free 
advertising U is garnering, it’s way 
more than the film company could 
ever dream of spending on an ad 
campaign. 

Currently set for the spot cam- 
paign are Ann Blyth for “Golden 
Horde” and “Bright Victory,” re- 
Victory,” Piper Laurie for “Son of 
Ali Baba,” and Joyce Holden for 
“You Never Can Tell.” 

Although Bulova has used many 
film personalities before, this is the 
first time that a film company has 
allowed the use of contract play- 
ers. According to a Bulova spokes- 
man, other film companies have 
shown interest in the tieup but 
haven’t capitulated. Stumbling 
block reportedly is the fear of 
arousing exhib ire by using name 
contract players. Bulova would like 
to line up several more film com- 
panies, but hasn't been pursuing 
the project aggressively. 

United World Films, U subsid- 





ba has. been making the teevee 


spots, with Bulova footing the bill. 
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Banks See More Coin in Reissues 
Than in TV for Foreclosed Films 





Salzburg Acquires 
Pictorial Films Co. 


Pictorial Films, Inc., Pathe In- 
dustries subsidiary since 1945, 
has been acquired by Milton J. 
Salzburg, owner of Cornell Film 
Co., and Frank Soule, Pictorial 
prez. Company is one of the largest 
and oldest firms in the 16m pro- 
duction and distribution field. 

Involved in the purchase are the 
name, assets and all rights to about 
375 features and 250 short subjects 
controlled by Pictorial. One of the 
original founders of the outfit, Salz- 
burg headed the company from 
1935 to 1947, when he left to form 
Cornell. 

Immediately following the buy, 
Salzburg was elected Pictorial 
prexy, while Soule became board 
chairman. Previously Soule had 
been a longtime industry exee and 
was associated with such firms as 
Republic, Eagle Lion and Pathe. 


Army Tele Debut 
Due Via Vidpic 


Washington, Dec. 4. 

The Army makes its TV debut 
within the next few weeks in “The 
Big Picture,” a 16m, half-hour film 
show produced jointly by the 
radio-TV branch of the Army’s 
Public Information Branch and the 
Signal Corps Center at Astoria, 
L. I. Billed as a “report from your 
army,” the initial airer on the 





series of 13 weekly programs, 


shows the war in Korea somewhat 
along the lines of March of Time’s 
“Crusade in Pacific,” with the ac- 
cent on the enlisted men of the 
ground forces. 


Series, currently being offered 
to the country’s TV stations, with 
over two dozen takers to date, is 
on a no-cost basis, except for mail- 
ing. Local sponsorship is allowed, 
providing it is made clear the film 
itself is the production of the 
Army. 

Footage was shot by Signal 
Corps combat cameramen, with 
narration consisting largely of in- 
terviews with Korean vets, and 
scoring added at the Astoria 
studios. Distribution is in charge 
of Col. E. M. Kirby, head of the 
Army’s Radiowave. Public Infor- 
mation Branch at the Pentagon. 
Capt. Carl Zimmerman, ex-radio 
scripter from Milwaukee, is the 
writer and narrator for the series, 
carrying the ball for the inter- 
views. William Brown and Lt. 
Carl Flint, both with the Signal 
Corps Photographic Center, are 
handling directing and producing 
chores respectively. 

Program debuted here over 
WTOP-CBS as a local project sev- 
eral months ago. When it clicked, 
the national pattern was under- 
taken. Second series is now in 
the works, with -a field camera 
crew of four shooting footage in 
Europe. Present plan is to set up 
TV crews in different areas 
throughout the world to bring the 
story of the Army’s activities to 
the country’s video receivers. 


Flaherty Collection Goes 
- To N. Y. Film Museum 


Memorabilia of the late Robert 
Flaherty were presented by the 
producer’s widow on Monday (3) to 
the Museum of Modern Art Film 
Library, N. Y. Gift will be known 
as the Robert Flaherty Collection. 

It consists of a number of his 
films, more than 10,000 stills pho- 
tographed by the Flahertys during 
filming in the far north, Samoa, 
Tahiti and elsewhere, plus scripts, 
diaries and other documents. 
Award was formally accepted by 
John Hay Whitney, Museum board 
of trustees chairman and prez of 
the Film Library, at a private re- 
ception held at‘ the institution: §— 
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The 28 pix recently taken over 
! 
| by banks for non-payment of loans 
are unlikely to go to television for 
some time yet. Bankers feel that 
| for the time being theatre reissues 
offer the best opportunity to recoup 
|some of their coin. 
| Moneymen are certain that tele 
| will get the product eventually, but 
| they think the time is not yet ripe 
| to depend on that source complete- 
ly. They hope to make package 
, deals by which theatres will be 
| milked first and then tele will be 
tapped. 
The 28 films represent total pro- 
duction costs of about $33,000,000. 
|They include eight made by the 
| Charles Einfeld-David Loew Enter- 
prise unit at an aggregate budget 
of approximately $14,000,000. 
Enterprise pix, almost all with 
top marquee names, will probably 
be the last to find their way to TV. 
Others, which flopped because they 
couldn't figd a market the first time 
in release, are even more unlikely 
| to be attractive to exhibitors in re- 
| issue, so probably are not long for 
| the theatrical world. 
| Bank of America, which has been 
the heaviest moneylender to indie 
| producers, has been the hardest hit. 
| It has foreclosed on 20 films. Silent 
partner with it in some of the loans 
{has been Guaranty Trust Co., 
|N. Y., which, as the result of its 
bad experiences, has been ducking 
the indie producers completely for 
| the past three years. 
Second biggest batch of films has 
| been recaptured by Security-First 
| National Bank, Los Angeles. Bank- 
| ers Trust, N. Y., was its silent part- 
| ner in loans on four of the pix— 
|“‘Abie’s Irish Rose,” “Montana 
| Mike,” “Four On a Weekend” and 


i“The Long Night.” 


Irving Trust, N. Y., and Bank of 
the Manhattan Co. were partners 
with Security in the other four— 
“Carnegie Hall,” “New Orleans,” 
“Atlantis” and “On Our Merry 
Way.” All of the eight pix were re- 
leased by UA, except “The Long 
Night,” which went through RKO. 

Foreclosures by the banks result 
from the fact that the pix have 
been unable to earfi back their 
production loans, which generally 
amounted to 50% or 60% of the 
budget. Practice is for the distrib- 
uting companies to take out their 
fees prior to the banks and for 
prints and advertising also to be 
paid first. 


TV NETWORKS WARNED 
ON ‘ECSTASY’ LAW SNARL 


DuMont and other television net- 
works were notified this week that 
the Hedy Lamarr starrer, “Ecstasy,” 
is involved in litigation, and until a 
final court -decision is made as to 
the film’s ownership, they’re leav- 
ing themselves open to possible 
damage suits through screening the 
picture. 


Warning was issued by Henry 
Pearlman, attorney for Gustav 
Machaty, “Ecstasy” author and pro- 
ducer, after he discovered DuMont 
had leased the picture from Quality 
Films. The Czech-made oldie was 
one of a block of 26 pix that the 
net took from Quality for $1,- 
800,000. 


Quality presumably picked up 
| “Ecstasy” from Martin Lieht’s 
| Astra Pictures, which was adjudged 
owner of the film after a trial in 
|N. Y. Federal Court last April. 
| Judge Charles Dewey held that 
plaintiff Machaty was guilty of 
“laches” (delay in asserting his 
|rights) and thus had no claim to 
| the film. 


Following the ruling, Pearlman 
took the case to the U. S. Circuit 
Court of Appeals. Tribunal report- 
| edly will consider it sometime next 

month. In the event of a reversal of 
Judge Dewey's decision DuMont, 
of course, would be liable for copy- 
right infringement if it had 
| sereened the ple. .:) ite ce 
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Mrs. Goldwyn Snaffles ‘Raffles 
For Mono Vidpix In Rights Tiff 


Hollywood, Dec. 4. 


Legal reps for Mrs. Samuel Gold- 
wyn snafued plans for Interstate 
Television, a Monogram subsid, to 
make a “Raffles” vidpic series. Ad- 
vising the firm “we would take 
whatever steps are necessary to 
protect our rights.” Goldwyn pre- 
duced the film, “Raffles,” in 1940, 
and contends he owns the rights. 
Mrs. Goldwyn acquired certain 
rights from him. Vidpic series, 
skedded to roll last week, has been 
postponed. 


Goldwyn rep indicated an injunc- 
tion or legal suit if Interstate pro- 
ceeds with the series, since Mrs. 
Goldwyn “doesn’t want infringe- 
ment” on any rights she holds. In- 
terstate prexy G. Ralph Branton 
called off the vidpic series pending 
straightening out of the hassle, 
then notified Mrs. Rosalie Menchen, 
who owns other ‘Raffles’ rights 
for which Mono has been negotiat- 
ing, that the series is suspended. 
Mrs. Menchen owns rights her hus- 
band acquired from Ernest W. 
Hornung, author of “Raffles.” 
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‘Nutcracker’ Picture 
For Pahlen-Balanchine; 
May Prod. in Europe 


Indie producer Victor Pahlen is 
|considering a film version of the 
lelassic ballet, “The Nutcracker,” 
|'with shooting likely to start next 
fall. Project stems from confabs 
the film-maker has had with George 
Balanchine, who’s already written 
ithe script in collaboration with 
| Nicolas Nabokov. 

Venture would be directed by | 





| Balanchine and he would also su- 
| pervise the overall production. Re- 
| portedly a Technicolor commitment 
lhas been secured. Shooting site, 
| however, has not been detérmined 
|as yet. It may be in Mexico, where 
Pahlen is associated with a financ- 
ing syndicate, or in Europe. | 
Balanchine, artistic director of | 
the N. Y. City Ballet Co., will ac- | 
company the troupe on a European | 
tour scheduled to start next April | 
through August. It’s possible he’ll | 
remain there to launch the pic at 
'a French or Italian studio. Musi- 
|cal score, of course, would be by | 
| Tchaikowsky. fee 
| Now in Europe, Pahlen visited | 
jthe U. S. last month to set a dis- 
tribution deal for his recently com- 
pleted Dane Clark starrer, “Time 
| Running Out,” which was made at 
|a Paris studio with English dialog 
and Simone Signoret as costar. 


| Asks 232G for Breach 
Of Clock Sales Contract 











lease of the “Fireside” series, Wis- 
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Re-Run Profits 


Continued from page 27 


chandise in the negative, for it’s 
something he can sell at home and 
abroad for years to come. As new 
TV stations are opened, advertising 
becomes gratis, the telepix paying 
for themselves in the iong run. 

A major sponsor investing in 
top telepix today, one who has the 
coin to finance thé program alone, 
can in the course of two to three 
years accumulate enough coin from 
re-runs and other residuals to pre- 
clude any further outlay. 


It’s obvious that this doesn’t 
hold true of any telepix venture. 
Most important is the content of 
the product, and its quality must 
make for marketability. In the 


bar has long led the telepix field, 
and is director as well as producer 
of his shows. It’s the feeling in 
TV circles that shows which are 
not particularly outstanding may 
as well be produced live and for- 
gotten, for they'll never bring 
much in the way of returns. 


Proponents of telepix point out 
that today top New York shows 
such as Milton Berle’s, with heavy 
budgets, are seen live in the east; 
kines are viewed in other sections 
such as the Coast, and that’s the 
end of the advertiser’s huge in- 
vestment. The sentiment is ex- 
pressed that this is one of the all- 
important reasons that the telé- 
vision advertiser will turn more 
and more to TV film as a means of 
recouping his nut. 


RKO Theatre Mers. 




















Minneapolis. 

Northwest Variety club at_ its 
annual clestion pester’ itself to 
contribute $25, annually to its 
heart hospital on University of 
Minnesota campus to pay for care 
and treatment of child patients 
from needy families. Chosen as 
1952 directors are Bennie Berger, 
Tom Burke, . Maitland Frosch, 
George Granstrom, Clem Jaunich, 
Lowell Kaplan, Gilbert Nathanson, 
Eddie Ruben, LeRoy J. Miller, Sim 
Heller and Charlie Rubenstein. 
They -will serve along with past 
chief barkers, including _retir- 
ing head Art Anderson, who was 
drafted to continue as permanent 
heart hospital committee chairman 
and Bill Elson, who was elected as 
delegate to the Variety Clubs In- 
ternational convention. 

Bennie Berger is Northwest 
Variety Club’s 1952 Chief Barker. 
Directors elected him to succeed 
Art Anderson, who served four 
terms and was not refused .a re- 
election. 

Other officers chosen were Le- 
Roy J. Miller, first assistant; 
George Granstrom, second assist- 
ant; Sim Heller, treasurer; and 
Tom Burke, secretary. , 





London’s New Crew 
London,. 

New crew for a London Variety 
Club; tent 36, selected at the annual 
election dinner last Wednesday 
(28), was as follows: D. J. Good- 
latte, Tom O’Brien, M. P., James 
E. Perkins, David E. Griffiths, 
Charles Tucker, Max Thorpe, 
| Dickie Pearl, Nat Cohen, Harry 
Green, Norman Harrington and 
E. J. Hinge., Mare Wolf, Interna- 





| Gabriel Barnett Film Service was | trict and division chiefs, into the 


jnamed defendant in a_ $232,121 
eral Court Monday (3) by Carl 
| Rhodes. He claims the Barnett firm 
| breached a March 1, 1950, agree- 
{ment which gave him exclusive 
| Sales rights in the N. Y., Philadel- 
|a 10-year period. 

|| Company sells advertising clocks 
| designed for theatre installation. 








Ready at Last! 





THE PERFECT CHRISTMAS GIFT 


for the hard- 
who “has everything’... 


e«. the most glamorous and exciting col- 
lection of secret drinks recipes ever assem- 


bled in one beautiful gift volume. 


with 780 

tempting cocktail 
recipes and _ favorite 
drinks of famous hotels, 
restaurants, and stars of 
stage, screen, and the 
press. CRAMMED with 
full color drawings of 
dream girls of America’s 
top artists. HUNDREDS 
of special drink-mixing 
tips from world-famous 
bartenders; helpful 
hints on drinking glass- 
ware; PLUS a com- 
plete chapter on proper 
wine service and vintage 
charts, ete., by Philippe 
of the Waldorf. 


Bottoms 


p ACKED 


ST Y 
By TED SAUCIER , BoxeD IN” LUX: 
Famous Gourmet and Publicist with The Waldorf Saee *. Gan 





to-please man 


























Up 








. Bate 


yewacas 
3 

8 

Py > 
wv 

a 

8 

5 

2 

s 

7 

. 

c 

7 

: 


al 
aucy FULL-PAGE & At Your Bookseller's, or Use this Handy Coupon § 
Ss Y ; 
ILLUSTRATIONS BY |: GrEYSTONE PRESS 
e @ Ben Stahl © | | Dept. VAR12, 100 Sixth Ave. 
orm 5 New York 13, N. Y. 
* 
S Please rush me,......... copies of Ted Saucier's 
H “Bottoms Up’’ in time fer Christmas delivery, at 
H $7.50 each ‘plus postage) and bill me later, 
* 
i MD. cs scat) cues eunaabannousasinldbeidentons 
Address 


eee ee ee eee ee eee Pe eee Pee ee ee eee ee eee eee) 








| fray, Greene spokesman charged. 


| damage suit brought in N. Y. Fed-| Both sides have also had profes- 


sional proxy solicitors calling on 
stockholders. 
Delay Results of Voting 
Results of the voting actually 


| phia and Connecticut territories for | won't be known for several weeks. 


| It reportedly will take that much 
| time to examine the validity of the 
proxies before they are voted. Each 
proxy must be checked for its date, 
since a_ stockholder may have 
changed his mind ‘several times 
and it is the one with the latest 
date that counts. Likewise the sig- 
natures on them must be checked 
and whether or not the sfgner is 
still a stockholder. 


This will all be done in Dover in 
the presence of reps of both sides. 
Greene had suggested that for con- 
venience in this long operation the 
meeting site be switched to New 
York, but the management nixed 
the proposal. Greene contingent 
has taken over part of a motel in 
Dover (which is 50 miles from Wil- 
mington) to house its people. 

Management has proposed that 
the board be enlarged to six mem- 
bers from the present five. Whether 
or not the opposition will go for 
the proposal will undoubtedly hinge 
on how many proxies it gets. 

That results from the fact that 
RKO uses a “cumulative” voting 
system. Under that method, the 
proxy-holders may concentrate their 
votes on one or more candidates, or 
may spread them over all, as they 
choose. Each share of stock entitles 
the holder to as many votes as 
there are directors to be elected. 

The proxies are first validated 
and counted before a decision is 
made on how they are to be cast. 
When the two sides find out how 
many votes they have, they will 
know how they want to spread 
them. ; 

Since there are about 4,000,000 
shares outstanding and approxi- 
mately 75° of them are expected 





-| to be voted, there will be 3,000,000 
.| involved. If six directors are to be 


elected, one-sixth of 3,000,000, or 
500,000, will elect a director. 
Thus, when the Greene group 
learns how many directors it can 
elect, it will know whether it wants 


enquesénessbonntiienbeabibnecntthina! to support or oppose the board en- 
«| largement, If it can elect four, it 


| will make little difference to it 


#, whether there are five or six, since 
»| Greene’s men will have a majority. 


| Although they couldn’t be forced 
‘to enlarge the board under such 
circumstances, since they'd obvi- 
ously be in control, they might ac- 
cept the expansion idea, a spokes- 
man said. 

‘Whether or not the stockholders, 
as represented by the proxies, want 
' the board expansion must be deter- 
mined, of course, before the voting 
on directors. ‘‘ a 





tional Chief Barker, inducted the 
new crew. The new panel will 
meet within the next fortnight to 
elect its officers. 

Regular fortnightly lunch, to be 
held Dec. 13, will have Lord Louis 
Mountbatten as guest of honor: 





Omaha Tent Fetes Rostermundt 
Omaha. 
Variety Club honored Ed Roster- 
mundt, veteran United Artists 
salesman for 21 consecutive years, 
Saturday at Blackstone Hotel. 
Rostermundt, now 67, has been ill 
four months. He covered the west- 
ern Nebraska and South Dakota 
territories for UA and before that 
was with Fox Film. Variety pre- 
sented Rostermundt with fine gifts 
in appreciation of the goodwill he 
has spread in this territory. Ros- 
termundt, whose retirement has 
been made official by the medicos, 
was known in this territory as 
“the Yucatan Kid.” 








Metro’s Adams Heads D. C. Tent 
Washington. 

Jerry Adams, manager of D. C. 
area Metro’ exchange, elected 
Chief Barker of Tent 11, Variety 
Clubs, recently, succeeding Morton 
Gerber. Others elected were Vic- 
tor J. Orsinger, manager of Lopert 
Theatres here, first assistant Chief 
Barker; Gerald Price, second assist- 
ant Chief Barker; Jack Fruchtman, 
Property Master, and Sam Galanty, 
Doughguy. 

Board of Governors named for 
1952 was Fred S. Kogod, Alvin i 
Ehrlich, J. E. Fontane, Rudolp 
Berger, Sidney Lust and George 
Crouch. Delegates to the 1952 Va- 
riety International Convention will 
be Nathan D. Golden and Jake 
Flax. International Canvasman for 


next year is retiring Chief Barker 
Gerber. 





Dolsen New Dallas Barker 
Dallas. 
At annual election of officers for 
Variety Clubs of Texas, Tent 17, 
C. A. Dolsen was named Chief 
Barker, succeeding John Rowley. 
Other officers elected include Al 
Reynolds, first assistant chief bar- 
ker; L. M. Rice, second assistant 
chief barker; Meyer Rachofsky, re- 
elected doughguy, and Harold 
Schwartz, property manager. New 
members elected to directorate are 
Sam Landrum, Matt Dowling, Jo- 
seph Caffo, and Phil Isley, with 
Kendall Way and C. A. Darden re- 
elected for second term. Dolsen 
and Don Douglas are delegates to 
annual convention. 











Elliano New Haven’s Barker 

New Haven. 
Annual election of Variety Club 
of Connecticut, Tent 31, named the 
following: Robert Elliano, Chief 
Barker; John Pavone, first assistant 
chief barker; Morris Jacobson, sec- 
ond assistant chief barker; George 


Weber, _ rty master; Sam Ger- 
maine, doughguy. Directors picked 
are Ben 


mon, George Milwain, 
I. H. Levine, Sam Wasserman, Jo- 
seph Di Francesco, Henry Smith, 
George H, Wilkinson, Jr., Ray Wy- 














NW Variety Club Pledges Annual 256 
To Heart Hospital; Other Briefs 


lie, Lou Brown, Barney Pitkin and 
Herman M. Levy. e} 





Nate Winig Albany Barker 
Albany. 
Variety Club here elected these 
new officers: Nate Winig, Chief 
wvarker; Nate Dickman, first assist- 
ant chief barker; Arthur J. New- 
man, second assistant chief barker; 
Sidney Urbach, chief doughguy; 
George Schenck, property master, 
Winig, long active in Tent 9 here, 
is the first non-theatre man to be- 
come its chief barker. He is an in- 
surance broker. 





So. Calif. Voting Stalled 
Los Angeles. 
Tent 25, Southern California 
Variety Club, is having a tough 
time electing a new set of officers. 
Difficulty is because of resignation 
of Howard Stubbins and Mort 
Scott, two members of the 11-man 
crew. The tent can’t hold an elece 
tion until the crew quota is full. 
Until that time the incumbents 
will remain in office. 





2 St. Louis Houses Held Up 
St. Louis, Dee. 4. 
A short time after he had robbed 
cashiers of Ambassor and Loew’s 
Orpheum, downtown film houses, 
of about $95, cops traced a taxi 
rider and nailed the bandit, Calvin 
Simonin, in a tavern near his home. 
Simonin first appeared at the 
Ambassador and demanded the 
boxoffice money at point of pistol. 
The bandit fled and a short while 
later appeared at the Orpheum, 
where he obtained $40. 









a Bc . 
I, the Nepe Valley,neer 
San Frencisco,nestles ‘Beeulieu™ 
lovely vineyard-estete of the 

de Latour femily. Pleasent-testing, 
@elicete BV wines are among 
the world’s fine vinteges. 

Pour for your next dinner guests 
BV Riesling, Cabernet Sauvignon 
or Pinot Noir. 
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Rockefeller Center 
ris Day * Danny Thomas; 
“PLL SEE YOU IN MY DREAMS” 


plus THE MUSIC HALLS 
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How NBC Went Broka at Boca 


Bocs Raton, Fla. Dec. 4. 


NBC execs started reappraising: their convention expenses when 
Dean Martin and Jerry Lewis, whose services were recruited by the 
network to top the talent roster for the Boca Raton convention 
festivities, flew in from the Coast—and brought 17 people with 


them, 


From their arrival Wednesday afternoon to their departure on 
Saturday, the NBC convention delegates were engaged in a guess- 
ing game, trying to determine the identity of the M & L party 


that came on at NBC’s expense. 


A few of them were accounted for, such as Dick Stabile, the 
Mayo .Bros., Helen O’Connell and a couple of writers, who were 


part of the M & L entertainment package. 


too, doubling as a dancer. Also 


; There was an uncle, 
“Killer” Gray, George Raft’s ex- 


bodyguard, who is now promoting Dean Martin’s recordings. But 
by checkout time on Saturday the NBC brass was still scratching 
their heads in bewilderment, wondering how the others got into 


the act. 








NBC Talks Itself Out of 20%, 
Boca Amusement, Gambling Raps 


Boca Raton, Fla., Dec. 4. 

NBC came near winding up with 
a couple of state and federal raps 
in its desire to put its best foot 
forward on behalf of the affiliates. 
The network’s convention wasn’t a 
day old before an internal revenue 
agent stepped in and threatened to 
pin a 20% amusement tax on the 
Boca Raton shindig. 

It all started when, in a last- 
minute gesture to start the conven- 
tion socializing rolling, the NBC 
arrangements committee hired an 
outside orchestra for dancing at 
the first night dinner, giving the 
swank hotel’s ballroom the stetus 
of a place of amusement. NBC’s 
legal aides on the scene managed 
to square the thing away with the 
revenue boy. 

State authorities moved in when, 
strictly as a laugh come-on for the 
affiliates, NBC planted some slot 
machines in the lobby, with the 
lemons being replaced for names 
of the rival networks. The con- 
stabulary didn’t object to NBC rib- 
bing its rivals, but ordered the 
machines out unless slugs were 
used, 

The machines were back the next 
day, with thousands of slugs dis- 
tributed among the conventioneers. 


Morning TV Strip 
Stirs Affiliates 


Boca Raton, Fla., Dec. 4. 

NBC-TV’s new morning program 
lineup, starting with the 7 to 9 a.m. 
cross-the-board “Today” show with 
Dave Garroway and carrying right 
through into the afternoon, with 
only 9 a.m.-10 a.m. preempted for 
Station time, created a considerable 
flurry of interest among the affiliate 
members. 

As projected by Fred Wile, Jr. 
veepee in charge of television pro- 
duction, in his bid to the affiliates 
to hop aboard the elaborate morn- 
ing spread, it shapes up as follows: 

7 am. The two-hour “Today” 
show. 

10 a.m. The Mel Martin Show, 
from WLW-T, Cincinnati. 

10:30 to 11:30. Film drama, fea- 
turing romance, adventure and 
intrigue, ‘with “a new male per- 
sonality” cast as host. 

11:30 to noon. Dave Willock and 
Cliff Arquette, from Hollywood. 

11:45 (split network). Richard 
Harkness and the news, from 
Washington. 

Noon to 12:30. Ruth Lyons, from 
WLW-T, Cincinnati. 

12:30 to 1 p.m. Ralph Edwards, 
from Hollywood. 

Schedule tees off week of Jan. 7. 


0G Trimming Amateurs 


Effective with the new NBC-TV 
rate cut which is scheduled to go 
into effect next month, Old Gold 
Plans to cut its Tuesday night 

Original Amateur Hour” video 
showcase from an hour to 45 
minutes. 

"his .gives the TV version the 
Sa: > 45-minute status as the 
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Worthington C. Miner 


(CBS-TV Producer of ‘Studio One’) 


in discussing TV techniques, sez 


It?s All in What You 
Do With a Camera 


* * * 


one of the many editorial features 
in the 


46th Anniversary Number 





of 
RIE 





RATE BEEFS ONLY 
MAJOR PROBEEN 


By GEORGE ROSEN 


Boca Raton, Fla., Dec. 4. 

NBC put on its top show of the 
year at the Boca Raton Hotel last 
week—for the edification of 475 
affiliate and network representa- 
tives. 

The three-day NBC convention, 
which precipitated one major note 
of dissension because of the net- 
work’s repatterning of its economic 
radio rate structure and consequent 
reappraisal of individual station 
stature, has significant overtones 


that will probably long be re- 
membered. 














Six (Count ‘Em) 
Variations on An 


NBC Sales Theme 


Boca Raton, Fla., Dec. 4. 
NBC is copping all major hon- 





ors as most “gimmicked up” net- 
work in terms of evolving sales pat- 
terns and fresh come-ons as adver- 
tising bait. 

Some of the affiliates with spare 
time on a cloudy Boca Raton day 
occupied themselves by appraising 
the various techniques either al- 
ready inaugurated or being blue- 
printed by the network in a bid to 
make radio a more saleable com- 
modity. 

As of Jan. 1, it will break down 
into the following seven com- 
ponents: 

1. “Operation Tandem.” The 
three-show-a-week multiple spon- 
sor participation formula, now in 
its second year of operation, and 
which currently enjoys an SRO 
status. 

2. “Operation Tandem—No. 2,” 
which the network will launch 
around the first of the year follow- 
ing the same pattern as the original 
“Tandem.” 

3. “Minute Man Plan,” which is 
part of the new NBC basic eco- 
nomic study, in which the network 
provides six shows to affiliates for 
local sponsorship on a “pay as you 
sell” basis. 

4. The “Guaranteed Advertising” 
plan, introduced a couple weeks 
back, in which NBC offers rebates 
to advertisers unless the web can 
deliver 5,300,000. listener impres- 
sions per show. (Thus far there 
have been no takers.) 

5. “Market Basket Plan,” which 
is being pitched to grocers and 
super-markets in particular, and 
also involving a Tandem-type 
operation of 28-minute shows, with 
local cut-ins. 

6. NBC’s new Merchandising 
Plan, representing a brand new 
approach, in terms of network 
radio, in which a team of 12 
trained merchandising and _ sales 
experts will help network adver- 
tisers get retailer cooperation in 
local displays 





throughout the | 
; pquntry. mous i C1 sp72a9 I 


For “Boca Raton-1951”" will go 
down as the pace-setter in estab- 


| lishing brand new formulas for the 


radio of the future; for exploring 
television’s new vistas as a billion 
dollar revenue consumer by 1955, 
jand for revealing NBC's undis- 
| puted leadership in video’s sphere 


4\of influence. 


| And it marked the emergence of 

Joseph H. McConnell as an aggres- 
|sive network president who, per- 
{haps more than any single indi- 
|vidual at the convention, sparked 
| the tempo and, through a realistic, 
| down-to-earth approach and ap- 
| praisal of AM and TV, won 
|the plaudits of even the recalci- 
|trant faction among the affiliate 
| membership. 


| NBC brought to the convention a 
| brand of showmanship perhaps 
|never before witnessed in or out 
| of show business, the presentations 
| designed for dramatic impact in 
steering the future course for radio 
and television. Specially-prepared 
films pointed the way to TV’s un- 
limited scope in the realm of public 
enlightenment and entertainment; 
a specially-constructed UHF trans- 
mitter and studio revealed the 
vistas opening for broadcasters in 
the post-freeze era. And even the 
speechifying of the NBC brass in 
both radio and television, paced by 
prexy McConnell's delineations, 
generated an enthusiasm which in 
itself won over the affiliate body. 


(Resolution unanimously adopted 
by the affiliates at convention end 
cited that kecause NBC has “dem- 
onstrated beyond peradventure of 
doubt their qualities of leadership 
and aggressiveness in the fields of 
radio and television . .. we reaffirm 
their faith and support in and of 
NBC and pledge joint efforts to 
that end that NBC will continue 
as the world’s best radio and tele- 
vision networks.”) 

Reject Rate Change 

As was expected, there was dis- 
sension from affiliates on the rate 
structure change. By a vote of 72 
to 22 (the remainder of the 170 
affiliates abstaining) they protested 
| the change in ‘the rate formula 
and asked that it be held in abey- 
ance. 

Bob Hanna, of WGY, Schenec- 
tady; Clair McCullough, of WGAR, 
Lancaster, Pa.; Paul W. Morency, 
of WTIC, Hartford, Conn., and Vic 
Diehm, of WZAL, Hazleton, Pa., 
voiced the sentiments of the dis- 


(Continued on r se 37) 


Listed as the six were: 


Brooks.) 


RCA board chairman, 





lect six” listings. 
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NBC WOWS EM AT BOCA SHOW 
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NBC Into Merchandising Business, 





5006 Outlay for 


—But No Bannister 
Boca Raton, Fla., Dec. 4. 

With virtually every affiliate 
represented in the biggest 
NBC convention turn out to 
date, the only major league op- 
erator whose absence was felt 
was Harry Bannister, of WWJ, 
Detroit. Year-in-year-out, Ban- 
nister has been one of the 
most outspoken among the na- 
tion’s: broadcasters, invariably 
playing a key role in formulat- 
ing policy and setting conven- 
tion tempo. 

Bannister begged off this 
year because of his participa- 
tion in the NARTB code meet- 
ing in Washington. 


Barring of Press 
At Boca Sessions 


Angers Affiliates 


Boca Raton, Fla., Dec. 4. 
Status of the trade press in re- 
lation to NBC and its affiliates al- 
most became a cause celebre at the 


network’s annual convention here. 
There was considerable rumblings 
from some station operators, who 
felt that the attitude of the net- 
work echelon in barring the press 
from all meetings, would only 
serve to hamper the press and frus- 
trate the reporters seeking to fac- 
tually record convention progress. 

Particularly in view of the fact 
that this year’s convention had 
such a vital bearing in formulating 
policy and resolving the economics 
attending network radio, it was felt 
that this was no time to allow con- 
jecture or double-guessing to creep 
in. 

Originally it was planned to per- 
mit the press to sit in on this year’s 
session (excepting those involving 
network-affiliate bargaining and 
jockeying for position). But de-4 
spite the pleas of the press de- 
partment, which was backed by 
exec veepee Charles R. Denny, they 
were overruled, and for the fifth 
successive year the meeting doors 
were shut to the press. 

It was pointed out that, in view 
of the dual affiliations of TV sta- 
tions, actually many in attendance 
hada stake in CBS as well, and 
since these were permitted to sit in 
(under circumstances that could tip 
the rival web as to what’s afoot at 
NBC), there was no reason to bar 
the press. 

In his opening convention re- 
marks, NBC prexy Joseph H. Mc- 
Connell also took a swipe at affili- 
ates who talk to the trade press on 
matters affecting network-station 
relations. His criticism was direct- 
ed at. stations who have opposed 
the new NBC basic economy study, 
and have expressed their views to 
the press without consulting NBC 
about it. 














Boca's Select Six 


Boca Raton, Fla., Dec. 4. 


Some of the NBC brass did a burn when they discovered, upon 
arrival at the Boca Raton convention, that the management of the 
swank hotel and club had prepared a memorandum for hush-hush 
distribution among employees and staff personnel listing a “Select 
Six” among the NBC delegation. 

The memo, which only by accident happened to fall into the 
hands of some key broadcasters, pointed out that these particular 
six over all others should be extended every possible courtesy. 


NBC board chairman Niles Trammell. 
NBC president Joseph H. McConnell. 
NBC exec veepee Charles H. Denny. 
Frank Young (assistant to public relations veepee William 


Manie Sacks, RCA veepee and a key talent negotiator for the 
network, who set up the entertainment agenda for the network. 
Robert Sarnoff, NBC-TV veepee and son of Gen. David Sarnoff, 


A running gag of the convention were the affiliates’ own “sc- 








Folsom Technique 


Boca Raton, Fla., Dec. 4. 

NBC is going into the merchan- 
dising business in gearing for the 
“sales battle of 1952.” In terms 
of network radio, it’s a significant 
and radical step, opening up whole 
new vistas in its approach to the 
advertising dollar, and represent- 
an operation concept inspired by 
the merchandising values brought 
into the parent RCA company by 
its prexy, Frank Folsom. 


For some time there’s been a 
growing awareness on the part of 
such local stations as WLW, 
WNBC, etc., of the additional 
values accrving from merthandis- 
ing as a supplementary aperational 
facet, but this marks the first time 
that a network has embraced the 
idea. 

Plans for the merchandising 
service were bared to affiliates by 
Fred N. Dodge, newly-appointed 
merchandising director of the net- 
work, who revealed that he and a 
staff of 12 trained and experienced 
merchandising and sales experts 
will operate throughout the coun- 
try, helping network advertisers 
get retail cooperation and assist 
NBC affiliates with their mer- 
chandising problems. NBC has 
earmarked $500,000 for the proj- 
ect. 

Dodge said that the NBC reps 
will act as a merchandising con- 
sultant for the affiliated stations 
in coaching station personnel in 
techniques of merchandising, and 
will help organize a merchandising 
department for the stations. 


In return, NBC wants the sta- 
tions to provide manpower in woo- 
ing local merchants to cooperate in 
setting up displays on behalf of 
the national advertisers. 

Overall feeling was that NBC had 
alerted itself to a vital operational 
sphere that would generate adver- 
tiser enthusiasm, and the affiliates 
by unanimous acclaim passed a 
resolution hailing the plan. 


Norton Reported 
Exiting NBC Fold 


Boca Raton, Fla., Dec. 4. 

Victor Norton, NBC veepee in 
charge of administration and one 
of the group of key men brought 
into the network under the Booz, 
Allen & Hamilton administrative 
revamp a couple years hack, is re- 
ported exiting the network. 


There was speculation at the 
Boca Raton convention concerning 
Norton’s failure to put in an ap- 
pearance, and it’s understood his 
departure from the network is fair- 
ly imminent. Thus Norton is slated 
as the first major casualty among 
the web brass since the B-A-H 
overhaul. 

Joseph McDonald’s move-in from 
ABC as NBC treasurer, and taking 
over the labor negotiating opera- 
tions, lends credence to the report 
of Norton's departure. 


Tale of Two Cities 


Minneapolis, Dec. 4. 

WTCN points out that the tradi- 
tional hot breath between Minne- 
apolis and St. Paul, still bitter 
rivals although or because they’re 
Twin Cities, plays curious tricks 
with Twin Cities radio and televi- 
sion broadcasting. 

St. Paul, which has an organiza- 
tion of business men with the sole 
purpose of making sure their town 
receives equal ether billing with 
Minneapolis, becomes quite indig- 
nant when a broadcaster, for sim- 
plicity,. says, “We return to our 
studios in Minhe- polis,” etc., in- 
stead of “Minn «polis and St. 
Paul” or the “Twin Cities,” ac- 
cording to WTCN officials. 

Likewise, declare these officials, 
Minneapolitians become irked if 
their smaller brothers down the 
river get exclusive or bigger bill- 
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VIDEO ‘BILLION DOLLAR BABY’ BY 5, 


BUT CAN NETWORK TELEVISION PAY OFF? 
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Boca Raton, Fla., Dec. 4. 

Figures calculated to stagger the 
imagination were kicked around at 
the NBC convention here, all de- 
signed to illustrate how TV will 
take its place as the No. 1 adver- 
tising mredium. From NBC prexy 
Joseph H. McConnell and his staff 
of video masterminders came the 
revelation that by 1955 advertising 
in television on a time-and-talent 
basis will hit $1,000,000,000—thus 
putting TV far into the forefront 
as the No. 1 choice of the adver- 
tiser. 


Even on the basis of 1951, which 
finds NBC-TV “turning the corner” 
and hitting black ink for the first 
time, total revenues of the TV net- 
works and national spot sales alone 
(exclusive of local station income) 
will hit $325,000,000, edging closely 
to the $350,000,000 figure repre- 
senting radio national spots and 
radio network sales (again exclud- 
ing local station revenues.) 


$60,000 Shows 


In a further projection of the 
TV economic horizons extending to 
1955, Ed Madden, NBC-TV veepee 
in charge of sales and operations, 
bared some awesome figures, de- 
signed to show that advertisers will 
be spending between $2,500,000,000 
and $3,000,000,000 on all media 
(radio, television, newspapers, mag- 
azines), with TV getting practically 
a third of the total amount. 


With the average half-hour TV 
show today costing a sponsor $30,- 
000 a week on a time and talent 
basis, Madden said that in °55 the 
figure will be doubled. Thus the 
present tab on the 90-minute Sat- 
urday night “Show of Shows,” 
which cost its six sponsors a total 
of $6,600,000 over a 39-week period, 
will translate itself into a $13,000,- 
000 proposition three or four years 
hence, when a half-hour of prime 
evening programming will cost a 
client $60,000 gross a week for time 
and show. In the post-freeze era of 


(Continued on page 45) 


Kellogg Revamp 
To Ease Snarl 


Kelldgg is revamping its AM and 





Young’s Colgate 1-Shot 


Hollywood, Dec. 4. 
Alan Young, who telecasts ex- 
clusively for CBS, is set for the 
Dec. 16 Colgate Comedy Hour. His 
Columbia contract permits three 
outside guestings quarterly. 


Others on the show will be Car- 
men Miranda, Roy Rogers, Dale 
Evans and Trigger. 


Affiliates Frown 
On Sight-&-Sound 
Edwards Formula 


Boca Raton, Fla., Dec. 4. 
With Campbell Soup cancelling 
out of the 2 to 2:30 p.m. cross-the- 


board sponsorship of ‘Double or 
Nothing” on NBC, Charles (Bud) 
et the network’s radio program 
epee, revealed to the affiliates 
NBC’s plan to install Ralph Ed- 
wards in the time peziod through 
a revival of the web’s discarded 
“sight-and-sound” formula. (Ed- 
wards recently signed a longterm 
contract with the network.) 


“Sight-and-sound’ ’is the system 
projected last year, and _ subse- 
quently tossed out the window be- 
cause of affiliate opposition, where- 
by the taped audio of TV shows 
would be played on radio as a 
means of trimming program-pro- 
duction expenses. It was originally 
planned to feature Martin & Lewis, 
Jimmy Durante and Eddie Cantor 
in such AM shows. 


Revival of the plan, whereby 
Edwards’ upcoming TV show would 
get a taped AM playback, once 
more occasioned some frowning on 
the part of affiliates in unofficial 
convention comment, They pointed 
out that, in contrast to the enthusi- 
asm which keynoted Barry’s overall 
“stardust” con¢ept on NBC pro- 
gramming, resorting to taped audio 
from TV shows represented a step 
backward, at a time when radio 
must put its best foot forward. 

Although “Double or Nothing” 
folds in the afternoon, Campbell 
Soup continues with sponsorship 








TV lineup for the new year, drop- 
ping Victor Borge and “Mark 
Trail” on ABC, renewing “Tom 
Corbett, Space Cadet,” on ABC-TV 
and adding a radio edition of “Cor- 
bett” on ABC, via Kenyon & Eck- 
hardt. Move will end the Kellogg- 
vs.-Kellogg competition between 
the cereal’s “Trail’’ on ABC and its 
“Clyde Beatty” on Mutual. 

“Corbett” will probably go into 
two half-hours weekly, Tuesday and 
Thursday, in late afternoon period. 
ABC is currently talking to Rock- 
hill Radio, packagers of “Trail,” 
about possibility of sustaining that 
airer as a quarter-hour strip, as a 
lead-in to the new “Corbett” show, 
The science fiction series will also 
be beamed in Canada. 

NBC-TV had made a strong pitch 
to woo “Corbett” from ABC, to slot 
the stanza in the 7:15 p .m. cutback 
of “Kukla, Fran & Ollie,” just 
taken over by “Boy and Ray.” 

“Trail” has been aired three 
times weekly at 5 p. m., with Borge 
following at 5:25. Sponsor’s “Clyde 
Beatty” is directly opposite on 
Mutual. 


PEARD VICE BURKE 
AS WBAL (&TV) GM. 


Baltimore, Dec. 4. 

Leslie H. Peard, Jr.- has been 
appointed manager of WBAL and 
WBAL-TV here in a realignment 
of Hearst broadcast operations. He 
replaces Harold C. Burke, who re- 
signed last week. 

Peard, who started with WFBR 
in 1933, joined thé WBAL sales 
staff the following year. In 1940 
he was upped to sales manager, 
holding the post until 1944, when 
he became sales manager for 
KTBS, Shreveport, La: In 1948 he 
returned here as assistant manager 
of WCAO, rejoining WBAL as as- 
sistant manager the following year.. 





of its morning cross-the-board seg- 
ment of the show. Until now the 
soup company sponsored the show 
twice daily. 





Johnson’s Wax Buys 


Johnson’s Wax has bought the 
Frederick W. Ziv transcriber, 
“Bright Star,” for all of Canada. 


Company, which for 16 years 
had backed “Fibber & Molly” in 
the Dominion, has inked the Irene 
Dunne-Fred MacMurray starrer 
for 52 weeks. 





Ziv Show for Canada 








HARRY SALTE 


MUSICAL DIRECTOR 
Stop the Music—ABC 











Chi City Fathers Again 
Nix Council B’casts But 
_ NBC’s Ray Keeps Trying 


Chicago, Dec. 4. 
Perennial skirmishing between 
Chicago radio-TV newsmen and the 
City Coucil broke out anew last 
week over the issue of opening the 
Council chambers to broadcast cov- 
erage. City fathers. voted down a 


request Friday (30) from William 
Ray, Chi NBC news director, ask- 
ing permission to tape record por- 
tions of the upcoming public de- 
bate on the 1952 city budget. 


A similar request was filed two 
years ago, but was pigeonholed. 
This time, however, Ray is deter- 
mined that the matter be kept 
alive. He has ordered his news 
staffers to give all possible play 
to the turndown on the regular 
WMAQ and WNBQ newscasts, with 
emphasis on the issues involved, 
including names of the aldermen 
who voted against the request. 


Ray, incidentally, is chairman of 
the National Assn. of Radio News 
Directors’ Freedom of Information 
committre, and has devoted con- 
siderable study to the overall prob- 
lem of broadcast newsmen being 
denied microphone privileges: with- 
in legislative chambers which are 
open to the press. He specifically 
recommended at the NARND con- 
vention here earlier this month 
that radio-TV newsmen use their 
own media in publicly airing any 
instances of this nature. 

The Chi City Council, like most 
municipal bodies, has never al- 
lowed mike coverage of its ses- 
sions. For the latest nixing it was 
again argued that radio coverage 
would delay the hearing and “un- 
informed persons” might grab the 





mike for speechmaking. 











Lloyd Bochner, Toby Robins. 


Robert Preston. 


Edgar Stehli. 





TV Drama Calendar 


(Dec. 5-15) 

Following is the lineup of hour-long dramatic shows on the four 

major networks during the —= 10 days: 
ec. 5 

Kraft TV Theatre (NBC—9 to 10 p.m.). 

Galsworthy, adapted by Howard Lindsay. 


“Loyalties,” by John 
With Philip Friend, 


7 


Dec. 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “The Nymph 
and the Lamp,” by Thomas H. Raddell. 


With Margaret Sullavan, 


Dec. 9 
Goodyear TV Playhouse (NBC—9 to 10 p.m.). 
by Walter Black and William Mendrick. With Black, Jan Morgan. 
Dec. 10 
Somerset Maugham Theatre *NBC—9:30 to 10:30 p.m.). 
Serves,” adapted by Russell Beggs. 
Studio One (CBS—10 to 11 p.m.). 
With Thomas Mitchell, Priscilla Gillette. 
Dee. 11 
Cosmopolitan Theatre (DuMont—9 to 10 p.m.). 
and the Morning Star,” by Robert Nathan, adapted by Robert 
Anderson. - With Bramwell Fletcher, Peggy Conklin. 


“Money to Burn,” 


“Smith 
With Eddie Albert. 
“Legend of Jenny Lind.” 


“Mr. Whittle 


Dec. 12 
Kraft TV Theatre (NBC—9 to 10 pm.). “The Golden State,” by 
Samuel Spewack. With Dorothy Malone, Jane Rose, Pat O'Malley, 


Celanese Theatre (ABC—10 to 11 p.m.). “No Time for Comedy,” 
by S. N. Behrman. With Jean Pierre Aumont, Sarah Churchill. 


Dec. 14 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “Exit,” by David 
Shaw. With John Payne, Colleen Gray. 


.¥ Je efi ‘ sitewide 








- Figes & Elephants Never Forget 


NBC nixed an appropriation of $2,500 


Boca Raton, Fla., Dec. 4. 
by the press 


requested 
department, to set up an elaborate lobby display at the convention 
designed to show the affiliates how effectively and efficiently the 
division operates. Veepee Syd Eiges, press department chief, had 
planned to install a replica of the Times Square newsstand, com- 
plete with dailies highlighting NBC copy, plus a moving electronie 
ribbon of news, a la the N. Y. Times sign, headlining NBC con- 


vention news. 
Nixed on the budgetary item, 


Eigeg and his aide, Jo Dine, in- 


stead calléd up the Ringling Bros.’ press boys at Sarasota, and 
obtained cuffo one of their biggest elephants, which was paraded 
around the Boca Raton grounds with a placard comparing the 
inches of hulk with the space garnered by NBC daily. And so that 
the affiliates wouldn’t forget, Marguerite Piazza, opera singer on 
the TV web’s “Show of Shows,” who was among the convention 
entertainers, rode the elephant in a one-piece bathing suit. ; 


——--- 








‘Life of Soph Tucker’ 
Set for ‘Toast’ Dec. 16 


Sophie Tucker will he biogged 
on Ed Sullivan’s “Toast of the 
Town” via CBS-TV Dec. 16 as the 
fourth in the vaudeo show's bio- 
graphical presentations. Miss Tuck- 
er herself will star on the show, 


but no others have been cast. Sul- 
livan previously presented the 
“lives” of Oscar Hammerstein 2d, 
Helen Hayes and Robert E. Sher- 
wood. 

Columnist-emcee has also booked 
Negro contralto Marian Anderson 
for her video debut on his show the 
following week (23). She'll sing 
““Ave Maria,” in keeping with the 
Christmas season, plus a Negro 
spiritual. 


Everybody Getting 
Into ABC-UPT Act; 


Decision Year Off 


Washington, Dec. 4. 

United Paramount Theatres and 
ABC network are strongly resisting 
efforts of “‘outsiders” to intervene 
in the coming hearings before the 
FCC on the proposed AB-PT merg- 
er. Intervenors could well drag out 
the proceedings, scheduled to begin 
Jan. 15, and AB-PT doesn’t want to 
wait any longer than necessary for 
a final decision on the case. Even 
without delays, it’s considered 
doubtful the proceedings will be 
disposed of within a year. 

Last week AB-PT strenuously op- 
posed a petition filed by Gordon 
Brown, 
WSAY in Rochester, N. Y., to be- 
come a party to the merger pro- 
ceedings. Brown, who has been con- 
ducting a one-man war against the 
networks before Congress and else- 
where, claimed he has been in- 
jured by alleged “monopolistic 
practices” of ABC. He once had an 
ABC affiliation but now operates as 
an indie. Four years ago he filed a 
private anti-trust suit against all 
four major webs but the case was 
never tried. His efforts to obtain 
an injunction against the nets, 
pending arguments on the case, 
likewise failed. 

AB-PT pointed out that when the 
New York Court of Appeals denied 
Brown an injunction in 1948. (to 
restrain the nets from allegedly 
monopolizing national advertising 
on radio) it concluded that no evi- 
dence of conspiracy was produced. 
Supreme Court refused to consider 
an appeal. 

It is apparent, said AB-PT, that 
Brown “already has had his day in 
court.” However, they asserted, 
they have no desire to limit the 
Commission’s consideration of the 
issues and don’t object to Brown 


(Continued on page 49) 








Crosley, Speidel To 
-  §plit Winchell Show 


Crosley Corp. this week bought 
in as alternate-week sponsor on 
NBC-TV’s Paul Winchell-Jerry Ma- 
honey show, following the cancella- 
tion on those weeks by Speidel 
Watchbands, which previously had 
bankrolled the series weekly. Cros- 
ley picks up starting Jan..7, with 
the show remaining in its present 
Monday night at 8 time slot. 

Speidel, which has bankrolled 
the show for the last year-and-a- 
half, reportedly decided to give up 
the alternate weeks for budgetary 
reasons, Program is a Louis G. 
Cowan package, 5 i, 


ia 


owner of radio station} 


5,000,000 TY Set 
Output for 1951 


Washington, Dec. 4, 
A 5,000,000 television set output 
for 1951 is indicated in the latest 
report of the Radio-Television 


Manufacturers Assn. This would 
compare with last year’s record 
production of 7,400,000 sets: 


Report gave output during the 
first 10 months of the year at 4,- 
382,724 sets. October production, 
the best month this year since 
April, totaled 411,867 sets. Manu- 
facturing industry is currently 
operating at a rate of 100,000 sets 
a week. 

Manufacturers were advised by 
the National Production Authority 
at a meeting last week that re- 
strictions on materials would: re- 
duce output next year to around 
3,500,000 sets. E. T. Morris, chief 
of the electronics division, told 
members of the radio-TV advisory 
committee that tightening of allo- 
cations on copper and other criti- 
cal metals would begin to make 
itself felt early in 1952. 


Morris said the impact of the 
lifting of the freeze on new sta- 
tion construction won’t be refiect- 
ed in demand for sets until 1953. 


Hub’s WBZ-TV Nixes 
Film Stars on P.a.’s 
Unless for ‘Causes’ 


Boston, Dec. 4. 

WBZ-TV’s action in clamping 
down of p.a’s. of touring motion 
pic personalities on station’s local 
shows has caused a furore among 
Hub film flacks who have been, up 
to now, virtually certain that any 
Hollywood personality would be 
welcomed on station’s interview 
and gab shows. Welcome mat was 
yanked last week, when station 
execs figured pic stars were get- 
ting too much free publicity 
through this department and is- 
sued a ukase that future appear- 
ances would be limited to those 
pitching for Red Cross, bond 
drives etc., and not here for the 
express purpose of tubthumping a 
coming release. 

Spokesman for the station de- 
clared that they’re in business to 
make money, implying that the 
ruling would be relaxed to those 
film companies who “cooperate,” 
i.e. are in the habit of buying time 
from the station. However, the 





with open arms is over, as far as 
WBZ-TV is concerned. 


Sarah Churchill Client 
In CBS to NBC Switch 


NBC-TV pulled another sponsor 
and program away from its rival 
CBS video web this week, when 
Hallmark Greeting Cards decided 


to move its Sarah Churchill show 
over to NBC. Hallmark’s switch fol- 
lows by a week NBC’s snaring of 
the Johnson’s Wax video business, 
with that sponsor slated to take 
over the Robert Montgomery show 
alternate weeks with American To- 
bacco. Johnson’s previously had 
bankrolled. the Thursday night 
Garry Moore stanza on CBS. 

Miss Churchill’s show, an infor- 
mal interview format, had been 
aired as a 15-minute package on 
CBS, but will be expanded to a 
half-hour when it moves to NBC 
after the first of the year. NBC 
will slot it-Sunday afternoons, with 








the specifie time period not yet de- 
bse termined., ; 
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INDUSTRY EYES ON TVA MEET 


FCC Writes Finis to Richards 


News-Slant Case; Renews Licenses 


Washington, Dec. 4. 


As anticipated at the time of the 


death of G. A. Richards, the FCC 
last week wrote finis to the three- 
year-old news-slanting proceedings 
involving, stations WJR in Detroit, 
KMPC in Los Angeles, and WGAR 
in Cleveland. Although strong ar- 
guments had been made by FCC 
general counsel, Benedict P. Cot- 
tone, that the examiner on the 
case, James D. Cunningham, be re- 
quired to write a decision based on 
the hearings, the agency seemed 
disposed to let Richards and his 
alleged misconduct in operating 
his stations rest in peace. 


It’s no secret that the case was 
a “hot potato” from the start and 
that Richards’ death last May 27 
made it pretty certain that, despite 
the determination of the agency to 
go through with the hearings in 
the face of every manner of pro- 
cedural subterfuge which high- 
priced legal talent could dream up 
to delay or avoid the inquiry, the 
proceedings would be dismissed. 
Although Cottone pleaded elo- 
quently that the issues, involved 
transcended the personality of 
Richards and warranted, at least, 
some pronouncement of policy on 
news-slanting,. the agency could 
not be convinced that Richards’ 
death did not. render the case 
“moot.” 


Only one commissioner, Paul 
Walker, went along with Cottone’s 
contention that the examiner ex- 
ceeded his authority in issuing an 
initial decision, minus findings, 
recommending dismissal of the 
case because of Richards’ demise. 
Walker put his dissent simply. 
“The public importance of the is- 
sues involved,” he said, “and the 
time, effort and sacrifice expended 
in developing the record are too 
great to permit the waiving of find- 
ings of fact and conclusions of law. 
After such findings and conclu- 
sions, then the Commission can 
properly decide whether the death 
of Mr. Richards’ warrants dismis- 
sal of the proceedings.” 


In voting 6-1 to renew the 
licenses of the stations (they had 
been on temporary status since 
1948) and to approve transfer of 
the properties to Frances S. Rich- 
ards, the widow and. executrix of 
the estate, the majority stated: 

“We are of the opinion that the 


(Continued on page 42) 


WCPO Single Rate 
Stirs Cincy Radio 


: Cincinnati, Dec. 4. 

Mort Watters, topper of WCPO 
here, has stirred local radio circles 
by abolishing the rate differential 
between nighttime and daytime 
charges on the AM outlet. 


WCPO made the move, which es- 
tablishes one rate for day and eve- 
ning, based on the local C. E. Hoop- 
er report, which shows total AM 
ratings of 6-10:30 p. m. falling be- 
low the daytime figure. Evening 
figure is 10.7, compared with 11.3 
for the daytime listening. 

New rate is retroactive to Dec. 1, 
with evening bankroliers to get 
billed at the single rate. Policy 
covers local and national spot biz 
and both programs and announce- 
ments. Watters said that due to 
the rating picture, as supplied by 

ooper, he “saw no justification” 
for keeping the differential. 


Luckies Hit the Road 


“Lucky Strike Hit Parade” will 
make its first extended tour when 
the Guy Lombardo orch hits the 
road, starting in Philly on Feb. 14. 








_ Music Corp. of America is handling 


the Lombardo trek, which will last 
12-14 weeks, covering the eastern 
half of the U. S. as far sovth as 
Texas. , 

In the past “Hit Parade” has 
Made one-time stands outside of 
New York, but this will be the first 
real tour. Agency is BBD&O: 


> 





Frank Scully 


has an amusing piece on 


Pioneering in TV 
Reception 
* * a 


one of the many interesting byline 
features in the 


46th Anniversary Number 
of 


VARIETY 











Employes Demand 
Protection When 


Station Is Sold 


Washington, Dec. 4. 
A court test to determine whether 
employees can be protected against 
dismissal in the event of sale of 
a radio station looms as a likely 


possibility as the result of the re- 
cent approval by the FCC of the 
transfer of WINX in Washington, 
D. C. to United Broadcasting Co., 
headed by Richard Eaton. Em- 
ployees of WINX were displaced 
largely by those of WOOK in near- 
by Silver Springs, Mu., Eaton 
moved WOOK to Rockville, Md., 
when he bought WINX. 


In a petition filed last week with 
FCC by the International Brother- 
hood of Electrical Workers, which 
represented the technicians at 
WINX, it was contended that the 
Commission has full legal power 
to rescind its transfer of WINX 
even though IBEW is neither a 
broadcast licensee nor an applicant. 
The union insisted that broad “pub- 
lic interest” powers given to the 
agency in granting licenses in- 
cludes protection of the rights of 
employees of licénsed stations. 


_Through its general counsel, 
Louis Sherman, IBEW told the 
Commission that a similar issue 
arose before the Interstate Com- 
merce Commission as a result of 
consolidation and abandonment of 
railroads and that the Supreme 
Court held that ICC had legal 
power to protect the railroad em- 
ployees affected. This ruling, the 
union contended, “has made it 
entirely clear that the FCC has 
ample legal power to protect the 
interests of the employees in the 


(Continued on page 49) 


ILGWU’S 3506 RAP 
ON L.A.’S FM VENTURE 


Washington, Dec. 4. 

International Ladies Garment 
Workers Union took a $350,000 
beating on its FM venture in Los 
Angeles, it was disclosed in the 
application filed with the FCC last 
week for transfer of the station 
(KFMV) to Harry Maizlish and 
David G. Baird for approximately 
$67,000. 

A balance sheet of the Union 
Broadcasting Co. of California, 
which operated the station for 
ILGWU, showed a deficit of $351,- 
680 since Jan. 1, 1950, and con- 
tinuing through the first eight 
months of 1951. 


Sale of the station was effected 
early in September. The pur- 





chasers are owners of AM station | 


KFWB in L.A., formerly owned by 
Warner Bros. 

ILGWU now has only one FM 
station (WFDR in New York) left 
of its original three. It turned in 
the license some time ago of its FM 





station in Chattanooga. “ ; 
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AFA MERGER 





Television Authority's first na-| 
tional convention, to be held in| 


| New York this weekend (7-9), wiil | 
Ibe a fateful confab which may in- 


fluence the course of all performer | 
unions. Central questions to be | 
decided is TVA’s future, with the 
possibility of TVA’s merging with 
one or more branches of the Asso- 


ciated Actors & Artistes of Amer- 
ica. Stand of the delegates on this 
issue can either strengthen the 
4A’s or further weaken the organ- 
ization. 

The crucial test will be action | 
on the American Federation of Ra- | 
dio Artists invitation for a TVA-| 
AFRA merger. Last weekend, 
Actors Equity and Chorus Equity, 
holding their first joint member- 
ship meeting, took a swing at the 
proposed TVA-AFRA wedding. 
The Equity associations passed a 
resolution approving their coun- 
cil’s stand favoring a five-branch 
merger among the eastern 4A 
branches. 


Significantly, the Equity mem- 
bership position was narrower 
than the Equity council viewpoint, 
which was to sit down and con- 
sider merger with any-sized group, 
preferably all 4A branches (includ- 
ing the Screen Actors and Screen 
Extras guilds), and failing that, it 
would favor a five-branch merger 
or a stronger federation of the 
4A’s branches than now exists. The 
narrower membership declaration 
is thus a strong slap at a bi-partite 
TVA-AFRA blending. While not 
binding on delegates, many of the 
N. Y. contingent were present and 
could be influenced by the Equity 
stand. 


Delegates to the TVA confab 
were elected not from the unions 
as such but according to craft: 
singers, actors, specialty acts, etc. 
Included among them are several 
persons who have been identified 
with the Artists Committee, which 
has been active in AFRA politics, 
and which is now said to favor an 
AFRA-TVA get-together despite 
opposition from other’ union 
sources, particularly the Equities 
and American Guild of Variety 
Artists. 











Alternative Courses 


When TVA was set up two years 
ago, it was decided that its future 
status should be determined by 
this week’s convention. It was also 
set that all members of the par- 
ticipating 4A branches’ would 


TV Code OK Due at NARTB Ba. Meet: 
CRUCIAL TEST| Freeze Lift, Libel Case Pose Problems 





Ted Mack 


details his “Amateur Hour's" New 
Show Biz Pattern with 


100% 
Charity Junkets 


one of the many byline pieces in 
the upcoming 


46th Anniversary Number 


Washington, Dec. 4. 

Ratification of the TV _ code, 
largely in the form adopted by tel- 
ecasters six weeks ago in Chicago, 
is expected to result from a three- 
day meeting here this week of 
board members of National Assn. 
of Radio-Television Broadcasters. 
The TV board meets tomorrow 
(Wed.) and Thursday, with the code 
as No. 1 item on the agenda. 

Promulgation of the document, 
designed to clean up TV through 
industry self-regulation, seemed to 
be merely a formality, in view of 





of 
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CBS, Hummerts 
Negotiate Deal; 











CBS Radio this week acquired 
the complete block of stock held by 
James Sauter in Air Features, indie 
packaging outfit, with Sauter exit- 
ing as prexy of the company to 
enter the radio production busi- 
ness. Deal gives CBS first crack 
at all future programs lined up by 
Frank and Anne Hummert under 
the AF banner but is non-exclusive, 
meaning the Hummert packages 
now on rival networks will remain. 

CBS’ buy-in on the Hummert op- 
eration has been in the works for 
some time. Possibility exists that 
CBS, as its part of the deal, will 
package shows which will be 
turned over to AF for possible sale 
even to competing nets. Hummerts 
will continue to mastermind the 
creative work for the new setup, 
with Maurice Scopp remaining as 
operating head of AF. 

Sauter plans to concentrate on 
building packages in the public 
service field, but will make them 
available to agencies and clients on 
a commercial basis. | 


LEVER BROS. OPTIONS 
LEVENSON TV SHO 








automatically be members of TVA. 
without paying initiation fees, and 
that a voting membership would 
be established from among those 
who have appeared in TV at least 
once for pay. Further, it was de- 
cided that whatever the TVA con- 
vention chose to do, it would have 
to have approval of the 4A’s inter- 
national board. The alternative 
courses envisaged at that time 
were: (1) TVA affiliation with one 
or more 4A branches; (2) estab- 


| will 


Sam Levenson may wind up 
with his own show again on CBS- 
TV after the first of the year, with 
Lever Bros. having taken an op- 
tion on the comedian this week. 
Whether the deal goes throurh 
depend on whether CBS 
comes up with a Levenson package 
suitable to one of Lever's products 
and the number of stations it can 
clear. 

Levenson has been under exclu- 
sive contract to CBS and report- 
edly is drawing $3,500 per week, 





lishing a separate branch for TV; 
or changing the number of mem- 
bers to which each branch is en- 
titled on the TVA board (at pres- 
ent each branch has an equal 
number). 

Thus, should TVA vote to merge 
with AFRA, that action would 
need the okay of the 4A’s board. 
A struggle on this issue might split 
the 4A’s board, if all parties keep 
their present adamant stands. 

Likely possibility is for TVA 

(Continued on page 40) 











New TV-Films Dept. 


Starting this week a new 
VarRIETY department devoted 
to TV-Films will bridge the 
makeup between the regular 
Films and Radio-TV sections. 

Vidpix news will fall into 
the new TV-Films pages but 
vidpix reviews will be con- 








| tained under the regular Tele- 


vision Reviews heading. * 


but the web has confined his work 
\so far this season to serving as a 
| panel member or “This Is Show 
| Business.” Web hasn't been able 
/to build a show around him this 
fered because of the lack of a suit- 
able time slot. With several cream 
periods having opened up recently, 
however, much interest has report- 
‘edly been evidenced in the comic 
| by several potential clients, lead- 
|ing to the Lever Bros. option. 


| Tex & Jinx Expand 


| Tex and Jinx (Falkenburg) 
McCrary are consolidating and ex- 
panding their radio, tele and 
columnizing activities, with a syndi- 
cated half-hour newsreel feature in 
the offing. Husband-wife team have 





wound up their deal with Ted 
'Ashley’s office, with Schuyler 
(Nick) Chapin, who was with 


NBC-TV spot sales until he joined 
the McCrarys in August, having 
taken over as general manager. 
Chapin is wrapping up a deal 
for the couple to narrate 








the news.- 





Sauter Sells Out 


| WMGM, Loew’s. 





the unanimity of action taken by 
62 NARTB members who were 
present in Chicago. They comprised 
all but 10 of the association's TV 
membership. It’s noted also that 
five of the 11 members of the TV 
board were members of the pro- 
;gram standards committee which 
| drafted the code. 

| While telecasters appear to be 
agreed on its adoption, there's some 
disposition to delay the effective 


| date to allow ample time for nec- 


essary adjustments and orientation. 
This includes acquainting staffs and 
advertisers with the document, dis- 
pensing with the program commit- 
ment which might violate stand- 
ards, setting up administration pro- 
cedures, ete. 

Aside from the code, the TV 
board is expected to devote con- 
siderable attention to the impend- 
ing lifting of the TV freeze and 
its impact on the broadcasting in- 
dustry coincident with its meeting. 
Members of the FCC will hold two 
days of conferences to review com- 
ments filed on the proposed alloca- 
tion plan and to discuss policy on 
handling applications for VHF and 
UHF stations. 

Other subjects to be taken up by 
the board include effect of excess 
profits taxes on TV broadcasters, 

(Continued on page 42) 





Liberty Penetrates 


Gotham ViaWMGM 


Inc., indié in 
New York, has affiliated with the 
Liberty Broadcasting System, end- 
'ing the new network's long search 
for a Gotham key. Deal, which was 
inked yesterday, follows signing of 
a letter of agreement between 
WMGM and the N. Y. local of 
American Federation of Musicians. 


| Pact gives LBS its fourth 50 kw 
outlet, others being WCFL, Chi.; 
WDGY, Minneapolis, and KMPC, 
L. A: 

| Affiliation pact had been stalled 
a couple of months back when LBS 
prexy Gordon McLendon’s appear- 
ance before the local’s executive 
board failed to reverse a decision 
that WMGM would lose its “Class 
B” union status if it joined Liberty. 
That would have meant payment of 
‘higher scales to the windjammers. 


| 


| Latter, signed by Bert Lebhar, 
| Jr.. WMGM director, and Charles 
R. Iuecci, union secretary, states 
that WMGM will not be regarded 
{as a network station except when 
it feeds musical airers to LBS. At 
those times, WMGM staff tooters 
will be paid the difference between 
their regular hourly rate and the 
,Class A single engagement rate, 
| which will also apply to rehearsals. 
Additionally, when WMGM picks 
i'up a musical show from Liberty 
with orchs of more than three men, 
the WMGM house orch will be on 
tap as standbys. 

Liberty, which is primarily a 
sports network, is interested in 
WMGM’s heavy sports coverage 
which includes the Brooklyn Dodg- 
ers baseball games in the summer. 
and other football, basketball and 
hockey games in fall and winter. 


Affiliation wouldn’t affect the 
deal made by MGM Radio Attrac- 


a weekly tions, another Loew's subsidiary, to 
feature summarizing and reviewing | provene the Mutual net with six 


hours of programming weelaly. 
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FC&B's Davis Sounds Off on Slights 
To Chi Orignations; NBC Blamed 


Chicago, Dec. 4.. + 

More fuel to the New York vs. 
Chicago flames was added last 
week, This time it was J. Hugh 
E. Davis, Foote, Cone & Belding 
exec veepee, who unburdened him- 
self of several hundred well-chosen 
words on the state of Windy City 
network radio and TV. And the 

villain of the piece.was NBC-?®, - 


Davis spoke before a record at- 
tendance at a joint meeting of the 
Television Council and Radio Man- 
agement Club. It was a hard-hitting 
speech, naming names and spelling 
out specifics. Whether it will clear 
the air, or merely add to the semi- 
hysteria over the so-called Gotham 
“conspiracy” to deprive Chicago of | 
a role in the tele era, remains to 
be seen. | 

Why have those New York “pro- 


-_—-— 


DuMont’s Chi Accent 


Chicago, Dec. 4. 

In answer to criticism that 
video networks are bypassing 
Chicago in favor of New York 
originations, DuMont director 
Chris J. Witting revealed last 
week his web is setting up a 
central division “to take advan- 
tage of the television ability 
and. talent made available to us 
in Chicago through WGN-TV.” 

Witting stated it’s DuMont’s 
policy to allocate 25% of its 
programming to the Windy 
City. WGN-TV, its Chi affili- 
ate, is currently feeding seven 
and one-half hours weekly to 
the network. 

“Whenever New York de- 
sires an equitable number of 
good television programs from 
Chicago, this city can provide 
them. Through our association 








Scripter 
Jerry D. Lewis 


has a humorous piece on the 
Battle of the Bulge titled 


Full-Scale War 


& * * 
@ bright byline feature in the 
46th Anniversary Number 
of 


VARIETY 


CBS-TV Airings 
Of UN Cost 756 


CBS-TV’s current exclusive pick- 
ups of the United Nations sessions 
from Paris will cost close to $75,000 
for the complete 13-week cycle 
and, without a sponsor, the web 
has been forced to chalk it up to 
public service programming. But 
CBS believes that both the promo- 
tion and goodwill being engen- 
dered by the shows make the in- 
vestment more than worthwhile. 


Also on the plus side, of course, 
is the fact that CBS gets six half- 
hours of programming per week 
from the pickups. In addition to 
airing a daily coverage service 
Monday through Friday, the web 














with DuMont, I think we are 
beginning to prove this,” Frank 
P. Schreiber, WGN-TV man- 
ager, said. 

oun 


duction giants” given Chi the run- 
around? The ad exec answéred his 
own question by venturing “that 
the production bosses in New York 
either wanted all the credit for 
themselves or by reason of self- 
mesmerization believe their pro- 
duction genius to be better than 
Chicago’s, even though certain 
shows might have been, and still 
can be, produced cheaper and as 
well in Chicago.” 
Laboring the Point 

Then Davis excused CBS, Du- 
Mont and ABC from the broad 
charge, on the grounds they either 
lacked Chi production faeilities or 
a big enough bankroll. This, of 
course, leaves NBC-TV. He cited 
FC&B’s experience last summer 
with NBC-TV while trying to slot 
the Dave Garroway show on the 
web for Armour. “The only time 


(Continued on page 47) 


Cavalier Cigs In 
Heavy TV Splurge 


Cavalier cigarets, following its 
buy last week of “My Friend Irma” 
on CBS-TV, has purchased the 
Wednesday night 10:30 to 11 pe- 
riod on NBC-TV. Ciggie outfit is 
huddling with NBC execs this 
week to determine what show it 
will put in the period. Time has 
been occupied heretofore by Hazel 
Bishop Lipstick with the Freddy 
Martin show, which is _ being 
dropped. 


“Irma,” meanwhile, is slated to 
take over the Tuesday night at 
10:30 period on CBS, starting Jan. 
8. Cy Howard, who originated the 
package and produces the AM ver- 
sion, will not produce the video 
stanza. CBS has not determined 
yet who will produce and direct. 
Show will originate live in Holly- 
wood, with Marie Wilson starred. 


Arden’s TV ‘Brooks’ 


Hollywood, Dec. 4. 
Eve Arden will retain lead in 














the TV version of CBS’ “Our Miss | 28¢; Tegardless of the claims by 


Brooks,” with pilot pic skedded to | 
roll after the first of the year. ac- 
cording to Harry Ackerman, CBS- | 
TVeepee. 

Exee said Colgate, which spon-— 
sors AM series, had shown interest | 


in TV project of the series. . oa 


has a half-hour each Sunday after- 
noon, in which the events of the 
preceding week are reviewed. If 
the web didn’t have the UN pick- 
ups, it would naturally have to fill 
| that time with some other type of 
programming. 

| Most of the cost is for CBS’ 
| rental of Paramount’s instantane- 
ous kinescoping equipment, which 
makes possible the daily coverage 
within 24 hours after the close of 
each session, and transportation, 
since the kines are flown daily from 
Paris to N. Y. Web is writing off the 
cost of its staff, including the pro- 
ducer, director and commentator 
Walter Cronkheit, against its stand- 
ard staff budget, so that their sal- 
|aries are not included in the 
$75,000 budget. 


‘Congressional Medal’ 
TV Package Rights Stir 
Hassle Among H’ woodites 


Hollywood, Dec. 4. 

Hollywood is the battleground 
for a bitter fight for television 
rights to the “Congressional Medal 
of Honor,” telepix’ package based 
on life stories of winners of na- 
tion’s top award. 


Originally agents Al Manuel and 
Bill White announced package they 
were whipping up, planning insti- 
tutional sponsorship, and an hour- 
long series. 

Peter Whitehead immediately 
counter-attacked, claiming he owns 
75% of such a package, NBC the 
rest, adding he’s negotiating with 
Bob Hope Foundation and Bing 
Crosby Enterprises for production, 
that Jerry Giesler reps him in the 
deal. 

Manuel asserts the name is pub- 
lic domain, so it can’t be the sole 
property of Whitehead. He also 
denies Whitehead’s contention that 
he- had acknowledged Whitehead 
had such rights. 

NBC-TV exec Norman Black- 
, burn says he never heard of White- 

head or the property until ap- 
|proached by Whitehead recently, 
although the packer says he wrote 
isuch a series for NBC radio. 
| As for Giesler, he says he does 
not rep Whitehead in the dispute. 
The way the fight stands now 
in the haze and smog of Holly- 
wood, Manuel and White plan to 
| 0 ahead with their telepix pack- 











Whitehead. 





Columbus—Allen Kunze, Dela- 
ware, is latest addition to the an- 
nouncing staff of WLW-C, Crosley 
TV outlet here. He formerly was 


Stokely-Van Camp Buys 
ABC Strip; May Use Conte 


Stokely-Van Camp, which had 
backed John Conte two quarter 
hours weekly on. NBC-TV, has 
picked up the 8:55-9 a.m. strip 
on ABC radio. On Jan. 2 the food 
outfit is taking over the time which 
Hazel Bishop lipstick had bought 
for a 13-week cycle. Agency is 
Calkins & Holden, Carlock, McClin- | 
ton & Smith. ; 
Program hasn’t been set, but it’s | 
figured likely the bankroller will | 
again use Conte. Full network is | 
being used. | 


WLS Stymied By 
Upbeat in Chi 











Radio Mfrs. Pledge Their Cooperation 





Frank Ferrin 
says 


They Laughed When 
They Called Me 
‘Wrong Way Ferrin’ 
an amusing byline piece in the 
46th Anniversary Number 
of 


VARIETY 





ABC Daytime | 


Chicago, Dec. 4. 

Upbeat of ABC’s daytime com- 
mercial situation is posing ‘some- 
thing of a problem for WLS, its 
Chicago sunlight affiliate. With 
more and more ABC daytimers now 
boosting bankrollers, and alls of 
them insisting upon a Windy City 
outlet, the Prairie Farmer station 
is finding it difficult to carry the 
web shows and at the same time 
keep busy its big stable of studio 
talent. 

For instance, program director 
Harold Safford this week was 
forced to drop the daily afternoon 
Bob Atcher show, which heretofore 
was used to showcase the station’s 
own talent, to make room for 
Lever’s “Joyce Jordan” and Philip 
Morris’ “Evelyn Winters,” on ABC. 
While the Atcher show is being 
replaced by “Stumpus,” another 
live local airer, latter show was 
dislodged from its previous morn- 
ing slot now filled by a news show 
— by ABC’s Victor Lind- 
lahr. 

The WLS talent group, by far 
the largest in,town, is also utilized 
on the station’s Saturday night “Na- 
tional Barn Dance” and the Artist 
Bureau personal appearance book- 
ing adjunct. Because of this, Saf- 
ford figures he can keep the staff 
pactees busy despite the encroach- 
ment of web time. No staff axings 
are contemplated at this time, but 
the problem of what to do with 
the talent during the week, should 
ABC demand _ another _ sizable 
chunk of time, is causing some con- 
cern, 





Sic Transit Radio 


Washington, Dec. 4. 

No interveners are needed in 
the suit to eliminate transit radio 
from Washington’s trolleys and 
buses, Franklin S. Pollak and Guy 
Martin told the Supreme Court 
last week. They are seeking to 
prevent amicus curiae briefs from 
Radio Cincinnati, KXOK, Inc., and 
the KCMO Broadcasting Co. 

Pollak and Martin, as _ transit 
riders, won their suit in the D. C. 
Circuit Court of Appeals and it has 
been brought to the Supreme 
Court by the Capital Transit Co. 
and station WMDC which supplies 
the FM broadcasts to the trolleys 
and buses. 

The case, first of its kind, is a 
precedent setter which could wipe 
out transit radio in the dozen 
other cities where it is also estab- 
lished and prevent it from enter- 
ing new cities. 

The three stations seeking to file 
briefs are affected by the decision. 
Radio Cincinnati handles transit 
radio in that city, KXOK broad- 
casts to the St. Louis traction roll- 
ing stock and KCMO broadcasts 
transit radio in Kansas City. 








Inhale-Exhale 


Kaywoodie Pipes this week 
emerged as the quickest in- 
and-out sponsor in television. 
Outfit had pacted two weeks 
ago for a special one-shot va- 
riety stanza Sunday (9) son 
CBS-TV to push its products 
for the Christmas trade, but 
advised CBS this week that 
it’s cancelling out on the deal. 

Reason is reportedly Kay- 
woodie’s decision that it can- 
not afford the cost of such a 
show on TV. CBS had been 
lining up a number of its top ~ 
Hollywood stars for the pro- 
gram, with Lucille Ball and 
Desi Arnaz and George Burns 
and Gracie Allen, having al- 





an announcer at WMRN, Marion, 
, STC eee tee seees ee 








20 New Affiliates 
Inked For Mutual 


In the past month the Mutual 
network has inked 20 new affili- 
ates, according to station relations 
veepee Pete Johnson. The addition 
of more outlets is significant in 
view of NBC’s recently-launched 
drive to add stations and ABC’s 
pitch for new markets, both mean- 
ing an attempt to lure present 
stations out of the MBS fold. 


Among the stations Mutual has 
signed are WIST, Charlotte, N. C.; 
WKHM, Jackson, Mich.; KSOX, 
Harlingen, Tex.; KMON, Great 
Falls, Mont., and KOPR, ' Butte, 
Mont., all in medium or fair-sized 
markets. Stations are  paid-for, 
rather than bonus operations, al- 
though some of the newly-acquired 
kilowatters are in the bonus cate- 
gory. So far, it’s reported, only 
one MBS bonus operation has 
switched to NBC as a “premium” 
station. 

One of the .reasons why MBS 
has been able to hold its bonus 
outlets, despite the pitches from 
other chains, is the web’s strong 
co-op setup. Particularly in the 
south and west, where Mutual airs 
its “Game of the Day” in the sum- 
mer months, the baseball co-op has 
been a lure to bonus operations, as 
a means of securing both local and 
national spot biz. The new deal 
by which MGM Radio Attractions 
is supplying 10 programs weekly to 
Mutual, with half of the shows be- 
ing co-op, also gives the MBS af- 
filiates a chance to sign prestige 
bankrollers. 

Web has been plugging away at 
the value of the smaller station in 
“grass roots coverage” for five 
years, which also sits well with the 
smaller stations usually operating 
on a bonus status. ~ 


‘Songs For Sale’ Loses — 
Clients; CBS-TV Faced 
With Saturday Poser 


CBS-TV’s anticipated move into 
more ambitious Saturday night 
programming is expected to be 
speeded up, following the decision 
this week by both sponsors on 
“Songs For Sale” to check off the 
program following the Dec. 29 
| broadeast. Cancellation follows 
American Safety Razor’s bow-out 
on “Show Goes On,” which leaves 
CBS with only the Faye Emerson- 
Pepsi Cola show on a sponsored 
basis Saturday nights after 9 
o’clock. 

Web’s program execs are still 
maintaining complete silence about 
their plans for revising the Satur- 
day night lineup, but plan to keep 
both “Songs” and “Show Goes On” 
in their present periods temporari- 
ly on a sustaining basis. Program 
veepee Hubbell Robinson, Jr., ad- 
mitted the “possibility” that the 
web is planning some super-spec- 
tacle to compete on a more even 
footing Saturday nights with 
NBC’s high-rated “Your Show of 
Shows, but declined to comment 
further, presumably through fear 
of tipping the opposition. 





rolling the first quarter-hour of 
“Songs,” while Sterling Drugs had 
the final half-hour. Second quar- 
ter-hour has been sustaining. 
| Show has been getting ratings of 

about 11 and 12, as compared with 








ready been set. 





the 45’s and 50’s going to “Show 
of Shows.” ' 


—— 4 
ba 


Carter Products has been bank-| 


Toward Giving FM Much-Needed Lift 


Manufacturers are showing they 
really mean busines$ in working 
with broadcasters to give FM its 
greatly-needed shot in the arm. At 
a meeting here last week to plan 
for the first test campaign, radio 
leaders were impressed by the in- 
terest shown by representatives of 
the manufacturing industry, which 
included leading companies. 


Harold Fellows, prexy of the Na- 

tional Assn. of Radio and TV 
Broadcasters, who has been giving 
much attention to FM since taking 
over at NARTB, said he was very 
encouraged by the meeting with a 
committee representing the Radio- 
Television Manufacturers. Assn. 
“This is it,” Fellows remarked after 
the conference. “The machinery is 
rolling.” Other reps from the 
broadcasting industry were equally 
impressed. 
The manufacturers gave assur- 
ance there will be adequate dis- 
tribution of FM sets in the areas 
chosen for the first promotion cam- 
paign—North Carolina, Wisconsin 
and the District of Columbia. The 
North Carolina drive will begin 
Jan. 21, the Wisconsin promotion 
Feb. 4, and the D. C. rush about 
March 1, The campaigns were origi- 
nally scheduled to begin earlier, 
but more time was required to 
prepare promotional material. 


Prior to the campaigns in each 
area, meetings will be held between 
distributors and broadcasters to ar- 
range details of promotion. °/2 
North Carolina meeting will ve 
held Dec. 27 in Charlotte. The Wis- 
consin meeting will take place Jan. 
10 in Milwaukee. The D. C. meeting 
is tentatively scheduled for Feb. 15. 


Under the chairmanship of Dave 
Grigsby of Phileo, the RTMA com- 
mittee is preparing a brochure for 


-{Continued on page 49) 


NBC Gains Ground 
In Monroe Switch 


NBC got back at recent CBS pro- 
gram raids this week, when Camel 
cigarets decided to move the Sat- 
urday night Vaughn Monroe show 
over to its network. Where the 
show had been aired from 7:30 to 8 
p. m. Saturdsys on CBS, it will 
move into the 10 to 10:30 Saturday 
night slot on NBC. 

Switch in networks was report- 
edly dictated by the ciggie outfit’s 
desire to take advantage cf the 
time discount on contiguous pro- 
gramming available to it on NBC. 
Camels has “Grand Ole Opry” on 
NBC Saturdays from 9:30 to 10, so 
putting the Monroe show in at the 
following half-hour will give it a 
full hour’s block. Agency is Esty. 

CBS had teed off the new raiding 
maneuvers several weeks ago When 
Lever Bros. decided to move the 
AM version of “Big Town” from 
NBC to CBS, to join the video ver- 
sion of the show. Deal that was in 
the works for Philip Morris to move 
its “PM Playhouse” from NBC to 
CBS, to replace the cancelled Hor- 
ace Heidt on the latter web has 
fallen through. 


RICHFIELD CHECKING — 
OFF 2 CBS NWS SHOWS 


Year-end budget-setting of na- 
tional advertisers caught up with 
CBS Radio again this week, when 
Richfield Oil decided to check off 
its two weekend news programs on 
the web end of this month. 

Caught in the move are the 
Larry LeSeur show, aired Satur- 
day nights from 6:45 to 7, and 
the Charles Collingwood show, 
Sundays from 12:45 to 1 p.m. 
LeSeuer winds Dec. 29, with Coll- 
ingwood exiting from the Richfield 
banner after the Dec. 30 broad- 
cast. 

CBS, meanwhile, picked up 4 
new sponsor this week, when 
Kellogg’s bought the 3:45 to 3:50 
p.m. period cross-the-board for a 
new hillbilly strip featuring singer 
Carl Smith, who records for the 
Columbia label. Show starts Jan. 1. 
At the same time, General Foods 
dropped its regional sponsorship of 
“Country Store,” 15-minute show 
aired once-weekly on some 60 CBS 











midwestern stations. 
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Credo for Newscasters — 


CBS commentator Edward R. 


Murrow, on the first sponsored 


stanza of “See It Now” Sunday (2), took the occasion to recite 
the credo of both the program and the bankroller, Aluminum 
Corp. of America—and his statement could well be adopted as a 


credo 


for all news and political panel shows on the air. 


Show 


itself, the third in the series, was sock from start to finish, but it 

was Murrow’s statement, which filled the spot usually devoted to 

the middle commercial, which should be remembered longest. 
Speaking for himself, co-producer Fred Friendly and the rest_ 


of the production crew, Murrow 


underlined the fact that the me- 


chanics of TV, which make it possible to present words and pic- 
tures simultaneously and instantaneously, “don’t confer great wis- 


dom on those using it.” 


He promised to identify his source at all 


times and said that “we'll try never to get too big for our britches.” 
Commentator also quoted verbatim from his CBS contract on the 
duties of a newscaster, declaring that he “must refrain, particu- 
larly with respect to all social, political and economic questions, 
from trying to make up the listener’s mind for him.” In bypassing 
the Alcoa commercial, h.urrow sajd the sponsor henceforth will 
try to make all plugs “brief, interesting and informative.” 

Since Sunday marked the 10th anni of “Pearl Harbor Sunday,” 
Murrow took his cameras out to a Detroit tank plant and the Re- 
public aircraft plant on Long Island to point up the nation’s new 
preparedness program. There was also a touching film coverage 
of the Navy’s tribute to the- Pearl Harbor dead, plus ‘“on-the- 
scene” telephone-film interviews with Veep Alben W. Barkley from 


Korea and Gen. Omar N. Bradley from Rome. 


But the boff: part 


of the show came in the final quarter-hour, when Murrow told the 
story, via an excellently-produced series of films, of exactly what 
happens to a pint of blood donated by the average citizen. Lenses 
caught a wounded soldier being landed via helicopter at a Korean 
base hospital and undergoing surgery, which necessitated nine 


pints of blood. 


It was a starkly moving and realistic sequence and 


Murrow himself was visibly touched at the denouement. 








PET SHOP 
With Gail 
guests 

Producer: Compton 
Director: Barry McKinley 
30 Mins.; Sat., 6:30 p.m. 
Sustaining 

DuMont, from Chicago 

If this keeps up viewers along 
the co-ax may begin to wonder if 
most all Chicago video talent 
doesn’t wear either feathers or fur. 
There’s “Zoo Parade,” NBC-TV’s 
Sunday bellringer headlined by 
the Lincoln Park Zoo critters and 
of course there’s Oliver J. Dragon 
and Fletcher Rabbit, the two 
furred gallants of the same web’s 
“Kukla, Fran and Ollie.” Now 
DuMont, via WGN-TV comes along 
with another offering in - the 
menagerie idiom. 

This entry, “Pet Shop,” was as- 
sembled by the Louis G. Cowan 
outfit and has been beamed locally 
for several months. On the basis 
of its initial network appearance 
(1) it shapes up as still a good 
local show. 

The affair is laid out in a mock 

pet shop operated by Gail Comp- 
ton. with the help of his small 
daughter. They make a fine team 
with their easy, relaxed manner. 
Other regulars in the cast are 
Charlie,*their pet monkey, a parrot 
and what was apparently a cage 
full of puppies. Charlie pretty 
much stole the show but even his 
hectic scrambling about the set 
failed to add up to much as net- 
work entertainment. 
. The rest of the stanza literally 
went to the dogs. Brought on by 
their respective trainers, nine 
canines displayed their tricks at 
various times during the _ session. 
There were four Great Pyrenees 
who contributed nothing but cold 
stares; a pooch of unannounced 
ancestry who demonstrated his ol- 
factory powers and a cute brace of 
miniature schnauzers. Sandwiched 
between the mutts were a bird and 
its mistress. It was described as 
a troupial and was something of a 
feathered Houdini with its’ cage 
fleeing “‘act.’”’ 

What happened to the last turn 
shouldn’t happen to a dog—but it 
did. Final pooch was supposed to 
demonstrate his ability to spot 
famous comic strip characters. 
Pressure of the network debut was 
too great; he fluffed the as 

ve. 


and Gay Compton, 





GUY CHERNEY’S WISHING 
WELL 


With Cherney, Dick Foy Trio 
Producer: Charlotte Morris 
Direction: DeForrest Fisher 
15 mins., Mon., 10:15 p.m. 
CADBURY-FRY CHOCOLATES 
KPIX, San Francisco 

This is easy, pleasant listening. 
Easy on the ears and nerves, pleas- 
ant in its presentation of tunes 
well sung. Guy Cherney has a 
smooth voice, which makes the 
most of the sentimental items and 
clicks with the lighter pops. Pres- 
entation is unaffected and un- 
stilted, with enough mixing to toss 
up a fast-moving songfest. . 

Pleasant chatter interlards the 
songs. Set, which includes a prop 
wishing-well, ties in neatly with 
the song content, as does sparky 
music by the Dick Foy contingent. 
Cherney moves in and out of the 
Set to give slant shots to advantage. 
Production could be upped for still 
more variegated impact, and light- 
ing could stand dramatizing for 
acentuated contrasting. 

Commercials by agency gabber 
are less than effective in an all- 
thumbs portrayal, Ted. 


STARRING THE EDITORS 

With Erwin D. Canham, moderator; 
August Heckscher, Lowell Lim- 
pus, Thomas Schroth, guests; 
Arthur Van Horn, announcer 

Producer: Richard M. Mason 

Director: Jack Wilcher 

30 Mins.; Wed., 9:30 p.m. 

GRAND UNION CO. 

WABD, N. Y. 


(Badger, Brown & Hersey) 

“Starring the Editors” adds no 
new angle to panel programs. It’s 
common garden variety, whose 
pitch that it’s unrehearsed and 
spontaneous begs for reverse treat- 
ment. Viewers would seem entitled 
to a good rehearsed show than a 
bad unrehearsed one. And if the 
absence of pre-program exercises 
extends also to the cameras, the 
brains behind this one should cor- 
rect the situation immediately. If 
some big production entries can 
have competent lensing, there’s 


no reason why this routine round- 
table can’t match. 


This local show recruits editors 
from metropolitan dailies as guest 
pundits, with editor Erwin D. Can- 
ham of the Christian Science Moni- 
tor as permanent ringmaster. Can- 
ham has a tendency toward exces- 
siveness in the gab department. 
He’s witty in a look-what-I-just- 
said sort of way, and pontifical at 
times. 


The trio of guesters at preem 
block (28) consisted of August 
Heckscher, N. Y. Herald Tribune; 
Lowell Limpus, N. Y. Daily News, 
and Thomas Schroth, Brooklyn 
Eagle assistant m.e. As far as this 
frame was concerned, no one 
added anything much to what al- 
ready was known:from a routine 
0.0. of the day’s news. Analysis 
and interpretation were man-in- 
streetish, although each panelist 
tried in his own way to supply in- 
side angles. 


Three or four sales pitches for 
products handled by the Grand 
Union stores (in association with 
food packers) succeeded in break- 
ing up. the continuity. There’s 
such a thing as too much selling 
for the product’s own good. That 
business about “this gay red and 
green label” on the instant coffee 
should await color TV. 


Subjects tackled were that day’s 
“phony” cease-fire, the N. Y. air 
raid drill, Anthony Eden’s an- 
nouncement of no British partici- 
pation in the NATO military setup, 
corruption in U. S. government, 
and the ’52 Presidential campaign. 
Best lines were Heckscher’s pro- 
nouncement that the discussion 
program itself symbolized western 
democracy in action, followed by 
Limpus’ barb that, however, we 
should “get on” with the solution 
of problems under treatment. No 
one would be tricked into making 
predictions about Presidential 
nominees. Canham’s_ statement 
that he turned in his prophet’s 
license back in ’48 was good self- 
effacement. 


As the program was about to 
start (after the opening commer- 
cial), Canham turned it back for a 
dull quickie by -Grand Union's 
prexy on the company’s expanded 
operations. The camera was sec- 
onds behind on closeups of the 

uartet after the announcer cued 
their names. That “Starring the 
Editors” is a public service pro- 
gram didn’t jibe with the succes- 
sion of product plugs. Public serv- 





| ice for whom? 
Show is a 13-week deal. Trau. 





DINAH SHORE SHOW 
Writer - director - producer: Alan 


Handley 
Tues. and Thurs., 


15 Mins.; 

7:30 p.m. 

CHEVROLET DEALERS 
NBC-TV, from Hollywood 
(Campbell-Ewald ) 

This is one of the neatest stanzas 
on TV. It’s a simple, smooth, fast- 
stepping segment that packs more 
entertainment into its 15 minutes 
than most of the longer, more 
elaborate shows currently on the 
videolanes. 

The idea to build a show strictly 
around Dinah Shore has been per- 
fectly executed by Alan Handley, 
who takes all the production and 
scripting credits. Handley’s best 
idea, in fact, was to give Miss 
Shore full rein, with a minimum 
of distracting background “busi- 
ness.” Miss Shore carries off the 
assignment with a charm and ease 
that establishes her right off as 
one of video’s standout personali- 
ties. 

The preem ‘show (27) was a sock 
sendoff to this twice-a-week series, 


with Miss Shore soloing a brace | ° 


of numbers, including “It's De- 
Lovely,” “I Didn't Know What 
Time It Was” and “Getting to 
Know You,” in a simple frame- 
work. Highlight of the preem was 
a clever rib of video's “production 
complex,” via a contrast of how 
radio and TV would handle Miss 
Shore warbling “Shrimp *Boats.” 
The video verson, of course, was 
replete with lush settings, ballet 
dancers, etc. 

The second show (29) maintained 
the pace within a similar format. 
Once again, Miss Shore delivered 
three or four standards and pops 
with another ingenious production 
number to showcase her warbling 
of “Star Dust.” This sequence was 
highlighted by a studio-built swim- 
ming pool as background. 

Plugs for the auto dealers were 
kept to a minimum, Miss Shore 
also contributing a brief commer- 
cial jingle with pleasing casual- 
ness. Herm. 


HORIZONS 

With Millicent McIntosh, guest 
emcee 

Producers: Erik Barnouw, Jack 
Pacey 

Director: Leslie Gorall 

30 Mins.; Sun., 6 p.m. 

Sustaining 

ABC-TV, from New York 


ABC and Columbia University's 
Communication Materials Centre 
have put together a simple but ef- 
fective educational program. 
“Horizons” is designed to give fore- 
casts on the probable future in 
various fields, by re-creating the 
give-and-take of a classroom ses- 
sion between Columbia faculty 
members and students. On the 
preem Sunday (2), the subject was 
the future of women, with Dean 
Millicent McIntosh of Barnard 
—- sitting behind the prof’s 
desk. 

Dean McIntosh kicked off the 
session with a brief survey of the 
historical development of women’s 
status in America, from the re- 
strictions. of earlier periods to the 
greater independence today. She 
pointed out, however, that the dis- 
taff position is still one of in- 
equality, and prophesized tremen- 
dous changes ahead, with husbands 
and wives becoming more equal 
partners in common projects, 
women being more able to com- 
bine marriage and career, a great- 
er participation by women in poli- 
tical life, and a richer and happier 
family life flowing from the mu- 
tual respect and sharing of re- 
sponsibility between the sexes. 

Mrs. McIntosh made an unusu- 
ally articulate spokesman, and her 
views were down-to-earth, clear 
and understandable. Following her 
initial lecture (which had a little 
visual aid in the form of some old 
drawings), the dean answered 
queries from six Columbia under- 
grads. The students represented a 
fairly interesting cross-section, in- 
cluding a football quarterback, a 
Belgian girl, a Negro girl, etc. 

While the airer can use more 
visual appeals, and the split-screen 
technique tried in one spot should 
be expanded, this turned out to be 
one of the most adult discussion 
programs video has yet — 

ril. 


THE UN THIS WEEK 

With Walter Cronkite, narrator 
Director: Roy Fowler 

30 Mins.; Sun., 3 p.m. 
Sustaining 

CBS-TV, from N. Y. 


CBS-TV, which has an exclusive 
on video coverage of the United 
Nations general assembly sessions 
in Paris, is wrapping up its daily 
kinescope prints from the French 
capital into a tightly-edited and 
well-paced “réview” of the UN for 
this Sunday afternoon slot. Web 
has rented Paramount 35m kine- 
scoping equipment to make pos- 
sible its day-to-day coverage, and 


(Continued on page 44) 





Kicks On ‘Kukla’ 


Seldom has the press re- 
acted in coming to the defense 
of a TV show as it did over 
NBC’s slicing of the “Kukla, 
Fran and Ollie” program from 
a half-hour to 15 minutes. 
Within the last weekend span, 
a succession of blasts over the 
NBC action appeared, includ- 
ing columns by Jack Gould, 
of the N. Y. Times; John Cros- 
by, of the N. Y. Herald Tribune, 
and Jack O'Brian, of the N. Y. 
Journal-American. In addition, 
the Sunday (2) Times high- 
lighted a number of letters 
taking a similar stance, includ- 
ing one by author-playwright 
Robert E. Sherwood. 

NBC trimmed the show be- 
cause of its inability to sell a 
quarter-hour segment, justify- 
ing the move by pointing out 
that 15 minutes cross-the-board 
in such a favorite (7:15 to 7:30 
p.m.) time spot is too costly to 
sustain. Oddly enough, since 
its trimming, “Kukla’”’ has been 
kudosed in some quarters as 
being a more tightly-scripted 
show that, if anything, will in- 
sure its longevity over a long- 
er span. 

NBC ‘has put the new “Bob 
and Ray” comedy show into the 








other quarter-hour segment. 
It’s a sustainer. 

SOLO DRAMA 

With Walter Covell; Lorenzo 


Fuller, organ; Ethel Colby, an- 

nouncer 
Producers: Vernon Becker, Milton 

Stanson 
Director: Becker 
Writers: Maurice Dolbier, Virginia 

Rooks Turner, Covell 
15 Mins.; Thurs., 7:15 p.m. 
REGENS LIGHTER 
WJZ-TV, New York 

(Silberstein-Goldsmith ) 

“Solo Drama,” as the title im- 
plies, is a one-man series in which 
Walter Covell enacts all the roles. 
Covell shows talent, but he’ll need 
better material to put the stanza 
over. 

On the preem Thursday (29), the 
vehicle was a comedy bit set in a 
United Nations -headquarters back- 
ground. Covell first impersonated 
a reporter quizzing a gabber (do- 
ing a neat vocal takeoff on H. V. 
Kaltenborn), then caricatured a 
British UN delegate. Latter item 
was nicely done, with a neat 
stream-of-consciousness. handling 
of the unparliamentary thoughts 
that pass through the delegate’s 
mind. Englishman eventually dis- 
covered a box of itching powder 
and blew it towards the Russian 
diplomat, with the latter breaking 
into a fit of scratching. 

Covell did the Muscovite speechi- 
fying in Russian-sounding double- 
talk, with a pre-recorded back- 
ground simulating the simultaneous 
translation. This had some amus- 
ing double entendre lines on 
“we're only scratching the sur- 
face” and the “itch for power,” 
etc. , 

In parts the comedy was forced 
and heavy-footed, but elsewhere it 
registered. The’ technigue is 
imaginative, making use of quick 
costume and makeup changes, film 
inserts, pre-recording, mimicry, 
and so on. For a low-budget local 
entry, it shows promise. 

Vidpic commercial for Regens 
lighter was handicapped by grating 
repetition of the slogan. Secon 
plug. handled live by Ethel Colby, 

as an effective presentation of a 
Christmas giving pitch. Bril. 


FASHION PREVIEW 

With Frances McGuire, guest 
Producer: Clayton W. Cousens 
Writer: Miss McGuire 

15 Mins., Fri., 4 p.m. 
WJZ-TV, N. Y. 

“Fashion Preview,” WJZ-TV’s 
pitch for the femme dialers, shapes 
up as an okay entry in the station's 
afternoon programming. By ‘show- 
casing the latest fashions with an 
intelligent style commentary, the 
15-minute airer should be able to 
nab a solid audience of clothes- 
conscious gals. 

Stanza’s format brings to life the 
styles featured in current slick 
mags, which are described and 
priced by femcee Frances McGuire. 
A guest designer, displaying and 
describing his or her creations, 
rounds out the show. Its simple, 
direct approach makes the session 
appealing af all times. 

The program, however, tees off 
on the wrong foot, by opening with 
Miss McGuire giving a rundown of 
what’s coming to someone on the 
other end of the phone. It strikes 
a false note. Although it’s a minor 
flaw in a generally good produc- 
tion, it’s an off-key note which isn’t 
necessary. 

The models used on the show 
looked as if they had just stepped 
out of Harper's Bazaar and had 
enough s.a. to hold any stray male 
who may have been looking —_ 

os. 


AGVA SHOW. 

With Bob Hope, Bob Crosby, Toni 
Arden, Eddie Bracken, Frank 
Faylen, Marilyn Maxwell, 
Georgie Price, Billy Daniel, Lita 
Baron, Skylarks, Wally Blair, 
Joe Mole, Sid Marion, Pat C. 
Flick, Rio Bros., Al Goodman 
Orch 

Producer: Ernest D. Glucksman 

Director: Jim Jordan, Jr. 

60 Mins.; Sun., 8 p.m. (EST) 

COLGATE-PALMOLIVE-PEET 

NBC, from Holiywood 
(Bates, Sherman & Marquette) 
The American Guild of Variety 

Artists, union of vaude performers, 

has come forth with a show te 

plead the cause of the return of 
vaudeville to the theatres of this 
country. Show is designed to aid 
the union’s welfare fund. Bob Hope 
and future headliners will waive 
their fees so that AGVA’s needy 
can be helped. Hope enriched the 
union’s welfare fund by $10,000. 
Five shows were planned this sea- 


son at irregular intervals, most 
of them as part of the ‘“Col- 
gate Comedy Theatre” series. 


Other toppers of subsequent shows 
would contribute their fees to the 
union. 


The AGVA show was one of the 
more talent-laden and entertaining 
sessions on the series. The act 
roster virtually comprised a 
who's-who of acts currently on the 
Coast. There was a lot of enter- 
tainment, with the bulk of it com- 
ing from Hope and Bob Crosby, 
Eddie Bracken and Frank Faylen. 
In fact, virtually all the name 
performers were excellent. 


However, the union overlooked 
one major bet. It failed to plead 
effectively for modern _ vaude. 
Show’s production numbers con- 
centrated on oldtime vaude efforts 
with oldtime and smalltime acts 
predominating. Excellence in stag- 
ing by producer Ernest D. Glucks- 
man gave it its quota of enter- 
tainment. 


The opening number had the 
major number of acts and provided 
a nostalgic look at the shows of 
yesteryear. Finale was an odd 
choice for a union—a tribute to 
the late George M. Cohan, who was 
a great entertainer but a violent 
anti-unionist. Union's prexy, 
Georgie Price, did his impression 
of Cohan, but Billy Daniel and 
Lita Baron predominated during 
this sequence. Again, the Cohan 
section was a look-back at oldtime 
entertainment. 


Hope showed up excellently on 
this session. His monology was 
humor-laden, he emceed affably 
and he provided an important sup- 
ply of laughs in a tele-medico skit 
with Crosby, Faylen and Marilyn 
Maxwell assisting. Miss Maxwell 
was wasted on this show. It seemed 
too little to give to a name. This 
skit, incidentally, was also done on 
a previous Hope show. 


Toni Arden and Bob Crosby 
showed up well in song spots and 
a sketch by Faylen and Eddie 
Bracken hit yock levels. 

Actually, the only spot on the 
session that disappointed was that 
by Georgie Price. His “Laugh, 
Clown, Laugh” (with recitation) 
was a bit from a former era that 
didn’t mix well, sandwiched be- 
tween modern performers. The 
line routines were good, but the 
girls weren’t too photogenic. Jose. 


d|WHAT’S THE ANSWER 


With Mal Bellairs, Ed 
guests 

Director: Dan Schuffman 

30 Mins.; Sun., 3 p.m. 

SALERNO-MEGOWEN 

WENR-TV, Chicago 


(Schwimmer & Scott) 


“What's the Answer” is a gim- 
mick-laden youngster quiz panel 
offering that has the makings of a 
moderate success. Major fault and 
an easily corrected one on the show 
vigwed (3) was that too much of 
the session was given over to the 
mechanics of the questions and 
games and not enough to the kids. 
It’s the perennial difficulty of striv- 
ing for a balance between sight and 
sound. This time there was so 
much “sight” the — didn’t 
make much of a “sound.” 

The straight visual contests such 
as having the four panelists vie in 
a string unraveling race, a skee 
ball contest (rather pompously 
called a “manual dexterity test’) 
and a word unscrambling game 
failed to come off video-wise with 
much success. More effective were 
the straight oral questions thrown 
at the group by host Mal Bellairs. 
Queries, however, were obviously a 
bit too tough for the junior high 
schoolers. 

The format should do all right 
once its gets shaken down. Bel- 
lairs showed a neat flair in han- 
dling the kids. He’s pleasantly 
glib without giving the appearance 
of pressing too hard. Same goes 


Cooper, 





i blurbs. 


for Ed Cooper who worked the 
Dave. 
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3 TO GET READY 

With Ernie Kovacs, Edythe Adams, 
Tony De Simone 

Director: Joe Behar 

120 Mins., Mon.-Fri.; 7 a.m. 

Participating 

WPTZ, Philadelphia 


One-year-old last week, “3 to 
Get Ready” has averaged a better 
than 4.8 rating, and has gone as 
high as 7.2, a remarkable dial-in 
for the early hour (7 to 9 a.m.). 
Program’s high mail pull (1,700 
letters in response to a single 
8 a.m. announcement offering free 
j shamrocks) soon convinced WPTZ 
that viewers were around in the 

dawn’s early light. 
| A “Mystery Tune” contest of- 
fering free theatre tickets was dis- 
carded after 10 days, when station 
found mail swamp (3,500 letters) 
too much to be bothered about. 
Originally skedded to be mainly 
aural, viewing interest dictated 
stepping up show’s visual aspects. 
“Mystery Tune” gimmick, for ex- 
ample, run in show’s second week 
was designed as test to see if andi- 
ence in gyem actually watches set, 
or mereiy wants to hear music, 
time signals, weather reports and 
news. Contest was so framed that 
early risers had to be weheuee 
screen to compete. Kovacs woul 
write clues on paper during play- 
ing of an unrelated recording, and 
terrific response soon convinced 
that there were plenty morning 
lookers as well as listeners. 


Energetic Kovacs does almost 
anything that comes to mind. He 
draws, writes sketches, sings, 
clowns, plays at the piano. After 
a year the “3 to Get. Ready” set 
is still cluttered, but the original 
din has lessened somewhat. There 
i is still enough of the “Hellzapop- 
| pin’” type of racket to account 
—t for its success. The emcee 

as become less uninhibited, but 
he has compensated for this with 
finesse and a surer and less forced 
comedy sense. Act has ad-lib qual- 
ity and Kovacs antics always seem 
to kill the studio crew, which 
would be the equivalent of a nitery 
comic breaking up the waiters. 


He also gets across TV studio 
feeling, never hesitating to bring 
in associate profucer Andy McKay, 
stage manager Trygve Lund, or 
even playing one camera on the 
other. Edythe Adams, blonde vo- 
calist, and ~~ Tony De Simone 
are spotted, but Kovacs is top 
man. Trademark is the cigar he 
puffs incessantly and the white 
clock. He is presently occupied 
with a serial of “Snow White” in 
which he mimes with Miss Adams 
to recordings. There are plenty 
records on the two-hour visual 
disker to keep the kids enthralled 
while mamma whips up the oat- 
meal. Kovacs’ taste in platters 
runs a wide gamut. A hit tune is 
liable to turn up in Yiddish, Pol- 
ish or Italian. As the spirit moves 
him the emcee will stage shenani- 
gans with the disk, or just let it 
spin. 





Ready.” 

films or slides. 

of participants is 50 per week. 
Gagh. 


U. OF UTAH BASKETBALL 
With Cliff Owen 


Producer-director: Dan Rainger 
Fri., 8 


p.m. 
UNION PACIFIC R. R. 
KDYL-TV, Salt Lake City 


(Gillham) 
of Utah hoopster 





Uz. 




















line, 


throughout. ba 


this 





ball,” which anyone can see. 


lies in what has to be left out. 
a For example, tellin 


shots have been made out 
a of how many attempts. 
H Commercials pitched service and 
; convenience of travelling U. P., 
i and, while they were well handled, 
they were tossed in a little too 
frequently. 
. Future airings, with Owen real- 
fzing he has a camera telling a big 
Fee clit to tila pried 99 
c to ng 
presentations of basketball. Berl. 


Typical of his never passing up| piano, he managed to get in some 
an opportunity for a gag was the| bright cracks about his affinity 
recent audition he held for goats, 


one of which was selected for the 
local run of the National Com- 

any’s production of “The Rose 

attoo,” at the Locust. Kovacs was 
a summer replacement for “Kuk- 
la,” on the NBC net. Sponsors are 
on participating basis on ‘3 to Get 
Commercials are live, 
Average number 


season 
kicked off videowise with a gen- 


erally slick airing by KDYL-TV. 
f 3 Producer Rainger kept his cameras 
} j on the action all the way down the 
; and reception was sharp 


Cliff Owen, however, made the | Yeling costume, were wisely con- 

f mistake of not differentiating be- 
4}, tween TV and AM, with the result 
a. ft he was constantly trying to do a 
a i play by play of the session. While 
} is basically doesn’t affect the 
; viewing, it does make for some 
silly situations, such as telling the 
lookers “‘they’re scrambling for ae 
e 

, real weakness of that technique 


a viewer a) 
player missed a foul shot, which is 
obvious, is a lot less important 
than telling him how many suc- 
cessful 
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Jimmy Durante: played host to 
another top femme personality | 
making her TV bow, Ethel Barry- 
more, on his “All Star Revue” stint 
via NBC-TV Saturday night (1) 
and with just as good results for 
\the viewer as his previous preem 
| presentations of Helen Traubel, 
|Margaret Truman and _ Sophie 
|Tucker. Miss Barrymore charmed 
| with a legit reading of John Mase- 
field’s poem, “West Winds,” but it 
| was her unpredicted banter with 
|the Schnoz, in which she displayed 
|a master’s know-how of timing her 
| comedy lines, plus her piano’ing 
| while he sang “There's a Place in 
|the Theatre for You,” which really 
| wowed. Whatever it is that brings 
|out the best in these guestars, Dur- 
|ante’s got it and certainly knows 
| what to do with it. : 

| Program marked the comic's 
|first production from the Coast, 
| which gave him a kickoff point for 
his first skit—a sightseeing tour 
had taken over his home and 
wouldn’t recognize him to let him 
in, so he joined the tour. It made 
|\for good fun. His intro to Miss 
| Barrymore. was prefaced by a lit- 
|tle sidelight in which a: puppet 
| with a king-sized schnoz, playing 
| Durante’s conscience, perched on 
his shoulder and bawled him out 
\for breaking one of her statues. 
| Bit served to underline the tender 
| humor which the comic, as a true 
|clown, can get into his lines and 
situations. : 

Miss Barrymore pever a regal 
| queen to Durante’s kilt-clad spy in 
the show’s big production number, 
which was also good for yocks, but 
it was that less ambitiously pro- 
|}duced bit ‘at the piano which 
capped her appearance. Comedian, 
|as usual, wound with his “Club Du- 
rant” routine, with sidekick Eddie 
Jackson, plus Jack Roth and Jules 
Buffano, joining him in the action. 
Candy Candido, a_ multi-voiced 
character, contribbed a neat assist 
in this scene. Glenn Turnbill, a 
rubber-legged dancer, impressed 
with a short turn in the guise of 
Miss Barrymore’s butler. Durante 
also joined a bunch of leggy chorus 
gals for a new version of his 
“change of hats” routine, which 
was pleasantly executed. 


ruwwwre* 
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gomery’s usual ability with aflven- 
ture tales, the script was a weak, 
obvious yarn and of little credit to 
author Thomas W. Phipps. Latter, 
incidentally, took over Montgom- 
ery’s host role, ensconced in a di- 
rectorial chair. 

Vehicle, “Top Secret,” was the 
story of a foreign service agent 
(Montgomery) who took his daugh- 
ter on a top-level mission to a 
mythical country which was on the 
brink of revolution. He carried 
the important news that the U. 5. 
is backing the existing regime, 
which will save the hard-pressed 
administration from the revolu- 
tionists. The underground leader, 
played by Anthony. Dawson, kid- 
napped Montgomery’s daughter to 
keep the U. S. agent from giving 
out the news for 48 hours, in which 
period the revolutiénists will be 
able to strike. Montgomery, how- 
ever, bluffed the villain—tellin 
him that if the daughter is harm 
the - revolutionist’s spouse  {Mar- 
garet Phillips) will also be killed. 
The coup was then called off. 

Script was full of improbabilities 
and transparent exposition. The 
basic situation of Montgomery’s 
single-handedly being able to frus- 
trate dn uprising (he was ablé to 
scale a wall to the rebel headquar- 
ters without mussing up his neat 
togs) was unbelievable and made 
for an unequal conflict—conse- 
quently minimizing the suspense. 
Acting was good, with Dawson and 
Miss Phillips nicely abetting the 
Montgomerys. 


of Rice’s craftsmanship was bound 
to come over in some semblance 
of the original; and so it did. 

Ruth Hussey, as Drake’s snob- 
bish, social-conscious wife, was not 
up to the top of her talents in a 
role reduced in status, yet reveal- 
ing its unsympathetic aspects. 
Aside from the gabby switch 
operator of Barbara Baxley, who 
overplayed the part (obviously un- 
der orders), the cast was good. 
These included Ann Loring, as Si- 
mon’s sensitive secretary in love 
with him; Will Kuluva, as Simon’s 
law partner; Edward Ashley, as the 
blue-blood holding hands with Si- 
mon’s wife; Helen Barron, as a 
come-hither blonde matron for 
whom Simon got an acquittal; Ben 
Yaffe, as a rehabilitated felonist 
about whom Simon's potential dis- 
barment revolved; and Pat O’Mal- 
ley, in a particularly deft scene as 
Simon’s private gumshoe. All in 
all, a good try, but not up to the 
standard set by Segal himself. 




















































































Scripter William Kendall Clarke, 
apparently: basing his idea on the 
recent Japanese Peace Conference 
at San Francisco, came up with an 
interesting show on NBC’s “Philco 
Playhouse” Sunday night (2) about 
what might happen if four Soviet 
delegates to that meet got lost in 
a small midwestern community on 
their way back to N. Y. Titled 
“Incident at Golden’s Creek,” the 
yarn was slightly obvious in treat- 
ment and did little to veer away 
from the accepted cliches about 
the arrogance of Russian digni- 
taries. But it was, nonetheless, an 
interesting show and could, in fact, 
make for a good film feature with 
a hep rewrite job. 

Program also served to intro- 
duce to TV viewers Valentina 
Latimore, a Russian DP who has 
appeared in several French films. 
An attractive blonde with good 
thesping potentialities, Miss Lati- 
more scored as the delegation 
secretary who fell in love with the 
smalltown newspaper publisher. 
Michael Gorrin was good as the 
chief Soviet delegate, to whom it 
was proved that the average Amer- 
icans could give a fair trial, when 
he waived his diplomatic immunity 
to charges that his car had struck 
and killed a farmer’s cow. 
Vaughn Taylor, as the farmer, 
exemplified the accepted form of 
midwestern isolationism, and James 
Gregory as the publisher, and Fred 
Stewart as the town mayor turned 
in okay performances. Walter 
Mosgowoj, Boris Marshalov, Leora 
Thatcher and Dorothy Sands 


topped a competent supporting 
cast. 





Jerry Lester threw off all traces 
of former shows on this “Sound 
Off” series with Sunday’s (2) ses- 
sion on NBC, Evidence of dissatis- 
faction with previous programs was 
more than indicated when Lester 
made the entire half-hour a virtual 
solo effort. The material was that 
of his own device comprising bits 
from previous vaude, cafe and 
“Broadway Open House” stanzas. 

This program compared well with 
his prior efforts, although it isn’t 
the kind of show that should go 
in this cream time. It was too thin 
and with an insufficient amount of 
variety to please anybody but the 
avid Lesterites. 

The sole departure from Lester 
(and not entirely at that) was a 
jungle ballet which came off well. 

The only surprising facet of this 
show was that Lester, personally, 
wore very well despite the. virtual 
solo. He probably would be fine 
with material, as was indicated by 
the telephone quiz bit. 





Nitery comic Joe E. Lewis, 
forced to bypass his usual ribald 
humor because of video’s sanitary 
requirements, nonetheless made a 
solid impression as a welcome ad- 
dition to TV’s roster of gagsters 
in his video bow on Ed. Sullivan’s 
“Toast of the Town” Sunday night 
(2) via CBS. (Lewis had appeared 
once before, when CBS’ “Danger” 
staged the story of his being beat 
up by Chicago thugs, but that was 
only a brief interview bit.) With 
|Austin Mack accomping at the 
































In his string of class drama en- 
tries for “The Celanese Theatre,” 
producer-directer Alex Segal would 
seem entitled to a miss or two. Ac- 
tually, Elmer Rice’s “Counsellor- 
At-Law” on ABC-TV last Wednes- 
day (28) was only a near-miss. The 
production received the usual first- 
rate mounting and interpretation 
identified with the Celanese series. 
Its big negative was the casting of 
Alfred Drake in the top role, that 
of the successful, up-from-poverty 
criminal lawyer George Simon, 
originated on Broadway by Paul 
Muni 20 years ago. 

Celanese made a pitch for sev- 
eral other actors for the role, in- 
cluding Muni, who was in Italy and 
unavailable. Drake was selected 
for and agreed to a chore that is 
not in his ken. 

He failed to get into the depth 
of the role, giving it the routine, 
superficial treatment that would 
be great in a stock company. His 
matinee idol “prettiness” got in the 
way, and his attempts at suffering 
and suicide were spurious. 

Rice was at the peak of his 
form when he wrote this one. The 
lawyer part is one of the meatiest 
in the American theatre; it’s almost 
purely star vehicle. Especially 
ludicrous were some of Drake's ef- 
forts vis-a-vis his plain mother, 
Lena, played neatly in the Jewish 
idiom by Dora Weissman. The im- 
pression here was that Drake’s 
“Jewishness” in that specific tan- 
dem didn’t show, that he was mere- 
ly mouthing words, and hence he 
jettisoned this colorful portion of 
Rice’s script. 

On the other hand, not all the 
blame was Drake’s. He is a ca- 
pable theatrician—a top singing 
thesp, of course—appearing out of 
his element. But the Norman 
Lessing adaptation, while okay for 
lesser drama series, was sub-par 
Celanese in that it came through 
closer to synopsis than condensa- 
oe. _o , to ps i a 
vicious limitations impose an ; 
hour’s framework. Seas potenti- industrial relations brought a de- 
ally tense scenes. suffered by nial from the rabbi, who said that 
abridgment, and the TV script of-|™any ecclesiastics receive such 
ten sped furiously to establish sit-| ‘taining. Dr. Werne felt that the 
uations prematurely, throwing con- | “l€Tgy’s voice would be respected. 
tinuity out of kilter. For one of the few times in the 

Even so, the basic incandescence (Continued on page 44) 





“Lamp Unto My Feet,” a CBS- 
TV Sunday afternoon presentation, 
symbolizes one of the primary mis- 
sions of television itself—public 
service with no axe to grind. It 
has no commercial sponsorship, 
could hardly accept underwriting 
without sacrificing its objectivity, 
and is as much in the public inter- 
est as any program in TV or radio. 

Each week this half-hour stanza 
introduces a problem via a play 
running about half the allotment, 
followed by a discussion period 
with guest speakers. Dr. Lyman 
Bryson, moderator of the series, is 
basic to the program’s success. 

On last Sunday’s (2) frame the 
sketch, “The Twelve Penny Trou- 
ble,” concerned management and 
labor. The union workers drew 
up a set of demands that included 
a 17c salary rise plus paid holidays 
and a pension plan. The shop stew- 
ard presented the demands and 
got into a long hassle with an ex- 
ecutive of management, who of- 
fered a nickel an hour and none 
of the other benefits. The work- 
er’s wife suggested that members 
of the clergy be brought in as me- 
— The playlet ended on this 
note. 

The guests were Dr. Roland B. 
Gittelsohn, rabbi of the Central 
Synagogue of Nassau County, Rock- 
ville Centre, L. I., and Dr. Benja- 
min Werne, adjunct professor of 
industrial relations of N. Y. U.’s 
graduate school of business admin- 
istration and chairman of the com- 
mission on wage and salary stabili- 
zation of the American Bar Assn. 
Both of them agreed that religion, 
i.e., the clergy, has a place in la- 
bor-management mediation or ar- 
bitration, although Dr. Bryson 
caused Rabbi Gittelsohn to admit 
that “religon would probably side 
with the underdog.” 

Dr. Bryson’s suggestion that the 
man of the cloth is not trained in 


for wine and the horses and 
scored with a satire on last sea- 
son’s “Rag Mop” novelty. Guy’s 
pixieish personality projected 
neatly as ever and, while he’}l 
need some carefully-done scripting, 
there’s no question that he can 
make just as much a mark in TV 
as he has in any other medium. 
Sullivan endowed almost all the 
rest of the show with longhair 
characteristics, presenting Robert 
Merrill and Roberta Peters in sev- 
eral well-produced arias from Ros- 
.| Sini’s “Barber of Seville,” and Mae 
Murray in a reprise of her “Merr§ 
Widow” film waltz sequence, 
backed up by Andre Eglevsky and 
Melissa Hayden of the N. Y. City 
Ballet troupe, current at the City 
Center, N. Y. Because of the two 
sequences, the show had consider- 
ably more production values than 
usual. Eglevsky and Miss Hayden 
demonstrated their socko ballet 
techniques in what must have been 
child’s play for them. Efforts of 
Miss Murray, who wore a leg-re- 


fined to a minimum. 

Ventriloquist Jimmy Nelson 
rounded out the guest list, prov- 
ing again he’s one of the bet- 
ter technicians around but that 
his material hardly matches his 
technique. Sullivan, incidentally, 
was slightly embarrassed when he 
faux passed first by introducing 
| Biggy Munn as Michigan’s football 
coach (it’s actually Michigan State) 
_and then discovered Munn was not 
in the audience. 








NBC-TV’s “Your Lucky Strike 
Theatre” on Monday (3) was unusu- 
al for several reasons: it was the 
first time the show has presented 
an original teleplay and it starred 
Robert Montgomery, the series’ 
host-producer, with his 18-year-old 
; daughter, Elizabeth, making her 
video debut. Father and daughter, 
playing father and daughter in the 
drama, made a nice combo, with 
Miss Montgomery registering as a 
charming ingenue. Despite Mont- 
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ag HAVE FUN AT THE ZO0o 
Shelley Gress, Magic La 
Gus Griswold dy, 
Director: Reddy Regers 
30 Mins.; Sat., 10:30 a.m. 
LIT BROS. 
WFIL-TV, Philadel 

(Al Paul Lefton) 

Following current trend of slant. 
ing shows to moppet market, the 
locale of last year’s audience par- 
ticipator, “Lit’s Have Fun” has 
been shifted from the department 
store’s auditorium to “Lit’s Have 
Fun at the Zoo.” Staffer Shelley 
Gross and Lit’s “Magic Lady” (long 
time favorite of Philly tots) take 
along two youngsters who serve as 
models for children’s wear and as 
a pitch for anything in the juve de- 
partment in the commercials. The 
children also visit the animals, to 
which the camera devotes major at- 
tention. Philadelphia’s publicity- 
conscious Zoo gets as much of show 
as the store. 

On show caught (1) Gus Gris- 
wold, the Zoo’s curator of birds, 
gave an expert's comment on the 
feathered friends on the lake— 
ducks, geese, swans, pelicans, etc. 
Cameras set up right on lake's 
edge, did an okay job of lensing 
and the shots of bird life, with 
Griswold’s lucid comments had in- 
terest for adult viewers as well as 
younger set. Griswold also tied in 
commentary with the duck hunting 
season and exhibited various birds, 
showing wing-spread, identifying 
marks, eating habits, all of which 
added up to pleasant and educa- 
tional half-hour. Show opens with 
effective quick kaleidoscopic shots 
of Zoo denizens. Program plans to 
give its viewers an accurate and 
complete picture of the many 
specimens on display at Zoo, and 
WFIL-TV will send its camera 
crews to various indoor and out- 
door locations from week to week 


Gagh. 


THIS IS MUSIC 
With Alexander Gray, Nancy Carr, 

Lucille Reed, Bruce Foote, Bill 

Snary, Robert Trendler orch 
Producer: Jay Faraghan 
Director: Barry McKinley 
Writer: Fran Coughlin 
30 Mins.; Thurs., 7 p.m, 

DuMont, from Chicago 

As unveiled on its debut (29) 
this newest ‘WGN-TV contribution 
to DuMont stacks up as a gener- 
ally pleasing, if slightly sugary, 
musical agg teh It’s not likely to 
overwhe anyone with its impact 
but it should serve as an easy-to- 
take oasis for those seeking down 
draft tele fare. 

Emphasis is strictly on the mu- 
sical values with just enough pro- 
duction to lend some pictorial trap- 
pings to the affair. Mood is pleas- 
antly quiet which is becoming 
something of a video rarity. Talent 


bundle is good, although suffering 


in the nighttime sweepstakes from 
the lack of a really topflight mar- 
quee name. 

Commentary background the 
various tunes was skillfully han- 
dled by Alexander Gray but the 
fact he did his gabbing from the 
same camera position throughout 
the half-hour added a static effect. 
Session opened with Nancy Carr 
delivering a bright version of “Be- 
gin the Beguine.” Lucille Reed and 
Bill Snary then took over for a 
pop tune in a breakfast table set- 


ting, for a nice change of pace. 


Bruce Foote’s sole, “All the Things 


You Are,” although simply staged 


in a recording session layout, came 
off for neat effect. Also okay was 
Snary’s warbling of “Manhattan 
against a skyscraper background, 
Backing by Robert Trendler’s band 
was smooth. 

Lensing and lighting were up to 
standard throughout. Dave. 





DEB DYER SHOW 
With Wayne Stitt, announcer 
Producer: George Stump 
25 Mins.; 11:05 a.m., Mon.-Fri. 
HALLICRAFTER TV 
KCKN, Kansas City 
Deb Dyer has a = as a home- 
mg humorist and philosopher in 
this vicinity, and has been (is 
pensing his program of comedy, 
music and ms for a number © 
weeks via KCKN. Show is prov- 
ing a potent means of selling Halli- 
crafters and has staying power, 4S 
witness the long period in which 
distributor John Gaines has con- 
tinued to underwrite the show. 
Format is more or less a session 
around the cracker barrel with 
Dyer carrying the weight and #s 
sisted by Wayne Stitt, of the 
KCKN staff, guests, dealers, sales- 
men and others. Dyer reads & 
poem, tells a story, gabs with = 
salesmen about the product “ 
puts in his own pitch via the #® 
,A ———_ Missouri twan 
an > ‘ 
Show is one of the few live 
stanzas on KCKN, which — 
narily favors pop music and ee 
jockeys. As Dyer does it, the she 
is pretty much down to earth, very 
rsonal and heavily “me-to-you. | 
hat seems. to be very effective 8 
satisfying both sponsor and listen 
er here. Quin. 
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FIRST 


to report the. 


all-important 


Molo} eebect-)aentod Mmmeobocegt- 


IN RADIO, 


and 


_ FIRST 


tO report 





on 


TELEVISION 


VARIETY’S 46th Anniversary Number will 
be materially and physically designed to make it 
simple for the personnel of Radio and Television 
to buy and sell time, talent, equipment and all its 


component parts, 


It’s a ‘must’ for the buyer. It’s a ‘must’ for 
the seller. 

It’s the perfect medium for your advertise- 
ment. Buyer or seller. 








Rates remain the same for this issue. Write 


to any of the offices listed for further information. 
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METROPOLITAN OPERA ; 

With Milton Cross; Rudolf Bing, 

“Licia Albanese, Giacinto Pran- 
-delli; Renato Capecchi; Roris 
Goldovsky, Blanche Thebom, 
Eugene. Ormandy; Robert Law- 
rence, Robert Bagar, George 
Marek, Walter Ducloux, Deems 
Taylot 

Producer: Bill Marshall 

3 Hrs., Sat. (1), 2 p.m. 


TEXACO 
ABC, from N. Y. 
(Kudner) 
The Saturday afternoon Met 
Opera performances bowed on 


ABC last week (1) for’ the 12th 
consecutive year, after having to 
skip the first couple of Sautrdays 
since the opera season opened, due 
to the football schedule. Delayed 
air preem was worth waiting for, 
however, in a cho’ce performance 
of a surefire favorite, Verdi’s “La 
Traviata.” .Met vet coprano Licia 
Albanese was a gifted Violette, 
while two newcomers played the 
male leads, with Giacinto Prandelli 
as a lyrical Alfredo-and Renato 
Capecchi as a sonorous elder Ger- 
mont. Fausto. Cleva conducted 
with authority, for an appealing 
rendition of the melodious opera- 
tragedy. Narration by Milton Cross 
was as informative and enlighten- 
ing as usual, to add to its appeal. 
Afternoon was also enlivened, as 
usual, with the several intermission 
features that have become stand- 
ards on these broadcasts. First 
intermission was highlighted by 
greetings to the air audience from 
Met general manager Rudolf Bing 
and the opera’s three principals. 
Second _ intermission offered 
“Opera News on the Air,” guided 
by Boris Goldovsky, with Phila- 
delphia Orchestra maestro Eugene 
Ormandy, and®Blance Thebom, as 
guests. Third intermission held 
the “Opera Quiz,” with Robert 
Lawrence a% quizmaster, and 
Deems Taylor, George Marek, Wal- 
ter Ducloux and Robert Bagar for 
the panel. Bron. 


JOHN J. ANTHONY HOUR 
Producer: Bruce Elliot 
Writer: Anthony 

30 Mins., Sun., 9:30 p.m. 
MBS, from New York 


John J. Anthony, veteran agony 
counsellor, is back at the web 
which launched his “Good Will 
Hour” several years ago, in a 30- 
minutes session of guest problems 
and Anthony advice. The new Mu- 
tual series sticks so close to the 
Anthony established forfmat which 
has been satirized through the 
years by radio and. .TV comedians 
that, at times, it impresses as a 
parody of the parodies. 

On preem (2) Anhtony was in his 
familiar pedagogic guise as he 
tutored the distressed guests on 
the ways to better living. He han- 
died each problem with an out- 
burst of personal emotion ranging 
from irritation to compassion. His 
mike manner held listener atten- 
tion despite the stereotyped na- 
ture of his advice on the run-of- 
the-mill problems presented. 

Series is directed primarily at 
the femme dialer who accepts the 

rogram as a lesson in human be- 

aviour and Anthony’s analysis as 
gospel. The agony reprise shapes 
as an important patter session fdr 
this group. Sterling Drug, who 
previously sponsored Anthony, will 
pick up the tab for this series be- 
ginning Jan. 6. Gros. 


REX STEWART SHOW 
25 Mins.; Sat., 7:05 p.m. 
Sustaining 

WTRY, Troy 


WTRY has one of the liveliest 
Capital District disk jockey shows 
in the new 25-minute Saturday eve- 
ning block handled by Rex Stew- 
art, outstanding Negro trumpeter. 
In knowledge of popular music, 
band baskground and projectible 
personality, Stewart has no radio 
superior hereabouts. Program is 
strictly in the jazz idiom. If broad- 
ened and lengthened, its appeal 
would probably be greater. 

On shot heard, Stewart turn- 
tabled a fine selection of numbers, 
but none of them ranked amon 
the current top 10 or 20. He foun 
little time for the commentary and 
anecdota which made an appear- 
ance on Randy English’s “Just for 
Kicks” deejayer, over the station 
earlier in the week, so engrossing. 
Stewart's rich vein of travel and 
experience should be adequately 


tap 

He divides the segment into 
three parts: jazz, blues and ro- 
mance. Dedications are taken for 
the last-named. Dialers are asked 
to send their musical requests. Two 
of miker’s records were included 
on stanza caught. Jaco. 





Manchester, N.H. — Gretchen 

Goodwin, for three years on the 

staff of radio station WHKE in 

Akron, O., where she wrote and 

a coinlicity. in addition 
pu 


LIVES 
With Orson Welles, Irene Prador, 
MacDonald Park 

Producer: Harry Alan Towers 
Writer-director: Welles 
30 Mins.; Wed. 9 p.m. 
DYNAMIC STOR 
WJZ, New York 


(Arnold Cohan) 
“Lives of Harry Lime” is an 
open-end transcription series pro- 
duced in London by Harry Alan 
Towers and distributed in the U. S. 
by Lang-Worth Feature Programs. 
Based on the “Third Man” pic and 
starring Orson Welles in the title 
role, the waxer should do well. 
This is the Gotham showcasing of 
the program, which is being aired 
on a large number of stations in 
this country (with foreign language 
editions being beamed overseas). 
“Initial drama, “Too Many 
Crooks,” was a complex bit of 
plotting which involved a quin- 
tuple-cross. A Hungarian bank 
was to be robbed by its president, 
a veepee, a mystery gal named 
Lili, three safe-crackers and Harry 
Lime himself. Each, with reason, 
distrusted the others. In the end, 
Lime walked off the only gainer, 
when the cops‘rounded up all the 
thieves and Lime collected the re- 
wards. 
At times, the multiple machina- 
tions were so intricate that it was 
difficult to follow who had the ball. 
nd a couple of spots betrayed 
hack scripting, in pat characteriza- 
tions of the banker passing out 
cigars and Lili (alias Lulu) repeat- 
ing “Call me Lulu.” Overall, how- 
ever, the writing was adept, the 
characters interesting and good 
use made of Hungarian local color. 
Zither music of Anton Karas (who 
composed the “Third Man Theme”) 
was a potent addition to the or- 
chestral bridges. 


Lime is angled as a cynical but 
likable bounder, which is a shift 
from the sinister black-marketeer 
he was in the film. It’s a tricky 
handling, since Lime isn't a cop 
and doesn't play ball with the. gen- 
darmes, but profits from others’ 
crimes while staying within the 
bounds of the law. Weiles did a 
neat job in the thesping, aided by 
Irene Prador (sister of Lilli Palm- 
er), and MacDonald Park as the 


WHAT’S NEW? , 

With Cedric Adams, Ramona Ger- 
hard, Willie Peterson, Choraliers 
(5), Burt Hanson, Musical Quin- 
tette, Pat Spangler 

Director: Ed. Viehman 

Writers: Viehman, Bob Murphy 

30 Mins.: Thurs., 8:30 p.m. 

FRIENDLY FOOD STORES 

WCCO, Minneapolis 


This is-still another new show 
for Cedric Adaims, the $150,000 a 


year king of Twin Cities radio per- 
sonalities and champ newspaper 


columnist as well. It makes 23 a 


week for him, including newscasts, 
all sponsored, and like the others, 
it’s a rattling good one, too, in- 
teresting and thoroughly enjoyable 
as well as informative. It succeeds 
not only because of its material and 
construction, but also thanks to the 
star’s dynamic ether personality 
that projects itself so arrestingly 
and -winningly via a rich, vibrant 
voice, perfect diction, split second 
timing, a friendly approach and a 
knack for intimacy. It undoubtedly 
reflects Adams’ shrewd observance 
and appraisal of listeners’ tastes 
and repertorial skill. 


Format calis for conversation by 
Adams frequently interrupted by 
musical numbers and topped off by 
an interview of a celebrity. The 
unusual and striking in news are 
culled and related. Also getting a 
going over are what’s new in gad- 
gets, music, fashions, books, mag- 
azine stories and articles, toys, 
theatre and nitery entertainment 
on tap here. 


Even the commercials hold in- 
terest for the householder because 
they inform of current week bar- 
gains and new table items at the 
sponsor’s stores. These commercials 
are handled in the usuai Adams’ 
fashion to make them entirely 
acceptable, while the ingenious 
way they’re woven into the show— 
and, for that matter, the clever 
manner in which the whole show, 
including the music, is tied togeth- 
er—rates orchids for scripters Ed 
Viehman, WCCO staffer, and Bob 
Murphy, newspaperman, who 
achieve a continuity tour-de-force. 


For show caught, instead of 
Adams’ usual transcribed inter- 
viewing of a theatre or nitery per- 
former or some other celebrity, 
and a number by the performer, 
there was the first playing on the 


banker. air of the recording made of Amos’ 
Commercials linked Welles’|talk to his daughter about the 
“Martian war‘scare,” as a prophecy | meaning of “Our Father” and 
of “the world of the future,” to the | Thanksgiving, from a recent “Amos 
product, a washing machine, as | and Andy” show. It made an im- 
“the kitchen laundry of a ° oat pressive and moving finale. 

ril. 


~ Tnside Stuff—Radio 


CBS program department uncovered its checkerboard last .week. for 
a series of complicated program moves in the wake of its deal to work 
jointly with the Motion Picture Relief Fund for two Thursday night 
half-hours. Two long-time CBS house packages, “Yours Truly, Johnny 
Dollar” and “How To” will be axed from the schedule as a result of 
the moves. * 


MPRF is slated to take over the Thursday night 9:30 to 10 and 10 to 
10:30 periods starting Dec. 13, to program top Hollywood stars in a 
series of dramatic shows and to cite the work of its charities. Bette 
Davis and Gary Merrill, her husband, will preem. the series in an 
adaptation of “Dark Mirror” in one of the two half-hours Dec. 13. Also 
set is James Stewart starring in “It’s a Wonderful Life” for one of the 
time periods Dec. 20. 


Thursday night time is now filled by “Operation Underground” and 
“Lineup.” “Underground” moves into the Saturday at 7 p.m. period 
‘')} Dec. 15, viee “Johnny Dollar.” “Lineup” returns in January to the 
Tuesday night at 10 period, vice “Meet Millie.” Latter show has been 
bought on a one-shot basis by Buick for Jan. 15. After that, it will be 
rescheduled, probably in a weekend time. 


“How To,” now aired Sundays at 5:30 p.m., will be bounced by “Mr. 
Chameleon.” Latter show is now in the Wednesday night at 8 slot but 
moves over to Sunday to make way for “Big Town,” which Lever Bros. 
is moving from NBC to CBS starting tomorrow (Wed.). 














Broadcast Advertising Bureau directors, meeting in N. Y. last week, 
approved a plan for increased promotional activities on both the 
national and local levels. BAB thus will present network radio’s case 
vs. the national magazines in addition to the local stations’ pitch vs. 
newspapers. 

Board of the radio-promotion bureau was enlarged from 23 men to 
28 and present officers were retained. These include Edgar Kobak, 
consultant, as chairman; William B. Quarton, WMT, Cedar Rapids, 
secretary; and Allen M. Woodall, WDAK, Columbus, Ga., as treasurer. 
BAB prexy William B. Ryan serves in a dual capacity as a member of 
the board. Kobak acceded to the board request to stay on as chairman 


through April, to give the nominating committee more time to find a 
successor. 


BAB body approved a review of finances for the fiscal year be- 
ginning April 1, unanimously backed Ryan’s promotional plan and 
resolved that no BAB services or publications be made available to 
non-members who are eligible to become regular members. 





Ohio State U.’s Institute for Education by Radio-Television is ac- 
cepting exhibits in its annual competition for educational radio and 
tele programs. Closing date is Jan. 1, 1952. 

This year entries will be accepted from local and regional TV sta- 
, tions. Previously onJy network shows were eligible in the video divi- 
, Sion. Awards in 14 AM and six TV classifications will be announced 
at the annual institute, April 17-20. | 


eo ee 


American Heritage Foundation has launched a radio campaign 
against juvenile delinquency. AM-TV director John Archer Carter has 
sent kits with copy for five-minute talks, one-minute spots, etc., to 1,800 
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Wednesday, December 5, 1951 


From the Production Centres- 


IN NEW YORK CITY... 


CBS’ “Mr. and Mrs. North,” renewed by Colgate, will return to live 
status on Jan. 1, after a period of taping... Red Benson’s “Take a 
Number” returns to WOR Monday (10)....Sid White, producer of 
“Luncheon at Sardi’s,” has signed to do a radio-tele column for Fa- 
mous Names Syndicate....Audio & Video Products Corp. opens its 
new studios in WQXR’s old layout on Dec. 14....Ruth Ellington James, 
WLIB femme gabber, makes tele debut on CBS-TV’s “Star of the 
Family,” introducing brother Duke Ellington. 

Red Barber hit the lecture circuit in Chi and Syracuse during the 
past week... Irv R. Rill, ex-Grant advertising, has joined Duane Jones 
to handle Vitamin Corp. of America, fourth account Jones has an- 
nounced since reopening his agency. ...Hal Davis, CBS radio spot sales 
account exec, spending two weeks in the Caribbean....Mrs. Ella 
Howard (ex-CBS and Conde Nast) has joined the Ellington & Co. 
flackery....Jay Barney into “Big Story” Dec. 14....WCBS’ Galen 
Drake to Sarasota for two weeks....Forty top CBS execs hosted H. 
Leslie Atlass, the web's central division veepee, with a party on his 57th 
birthday at the 21 Club last week. Web prexy Frank Stanton was 
present, but board chairman William S., Paley couldn't make it. Also 
on hand were James D. Shouse, Crosley board chairman, who came in 
from Cincinnati, and Donald W. Thornburgh, prez of WCAU, the web’s 
key Philadelphia outlet....George Crandall, CBS Radio press chief, 
married to Kitty Steel, model, last week. 

Cc. E. H r presents “Case for Radio Advertising” at the Radio 
Execs Club luncheon at the Waldorf tomorrow (Thurs.)....Jean Nelson 
added to William Weintraub copy staff....Ben Grauer and Ed Herlihy 
contributing services to Government’s anti-inflation drive....Art Don- 
egan named ABC publicity manager....WQXR marked its 15th anni 
on Monday (3) without fanfare, just continued its airing of longhair 
and semiclassics ...Flack Jack Goldstein, mag writer Collie Small and 
Percy Hoskins, chief crime reporter for London Daily Express, are 
partnered in “Whitehall 1212,” new NBC mysterioso....Two additions 
to ABC’s N. Y. newsroom are Stephen C. Flanders, ex-Herald Tribune, 
and Gene Farinet, ex-ABC Chi. . 

Dwayne Moore, ex-NBC, has joined Lennen & Mitchell as analyst 
of AM-TV ratings....Mutual sportscaster Al Helfer speaks at Touch- 
down Club of Savannah on Jan. 1....American ,Chicle has renewed 
the Will Rogers stanza on ABC... .Phil Davis, composer of the “United 
Red Feather March,” will be kudosed by the public relations commit- 
tee of Community Chests and Councils at a luncheon tomorrow 
(Thurs.)....World Broadcasting System has named Robert A. Monroe, 
ex-WKEV, Griffin, Ga., as a sales rep....WJZ farm ed Phil Alampi 
yesterday (Tues.) addressed the N. J. Assn. of Nurserymen in Atlantic 
City on using radio and tele....William Morris Agency has added 
Richard Marvin, formerly with Gray, Esty and other ad agencies, to 
its radio programming staff. “ . 


IN HOLLYWOOD ..-. 


Bob Hawk taped four shows in advance so he could join the trek of 
performers to the Caribbean to spread holiday cheer among the troops. 
He'll be gone from Dec. 20 to Jan. §....Cy Howard turned over direc- 
tion of “My Friend Irma” to Parke Levy, head writer since the show 
started. He’ll double up just as Mac Benoff does on Howard's other 
creation, “Life With Luigi”’....Charlie Correll brought back a Ma- 
donna from Italy and is laying the brick himself in his backyard to 
erect an edifice for the shrine....Henry Thompson Stanton, executive 
veepee of the Thompson agency, bought. a home in Redwood City, near 
Frisco, and will pass most of his time in the Bay City office, with occa- 
sional trips to his old Chicago base. ...Diana Bourbon, who headed up 
the Ward Wheelock office here for years and produced many of its 
shows, couldn’t stay retired and has a story coming up in Ladies Home 
Journal. She was a European correspondent for N. Y. dailies before 
she moved over to Commission Row....NBC will give the Pasadena 
Rose parade New Year’s Day a folksy touch by having Paul Pierce 
view it with the wonderment of a country cousin....John Guedel or- 
ders up a dinner of milk and raisins for guests on his shows who work 
through meal time in his office... .It was getting too cozy for comfort 
at the Don Lee plant, so Ned Tollinger and his Mutual staff took space 
in a Hollywood office building....Nat Wolff feted the girls at the 
Young & Rubicam office before taking off for N. Y. to assume his new 


executive duties....Bob Hope is bringing back Vera Vague for three 
guest shots. ; ¥ 


IN CHICAGO ... 


WMAQ's oldest bankroller, Wieboldt Stores, goes into its 17th year 
next week, with a renewal of its morning “Your Neighbor” platter 
session: ...Don Sims new mike voice at WGN....Greta Morgan has 
resigned her promotion post at WIND to keep an upcoming marriage 
date. Walter Rubens, Jr., took over the job Monday (3)....Bill War- 
rick has been added to Bill Ray’s Chi NBC newsroom crew, replacing 
Bob Taylor, who resigned... .Mary Afflick, producer of Mutual’s “Sing- 
ing Marshall” airer, back to her control room duties after a virus 
tussle....Aubrey, Moore & Wallace ad agency changes its name Jan. 1 
to Aubrey, Finlay, Marley & Hodgson. John Finlay will be the new 
prexy, with present prez James T. Aubrey moving up as board chair- 
man and chief exec officer. ...Ozie Waters has been added to the WLS 
talent stable. Cowboy singer has been featured in Columbia Pictures’ 
“Durango Kid” series. 

Tenor Lauritz Melchior latest in the string of top name guests to 
appear on WGN’s “The Northerners”....NBC’s “National Farm and 
Home Hour” copped the 1951 National Safety Council Public Interest 
Award... .Marty Hogan takes over from Dirk Courtenay as disk pusher 
on WAAF’s “Open House” afternoon two-hour stint....Tom Moore 
takes his “Ladies’ Fair” entourage to Winter Haven, Fla., Dec. 17, 
whence the daily strip will be aired for 13 weeks....Paul Taff has 
ankled his program director slot at the Chi Board of Education’s 
Radio Council to join Britannica. Films’ field sales staff....Chi NBC 
gabber Alex Dreier guest at the Kansas City Chamber of Commerce 


meet last week... .Carroll Marts, Mutual’s Chi chief, in Gotham on biz 
last week. 


IN WASHINGTON ... 


Major Clarke Thornton, Jr., USA, left for Tokyo Nov. 28 for role of 
combat radio correspondent, covering the war front as official rep of 
Dept. of Defense airer, “Time for Defense.” Thornton, ex of WMAL- 
ABC (Washington), relieves Capt. Laurence P. Lansing, USA, who is 
due to report to Pentagon for duty in the radio-TV branch. . .. Another 
defense radio-TV switch is assignment of Lt. James Black, of news and 
special events staff of radio-TV section, to tour Europe with a group of 
UN fighting men from Korea....Navy Lt. Com. Samuel S. Stratton, 
former news commentator with WRGB-YV and WSNY, Schenectady, 
recently recalled to active duty, has been named “Defense Reporter 
on “Pentagon-Washington,” official Dept. of Defense TV show over 
DuMont....Gene Klavan, WTOP-CBS humorist-d.j., emceeing initial 
show in the newly-opened USO centre at the old’ Belasco Theatre 
Granville Klink upped from assistant director of engineering at WTOP- 
CBS to chief engineer....WMAL-ABC staffers Jackson Weaver and Jack 
Laurence teeing off a new personality show Thursday (6)....WWDC 
going all out to celebrate birthday of station’s ayem man, Art Brow?, 
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Boca Raton, Fla., Dec. 4. 


The address by Edward D. Mad- 
den, NBC-TV veepee in charge of 
sales and operations, at the Boca 
Raton convention, is probably the 
most revealing and comprehensive 
on-the economics attending TV and 
ahat the future portends for the 
advertiser. His talk follows: 


“In covering the area of Opera- 
tions & Sales today, we will discuss 
some of our mutual problems. It 
is not surprising that we have prob- 
lems. This is @ new medium. It 
has emerged from the embryonic 
stage and is now approaching 
maturity. And, if we are realistic, 
we will all admit that we are learn- 
ing as we grow. 

“This, the first part of our pres- 
entation, is of prime, interest to 
you, because it embraces the sale 
of network time on your station 
or NBC-TV Sales. The sales func- 
tion at NBC includes more than 
the sale of time. In addition to 
time sales it includes the sale of 
NBC package programs, production 
facilities, film syndication and the 
supervision of advertising, promo- 
tion and research. A year ago 62 
people seemed adequate to handle 
the job. Since then we have estab- 
lished sales offices in Detroit and 
Los Angeles. 

“We have increased our sales 
force in New York and. Chicago, 
and to keep pace with this ex- 
pansion, like increases were neces- 
sary in Sales Service, Advertising, 
Promotion and -Research. This 
group today, coast to coast, totals 
96 people. The sales record will 
prove that we have the best-in- 
formed, fastest-moving, hardest- 
hitting TV network sales group in 
the business» Our 1951 gross sale 
for the NBC-TV network, including 
NBC package programs, production 
facilities, and ‘film syndication, will 
total approximately $75,000,000 — 
three times our 1950 volume and 
far ahead of our competitors. 


$1,775,000,000 for ’51 


“Total national advertising vol- 
ume in 1951 will be $1,775,000,000 
for magazines, newspapers, radio 
and television, including time, 
talent, art and mechanical costs. 

“National advertising volume in 
TV for 1951 will total about $325,- 
000,000, including time and talent 
for network and national spot. Na- 
tional TV advertising volume will 
be right on the heels of radio, 
and rapidly closing the gap be- 
tween magazines and newspapers. 
Radio will attain a volume of ap- 
proximately $350,000,000, including 
time and talent for network and 
national spot. Magazines and news- 
papers will each attain a volume 
of about $550,000,000. To plan effec- 
tively for the future, however, we 
must take a longrange view as 
to where this new medium’ is go- 
ing. 

“By 1955, we estimate national 
advertising volume in TV, network 
and national spot, time and talent, 
will total $775,000,000 and that 
television will be the indisputable 
No. | choice of advertisers. By 
1955 it is estimated that total na- 
tional advertising volume in all 
four media, TV, radio, magazines 
= newspapers, will be $2,500,000,- 


Time to Reflect 


., While this is pleasant to report, 
it also calls for sober reflection 
as to what is happening to total 
time and talent costs fer individual 
advertisers and what our future 
planning must encompass. Or to 
put it in a different way — the 
higher you climb on the ladder of 
Success, the more you @xpose your 
rear end. Sales results must keep 
pace with rising television adver- 
tising costs. 

“Despite the fact that we have 
the most effective advertising me- 
dium the country has ever seen, 
we must constantly be aware of 
the advertisers’ problems. Suppose 
we take a look at television costs 
as they are today and where it 
appears they are going. 

Time and talent for the hour 
long ‘All Star Revue’ costs $100,- 
000 per week, or $4,400,000 for 
44 weeks. This bill is shared by 
three advertisers, 

‘ An alternating half-hour of the 
ate Smith nighttime show is $50,- 
0 a week or $1,000,000 for 20 

pr B for one advertiser. Four 

ertise 

$4,000,000" split the total bill of 

A half-hour ef ‘Shew of Shows’ 


‘We Grow Too Soon Smart 
..» And Too Late Wise’ 






for 39 weeks. Six advertisers split 
the bill of. $6,600,000, including 
three in the second half-hour and 
two sharing alternate weeks in the 
last half-hour. 

“The average time and talent 
cost of NBC -half-hour night-time 
shows today is $29,000, and by 1955 
this unit will cost $56,000. This 
means $2,200,000 for only 39 weeks 
for the 50 largest markets. And 
this is an average cost. But the cost 
of daytime television will also in- 
erease sharply. 


“The average cost of time and 
talent for daytime half-hours will 
rise from $12,000 today to $19,500, 
or $1,014,000 for 52 weeks in 1955 
for the 50 largest markets in 
America. 

“A 15-minute daytime strip, 
Class C time, and talent, costs to- 
day $35,000 a, week, and will rise 
to $68,000, or $3,536,000 for 52 
weeks in 1955 for the 50 largest 
markets. 

What About the Advertiser? 


“Tt know that we can justify rates 
in terms of cost per thousand po- 
tential and actual circulation in 
TV homes. I know that as TV 
homes increase and rates rise we 
will justify these increases by the 
same yardstick of cost per thou- 
sand potential and actual circula- 
tion. But total TV costs are al- 
ready straining the seams of total 
advertising budgets of relatively 
large budget advertisers. And if 
we look ahead five years, we wili 
see that the country’s largest ad- 
vertisers cannot support TV sched- 
ules even approaching those they 
have for years used in radio. Per- 
mit me to illustrate this point, be- 
cause it poses a very serious prob- 
lem for all of us. 

“During the radio broadcasting 
season of 1948-1949 just 13 large 
national advertisers accounted for 
66% of the combined NBC-CBS 
time billing on 165 stations for a 
total of $84,000,000, including time 
and talent. 

“If these same 13 advertisers, 
several years from now, bought TV 
to the same extent, that is 66% of 
the NBC-CBS time billing, it would 
cost them $237,000,000 a year. This 
is considerably more money than 
the total of their: present combined 
advertising budgets for all media, 
even though these budgets have 
been growing in recent years. 

“Even if we make the overly op- 
timistic and probably, completely 
unwarranted assumption that 75% 
of their total budgets could be di- 
verted to TV, they could not afford 
more than $143,000,000, or about 
33% of the total time on NBC-CBS. 
Whereas radio had to secure only 
34% of its dollar volume from all 
other advertisers, TV will have to 
secure at least 67% of its volume 
from all other advertisers. It seems 
to me that we must take a close 
critical look at the future pattern 
being formed by TV and its impact 
on the advertisers’ pocketbook. 

“In view of these facts, let us 
now examine some of our mutual 
problems in their proper perspec- 
tive. 

Multiple Sponsors Answer 


“You can see that it becomes 
essential to have more and more 
multiple sponsorship programs to 
attract moderate budget advertis- 
ers. And even more importantly, 
we must have more of the kind of 
programming and sales plan that 
gives the advertiser the benefit of 
weekly commercial exposure, even 
though the advertiser picks up the 
tab only every other week or once 
every three weeks. It becomes in- 
creasingly evident that as TV 
grows, we cannot adhere blindly to 
the old patterns and by doing this 
close our minds to the advertis- 
ers’ problems. Anything we can 
do to stretch the advertisers’ dollar 
is dnsurance of our own success as 
an advertising medium. 

“This brings up the question of 
exchange of commercial time by 
alternating week advertisers. We 
have given this matter thorough 
and careful consideration. Our new 
share-the-cost concept for big 
budgets big audience shows re- 
quires different commercial proce- 
dures if v« are to develop new ad- 
vertisers to use television, and also 
if we are to give full value to those 
who now support it. New concepts 
of commercial exchanges between 
clients will have to be considered. 

“There is s growing need for this 
flexibility, particularly among the 





Costs $56,000 a week or $2,200,000 


smaller budget advertisers. I mean 


specifically that we will have to 
allow for more than a commercial 
exchange that Says ‘Next week this 
program comes to you by -Zippo, 
the maker of those easy, free-flow- 
ing. fasteners.” It will be neces- 


, sary, in our opinion, to allow for e 


full commercial exchange of 30, 60 
or 90 seconds. We seriously in- 
vestigated the possibility of asking 
the advertiser who wanted this kind 
of full commercial exchange for a 
time premium of 10%. But when 
we figured out what this amounted 
to, for 52 weeks, and added it to 
his present budget, it was obvious 
that we could not expect to get it. 
We therefore urge you to accept 
this type of commercial exchange 
without penalty to the -advertiser 
in the overall broad interest of the 
proper growth of TV as an adver- 
tising medium. 

“Let us turn our attention now 
from present problems to future 
ones we shall have to explore. 

“As an overall observation re- 
garding our mutual problems of the 
future, I believe we must bridle, 
to some extent, the unrestrained 
enthusiasm for piling rate increase 
upon rate increase, or face the pos- 
sibility of pricing ourselves out of 
the market. 

Merchandising for TV 


“You heard Fred Dodge explain 
the radio network merchandising 
plans. After the radio network has 
fully digested its merchandising op- 
eration and they are in full swing 
with it, we will develop such a 
merchandising plan for the TV net- 
work. 

“We have done an outstanding 
job of proving the selling effective- 
ness of TV through our two Hofstra 
Research Studies. In the future it 
will be necessary for us to spend 
time, effort and money for just as 
carefully planned research to show 
advertisers the best possible way 
to use commercial time to get the 
greatest results for their TV dol- 
lar. Plans are now afoot. 

“It is evident, from this discus- 
sion, that we have many mutual 
problems. But we do not have any 
problem that we cannot solve by 
mutual cooperation in an atmos- 
phere of good will. Let us not 
symbolize the Pennsylvania Dutch 
expression, to wit: “We grow too 
soon smart and too late wise.” 


52 CONVENTION STILL 
POSES NBC PROBLEM 


Boca Raton, Fla., Dec. 4. 

There wili definitely be an NBC 
convention next year, despite ru- 
mors to the contrary, network 
prexy Joseph H. McConnell told 
the affiliates. But where to hold 
it poses a problem. 

Some time back, the network ex- 
plored the possibility of having the 
‘52 convention at the Broadmoor 
Hotel in Colorado Springs (since 
the next convention is due for a 
western spot). But in view of the 
record attendance at Boca Raton, 
the Broadmoor facilities were 
deemed inadequate. A convention 
committee will study prospective 
sites. 

Loren Thurston, who operates 
the NBC affiliate in Honolulu, 
again put on his one-man Chamber 
of Commerce show in a bid for 
Hawaii as the ’52 site. Like pre- 
vious years, however, it was a lost 
cause. 


Godofsky, WHLI Owner, 
Heart Victim at 39 


Elias I. Godofsky, 39, prexy and 
general manager of WHLI, Hemp- 
stead, N. Y., died of a heart at- 
tack while driving his auto in near- 
by Lynbrook Nov. 27. Godofsky 
founded the Hempstead station in 
1947. ‘ 

He entered radio in 1940 after 
working as a reporter on the New 
York Journal and the New York 
Evening Graphic. In 1942, after 
two years as general manager of 
WCNW, Brooklyn foreign lan- 
guage station, he changed the call 
letters to WLIB and became its 
prexy. He sold his holdings in the 
station to the New York Post in 
1944 and stayed on as prez for an- 
other year. 

On Thursday (29) WHLI can- 
celled all its regularly scheduled 
programs between 2 and 3 p.m. for 
a memorial program, consisting of 
music, a biog, a review of tributes 
and condolences received and tri- 
butes by local civic and religious 
leaders. WLIB also aired a pro- 
gram of tributes. 

Godofsky is survived by his wife. 
twe daughters, his brother Paul 
(exec veepee of WHLI) and his 











parents. 





NBC Wows ’Em 


Continued from page 29 


senters, asserting in turn that the 
new rate formula was unfair since 
it was predicated on a three-year- 
old Broadcast Measurement Bureau 
study; that it relied on a Nielsen 
service which they claimed was in- 
adequate; that no appraisal of radio 
values should be determined by 
television’s impact (a point on 
which NBC vehemently disagrees). 
and that in all fairness NBC should 
take another book at the formula 
before acting. 

McConnell, however, refused to 
aceede to the wishes of the reso- 
lution, asserting that the plan had 
been given careful thought and 
consideration and that the network 
was determined to go through with 
it. (At a previous press conference 


.| McConnell tipped that, regardless 


of any dissenting affiliates, the new 
Basic Economic Study would be 
carried out and that, on the basis 


mula, its suécess by next July 1 
seemed practically assured.) 

Some fireworks had been antici- 
pated on the provisions of the 
study whereby the affiliates would 


network, but there was no voiced 
opposition. It was revealed that | 
about 40 stations had already | 
agreed to the plan. 


Couple Minor Dissents 


There were but a couple of other | 
minor dissents, which frowned on | 
the newly-promulgated Guaranteed | 
Advertising Plan (on the basis that 
it hews too. close to Per Inquiry 
deals), and a refusal to embrace | 
the Market Basket Plan, which asks 
the affiliates to cuffo a minute an- 
nouncement on local cut-ins on 
three Tandem shows. 

Why, the stations asked, should | 
we give the time away free “when 
we have to pay AFRA fees for an- 
nouncers?” McConnell said he 
would try to get the advertiser to 
pay the stations for the minute. 


McConnell Tribute 


But even in the face of the major 
dissent on the rate overhaul. it was 
generally conceded that McConnell 
& Co. wowed ’em. The affiliates 
went wholeheartedly for the new 
merchandising plan unveiled for 
radio; they welcomed the an- 
nouncement on Pat Weaver's 7 to 9 
a.m. “Today” TV show as one of 
the most refreshing innovations in- 
troduced thus far in video (but sug- 
gesting that as long as the show 
continues sustaining, the affiliates 
be permitted a minute per half- 
hour for local plugs and a quarter- 
hour for co-oping.) In unmistak- 
able terms they expressed enthusi- 
asm over McConnell’s projection of 
new formulas into radio. 


McConnell admitted that, despite 
$500,000 earnings for network ra- 
dio this year, NBC would lose $1,- 
000,000 in 1952 to experiment from 
the ground up in rebuilding the 
AM structure. It was a dramatic 
revelation that won over the af- | 
filiates. 

McConnell’s technique through- | 
out was to prove points by hard | 
facts and figures. If the TV af-| 
filiates wanted the network to, 





free station time, was it fair, Mc- 
Connell asked, when it is costing 
NBC $4.000,000 a year for network 
connections on cable and relay 
charges? 

Again he implored the affiliates 
to see the economics of TV in its 
proper lights; that the network was 
not wallowing in profits. As an) 
illustration he compared NBC-TV 
to the Walter Damm-operated 
WTMJ, Milwaukee (though not | 
mentioning the station by name.) 
WTM4J. he said, was earning 100° | 
on its TV investment this year with | 
earnings (before taxes) of $850,- | 
000; NBC was getting 4° on its 
investment and only 1°% on sales. 

The’ three-day 


inspired one affiliate owner to 
comment: “This is McConnell the 
pro, the real down-to-earth broad- 


ness approach to the medium. yet 
surrounding himself with tovflight 
operators and showmen. 


before, when he was feeling his 
way in the medium, this is Joe 
McConnell the broadcaster coming 
4+of age.” 





of “qualitative, rather than quan- | 
titative” acceptances of the for-| 


return morning option time to the | 


succession of | 
“presentations” by the NBC prexy | 


caster who has brought a new busi- | 


Unlike | 
d the year | | 

ow eee ge B geen 3 ‘ey. WTIC, Hartford; William |} 

| Rines, WCSH, Portland, Me., an’ 


87 


NBC Science-Nonfiction TV Jousts 
Make Jules Verne Almost an Amateur 


+ Boca Raton, Fla., Dec. 4. 

There’s nothing fictional about 
NBC's exploration into the TV 
science of the future. Plans re- 
vealed at the network convention 
here by Robert E. Shelby, director 
of TV technical operations for 
NBC, read like Jules Verne up- 
dated to 1952. 

Shelby said NBC is constructing 
a disaster mobile unit—a complete 
broadcasting plant entirely inde- 
pendent of external wire connec- 
tions, which will be able to bring 
to home TV screens views of any 
great catastrophes which the fu- 
ture may bring. 

Also on the agenda: Airtborne 
TV, carried aloft by helicopter for 
covering disasters, floods and 
sporting events such as_ golf 
matches; a flying box-car, capabie 
|of transporting a small mobile 
| broadcasting unit to the site of any 
event of public interest: and a re- 
| mote control camera operated like 
a robot plane. 
| Convention delegates were told 
of “The Magnalux” or light ampli- 





| fier, which Gen, David Sarnoff, 
| RCA board = chairman, recently 
| charged RCA research engineers 
|with producing, and of how it 


| would provide comfortable, effort- 
less viewing of television even out- 


pros a or in brightly lighted rooms;. 


and of the Sarnoff-inspired ‘“Video- 
graph” which will provide a new 
means of storing video information 
for later use. 

New Disaster Unit 


NBC's new disaster mobile unit, 
Shelby revealed, will have com- 
plete television facilities plus mo- 
ion picture equipment, including 
an instantaneous. film developer. 
Microwave audio, TV and cuing cir- 
cuits, plus its own gasoline driven 
power plant, will make it complete- 
ly independent of any external wire 
connections. Its technical equip- 
ment can be adjusted enroute, so 
that upon arrival at the program 
point, it can swing into action with- 
out delay. Television film projec- 
tion equipment will make possible 
delayed broadcasting of film se- 
quences taken at the scene of a 
disaster or special event without 
the need to transport the film back 
to the studio. 

NBC-TV’s cameras, he recalled. 
in discussing air-borne TV,.are no 
strangers to the higher altitudes. 
NBC has actually broadcast several 
programs of this type from exper 
imental planes. 

Shelby described TV’s flying box- 
car thusly: “We would have a 
small mobile unit capable of being 
carried in a flying box-car to the 
site of any event of immediate pub- 
lic interest. Upon being disgorgee 
the mini-mobile unit would scurry 
to points of interest, relaying its 
program back to the home station 
either directly or through the agen 
cy of an air-borne relay transmitter 
housed in the mother plane.” 


NBC visualizes remotely-con- 
trolled, electricallly-operated cam- 
eras which will be under the cam 
eraman’s control in much the same 
fashion as robot planes are con- 
trolled, Shelby revealed. The cam 
eraman at his viewfinder will man 
ipulate the necessary controls fron: 
some vantage point in the- studic 


eliminate the present 24 hours of | °F theatre. 


Shelby reported that NBC's nev: 
TV master control room in Radi:: 
City is nearing completion and wil! 
be the most important installatior: 
| of its kind in the world. It is de- 
| signed to coordinate the operation 
‘of 18 studios and distribute eigh. 
separate programs simultaneously. 


SILVER ANNI PLAQUES 
TO SIX NBC STATION: 


Boca Raton, Fla., Dec. 4. 


affiliates that have retainee 
identity with the networ! 
since its inception 25 years ago 
were awarded silver anniversar 
plaques by NBC board chairma - 
Niles Trammel at the opening cere- 





Six 
their 


. monies of the deb convention her 


The awards were presented t 
Willard Walbridge, on behalf c 
WWJ, Detroit; George Burbacl 
KSD, St. Louis; Dean Fitze: 
WDAF, Kansas City; Paul Morer- 


George O. Griffith, WJAR, Prov - 
dence. 
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Television Chatter = 
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te me 





New York | 

Chuck Tranum and John R. 
Markey named veepees in charge 
of the expanding TV, radio and 
film production and sales divisions 
of Ted Baldwin, Inc. Firm plans 
to continue functioning as a sep- 
arate unit in pub relations coun- 
sel for industrial, film and TV ac- 
counts . . . Muntz TV declared a 
special stock divvy of 10%, pay- 
able Dec. 24 to stockholders of rec- 
ord Dec. 15 ... Frank Gallop 
signed to narrate the “Top Secret, 
U. S. A.” vidpie series, starring 
Robert Alda... Frances Buss, vet 
CBS staff director, signed to super- 
vise the new Bil and Cora Baird 
puppet show, “The Whistling Wiz- 
ard,” aired via CBS-TV Saturday 
mornings Lawrence Carra 
tapped to produce the upcoming 
“Pulitzer Frize Playhouse” on 
ABC. He was acting head of Car- 
negie Tech’s drama department be- 
fore joining ABC ... ABC’s 
“Celanese Theatre” has set Philip 
Barry’s “Joyous Season,” with 
Lillian Gish starred, for its holi- 
day show, Dec. 26... Glenn Turn- 
bull signed for guest spots on 
NBC's Jimmy Durante and Dinah 
Shore shows. 

Hal Friedman, formerly pro- 
ducer of NBC’s “Broadway Open 
House,”’ rounded up Dagmar, Mil- 
ton DeLugg and Ray Malone, all 
formerly with that show, for a po- 
tential new package, “Dagmar’s 
Canteen.” Kine was cut at NBC 
Friday (30) . . . Luella Hoskins, for- 
merly with U. S. occupation agen- 
cies in Japan, joined the ‘Assn. of 
the Junior Leagues of America as 
a radio-TV consultant . . . Sports- 
caster Guy Lebow, who has signed 
a 52-week pact as emcee on WPIX’s 
“Six-Gun Playhouse,” named TV 
sports chairman for the 1951-52 
March of Dimes campaign .. . Ilka 
Chase starring.in a new 15-minute 
weekly vidfilm show for United 
Artists TV, titled “The Feminine 
Angle” ... Herb Shriner's ABC 











Wight, radis-TV chief for the J. M. 
Mathes agency, upped to veepee 
rating ... Hal Flood, first engineer 
on Ralph Edwards’ radio show in 
N. Y., signed as audio director for 
Edwards upcoming TV series for 
NBC ... Ernie Glucksman slated to 
produce the Spike Jones stanza of 
NBC’s “All Star Reveue” Jan. 12. 

Elliot Saunders, Kenyon & Eck- 
hardt producer on “Tom Corbett,” 
donned a space costume last week 
when the show needed a last-min- 
ute walk-on 
cury records singer, will make a 
series of vid-shorts for Dynamic 
Films while in Gotham for his 
Paramount Theatre date next week 
... Kathi Norris to chair the TV 
division of United Hospital Fund 
...Tele producers George Foley & 
Robert Stevens have inked rights 
to Gene Fowler’s Jimmy Walker 
biog, “Beau James,” projecting it 
as a Broadway. musical...Agency 
topper Raymond Spector tossed a 
party for Freddy Martin at Too 

hor’s Wednesday (28), after show 
last telecast...Joan Sinclaire 
named supervisor of (Martha) 
Roundtree Productions . . . Ger- 
trude Berg will head the women’s 
division of the Sister Kenny Foun- 
dation drive ..Douglas C. Gard- 
ner appointed account exec with 
Jerry Fairbanks N. Y. studios... 
Norman Grant, currently manager 
of staging services for NBC-TV in 
Chi, moves east Monday (10) to be 
TV art director for the web... 
John W. McGuire, ex-ad director 
for Anahist, has joinedgABC-TV as 
account exec. 

Louis Hart, for the past three 
years with the Colonial Theatre in 
Albany, lately as promotion direc- 
tor, left to become film editor for 
Atlas Television Film Corp. in 
New YOrk. Company produces 
and distributes video film. 
at one time was with Xavier Cu- 
gat’s orchestra. 


Hollywood 


Flying A Productions guns four 





show renewed through next June 


by Arrow Shirts . . . Read Hamilton 
ooo a 


new “Range Rider’ telepix Dec. 10, 
Jack Mahoney and Dick Jones 


ceniainammane 











.. Bobby Wayne, Mer- |. 


‘Bros.;circus ...C 

















toplining . . . Cesar Remere will 
star in “Passport to Danger,” Hal 
Roach, Jr. telepix series to roll 
within two weeks. It’s first series 
under Roach agreement with Offi- 
cial Films ... James Kirkwood, 
Jorja Curtright, Ross Ford, Lynne 
Roberts, Mae Clarke cast in Tee- 
Vee Co. vignette telepix shooting 
at California studios. Exec pro- 
ducer Mare Frederic skies east 
this week to set up sales. offices 
from Chicago to N. Y.... 
Ivan F, Betts is prexy of newly- 
formed Hollywood Religious Film 
Foundation, which will produce 
religioso pix for theatres and TV 
... NBC has inked Donald O’Con- 
nor for additional four shows on 
Colgate Comedy Hour video series 


to re-release “The Joyful Hour,” 
hour-long Christmas vidpic, to 
stations throughout country gratis 
during holidays. It was. made for 
Family Theatre, stars Ruth Hussey, 
Nelson Leigh, Lloyd Corrigan, 
Thurston Hall, Cecil Cunningham, 
Rhys Williams, and Pat O’Brien 
and his family . . . Dick Barstow, 
choreographer on Eddie Cantor 
TV show, left for Florida to fulfill 
staging gsontract with Ringling 
al Howard 
named producer of Ralph Eé- 
wards" TV daytime strip on NBC, 
and Al Pashchall will be his as- 
sistant ... Bob Hussey booked for 
guest shots on Sehlitz TV Play- 
house of Stars in N. Y. John 
Payne, for “Border Crossing” 
Dec. 14, and Diana Lynn, “Seventh 
Veil,” Jan. 17 . . . Boys Town, 
Neb., angeled telepic of the home, 
with Carl Dudley shooting on lo- 
cation. ~Dudley skied to Omaha 
last week with finished print, 
which Boys Town plans to dis- 
tribute to video stations gratis. 


Chicago 
Latest in the stream of depar- 
tures from the Windy City NBC- 
TV plant are staging director Norm 


rt |} Grant who has taken over as TV 


art director for the web in New 
York, and Dick Weinberg, floor 
manager, who shifts to NBC-TV in 
Hollywood ... Studs Terkel will 
guest star on “Challenge” Friday 
(7) night on WBKB . . . NBC-TV 
account man Ed Stockmar 
snagged renewals from Kraft for 
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Inside Stuff—Television 
John Guedel’s Dinky Foundation (“because it’s a little one”) has set 
up annual awards of $1,000 for each of the best public service messages 


on sponsored network radio and television shows. 


Project has full 


approval of Advertising Council and judges will be unbiased figures in 

the trade. Guedel’s own shows are not eligible. - 
Guedél reasons that through incentive of recognition and reward 

more importance will be given to messages promoting Americanism, 


Community Chest, blood donations 


and other causes. Entries must be 


filed before Dec. 31 to compete for the awards to be made March 1, 
Plaques and silver ash trays will be awarded for honorable mention. 





Radio Writers Guild is planning a new series of TV script-writing 
seminars for ’52, to follow the current series which winds up next 
Wednesday (12) when DuMont’s “Hands of Destiny” will be discussed 
at the Hotel Astor, N. Y. Taking part will be producer Charles Par- 
sons, editor Charles Mann and writer Sheldon Stark. Lillian Schoen 
will also speak on “Legal Rights in What You Sell.” 

Four script clinics have been held thus far, covering “Lights Out,” 
“Armstrong Circle Theatre,” “Tales of Tomorrow” and “Crime Photog- 


rapher.” 


According to RWG committee chairman Jack Bentkover, an 


average of 100 writers attended the seminars, 50% of them coming 


from outside RWG ranks. 





“Television Theatre” and from 
Quaker Oats for the daily Gabby 
Hayes show . . . Chicago Tribune 
critic. Claudia Cassidy debuted a 
regular stint on WGN-TV Saturday 
(1)... WBKB set to televise the 
Christmas midnight mass Dec. 24 
from the Holy Name Cathedral for 
the fourth year ... Hope Summers, 
NBC-TV’s “Hawkins Falls” thesper, 
playing the lead this week in Carl 
Stehn’s production of “Suspect” 
at Woodstock, Ill. 

With October sales boosted 12% 
over the same month a year ago, 
Muntz TV has declared a 10% 
stock dividend .. . Ben Roseman, 
Dick Johnson, Carl Ebert and Jim 
Clendenin have been added to the 
Chi NBC tele staff... WGN-TV 
director Elizabeth Bain escaping 
her screening room for a Florida 
vacation . . . Former WBKB direc- 
tor Bill Balaban back in town 
briefly displaying his new lieuten- 
ant bars. Just out of officers 
school, he’s enroute to Fort Mon- 
mouth and a Signal Corps assign- 
ment , . . Motorola has negotiated 
a $7,500,000 loan from the Pruden- 
tial Insurance Co. . . . Not happy 
with the deal offered them by N. Y. 
NBC, Art Van Damme and his 
quintet have decided to forego the 
eastern trek with the Dave Garre- 
way contingent for the upcoming 
“Today” display ... Hal Tate’s 
“Who's Talking” now bankrolled 
by the Finders Manufacturing Co. 
on WBKB. 
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to set a deadline, the middle of 
1952, when a TVA-AFRA wedding 
would become effective if a five- 
branch merger isn’t effected by 
that time. TVA exec secretary 
George Heller has recently stated 
that performers in tele shouldn't 
go unprotected beyond July 1 if 
three-branch or five-branch merger 
is not realizable. He has termed 
holding out for five-branch merger 
“without a real desire to merge” 
as “stalling.” 


Before going to 4A’s board, any 
major change in TVA’s setup pro- 
posed by the parley will have to 
be ratified by two-thirds of the 
union members. On other mat- 
ters the convention has power 
to act, and will review the SAG 
controversy, the problem of ac- 
crediting agents, etc. 


At recent union meetings there 
has been much talk favoring “one 
big union.” The single-card idea 
has been pressed by members who 
find paying dues to several 
branches an economic burden. 
However, there have been many 
stumbling blocks to a _ broad 
merger, notably the tradition of 
separate guilds, old rancor. be- 
tween leaders of the _ various 
branches, differences on a variety 
of policies, and arguments about 
the specific of consolidation. 

Last month AFRA issued a state- 
ment favoring TYA-AFRA merger 
because the two unions deal with 
the same employers, AFRA has 
locals in the field which can serv- 
ice tele artists and because admin- 
istrative economy and efficiency 
dictate such a merger. Equity 
leaders answered that of 4,624 TVA 
members, 1,030 are solely AFRA 
members, 1,279 are not connected 
with AFRA and 2,300 are members 
of more than one trusteeship 
branch. Equity also declared that 





Minneapolis—Harold A. Winther 
has resigned as KEYD sales man- 
ager here to represent the Freder- 
ick W. Ziv Co., in Minnesota. He’s 
a 12-year radio broadcasting busi- 
ness veteran and has been general 
manager of KWNO, Winona, Minn., 
an account exec at WDGY ‘here. 


AFRA locals are not self-sustain- 
ing and that video performers not 
tin AFRA would thus have to sup- 
port these locals. 





Windy City Caucus on TVA 
Chicago, Dec. 4. 
Chicago delegates to the TVA 
convention this week in New York 
plan to pitch strongly on the mer- 
ger front. After a series of pre- 
conclave caucuses here last week, 





the Windy City reps agreed to push 
first for a one-card unification of 
the five talent guids now included 
in the TVA coalition or, if that 
fails, to plug for a merger with 
AFRA. 

The Chi contingent, with 14 
votes, will be headed up by Cen- 
tral Region exec secretary Ray 
Jones, assistant exec secretary 
Jack Irving and counsel Sanford 
(Bud) Wolff. 

Delegates are Harry Elders, Ger- 
aldine Kay, Madge Friedman, 
Paul Barnes, William Cole, Ilma 
Bayle, Eleanor Engle, Don Gorm 
don, Joe Wilson and Hal Hedlund, 


Mpls. ‘Hot Seat’ Gets Too 
Warm With Pug’s Fluff 


Minneapolis, Dec. 4. 

WTCN-TV’s Sunday morning lo- 
cally-produced show, “Hot Seat,” 
proved just that for the station, 
after Lou Gross, trainer for fighter 
Maynard Jones, sat in on it. An- 
swering questions put to him by 
sports writer panel members, Gross 
remonstrated against insinuations 
that the fistic game sometimes has 
a seamy side, and angrily ex- 
claimed, prefacing it with a pro- 
fane epithet, “You sports writers 
are always trying to drag some- 
body in the mud.” Plenty of 
squawks came from _ shocked 
watchers. 

The show uses no script and is 
unrehearsed. The “hot seat,” oc- 
cupied by the prominent sports fig- 
ures who happen to be on the pro- 
gram, has a large cutout of Satan 
with a pitchfork in the rear of the 
“victim.” More or less ticklish 
queries are fired at the latter. 

Jones was in town to fight Harry 
Matthews, and prior to Gross, the 
latter and his manager, Jack Hur- 
ley, were on the “hot seat” in turn, 
= a ge ge the 
utmost propriety, as ha ghter 
G Flanagan 


len several weeks 
before. 
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Kollow Winchell 


... and Reach the Millions 
Who Follow Winchell 
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Here is the hottest spot that has opened up 
in radio in years: 9:15-9:30, Sunday nights on ABC. 





« It’s the 15 minutes right after Walter Winchell ... 
the 15 minutes right before Hollywood Stars 
on Stage. What a spot to be in! 





No need to tell you that America’s most influential 
commentator is required listening for 


millions . . . and that he is going to continue to be the 





most listened-to, most talked-about quarter hour in radio. 





No need to tell you, either, that the sponsor 
with a strong, solid show in the 9:15 spot 


a a 


following Winchell can pick up and hold 


these millions of ready-made listeners. 


Don’t miss out on the biggest ready-made audience 
you will ever have offered to you... be the FIRST 
to call Charlie Ayres at CIrcle 7-5700 today. 








If you want to capitalize on the 
best opportunity in network radto today, 


let us help you find the right show. “™ 
We have a number of top programs Ms 
erie one of aig -_ exten | 
maya jut wat yorrecte? — | SEL) ) RADIO 
on ABC 


| American Broadcasting Company 
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Cleve. Radio Sheds TV Jitters as Biz 
Bounces Back Sharply on All Stations 


SANFORD MARKEY 


Cleveland, Dec. 4. 

Cleveland radio has shed its case 
of television jitters and the seven} 
AM outlets here now show 4a) 
healthy time sale recovery. 

The non-affiliates are pacing the | 
comeback trail with sales reports 
hypoed by as much as 150% over 
a year ago by one outlet. Others | 
are 25 and 35% in the black, as) 
against 1950, but virtually all still | 
are under the lush immediate post- 
war era. | 


Sports, disk jockies and news | 
programs are top factors in entic- | 
ing back client dollars, with the | 
morning and _ afternoon stanza | 
showing the healthiest sponsor pe- 
riods—an indication that adver- 
tisers are shying away from the 
better television programming 
hours offered in competition by | 
the three TV outlets here. | 


Many AMers as well as advertis- 
ing agencies indicate that rising TV 
costs have forced advertisers to re- | 
discover that radio provides the 
greatest return for each dollar 
spent. Many local advertisers who | 
would like to take a whirl at TV, | 
study cost charges and make a 
beeline back to AM. 


Lyon Tailors, for example, one | 
of the first to move into the TV 
arena three years ago, is now back 
on an across-the-board AM show, | 
and, according to Mel Tennen- | 
baum, of Ohic Advertising, Lyon 
went “back to radio to get a greater | 
return from the dollar: spent.” | 

Most station personnel admit | 
that “television forced us out of 
our easy chairs, and- sent us out 
to sell a product we had momen- 
tarily forgot about. Now that many 
television viewers are becoming 
selective, and have gotten over the 
gadget approach to television, | 
they, too, are rediscovering radio. | 
It's been a healthy reaction all the | 
way around.” 











at his diskers, 
side. 


Uptown, WSRS, also an indie, 
and tagged the “polka station,” has 
made an apparent success in its 
bid for the area’s large cosmopoli- 
tan and Negro market. It has two 
Negro disk jockies .and four 
negroes on the staff of 30. Besides 
concentrating on polkas, president 
Sam Sague said his station is de- 
riving added sales dollars through 
local news and special event pro- 
gramming. 

Better Sales Records 


WJW, the ABC affiliate, chalked 
up a- better: October sales record 
this year as against 1950. William 
Lemmon, general manager, main- 
tained many local advertisers are 
finding radio a “better sales me- 
dium for them,” and are return- 
ing to radio. 

WHK, Mutual, indicated sales 
were up. K. K. Hackathorn, general 
manager, reported a 15% increase. 
He paid tribute to the station’s 
disk jockies, Bill Gordon and Esco 


news and _ sport 


| Townell, and to the high sales 


value of news programs, as the 
principal reasons for increased 
costs. He pointed out, too, that 
better programming in the early 
evening hours also has_ brought 
results. 


At WJMO, Dave Baylor, general 
m..nager, noted a “22% boost as 
against last year.” We’re selling 
radio harder and we're no longer 
afraid of television’s inroads.” 

At WGAR, general manager Carl 
George pointed to “direct sales 
buying items” and spot sales for 
the increase in revenue. John Gar- 
field, sales manager, added “there’s 
been a gain of 126% in spot busi- 
ness over a year ago.” The station 
dropped its staff musicians for a 
trio that has clicked in a late 
afternoon spot. 

NBC’s general manager John 
McCormick noted an increase in 


Greatest surge in financial gain | WTAM’s sales. Station racked up 
has been made by WERE, which|a major time sale in sports with 
reports upbeat of 150% in national! sponsors taking the Ohio State U. 


sales, and 100% in local sales. This | 
indie makes sports its No. 1 enter- 


fo tball broadcasts as well as the 


Fulton’s 500G Fee 


Washington, Dec. 4. 
How much did the law firm 
of Fulton, Walter and Halley 
get for handling the Richards 
case? 


It’s reported here that the 
arrangement made _ between 
Hugh Fulton, who defended ~ 
Richards at the hearings, and 
Richards was as follows: Ful- 
ton would get $75,000 as a 
retainer, plus $1,000 for every 
day he worked on the case, 
plus $300,000 if the licenses 
were renewed. Since the hear- 
ings alone lasted over 100 days 
and additional time was re- 
quired for preparation and fil- 
ing briefs, it’s figured that the 
firm will be~.paid well over 
$500,000. Of course, it was 
Richards’ death last. May which 
resulted in fhe dismissal of the 
proceedings and assured Ful- 
ton the contingency fee. 

Rudolph Halley, new presi- 
dent of the New York City 
Council, was a member of the 
firm when it took the case but 
he took leave about the time 
the hearings began to become 
counsel of the Senate Crime 
Committee. 


KWK Nixes Plan to B’cast 
Browns’ 1952 Baseball; 
Dizzy to Gab Elsewhere 


St. Louis, Dec. 4. 








Because of “other commitments,” | - - 


KWK, local Mutual outlet, will not 
carry the play-by-play of all games 
of the St. Louis Browns during the 
1952 season, a stint that was car- 
ried last season on a 20 midwest 
station web. The Falstaff Brewing 
Co., with Dizzy Dean at the mike, 
is expected to make arrangements 
with another station. 


Robert T. Convey, prez of KWK, 
in explaining why his station would 
not be available during the forth- 
coming season, said trouble was 
caused by some games being played 
in daylight, others at night, with 
some twi-night games being thrown 
in. “We just have too many com- 
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Richards 
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examiner properly concluded that 
the death of Mr. Richards rendered 
moot the questions presented un- 
der the issues of the renewal pro- 
ceeding, as the only subject of in- 
quiry was the qualifications of the 
licensees while under Mr. Rich- 
ards’ personal direction or control. 
To arrive at this determination it 
was obviously unnecessary for him 
to make detailed findings and con- 


|clusions requested by the general 


counsel, as they were no longer 
material. 


“We cannot agree . . . that Mr. 
Richards’ death did not mark a 
terminating point in the proceed- 
ings . . . Despite the fact that dis- 
missal, as such, without passing 
upon the designated material is- 
sues, is not the prerogative of an 
examiner, any strictures against 
the propriety of the examiner's 
ruling herein are of no moment in 
the light of the action we are tak- 
ing today.” 

Assurances given the Commis- 
sion several months ago by Mrs. 
Richards ‘that there will be no 
news-slanting on the stations en- 
tered into the agency’s decision. 
These ‘assurances, said the ma- 
jority, “constitute a rejection of 
the alleged practices and policies 
which led to thé institution of the 
renewal proceeding and a positive 
representation, upon which we 
rely, that the alleged practices and 
policies of the type under inquiry 
. will not occur in the future.” 
FCC Chairman Wayne Coy and 
Comr. Frieda Hennock, in a sepa- 
rate concurring opinion, said they 
wanted to make it clear, “so there 
will be no misunderstanding of our 
position,” that they disapprove 
of the alleged practices which 
brought about the proeeedings but 
that they were placing reliance on 
Mrs. Richards’ “repudiation of the 
conduct under inquiry.” 

“We recognize,” *said Coy and 
Miss Hennock, “that the personal 
equation inevitably enters into the 
selection and broadcasting of news 
items, but conduct which manifests 
a disregard of the goal of objec- 
tivity in news presentation cannot 





mitments,” Convey said. 





| pre-game and post-game _ stanzas. 











Bill. Veeck, prexy of the Browns, 
| said that while there is no contract 


prise, broadcasting the Cleveland|Tom Manning was signed to the} on broadcasts at the present time, ' 


Indians, Browns and_ Barons’ 


hockey offerings have brought a 


|OSU games. 
games. The baseball, football and | Gene 


| added that September and October | 


Meyers, sales manager, 


host of spot biz and sponsors both | brought 58 new accounts into spots 


in front of and after the contests. 
Bob Neal, station manager, also 
pays tribute to his disk jockies, 


Including Bill Randle, Phil McLean | 


and Jerry Crocker, for their hep 
tactics. News, too, is a heavy offer- 
ing and with sponsor results. 
Cleveland’s youngest _ station, 
WDOK, not yet two years old, 


chalked up a 35% boost in time | 


sales as against a year ago. Wal- 
berg Brown, president, said the 
upbeat became evident as early as 


June and “it’s been wonderful ever | 


since.” 

The _ station president credits 
public acceptance of his outlet; 
joining the Liberty network; 48 
hours of weekly foreign language 
broadcasts; and a round-the-clock 
operation — only station to do that 
— with stimulating business. Like 
the others, he tossed a credit slip 
LTE RAN TN RS TERT 


and programs, and that virtually 
| all nighttime station break time 
| has been sold. 

WTAM’s position is unique in 
, that it has a sister TV _ outlet. 
| WNBK, under the same roof. This 
| permits a simuleasting of the 11 
| p.m. and midnight news shows— 
| both five-minute stanzas. The 11 
o'clock has been sold Monday- 
| through-Friday to Burkhardt. Rich- 
| ard Reynolds, Fuller Smith & Ross 
| director of. radio and television, 
said the simulcast gives the beer 
clients sponsor of the 11 o'clock 
period complete coverage of the 
regional area. 

“Radio can hit the small town 
where TV reception is not too well 
received,” declared Reynolds, and 
radio can assure many sponsors of 
a mass market in the vitally im- 
pertant small communities. 
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lsuch broadcasts are “a reasonable | 


|expectation.” Dean’s contract is | 
with the suds maker and not with | 


the ball club, Veeck explained. At | 


nounced that Dean had been signed | 
to do the play-by-play of all games 
played by the Browns. 


PreackCamuitine Give 
3886 for Two Stations 


Saskatoon, Sask., Dec. 4. 


French-speaking people in the 
province of Saskatchewan have con- 
tributed $388,000 to finance French- 
language radio stations being built 
at Gravelbourg, Sask., and Saska- 
toon. Both stations will be owned 
by the contributors. é 


The Gravelbourg station is ex- 
pected to be in operation by mid- 
January and the Saskatoon sta- 
‘tion by March. 
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Mister PLUS wears cowboy boots, 
His hat’s ten-gallon size. 
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the last World Series, Falstaff an- | 





He's full of yips and rooty-toots 
And news to pop your eyes! 


“If you want KIDS, by flock or herd, 


Try MBS — we've won ‘em! 


And if you'll simply say the word, 
We'll put your brand upon ‘em!” 


— the difference is MUTUAL! 


++++++ FOR DETAILS: THE MUTUAL BROADCASTING SYSTEM > NEW YORK 18, N.Y. ++++4+4+ 
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help but adversely affect character 
qualifications under the Communi- 
cations Act.” 


TV Code 


mm Continued from page 31 




















plans for increasing TV member- 
ship in NARTB, and association 
finances. 


Principal item to be taken up by 
radio board members, which also 
meet Wednesday and Thursday, 
will be the FCC ruling last week 
in the WDSU case prohibiting 
broadcasters from censoring speech- 
es of political candidates regardless 
of state libel laws. Decision has 
provoked great interest among sta- 
tions who are now asking: will it 
mean more or less political broad- 
casting? 


lawsuits (about a dozen states have 
libel laws), the radio board will 
consider a proposal to support 
legislation before Congress to free 
stations of liability in allowing time 
for political broadcasts. A likely re- 
sult of the discussion may be a rec- 
ommendation to endorse a resolu- 
tion introduced in the House by 
Rep. Walt Horan (R., Wash.) which 
would amplify the censorship pro- 
vision (Sect. 315) of the Communi- 
cations Act. The Horan measure, 
in addition to protecting broadcast- 
ers, would apply to speeches made 
by persons speaking in behalf of 
candidates as well as candidates 
themselves. 


Also on the radio agenda are 
plans for the 1952 NARTB conven- | 
tion to be held the week beginning | 
March 31 in Chicago, plans for next | 
year’s district meetings, and the | 
effect of the lifting of broadcast. 
restrictions on baseball by the ma- 
jor leagues. 

The combined radio and TV 
boards will meet Thursday and Fri- 
day to receive a report from 
NARTB prexy Harold E. Fellows on 
the 1951 district meetings and to 


act on recommendations resulting 
from them, * 





ARTHUR MURRAY’S SWITCH 


Arthur Murray stanza on ABC- 
TV, which is alternating with Don 
McNeill in the Wednesday 9 p.m. 
slot, will move to Sundays at 9 


p.m., on a weekly basis, 
™ S y starting 












. Concerned with the possibility of | 





Agency is Ruthrauff & Ryan. 





Hub AM Listening 
Up Despite Tele 


Boston, Dee. 4. 

In line with a number of recent 
surveys “which have shown radio 
listening has actually increased 
.during the last several years, an 
analysis of local Pulse Reports for 
September and October by WCOP 
general manager Craig Lawrence 
reveals that there are 15.1% more 
sets in use in Boston now, during 
the week’s broadcast schedule, than 
there were during the comparable 
time in 1947. Lawrence worked 


out his analysis as a selling tool for 
his salesmen, to prove the influx of 
TV receivers into Boston homes 
actually has not cut into the radio 
audience. 

WCOP chief did not attempt a 
breakdown between _radio-only 
home and radio-TV homes, but it’s 
assumed that his figures include 
both categories. According to Law- 
rence, there was not a single video 
set in Greater Boston in 1947, 
whereas today Pulse shows 485,000 
receivers. “What’s happened since 
485,000 homes became T'V as well 
as radio homes?” he asks. ‘“Ac- 
cording to some prophets of doom 
and some radio rate chisel artists, 
each TV home is no longer a radio 
home. How wrong can they be?” 


Besides the percentage of tune- 
ins having increased over the four- 
year stretch, Lawrence cited the 
increase in radio set circulation of 
122,440 homes since 1947. In his 
analysis of the Pulse figures, he 
found that there are 44.6% more 
sets in use from 6 a. m. to noon 
Monday through Friday; 20.6° 
more from noon to 6 p. m., and 
12.5% more from 6 p. m. to mid- 
night. (He confined his study..to 
the Monday through Friday pe- 
riods, thereby eliminating compari- 
son of radio with TV on Saturday 
and Sunday, when some of the 
top-rated video shows are aired.) 


He also found that both the din- 
ner hour and 10 to 11 p. m. time 
have substantially more sets in use 
now than they did in 1947. And, 
for the 11 p. m. to midnight hour, 
radio listening in Boston is up 
| 125%. Lawrence also cited a Pulse 
survey for July, 1951, revealing 
15.6% out-of-home audience for 
the average quarter-hour show. 
“That means,” he said, “that you 
can take the above figures for 1951, 
and add another 15% to them, and 
you have a much better idea of to- 
day’s total audience. It #l adds 
up to a strong, healthy radio situa- 
tion.” 


TIGER BASEBALL GAMES 
TO GET LIVE AIRING 


Detroit, Dec. 4. 

For the first time, all Detroit 
Tiger baseball games, home and 
away, will be aired live this com- 
ing season, WJBK veepee Richard 
E. Jones announced. Previously, 
most of the games away from De- 
troit were relayed by teletype. 

WJBK again will be the key 
station for the Goebel (Beer) Base- 
ball Network, largest of the sports 
webs, which serves 36 stations in 
Michigan, parts of nabe states and 
Canada. 

Van Patrick will succeed the late 
Harry Heilmann and Ty Tyson. He 
was hired by the Detroit Baseball 
Club, rather than by the brewery 
as in past years. ‘ 
































Eileen BARTON 
BILL GOODWIN SHOW 
—_— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A. 
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| CHANNEL 7 
DELIVERS 
NEW YORK’S 
| DAYTIME 
RATING! 























: 
On Thanksgiving Day WJZ-TV with the Macy Parade scored the highest 
| daytime rating in the history of New York television. Throughout the 
d | ninety minutes (10:30 a.m.-12 noon) the rating averaged 40.17 What’s 
| more, in spite of competition from five other channels, 9 out of 10 of all 
the sets in use were tuned to Channel 7... now 5.5 times more powerful. 
| soi W \Z- VV 
American Broadcasting Company 
i 
| _*Special Trendex rating 
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Television 


because of the basic interest in the 
UN itself, both the cross-the-board 
shows and this Sunday wrapup are 
viewable and informative. 


Walter Cronkite, who narrates 
the Sunday series, wryly pointed 
up the petty squabbling going on 
between the Soviet and western 
blocs. in the UN but also under- 
scored emphatically the new hopes 
for world peace that cropped up 
during the last week, based on the 
new moves for worldwide disarma- 
ment. His commentary, brief and 
to the point, bridged the kine cr 
competently and he wisely let the 
films spéak for themselves. 


Clips were wisely chosen, both 
for color and for their basic news 
value. For the windup last Sun- 
lay, for example, CBS had Soviet 
delegate Andrei Vishinsky in one 
of his more affable moments, in 
which he grudgingly complained 
thet the secretary-general would 
never permit him to be the last to 
speak on a certain subject, but al- 
ways turned the rostrum over next 
to the U. S. or British delegates. 
Lenses caught Vishinsky in a new 
light, and it was good human inter- 
est stuff. 

CBS hasn’t been able to tag a 
sponsor for either its daily cov- 
erage or weekend roundup. As a 
result, the shows must be chalked 
up as public service programming, 
for which the web rates a deep 
nod. Stal, 


HOW TO BE’ ATTRACTIVE 

With Georgia Meredith 

15 Mins.; Mon., Wed. & Fri., 9:30 
a.m. 

Sustaining 

WRGB-TV, Schenectady 


Self-help for women in charm, 
grooming and conditioning, is the 
purpose of this thrice-weekly show 
conducted by Georgia Meredith, 
former teacher of an _ evening 
course in these subjects at a 
Schenectady high school. It is a 
modest show, competently if not 
brilliantly handled. Miss Meredith 
presents a guest on Wednesday for 
a discussion or demonstration of 
«ztothes, figure, exercises, hand care 
and other fair-sex matters. 


Feature has perhaps too strong a 
classroom tinge. A modification or 
adaptation of this to television 
would be desirable; also, an ex- 
pansion of production, Meredith 
often employs the teacher ap- 
proach. A fluider style would 
an improvement. She _ registers 
rather well with local femme 
guests. Jaco. 


GOVERNOR’S OPEN HOUSE 
With Gov. Adlai E. Stevenson 
Director: John Alexander 

30 Mins.; Sun., 4 p.m, 
Sustaining 

WBKB, Chicago 


WBKB has scored something of 
a scoop on its colleagues in setting 
up this monthly “report to the 
——. by Illinois governor Adlai 
tevenson. It’s a firstrate example 
of meaningful public service. And 
if the chief exec continues in. the 
~ same topical vein as last Sunday’s 
(2) show, the monthly session 
should become a highly viewed en- 
terprise. 


Wisely, for this report, the gov- 
ernor chose as his topic the hottest 
state news story of the week—the 
‘dramatic crackdown by state police 
on a ring of cigaret tax counter- 
feiters. To help him tell the story 
of the investigation and the subse- 
quent arrests, Gov. Stevenson 
brought on special agent Ben 
Heineman who did most of the 
spade work and state revenue chief 
Clifford Halpin whose department 


Continued from page 33 








is responsible for the enforeement 
of the tax laws. Aided by charts 
and film slips showing the state 
troopers checking the confiscated 
weeds, it was a graphically told ac- 
count of a job well done. 

The governor opened the show 
by commenting that the human 
mind may function properly from 
the day of birth only to suddenly 
stop at the first glimpse of a video 
camera. This was in reference to 
the nervousness that had marked 
his debut on the TV series a month 
previous. He was still a little 
tense at the start of the second 
show but he grew more at ease as 
the stanza progressed and _ his 
finale sumup on why he thinks it’s 
incumbent upon a public servant 
to make regular reports to the citi- 
zenry had the ring of natural sin- 


cerity. Dave. 
ELECTRIC THEATRE 
With Frederick Morse, Bettie 


Adams, Jerry McMechan, Ed 
Neuman, Joan Doyle, E. L. Viets, 
Jr., Bill Morgan 
Director:. Peter Strand 
Producer: William Merrill 
DETROIT EDISON CO. 
30 Mins.: Wed., 7 p.m. 
WXYZ-TV, Detroit 
(Campbell-Ewald) 

The Electric Theatre’s presen- 
tation of Percival Wilde’s “Mira- 
cles to Order” was a competent, 
highly entertaining production. 
This successful use of local talent 
once again underscores the fact 
that the talent is here if sponsors 
want to utilize it. 

William Merrill, director of the 
Will-O-Way Playhouse, successful 
strawhatter in this area for five 
years, adapted ‘Miracles to Order” 
for television and did a clever job. 

Action began with a film shot 
showing a maid, walking a dog, 
entering an apartment building. 
Live action took over once she en- 
tered the apartment, which was 
handsomely decorated. 


The problem concerned how 
Jerry McMechan and _. Bettie 
Adams, the apartment owners, 


were going to find their next meal. 
The man fingered a few bars of 
Beethoven, the camera focused on 
a bust of.Beethoven, a plea was 
made for help, and, presto, Mr. F 
for Fate, played superbly by Fred- 
erick Morse, appeared and started 
creating “miracles.” Things got 
down to earth when it was re- 


be | vealed that the “miracle” gifts had 


been “lifted” from the apartment 
above. 

Amusing dialog, well-rounded 
characterizations, good camera 
work and an apt setting provided 
the entertainment values. Policy 
for the Electric Theatre is for live 
productions once monthly. Rest 


of shows are half-hour video films 
Tew. 


produced in Hollywood. 


Tele Followups 
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program’s history, Dr. Bryson had 
to ask more evocative questions 
than is his custom. Reason for his 
taking the lead was that both 
guests were keyed to an almost 
identical Barnes in different phrase- 
ology. (Coincidentally, Dr. Werne 
is a member of Dr. Gittelsohn’s 
congregation). Dr. Bryson summed 
- by saying that the clergy have a 
te in arbitration “as experts in 
uman relations,” and they can 
raise disputes to a higher level. 
The Palmer Thompson script 
had capable direction and dramat- 
ic enactment. A viewer, however, 
could easily spot a cliche in the 





play itself. The idea of the house- 





wife giving her husband—the — 4 
delegate—all the gimmicks (suc 

as, for instance, suggesting that he 
first talk with the plant manager, 
a boyhood friend, plus the basic 
suggestion on the clerical ap- 
proach) is common to potboilers. 
It hinted at the steward’s mental 
ordinariness. This is but a small 
criticism in a series that enriches 
Sunday afternoon TV. 


Indie Packagers Called | 
On for Merchandising 
As Well as Showmanship 


Indie packagers need to offer 
merchandising as well as showman- 
ship, according to George Foley 
and Dick Gordon, who’ package 
“Tales of Tomorrow” on ABC-TV 
and “Dining out with Dana” on 
WJZ-TV, N. Y. 

Foley, who previously was with 
Newell-Emmett and Cecil & Pres- 
brey as AM-TV director, before 
partnering with Gordon last Dec. 
1, said that it’s difficult for an indie 
outfit to compete on a straight 
showmanship basis with the big 
talent houses, which have stables 
with show biz’s biggest names. On 
the other hand, once a show is sold, 
the smaller packager can continue 
to give it merchandising and pro- 
motional support which the whole- 
sale talent houses often fail to do, 
Foley said. 

With TV production and talent 
costs mounting, the former agency 
exec declared, it’s becoming in- 
creasingly hard to justify program 
outlays purely in, terms of viewers. 
“Shows have to have other 
values,” Foley said. “For ex- 
ample, a program like ‘Dining Out,’ 
which is backed by Canada Dry, 
sells the product to hotels and 
restaurants spotlighted on it. When 
a hotel uses Canada Dry exclusive- 
ly, it’s a big plus for the sponsor 
both in direct sales and in promo- 
tional terms.” 

Similarly, Gordon pointed out, 
many bankrollers are spending 
heavily in TV not only for the di- 
rect impact on viewers but for the 
effect on wholesalers, distributors, 
dealers and retailers. The pro- 
grams are used as tools to get ad- 
ditional distribution. 

Because the merchandising aid 
is so important, Gordon stressed, 
F&G concentrates on properties 
which have strong’ subsidiary 
values. Firm has acquired broad- 
cast rights to “Rick Kane, Space 
Marshall,” syndicated comic strip, 
with a 50% interest in subsidiary 
rights. Prospective clients are in- 
terested not only in the show, 
but also in the boxtop offers, li- 
censed products and other promo- 
tional and merchandising phases 
of the property, Gordon said. 

Feeling that the TV announcer 
constitutes the bankroller’s star 
salesman, F&G has been managing 
several spielers, including Rex 
Marshall, Allyn Edwards, Jean 
Alexander and Vince Williams. 
Outfit has just signed Don Hirsch, 
former exec with Masterson, Reddy 
& Nelson, as its N. Y. sales chief. 


Sears Pre-Yule Push 


Sears-Roebuck & Co., through its 
local outlets, has bought several 
World Broadcasting System pro- 
grams and jingles in an intensive 
three-week pre-Christmas cam- 
paign. 

Saturation drive, involving as 
many as 246 announcements on one 
station, goes on WJON, St. Cloud, 
Minn.; WNDB, Daytona Beach; 
WKST, New Castle, Pa.; WBSR, 


Pensacola; and WOEY, No. Platt, 
Neb. 
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WOMAN WRITER with top international theatri- 
cal credits (songs, sketches, ballets, both dramatic 
and comedic) has wealth of material and ideas 
for accredited sponsored TV PRODUCTIONS... 
Box 242, Variety, 154 W. 46th St., New York 19 
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CIRCLING THE KILOCYCLES 





Floydada, Tex. — KFLD here; 
KPAN, Hereford, and KVMC, Col- 
ofado City, have formed a three- 
station sales package. Combined 
rates for the Texas Plains (TeePee) 
stations will be 20% lower than 
sum of their individual rates. Rob- 
ert S. Keller, Inc., is handling 
national promotion. 





Del Rio, Tex. — The FCC has 
okayed assignment of the license 
of KDLK here, from J. A. 
Clements, J. H. Torbett and R. J. 
Higgins, to the Del Rio Broadcast- 
ing Co. Torbett sells his one-third 
interest to Clements and Higgins. 
The two partners assume payment 
of all liabilities of Torbett. . 





Terrell, Tex. — The FCC has 
okayed transfer of the Terrell 
Broadcasting Co., license of KTER, 
from Frederick I. and D. W. Mas- 
sengill to Paul A. Wnorowski, 
through sale of 51% interest, for 
price ‘of $165,500. 





Albany—Bigelow-Sanford Carpet 
Co., of Amsterdam, is sponsoring 
over WOKO a series of basketball 
games in which St. Mary’s High 
School and Amsterdam High 


School meet teams in Albany and f 


Troy. The company presented 
several local high school football 
contests via WOKO this fall. 
Johnny Lawrence handles the play- 
by-play. 





Albany—Jim Corey, former chief 
engineer for WABY, is now a radio 
maintenance technician with the 
Civil Aeronautics Administration 
in Hartford, Conn. 





Minneapolis—Pulse survey shows 
that currently in the Twin Cities 
area, Milton Berle still is in No. 1 
spot in TV shows’ ratings, far 
ahead of the others, with 11 points 
rating spread between him and the 
nearest competitor, ‘Fireside The- 
atre” ... Jerry Carnes, TV person- 
ality, gave a talk on “Positive, 
Permanent, Painless Identification 
of Dogs by Tattooing” at the Hotel 
Nicollet ... Seven members of the 
Cedric Adams WCCO traveling ra- 
dio troupe suffered injuries, includ- 
ing Adams himself, when the auto 
in which they were riding skidded 
into a ditch enroute to Annandale, 
Minn. Adams hurt an ankle. 





Philadelphia—John P. Meagher, 
account executive at KYW, has re- 
signed: to take over the post of 
radio information officer in the 
Puble Liaison Office of the State 
Department, Washington. A _ vet- 
eran of 10 years in broadcasting, 
Meagher during the war served as 
radio program officer on Admiral 
C. W. Nimitz’ CINCPAC staff in the 
Pacific. William F. Sherry, former 
commercial manager of WKDN, 
Camden, will replace Meagher. 





Pittsburgh — Rosey Rowswell, 
Jr., who recently resigned berth at 
WDTV, has been appointed South- 
western district manager for Matty 
Fox’s Motion Pictures for Tele- 
vision outfit and will make his 
headquarters in Dallas ... Mildred 
Don just chalked up six consecu- 
tive years of broadcasting at 
KDKA . . . Stephanie Diamond do- 
ing daily “Coffee With Carol” pro- 
gram on Channel 3 while Carol 
Mansfield and John Cole are 
honeymooning in Puerto Rico... 
Gloria Abdou. director of women’s 
activities at WCAE, has the femi- 
nine lead in Playhouse’s produc- 
tion of the Noel Coward comedy, 
“Present Laughter” ... Jack 
Swift, longtime newscaster at 
KDKA, has resigned from the staff 
of the Westinghouse station .. . 
Burt Harris, WDTV producer, and 
Eileen Friedman of New York will 
be married in Manhattan Jan. 5 
... Bart Richards, New Castle, Pa., 
reporter, and onetime State As- 
semblyman, won latest $500 award 
from radio’s “Big Story.” 





Salt Lake City—Bill Thompson, 
sports director of KUTA, has taken 
over as manager of KBUH, Brig- 
—. =: —_ Rye has returned 

aso after a stint 
jockey at KUTA. saalitiess 





Boston—Hub’s WBZ and WBZ- 
TV were awarded the National 
Safety Council’s public interest 
award for “exceptional service to 
farm safety at a luncheon at the 
Conrad Hilton Hotel, Chicago, last 
week, attended by members of the 


National Assn. of Radio Farm Di- 
rectors. 





Minneapolis—At its first meeting 
om mona os ag = of Broad- 
rs_ elec ohn Meagher; 
KYSM, Mankato, president; reve 
Konynenburg, WTCN, Minneapolis, 
KVOK weeny and M. M. Marget, 
KVOX, Moorhead, secretary-treas- 


urer. Organization is arranging 
cooperation between it and the 
governor’s office and has asked 
that all Minnesota stations’ call 
letters and their frequencies be 
printed on the new state road maps, 
It also voted to assist in an Amer- 
ican composers’ contest to be 
conducted by BMI by donating 
state prizes. 





Pittsburgh—Chris Salmon has 
been appointed to the vacancy on 
the KQV sales force left by George 
BarenBregge’s resignation to go 
with WDTV ... WWSW has added 
two new announcers to its staff, 
Joe Gibson, formerly of WEDO, 
and Harry Lockhart, ex-WLOA staf- 
fer ...In addition to his new job 
as manager of WPGH, Al Brevak 
will also do promotion for West 
View Park, which is owned by 
George M. Harton, who also op- 
erates the East Liberty station... 
Everett Neill, ex-KDKA producer, 
is back on WEDO in McKeesport 
doing an hour-long disk jockey 
show every afternoon at 3:15... 
House of Television has bought the 
8:45-9 segment of the a.m. Buzz 
(Aston) and Bill (Hinds) program 
on WJAS ... Duquesne Brewing 
Co. is now alternating Ken Hilde- 
brand and Charlie Garratt on the 
7:30 p.m. “Highlights of News and 
Sports” on WDTV. . Previously 
Hildebrand did it exclusively. 





Dallas—WFAA, AM outlet of the 
Dallas Morning News, has in- 
stalled new transmitter equipment 
and erected three new towers to 
send stronger signals over the 
North Texas area without interfer- 
ing with other stations. Station’s 
new power will be loosed within a 
fortnight. Dedicatory luncheon 
will be given by Mantin Campbell, 
station manager, Thursday (6) for 
101 ad agency executives. 


Cincinnati—New series of Sat- 
urday 5:30 p.m. half-hour America 
Outdoors programs on WCKY is 
conducted by John Murphy, the 
station’s news chief, and Jim 
Thomas of WNOP, Newport, Ky., 
veteran outdoorsmen. Tagging is 
by Trilla Products, Chicago, with 
sporting goods manufacturers, job- 
bers and dealers participating. 





New Orleans — Ewing Poteet, 
music and drama critic of The New 
Orleans Item, has joined the ros- 
ter of WJMR’s disk jocks. He’s 
been signed to handle a 60-minute 
show daily, Monday through Fri- 
day, featuring longhair tunes. He 
also will evaluate the music and 
performers. 





Milwaukee—Lou Morton added 
to the WTMJ and WTMJ-TV an- 
nouncer staff, replacing Dave 
Chase who’s hitting the club cir- 
cuit with a musical group. Morton 
joins the Milwaukee Journal sta- 


tions after a hitch at WLW, Cin- 
cinnati. 





Cleveland—Stan Dale is the new 
all-night program man at WSRS. 
George Scofield is the new pub- 
licity and news editor at WSRS. 
Don Codray, WERE, has resigned 
from the announcing staff .. . Phil 
Worcester has resigned as program 
director of WNBK to join Fuller, 
Smith & Ross ... Howard Hall, ex- 
WTAM, has joined the announcing 
staff of WOW. 





_ Manchester, N. H. — Radio sta- 
tion WKBR here will broadcast the 
majority of the Boston Garden 
Sports Network events during the 
coming season. Included on the 
schedule are National Basketball 
Assn. tilts, featuring the Boston 
Celtics, and Holy Cross College 


.| basketball contests. 


TALENTED CHILDREN 
WANTED for TV PROGRAM 


(AGED 5 TO 15) 
Dramatic and Variety 

: Write Box 1045 

Variety, 154 West 46th St., N. Y. 











Available Mar. 1, 1952 and Thereafter 
COURT SQ. THEATRE 


Soctagneté. Mass. (400,000 draw) 
laying time unlimited) 
Pre-Test Your Radio or TV package in 
a pre-tested audience. Also for road 
attractions, dance and musical events, 
children’s productions, band shows or 
what have you? 1,500 seats, large 
Contact: 


stage, 21 rooms. 3 
ELIHU GLASS, Bellevue Avenue 
Springfield 8, Mass. Phone Spfd. 6-5010 

















Dorothy E. Kane School 


FOR PROFESSIONAL CHILDREN 


Elementary—H 
State iecneed “Tonchors 
Hours Arranged to Conform 





11 W. 42nd St., New York WI 7-7127 
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Hayes’ Jackpot - | Hallmark to Back NBC 


One-Shot Blouse | to Bad 
4 ing Sea Hayes never boat | Menotti Opera 1-Shot; 
Deal on Sinatra! 2e%tocn Waters 2 | — Com’l Status Unbroken 


RADIO-TELEVISION 45 


Billion Dollar TV 


Continued from page 








week daily strip over 539 sta- 


Frank Sinatra will be selling 
milady’s ‘blouses on his CBS-TV 
show, under a one-shot deal set 
this week by the web. Susquehanna 
Waist Co., as part of a special pre- 


Christmas sales drive, pacted to| 


tions of the Mutual network. 
In five-minute slots, Hayes 
airs from here at 11: 


CARNATION MILK SOURS 
ON B&A EXPANSION 


Carnation Milk, which checked 
off CBS Radio’s “Contented Hour” 





Hallmark greeting cards this 
week signed to bankroll the NBC 
telecast of Gian-Carlo Menotti’s 
new opera Dec. 24, in a special one- 
shot deal, which means the web's 
Monday night ‘9:30 to 10:30 period 
will roll through the season with 
no break in its commercial status. 

Period has been occupied alter- 
nate weeks by Bymart, Inc., with 
“Somerset Maugham Theatre,” and 


Lucky Strike with the Robert Mont- 


55, Madden envisions an NBC-TV 
network of 126 stations (which he 
considers an ideal setup for the 
network). 
Alarming Costs 

Madden obviously spoke as an 
advocate of the advertiser and was 
apprehensive over the alarming 
costs of TV programming. That he 
had a deep concern for the adver- 


itiser in the TV future was apparent. 


of prime evening time will cost 
$75,000, there will be trouble 
ahead. 


Similar note was sounded in the 
convention’s opening address by 
NBC board chairman Niles Tram- 
mell, who expressed some appre- 
hension as to whether, in its pres- 
ent economic pattern, network tel- 
evision can be made to pay off. 

















bankroll the 8:15 to 8:30 p.m. seg- 
ment of the Sinatra program Dec. 
18, to plug its Ship and Shore 
Blouses. . : N : ate z 
: gomery package. Bymart is check- | Not too many sponsors can afford WABD-DuMont nares 
ne police gly oe for the reported purpose of ex-|ing of with its Maugham show that, Bind of a tab, ihe warned, with 5 ‘ 
Mervin & Jesse Levine. Outfit will |P@nding its television holdings, may | after the Dec. 10 broadcast. John- | Tesult * ceca Brg gee ve aug Block Drug Gruen Biz 
ay the $11,000 per quarter-hour not follow through on its plans to| son's Wax picked up the time to | Proper Dalance of cost in —? ‘ 
ceodustignn and talent tab on the | Pick uP the alternate week spon-| bankroll Montgomery’s hour-long | +9 a_ client's hg advertising WABD, DuMont's N. Y. flagship, 
show, together with time charges sorship of CBS-TV s “Burns and dramatic shows on the weeks when budget, network video will find it- added to its string of vidpix airings 
‘1 the CBS video affiliates Allen Show.” Web, as a result, is| Luckies is not represented, but | Self in trouble. In the immediate Pasian ' 
aia larly carry the program, | 2¢@° .@ deal for Sunkist to take/ won’t start until Jan. 7, But now, future, he said, the major TV net-| this week when Block Drug pur- 
which regularly carry the program. | over the time for the video version with Hallmark in for the one-shot, | Works will have to grapple with a| chased the Friday night 7:30 to 8 
CBS revealed several weeks ago | of “Meet Corliss Archer.” NBC will have Lucky Strike in the | Solution to the problem, be it mul- | period to bankroll the “Dick Tracy” 
that it would Mag pirenn! a = Carnation has bankrolled Burns | hour on its regular turn Dec. 17, | tiple sponsorship, exchange of com- | series. Films, produced by Snader 
Sinatra ‘o” 4; “ayes $e 0 eals,|) and Allen on alternate weeks for|when the Hallmark show, then mercials among _ alternate-week | Telescriptions on the Coast and 
ae sroll t ag og 1 the last two seasons, rotating with | Luckies again on Dec. 31 and John- | Clients—or something. starring Ralph Byrd, are currently 
fin “a th 45 ee " siden cone Johnson’s Wax Thursday nights at | son’s Wax starting the following Madden illustrated how 66% of | being spotted on other local sta- 
re) 7 he Stuns tte yen recular | 8:. _Johnson’s however, checked | week. |the present network radio time is | tions throughout the country. 
Si ceroahe cycle deal. To date , 9 off the time last week to switch its Menotti opera, commissioned by | consumed by 13 major advertisers. Gruen Watch Co. this week also 
roducts is the only sponsor to video business over to NBC, open- | NBC especially for its “Opera TV | Yet these 13 clients, if applied to | décided to move its “Gruen Thea- 
ie in‘on a full-time basis shelling ing up the slot for Carnation to Theatre” series, is titled “Amahl | TV, would represent only 33% of |tre” series of telepix to the DuMont 
out weekly for the initial 15 min. | move B & Ain on a weekly basis. | and the Night Visitors.” The com-| sales. Thus network television, he | web, following its cancellation on 
utes of the program. Fact that the milk company may 


| poser will stage his own work for | cautioned, must find a way to ab-| the ABC-TV web. Film series will 
now ditch that plan indicates it the cameras. Libretto has a Christ- sorb 66% of its time among new | take over the Thursday night 9 to 
bowed out of “Contended Hour’| mas theme, being based on the | advertisers, and unless there is re-| 9:30 period, being 

for budgetary reasons, rather than | Three Kings on their way to visit | spect for that “proper balance in 
through a desire to expand on TV. | the newly-born Christ. 





vacated by 
Kaiser-Frazer’s “Ellery Queen,” 
cost” in the days when an hour | which in turn moves over to ABC. 


$0. OF CAL’S 5006 
FOR ‘CHEVRON THEATRE’ 


Hollywood, Dec. 4. 
Standard Oil of California took 
the deep dive into telepix last 
week, spending $500,000 for a 
series of 26 to be known as “‘Chev- 
ron Theatre,” starting Jan. 4, and 


buying another chunk of telepix 
for the summer program, on in- 
stitutional lines. 


lHlousewives chase “Mian 
Revue Productions, vidpix sub- 


On the Street”, in 


' ple. Wayne Tiss, BBD&O v.p., > ™ 


negotiated the deal for Standard. ¥ _— 
“Chevron” will be shown in L.A. ; 

and all other western video mar- a - re) oO. 
kets. " 














Se 


Se 











Summer series will be semi-clas- 
sical in format. Pilot made features i 
Vivian Della Chiesa and Frisco bal- , te 
let dancers, plus Paulina Carter, bgt 
pianist. 










Manson Succeeds Frijon 


As Gen. Mgr. of CBC 


Toronto, Dec. 4. 

In a shuffle of top administrative 
posts in the Canadian Broadcasting 
Corp., Augustin’ Frijon, general 
manager of the CBC since 1944, 
has, because of illness and over- 
strain, been appointed to the new- 
ly-created senior job of director of 
CBC planning. ‘ 

New g.m. is Donald Manson, for- 
mer assistant to Frijon. Alphonse 
Ouimet, chief CBC engineer and 
co-ordinator of television, takes 
over Manson’s former ‘post. Effec- 
tive Jan. 1, Jean Desy, former Ca- 
nadian ambassador to Italy, takes 
over newly-created post of direc- 
tor-general of the CBC interna- 
tional service broadcasts. 


WJIM, WGFG Status 
On NBC Affiliates 


Lansing, Mich., Dec. 4. 

Tieup of WJIM, Lansing, and 
WGFG, Kalamazoo, with NBC as 
radio affiliates is not on a “bonus 
station” status but as full-fledged 
affiliates with the same contract as 
all their affiliate stations, it was 
stated this week by prexy Harold 
F. Cross, 

Previously it had been stated 


that the two stations were bonus 
entities. 


ay 


wes 








REPRESENTING 
TELEVISION STATIONS: 


OAVENPORT woc-Tvs« 
(Central Broadcasting Co— 
WHO-WOC) 


FORT WORTH-DALLAS WBAP-TY* 
(STAR-TELEGRAM) 


LOUISVILLE 
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9 a 
KHJ-TV’s 506 Cage Cou? 
Hollywood, Dec. 4. 
f KHJ-TY, which paid $33,000 for 
a package of 21 home. basketball 
games (USC and UCLA), sold 
them for more than $50,000. Met- 
ropolitan Buick Dealers of South- | 
ern California is paying around 


















WAVE-TV* 
(WAVE, tne.) 


MIAMI wtvs 
(Wometco Theatres) 


FREE & PETERS, INC. 


Pioneer Station Representatives 





MINNEAPOLIS-ST.PAUL WTCN-TV 
(DISPATCH-PIONEER PRESS) 














$30,000 to sponsor half the games. NEW YORK out deli wrix Since 1932 
: Channel also sold 21 half-hours # 

of sports show preceding the games ST. Louls KSD-TV* 

to Farmers Insurance; spots (POST-OISPATCH) 





around games at mium rate of |}. © 

$350, plus a motion picture fol- 
| lowing the Friday night game. It 
i has several additional prospects 
| dangling for sponsorship of the 
| other half var pivoted 








SAN FRANCISCO KRON-TV* 


NEW YORK CHICAGO DETROIT 
(THE CHRONICLE) 





Primary NEC Alfilietes 








ATLANTA - FT. WORTH HOLLY WOOD SAN FRANCISCO 
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Set Six Different Daily Formats On 
Moore Show to Avoid Any Staleness 


Garry Moore, on the assumption +— 





that his cross-the-board hour show 
on CBS-TV will require consider- 
able effort to keep viewers from 
tiring of him and his cast, has 
worked out a system of six differ- 
ent daily formats which he rotates 
from day to day. 


For example, he | decided 


Ch’field Buys 3 Melton; 
To Air Tele ‘Dragnet’ 


Chesterfield cigarets, after sev- 
| eral months of negotiations, finally 
this week to buy the 


said, the format used on a Monday | Thursday night half-hour on NBC- 


won’t be repeated until 
from the following Tuesday, so that 
viewers who tune in the same day 
each week will see a variety of dif- 
ferent shows. 

Moore, whose show is aired Mon- 
day through Friday from 1:30 to 
2:30 p. m., has included a guest or 
interview segment in most of the 
formats. But, again to avoid any 
danger of going stale, he concen- 
trates_on getting various types of 
guests. He won't, for example, 
follow one guest singer with an- 
other in the same segment of the 
same format. Among the various 
ideas he has incorporated into the 
show, most of which are carryovers 
from his old “Club Matinee” radio 
series, are a quarter-hour segment 
featuring Lucille Watson; the 
“Open Forum,” in which any mem- 
ber of the studio audience can 
question Moore or the other mem- 
bers of his cast on virtually any- 
thing, etc. 

Comic-emcee has a five-man writ- 
ing stable for the show, despite the 
fact that it’s 80% ad lib. “Each of 
the writers may turn in five spots 
for the week,” Moore said, “but 
out of that we may use only 12 of 
them. That means the rest is wast- 
ed, but that can’t be helped. On 
a show like ours, you'll find that 
many good ideas and much good 
writing must wind up in the waste- 
basket.” 

Moore and his writers work 
about a week ahead on each show. 
Daily schedule has the singers and 
guest talent in the studio for 
camera rehearsal from 9 to 11:30 
a. m. During that time, Moore 
himself types out notes in his office 
on what he plans to say during the 
show which, he explainéd, is neces- 

sary for “personal impact.” At 


11:30 he joins the cast for a walk- | 


through, but there is 
dress rehearsal. 


TV Scribes Seek Pact 


Hollywood, Dec. 4. 


no actual 





Demand for an immediate open- 
ing of basic contract negotiations 


with 


Screen Writers Guild, 


a week |TV being dropped by Ford Dealers 


|on the James Melton Show. In do- 
| ing so, however, the ciggie firm is 
checking off its Sunday night 
|“Sound Off Time” on the same 
| web, the show in which Bob Hope, 
| Jerry Lester and Fred Allen had 
' rotated. Agency for Chesterfield is 
| Cunningham & Walsh. 

| Chesterfield is expected to air a 
| video version of “Dragnet” in the 
Thursday night 9:30 to 10 slot. Mel- 
ton’s “Ford Festival,” which had 
been broadcast from 9 to 10, has 
been in trouble for some time, and 
|Ford had been on the verge of 
trimming it to a half-hour for sev- 
eral months. Show, in its hour 
form, had been one of the. more 
costly variety packages-on the air, 
costing about $40,000 per week. 

| With “Martin Kane, Private Eye” 
| aired Thursday nights from 10 to 
10:30, the addition of “Dragnet” 
in the preceding half-hour will give 
the web a full hour of mystery pro- 
gramming on Thursday. 








5-HOUR MARATHON ADDS 
256 FOR DETROIT NEEDY 


Detroit, Dec. 4. 

| A five-hour marathon fund-rais- 
ing program for the local Old 
| Newsboys Goodfellow project was 
|staged Tuesday night (27) by 
| WJBK-TV, with pledges totaling 
| more than $25,000. 

Program consisted of local celebs 
and entertainers working in the 
area, being interviewed by WJBK- 
TV announcers. Then the celebs 
| would take a crack at answering 
| phones and jotting down pledges. 
| Interspersed was entertainment by 
talent on regular WPBK-TV shows. 
| Among the celebs were Nancy 
Kelly and Victor Jory, appearing at 
the Cass in “Season in the Sun”; 
Jerry Mann and Jacqueline Sundt, 
of the “Oklahoma” cast at the 
Shubert; Burl Ives; Richard Arlen 
and Laura Elliott; Hank Fort, and 
the Nita Bieber dancers from the 











CBS’ 9 Outta 10 on AM 


CBS has*nine out of the top 
10 evening once-weekly stanzas 
on radio, according to the A. C. 
Nielsen ratings for the week. 
of Oct. 21-27. Lone NBC stanza 
on the list is Groucho Marx’s 
“You Bet Your Life,” which 


placed seventh. 
Lux Theatre (CBS)...... 15.6 
Jack Benny (CBS) ...... 13.2 


Goédfrey’s Scouts (CBS)..12.4 
Amos ’n’ Andy (CBS)... .12.3 
Charlie McCarthy (CBS) # 11.7 
Mr. and Mrs. North (CBS)11.4 
You Bet Your Life (NBC) .11.3 
Bob Hawk (CBS) ........ 11.0 
People Are Funny (CBS) .11.0 
Life With Luigi (CBS) ..10.9 


News Shows Getting Big 
Play on Mpls. Radio-TV; 
WTCN Hypos Coverage 


Minneapolis, Dec. 4. 
News shows are having their big- 
gest inning here both on TV and 
radio. Present number sets a new 
all-time record. Stations find them 
the easiest to sell, because of their | 
comparative low-cost and the lis- 
teners and watchers they command. 


WTCN, TV and AM, even took 
full page newspaper ads to inform 
the public of its news coverage 
expansion. Ads stated that the 
project was started two years ago 
“to provide radio listeners and TV 
viewers in this area with the fast- 
est and most complete news and 
picture-news service.” 


Thirty-three experts now stalf 
the enlarged WTCN ‘local news- 
gathering bureau, and there are 
three mobile units fully equipped 
with radio-telephone and_ short- 
wave broadcasting equipment “to 
get the news to WTCN audiences 
as jt happens,” according to the 
ads. The station has five news 
services and also is fed by four 
networks. 

Illustrative of the extent of radio 
and TV news programming, is the 
fact that WTCN alone has 26 such 
shows daily. 


PHILIP MORRIS TO BACK 
WCBS-TV ROLLER DERBY 


WCBS-TV, flagship station of the 
CBS video web in N. Y., snared its 
first sponsor for the Saturday af- 
ternoon Roller Derby pickups this 
week, when Philip Morris signed 
for the 5:15 to 5:30 segment of the 
show on a 28-week deal. PM, 

















Statler Hotel show, and various 
Detroit politicos and sports stars. 
The Goodfellows fund buys 


the Alliance of Television | Christmas presents for nzedy chil- 
Film Producers was made by the 
although | 
ATFP wants to wait until current 


dren. 





Cincinnati — Crosley’s downtown 


discussions with the IATSE are fin- | WLW and WLW-T studios, which 


ished. 


lure thousands of visitors weekly, 


Unless the demand is met, SWG | - now included on directed tours 


may bypass the Alliance and deal 


individually with TV film produ 
cers. 


p =~ 


f Greyhound’s Great Lakes bus di- 

vision as educational features. 

Beaumont and Hohman, Inc., De- 
| troit agency, did the linking. 
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FWGAL-TV 


LANCASTER, PENNA 
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Represented by 





ROBERT MEEKER ASSOCIATES 


New York bos Angeles 


San Francisce Chicago 











through the Biow agency, had pre- 
viously had a one-minute spot plug 
during the Derby pickups. 


Station, incidentally, expanded 
its coverage of the Derby to an 
hour-and-a-half starting last Satur- 
day (1), taking the air at 4 p.m. in- 
stead of 4:30, as it had been doing 
previously. 


Navy’s 10th Anni Show 
On Pearl Harbor ‘Sneak’ 


Honolulu, Dec. 4. 

U. S. Navy will air a big broad- 
cast marking the 10th anni of Pearl 
Harbor on Friday (7). It will be 
aired in the States via Mutual, 
8:30 p.m. (EST) Webley Edwards, 
MBS man here, will emcee show, 
which will originate from various 
shrines here. 


Program, for which many top 
newspapermen and photographers 
are being brought in from the 
Mainland, is being mapped by 
Comm. Jack Pillsbury of Pearl 
Harbor and Herman Rosen, chief 
public relations officer at Pearl 
Harbor. Rosen is general manager 
of the Royal Amusement Co. here 
and son of Lew P. Rosen, investor 
in Republic Pictures. 

Mabel Thomas, VARIETY mug- 
gess, who was on the battleship 
Arizona on the night of Dec. 6, 
1941, as one of the judges in a 
musical jam session competition be- 
tween men of the various battle- 
wagons, will have a spot on the 
broadcast to describe the fateful 
— of the sneak Japanese at- 
ack. 


2006 Suit Over ‘Batter’ 


Los Angeles, Dec. 4. 

Jack Raymond and Tom Norton 
are suing KTTV for $200,000, 
charging the station with snatching 
their idea for a TV quiz program 
titled “Batter Up.” 


Named as defendants along with 
KTTV are Bill Welsh, Joe Mac- 











Caughtry and the Cardinal Co. 


top 
the 


roll 
the 


the 


last 


sor. 


the 
(29) 


ing 


the 





on 


pointed regional public relations 
director for the Office of Price 
Stabilization. 
after many years. 

Decker is now 
brushing up on his new duties. 
He will headquarter in the OPS/ dealer; Arvin Industries, television 
offices here, Larry White, of the ‘ 
KCMO news staff, has stepped into | cal electric appliance house, will 
the gap left by Decker. 














Longines as 2d CBS-TV 


Indicating that television has 
replaced radio as the choice me-|ize on the anticipated lure of Ar- 
dium for those special holiday one-|thur Godfrey when a segment of 
shot extravaganzas placed by the|the latter’s morning radio show 


this week signed with CBS-TV for| cided to move the Steve 
Day. 


with legit producer Peter Law-| 
rence for rights to air his recently- 
closed “Peter Pan” Christmas Day, 
providing the web can find a spon- 


Sen. Robert A. Taft, Ohio Re-| 


publican, became the first .1952/ the 10:15 to 10:30 a. m. cross-the- 
presidential candidate to 


Greensboro WFMY Help 


A petition has been filed with 


Board’s state office at Winston- 
Salem for an_-election at WFMY- 
FM and WFMY-TV. The petition 
was filed by an individual “on be- 
half of a majority of employees.” 
Employees have been represent- 
ed by the National Assn. of Broad- | 
cast Engineers and 
since an election held Dec. 22, 
1950. 


Leon Decker, former newsman 





SHIFT STEVE ALLEN 
IN NEW SALES BID 


CBS-TV, in an effort to capital- 


Xmas Day One-Shot 


national advertisers, Longines | goes simulcast in January, has de- 
Allen 
5:30 to 6 p.m. period Christmas | show into the slot immediately fol- 

Watch company will bank-| lowing Godfrey. Allen, now aired 
a special variety program, with | cross-the-board from 12:45 to 1:30 
talent yet to be selected. p. m., will have his show extended 


Deal gives the CBS video web/to a full hour for the 10:30 to 
at least two, and possibly three, of 


11:30 a. m. period. It’s expected 


Johnson & | that Procter & Gamble, which now 


special one-shots. 


Johnson last week signed with the | has 15 minutes of the show twice 
web to air its “Walt Disney Christ- | weekly, will continue. —————- 
mas Show” from 3 to 4 p.m. CBS 


) : Allen’s daytime video show has 
week also signed an option) never paid off for CBS the way it 
| was anticipated it would when the 
|comedian first moved to N. Y. 
from: the Coast more than a year 


ago. Web its tl 
Show would star Veronica go eo} oamits that the fault 


Lake and Lawrence Tibbett, who probably lay in the way Allen was 
had the top roles in the just-con- 
cluded road tour of the show. 


TAFT INVADES SOUTH 
VIA TV AT GREENSBORO |2%2, steve eit set x chance 


shifted from one time period to 
another for several months before 
CBS finally decided on his current 
early afternoon period. CBS pro- 
gram execs are still convinced that 
he’s a hot commercial potentiality 








| prove his true worth by following 
Greensboro, Dec. 4. | Godfrey. 


Godfrey simulcast will include 


invade | board period. 
South by television Thursday | 





, when he appeared for a panel | [° ? 
discussion before the cameras of | Liberty $ Banner Hookup 
Greensboro’s WFMY-TV. | 
Taft, making a rather subdued 
attack on the administration in 
view of some previous violent ti- 
rades against President Truman, will 
i lf with osin 
_ — aor pice A rsa games from Dec. 1 through March 
approved “spirals of wage and price 
increases” and said individual lib- 
erties were the main rights cur- 
rently threatened. 
He also said Government spend- 


For Basketball Season 


Dallas, Dec. 4. 
Liberty Broadcasting System 
air 112 college basketball 


10, prez Gordon B. McLendon has 
announced, Play-by-play cage tilts 
will be via LBS’ 435-stations, one 
of the biggest coast-to-coast hook- 
ups for’ amateur basketball. 

Web’s “basketball game of the 
night” will include cage teams of 
Notre Dame, Northwestern, Okla- 
e ‘ homa A. & M., North Carolina, 
Seeking New Elections | southern Methodist U., Baylor U., 

Greensboro, N. C., Dec. 4. Texas, Ohio State, Tennessee, 
Army, Vanderbilt, Purdue and 
other quintets. 

McLendon has named Lindsey 
Nelson and Jerry Doggett, LBS 
sports spielers, to call Southwest- 
ern games. Other sports an- 
nouncers for the cage tilts are Bob 
Murphy, Weody Woodhouse, Bob 
Leach, Vince Bagli, Jack Quinn, 
Allen Stout, Jim McIntyre, Frank 
Sims and Frank Crosiar. 


Indpls. Symph Gets Split 
Sponsorship on WF BM-TV 


Indianapolis, Dec. 4. 

Indianapolis Symphony Orches- 
tra will be spotted in seven con- 
certs on WFBM-TV starting Dec. 
18, and extending through Febru- 
ary, orch manager Alan Meissner 
announced. 

Gates Motors, De Soto-Plymouth 


“must be cut.” 





National Labor’ Relations 


Technicians 








OPS Picks Decker 


Kansas City, Dec. 4. 
the KCMO staff, has been ap- 


He leaves KCMO 


in Washington 


manufacturers; and Gibson Co., lo- 











split the check. 
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Houston U. Bids |®veaion Suber 


For Educ] TY Cinna, Des. 4 


Crosley Broadcasting Corp. tele 
stations here and in Dayton and 

Houston, Dec. 4. 
U. of Houston and the Houston 


Columbus will elaborate the “Op- 
. ” la . 1 
Independent School District have eratioa Sunburst” plan, launched 
filed application with the FCC for 


last summer, in 1952. 
a new television outlet, to be op-| Prexy Robert E. Dunville an- 
erated on Channel No. 8, and to 


nounced that “Sunburst,” which 
be used for educational purposes. | gave advertisers selection of spot 
The university has an FM outlet 


- and program packages from May 
currently in operation, and plans 


we through December and eliminated 
to spend $250,000 additional for TV |the summer discount, will next year 
equipment, to be shared with the 


: ne | have more extensive application of 
local school system.-The university | Crosley promotion, merchandising 
would sponsor the entire project | and exploitation services. Dunville 
in case the school board changed | said that “Sunburst” was responsi- 
its mind. The university has $250,-| ble for introducing 123: new TV 
000 from oil royalties each year, 


n ar,iclients on Crosley outlets and 
which would be channeled into its| proved that wise purchase of time 
TV operation. 


in summer can yield retail sales 
The outlet proposes to televise | equal to the volume achieved in 
programs of cultural and educa- 


the cool months. 
tional interest, and make time 


available to other schooh groups. —— Ups Detroit TV 
KNXT BIZ TRIPLES Detroit, Dec. 4. 


IN SEVEN MONTHS | purses, te Une Prene 2m 


purchased the United Press-20th 
Fox-Movietone News films for pres- 
Hollywood, Dec. 4.' | €ntation on WXYZ-TV four nights 
How’s business? Up 300%. 
That’s the sales story on national 


a week. 
spot billing they’re telling at 


This marks the first time in many 

years that Hudson has made an 
KNXT, the CBS-owned tele station. 
Increase dates from April 1 when 


outright purchase. Heretofore it 
the big network shows switched 











STEEL PROBE HEARINGS 
GET WJBK-TV AIRING 


Detroit, Dec. 4. 

In a sequel to the Senate Crime 
Investigating Committee (Kefau- 
ver) hearings, WJBK-TV trained 
its cameras Thursday (29) on gray- 
market steel dealers who squirmed 
and sweated under questioning of 
Sén. Blair Moody (D., Mich) and 
his Senate Small Business Sub- 
committee. 

WJBK-TV was the only local 
station to pick up the hearings. The 
televized operation of the hearings 
lasted two hours. 


KEYL-TV Steps Up Pace; 
Inks as CBS Affiliate 


San Antonio, Dec. 4. 

George B. Storer, new manager 
of KEYL-TV for Fort Industries, 
has announced that $65,000 in new 
equipment has been added to the 
outlet, including studio and film 
cameras, since he took over a 
month ago. Storer also announced 
that on Dec. 11, KEYL becomes 
the local CBS-TV affiliate. On that 
day, outlet will also increase op- 
erating hours, signing on at 1:30 
p.m. At present outlet signs on 
at 3:55 p.m. weekdays. 

Storer also plans additional 
studio programs and other improve- 
ments th programming and engi- 
neering. 
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FC&B’s 


offered was one in which only nine 
live clearances could be had. This 
despite the fact that the network 
had not yet sold the Kate Smith 
show, the New York origination, 
and had also earmarked for ‘The 
Goldbergs’ the half-hour which is 
yet to be sold. There are several 
other examples, but let us not labor 
the point.” 


Continued from page 32 


emphasis on panel 





Davis conceded that NBC and/} 
the other networks have the right 
to determine where they want to/| 
slot their originations, “But I think 
it is my business too. Because my 
business is getting the best buy I 
can for my clients. And the best 
buy might very well be a Chicago- 
originated show, where production 
costs are cheaper.” 


‘Metropolitan Mesdames’ 
Davis used the case of the abor- 


tive “College Show,” which his 
agency last summer blueprinted 
for one of its clients, reportedly 
Frigidaire. The tele show was to 
feature college talent, with Tommy 
Dorsey set as emcee. It was origi- 
nally planned to do the show from 
Chicago, but when the most suit- 
able time was available on CBS, 
which has no Loop facilities, the 
show was slated for New York. It 
was found that the same project, 





which was subsequently dropped, 


Davis 


would cost $1,500 more per week 
out of Manhattan. 

Davis listed the types of shows 
he believes Chicago could produce 
cheaper and perhaps better than 
New York. He placed particular 
shows which 
conceivably could reflect a broader 
appeal if done from here. 


“For my money, there is no argu- 
ment that the people composing 
the cast of ‘Down You Go’ (a Du- 
Mont Chi-based panel offering) 
represents much more of a variety 
of American types of people, than 
do the ‘Leave It to the Girls’ group 
of metropolitan mesdames whose 
claim to fame rests on a certain 
degree of mannerial (sic) magnifi- 
cence, plus a group of acid tongues 
nurtured on the gossip of plush 
booze parlors. But in this case I 
don’t even have to base it on my 
own opinion. The ratings prove it,” 
Davis said. 





WNHC’s Fete 
New Haven, Vec. 4. 
WNHC, which joined the NBC 
network as a basic station yester- 
day (Mon.), observed the event with 
a special broadcast featuring sta- 
tion —, Patrick J. Goode and 
Mayor William C. Celentano. 








has been on a co-op basis. 
over from KTTV. Since then the 
station’s transmitter was moved to 
a higher eminence at Mt. Wilson, 
giving channel 2 a 10-fold increase 
in power and a blanketing area 
four times larger. 

Wilbur Edwards, manager, also 
claims for the station first place in 
share of audience in the seven-sta- 
tion market. 


0’Seas chee to Mark 
WLW ‘Front’ 10th Anni 


Cincinnati, Dec. 4. 

Shortwave pickups from London, 
Berlin and Tokyo, in addition to 
a citation for public service, will 
mark the 10th anniversary of 
WLW’s “World Front” panel dis- 
cussion program next Sunday (9). 

The Crosley production will ob- 
serve its birthday during the 520th 
consecutive broadcast. NBC corre- 
spondents in London, Berlin and 
Tokyo will be called in to give 
their report on the problems fac- 
ing Britain, Western Europe and 
Japan during the next 10 years. 

ao that portion of the pro- 
gram, the Adult Education Coun- 
cil of Cincinnati will publicly pre- 
sent to James D. Shouse, chairman 
of the board of Crosley Broadcast- 
ing Corp., a citation praising the 
panel for its continuing contribu- 
tion to education. 


Pitt Teenager Show Back 
On WWSW for 7th Year 


Pittsburgh, Dec. 4. 

“Junior Town Meeting of the 
Air” has returned to WWSW again 
for the seventh straight year. Pro- 
gram, broadcast every Sunday night 
for half an hour at 9, features 
series of pertinent discussions by 
teenagers. A different high school 
in the city is represented each 
week. Problems are taken up at 
the regular school assembly, where 
pom are tape recorded for rebroad- 
cast. 

John Davis, veteran WWSW staff 
announcer, is the moderator. Se- 
ries is under the auspices of the 
local school authorities, and each 
program is supervised by a teacher 
in the school conducting the cur- 
rent broadcast. 


KSTP Vs. AFL Unions . 


Minneapolis, Dec. 4. 

Judge G. Loevinger in district 
court here has granted a motion of 
TV and radio station KSTP for a 
hearing on its application for a 
temporary injunction against four 
AFL electrical workers uniotis, to 
restrain them committing any 
“unlawful acts or acts of violence” 
against the station. 

KSTP’s technicians went on 
prt | in veil. 1950, and oe al- 
ege they're locked out by the sta- Com ’ 
tion. It's claimed by KSTP that pany 
members of the four locals, picket- . 
ing it in sympathy with the tech- ° 
nicians, have thrown rocks, break- 
ing windows and injuring em- 
Pioyees, and molested employees 
going in and out of the building, 


as well as provoking other dis- 
orders, ery: to SL Se SCE 




















On September 4, the Japanese Peace Treaty Confer- 
ence at San Francisco was flashed by Radio-Relay 
and coaxial cable facilities to viewers throughout the 
nation, and coast-to-coast television was a reality. ° 

This transmission of pictures across the United 
States has been made possible by the new transconti- 
nental Radio-Relay system of the Long Lines 
Department of the American Telephone and Telegraph 


HOW Radio-Relay WORKS 


The microwaves used for telephone and television trans- 


mission travel in a straight line. 


So relay towers, like 


those shown, are usually built on hilltops, about 30 miles 
apart. Each tower picks up microwaves from its neigh- 
bor, amplifies and focuses them like a searchlight with 
electronic equipment, then beams them accurately at the 


next tower. Radio and television programs and 


phone calls can ride the beams at 





tele- 
the same time. 


New ‘skyway spans nation with words and pictures 


Behind this system are years of research and millions 
of dollars. Special equipment had to be designed and 
built. Personnel had to be trained in its special use. 


Today, the value of the Bell System’s television net- 
work stands close to $85,000,000. Yet the charges for 


the use of this network are low 


— averaging about 10 


cents a mile for a half-hour program. This includes 
both video and audio channels, all station connections, 
switching and local thannel charges. 
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Vs 


these factors, they contend, it will 
be proved that TV is not the cul- 
prit it’s made out to be. 

On the football front, Yale’s ath- 
letic director, Robert A. Hall, told 
press and broadcasting reps in 
Philadelphia last week that a com- 








Goal-Line Stand 


Continued from page ‘1 | 





plete blackout of college football | |... canvinenl of the locality of 
|the program. 
season, “if the Justice Dept. doesn’t | 


TV may be in the wind for next 


rule it illegal.” Backing up the 


National Collegiate Athletic Assn.’s | 


just-completed experiment with 


controlled TV, Hall asserted that | 


the barrage of opposition to the 
plan represented a planned cam- 


paign inspired by various “pressure | 


groups.” 


In baseball, minor league prexy | 


George M. Trautman bluntly 
warned at the league’s annual con- 
clave in Columbus, O., this week 
that unlimited broadcasts of major 
league games into minor league ter- 
ritories could spell the doom of 


minor league ball. Trautman said | 
that “the time has come to deter- | 





| to make capital of the situation, the 
alumni and all other selfish inter- | 





NCAA programs,” Hall made it 
very clear that he did not. “It 
would be interesting to have a rec- 
ord of the telephone calls made to 
the Department of Justice between 
February and September—right 
up to the start of the football sea- 
son,” Hall declared flatly. 


In his own mind Hall said he 





The Yale official | 
said he based the prediction of no | 
TY football in 1952 on a canvass | 
of colleges cofinected with NCAA | 
and its experimental! program. | 

Hall said 98% of the colleges 
were against continuance of grid 
TV “even on an_ experimental 
basis.” 

“I believe,” the Yale man de-| 
clared, “with support this solid we | 
will overcome all the pressure 
groups, and let me say this defi- 
nitely, that includes the television 
networks, the politicians who want 





ests.” | 


Hall was obviously burned up | 


Double-Vision 
* Columbus, Dec. 4. 
Two television _ stations, 
working entirely independent 
of each other, both debyted the 
~ same kind of program, carry- 
ing thé same title on the same 
Sunday afternoon here Nov. 25. 
WTVN, the Edward Lamb 
station, got on the air first at 
1:15 p.m. with “Homes for 
Sale,” a program of film and 
commentary sponsored by a 
local realtor to sell houses. At 
4:15 p.m. WBNS-TV, the 
Columbus Dispatch station, 
bowed in with its “Home for 
Sale” program sponsored by 
seven Columbus realtors. It 
also uses films and commen- 
tary to sell real estate. 
WBNS-TV program was fully 
publicized. but the WTVN 
show, which was waiting to be 
sold before going on the air, 
picked up a sponsor too late 
for any items in the Sunday 
paper and so went on unherald- 
ed, though earlier. 








gram) would have turned 
least a preliminary report. 

“Our experience this year,” 
Furey said, “demonstrates that 
football fans everywhere want to 


in at 


mine whether or not the life of the | about the recent Justice Depart-| see the college games telecast. We 


minor leagues is more important 
than the financial stability of radio 
and TV companies.” 


Hall made his claim at a get- 
together of sportswriters and 
newsmen who went to Philly for 
the Army-Navy game Saturday (1). 
Gabfest was called by NCAA pri- 
marily to convince the press of the 
high intent and great sincerity of 
the association’s program. But the 
TV and radio reps present, ob- 
viously annoyed with the ‘plan, 
broke into open dissension during 
the question-and-answer session at 
the close of the meet, arguing pri- 
marily with Hall; Tom Hamilton, 
football coach and athletic direc- 
tor at the U. of Pittsburgh, and 
Ralph Furey, Columbia U. athletic 
director. 

Hall shouted down opposition, 
principally ‘queries by John 
“Chick” Kelly (WPTZ press agent! 
and Jim Dolan, of NBC. Chief 
squawk of all NCAA speakers was 
that opposition and questioning of 
legality of their whole football 
program was brought on by pres- 
sure groups—political, alumni and 
other inspired sources. 

Claims Nets Involved, Too 


When Dolan asked Hall “if he did 
not mean to exclude the networks 
from the pressure groups fighting 
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ment opinion on the NCAA’s pro- | 
gram. He said the Government’s | 
anti-trust division néver gave the | 
NCAA a ruling on its TV experi- 
ment. “They didn’t tell us it was 
illegal,” he said. “In fact, they 
took no position at all. In Octo- | 
ber, 1949, they upheld greater re- 
strictions on the broadcasts and 
televizing of baseball games. 
Protect College Interests 
Capt. Hamilton, who like Hall is | 
a member of the executive commit- | 
tee appointed by the NCAA to 
solve the television problem, said 
that the issue had challenged the 
right of the colleges to protect 
their own interests. 


“We are not required to give 
football away to the public. They 
don't have to put ‘South Pacific’ 
or any other musical hit on every 
TV set in the land. Why should 
the colleges be forced to show 
their games free? It’s not our fault 
if the manufacturers and networks, 
in the desire to sell sets, offered 
as bait the fact that sports pro- 
grams could be viewed. -It costs 
tickets at the gate. If TV can’t con- 
tribute to college football then let 
it go on showing Hopalong Cas- 
sidy.” 

Columbia’s Furey carried the 
ball in outlining the results ac- 
complished, although he shied at 
what he called the “$64 questions,” 
namely: “What was the effect on 
the college boxoffice through the 
grid blackouts?” and “What did 
the NCAA plan to do next year?” 


Furey said the NCAA should 
have a workable knowledge of the 
experiment at the meeting in Jan- 
uary in Cincinnati, at which time 
the NORC (National Opinion Re- 
search Center, of the University 
of Chicago, which is charting and 
making a survey of the whole pro- 

















5 Kilo is Killo-Dillo 
In WFIL-adelphia 


You can’t stand on ceremony 
if you'want to be heard by shop- 
fers in all 14 counties of Phila- 
delphia’s $6 billion market zone. 


Best way to break the ice in 
tltis area of 4,400,000 people 
and $6 billion in buying power, 
is to get °em at home, where 
more radio owners tune WFIL 
than ever before. 


BMB says two-thirds of all 
radio-equipped homes listen 
regularly to WFIL—5,000 watts 
at 560 kilocycles. You hit hard, 
fast, and clean—not only in 
Philly but in all 147 “‘home 
markets’’ outside city limits 
where a majority of the area’s 
population lives and shops. 


And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 
WFIL total coverage of 6,800,000 
people with more than $9 billion 
effective buying income. 


To be first on the dial in 
America’s third largest market, 
schedule WFIL. 
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60 kc 


Che Philadelphia 
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trust this will be possible in keep- 
ing with the best interests of all 
schools participating in collegiate 
competition. 

“The NCAA made college foot- 
ball available to the TV audience 
of the U. S. this fall, although the 
majority of our members were op- 
posed to such a program. Accord- 
ing to NBC’s figures, 35,000,000 
fans saw live telecasts this season. 
Many of the conferences, including 
the Big Ten, were opposed to TV. 
If we had not instituted our pro- 
gram, there would have been less 
college football on TV. The NCAA 
saved foatball for the public.” 

Minor Leagues In Red 

. Trautman’s report showed minor 
league ball in the red for the sec- 
ond straight year of uncontrolled 
broadcasting and telecasting of ma- 
jor league games into minor league 
territory. Attendance in 1951 fell 
18% below 1950 figures. That, in 
turn, represented a dive of 8,000,- 
000 paid admissions below 1949— 
the last year in which agreements 
to control baseball broadcasts and 
telecasts were in effect. Eight few- 
er leagues are represented at Co- 
lumbus than convened at St. 
Petersburg, Fla., a year ago. And 
it’s possible that the total number 
of leagues may dip another notch, 
from 49 to 48, later this month 
when the Canadian - American 
League conducts its annual meet- 
ing. 

TV’s impact upon pro baseball 
and other sports has already gen- 
erated a growing fear in most club 
officials, Trautman said. Declaring 


.that baseball’s minor leagues have 


been fully aware of the effects of 
radio and TV upon game attend- 
ance, he listed the following results 
of the uncontrolled broadcasts: 

1. Nationwide broadcasts fill the 
air daily with highly colored de- 
scriptions of Major League play. 
The result of this constant ham- 
mering is that the fans in the small- 
er cities become more and more 
Major League conscious, frequent- 
y to the point where their interest 
in the local teams wanes and final- 
ly dies. 

2. Loss of patronage to the 
Minors means financial failure for 
the Minors, and many leagues and 
clubs have already ceased to exist 
because of the radio umbrella. 
Minor league baseball cannot much 
longer withstand this wholesale in- 
vasion. 

3. If and when Minor League 
baseball approached the end of the 
road, it will be only a matter of a 
little additional time before the 
source of player supply for the 
Majors will have dried up. 

4. It should be apparent the 
problem is one for all baseball to 
study and to solve. As Collier’s 
magazine put it so ably early this 
year, “The big brothers have eaten 
their little brothers.” Major League 
broadcasts saturate the nation and 
telecasts threaten to become as 
common. Minor League broadcasts 
are a drug on the market. Local 
stations have traded local enthusi- 
asm for a dramatic voice or an ac- 
tion picture from some distant 
place. 

The Minor League structure 
steadily shrinks—from 59 leagues 
with 445 clubs in 1949, to 49 
leagues with 356 clubs. Attend- 
ance has shown even a further de- 
cline: from 43,700,000 to 27,000,- 
a — attendance is 18% under 


Trautman declared: “In the face 











of this picture, it is difficult for 








me to understand how any major 
league club could conceive it to be 
in its ultimate interest to engage 
in virtually unrestrained broad- 
casting. I realize that repeal of 
the Major League rule (for broad- 


casting control) was primarily the 
result of outside pressures, but no- 
body has suggested to me that any 
major league club, acting solely 
and only on its own, could be 
charged with any evil motive in de- 
ciding to place reasonable _ re- 
straints upon the broadcasting of 
its own games. The solution is 
squarely in the hands of the indi- 
vidual club, Major or Minor, which 
has the legal right and: moral obli- 
gation to exercise a reasonable re- 
straint over its broadcasting and 
telecasting policies.” 





‘Regular’ TV Doesn’t Hurt 


| ABC Sound Effects Men 


B.0., New Survey Shows 


Washington, Dec. 4. 


Televising games doesn’t hurt 
baseball if it’s done regularly but 
“televising a few selected games is 
not a good policy . .. because it 
tends to make each telecast a spe- 
cial event.” This is the finding of 
Jerry Jordan in his third annual 
survey of TV and its effect on 
sports attendance. 


A condensation of the survey 
was sent out to baseball executives 
last week by the Radio-Television 
Manufacturers Assn., which sub- 
sidized the study. Glen McDaniel, 
NARTB prexy, promised that the 
manufacturing industry will de- 
vote considerable efforts to pro- 
moting attendance at games. He 
expressed hope that through co- 
operative activities a way will be 
found “to make television realize 
its full potential in promoting and 
strengthening our national games.” 

Jordan found that the major 
league clubs which regularly tele- 
vised all home games or all day- 
time games played to 234,000 more 
customers last season than in 1950 
while the seven clubs which re- 
stricted or eliminated TV played 
to 1,485,000 fewer patrons. “These 
figures,”” he said, ‘“‘would offer sub- 
stantial evidence of TV’s promo- 
tional value, except for the fact 
that the clubs televising consist- 
ently had a better performance 
record as a group. And perform- 
ance in all entertainment is usually 
the major factor at the gate.” 

Fees totaling $4,562,312 received 
by the majors in 1951 for sports- 
casting rights (including the World 
Series and the All-Star Game), 
said Jordan, “are a bright spot 
often overlooked when only aft- 
tendance figures are studied.” He 
pointed out that this sum is nearly 
twice the entire gate receipts of 
the National League in its biggest 
pre-war year—1940. ; 

Jordan sees a bright future for 
sportscasting. “Television already,” 
he concluded, “is bringing in a 
very satisfactory new source of 
revenue. And this is not the peak; 
the intake will increase. Theatre 
television is developing and hun- 
dreds of new TV stations are going 
to be built. It is entirely possible 
that very large fees for big events 
and ‘hot games’ may swell the total 


Fad beyond anything we know to- 
ay.” 














NEW COM’L FORMAT DUE 
IN STONE TEXACO VAMP 


Texaco Star Theatre is switching 
from the piichman commercial 
after the Dec. 25 show. Sid Stone 
will make his last appearance with 
the Milton Berle show on that date. 

Kudner agency is currently 
shopping around for a new format 
for the middle commercial. It’s 
the first major change on that ses- 
sion since it started over three 
years ago. Stone has been one of 
the permanent company since the 
program’s inception. 

Berle will vacation for two weeks 
on Jan. 8 and 15. He’s slated to 
leave for Palm Springs around 
Jan, 2. 





~ Vote IATSE Vice NABET 


Sound effects men of ABC and 
ABC-TV last week voted, with one 
dissenting vote, for representation 
by International Alliance of The- 
atrical Stage Employees, AFL. 
Until Oct. 31, the.soundmen had 
been repped by National Assn. of 
Broadcast Engineers and Techni- 
cians, CIO. 


National Labor Relations Board 
had rejected NABET’s contention 
that the soundmen should be 
lumped together with the existing 
unit of engineers. NLRB, granting 
IATSE petition for an election, 
said that the soundmen constitute 
“a division of the program depart- 
ment,” while the engineers are 
“responsible for the transmission” 
of the programs. 


San Antone’s AM Bid 


San Antonio, Dec. 4. 


The Southwest Breéadcasting Co. 
has applied to the FCC for a 
license to build a new standard 
broadcast outlet here, to cost an 
estimated $50,000. Outlet would op- 
erate on 990 kilocycles daytime, 
with 1,000 watts. 

Principals includes Leslie C. 
Smith, holding 30%, Frank Stew- 
art, 20%, Edward C. James, 30% 
and John H. Mayberry 20%. Smith 
is a stockholder in KUNO, Corpus 
Christi. James is prez of KCNY, 
San Marcos, and KTXN, Austin. 
Stewart is manager of KTXN, 
while Mayberry is a stockholder, 
manager and chief engineer of 
KUNO. 

















Now starring on NBC’s 
ALL STAR REVUE 
Saturday’s 8-9 p.m., EST 
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WIBK sold Feyse Black Resp: 
50 go asp- 
berry, a new drink, to 1 out of 


every 4 Detroit homes, via 
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near the end of November, aside 
from “Story,” “Quo Vadis,” “Rack- 
et.’ “Worlds Collide” and a few 
others, indicate very strong future 
prospects. “10 Tall Men” (Col), 
just getting under way the final 
week in November, looks like one 
of the best possibilities. The Burt 
Lancaster starrer: reflects public 


‘American’ November B.0. Topper 


KSL SPLITS AM-TV 
SETUP; REGIONAL WEB 


Salt Lake City, Dec. 4. 

Radio Service Corp. of Utah, 
owners of KSL and KSL-TV, CBS 
outlets, have just about completed 
the complete separation of the op- 
erations of the two stations. 

In their announcement, Ivor 
Sharp, executive v.p., and C. Rich- 


rom page'4 


10th position one week, added con- 
siderably more coin during the 
month. Pic was seventh in October 
national listings. 

“Day Earth Stood Still” (20th), 
sixth in October, wound up its im- 
portant key-city dates last month 
but managed to cop a sixth place 
one week and runnerup another. 








interest in highly melodramatic | ‘fron Man” (U) ranged from okay | cemne Ps. Regge seine 
fare. to big last month. : shi é ot 
“Starlift” (WB), which finished | First. 


ninth one week, hints some gross- | 
ing possibilities, although a bit} 
spotty thus far. “Strange Door” | 
(U), also new, did well on some of | 
its first playdates. “Too Young to| 
Kiss” (M-G), a seventh-place win- | 
ner in its final week, was inclined 
to be uneven, with some of crix 
hopping on it. 

“Fixed Bayonets” (20th) was not | 
smash on its first date in N. Y. 
“FBI Girl” (Lip) was strong on its | 
initial engagements. “Ft. Defiance” | 
(UA), another newcomer, started | 
out big in Denver. | 

“Lavender Hill Mob,” which | 
started out sock in some arty| 
houses, . gathered enough momen- 
tum near the end of the month to 
finish as ace runnerup film one! 
week, playing in some eight key | 
cities. 

“Golden Girl” (20th) managed 
to rack up some sizeable coin the 
two weeks it was no release al- 


though inclined to be spotty. First | 


week out it ranged from neat to 
light but improved on its showings 


Thanksgiving week. This musical, | 


which appears to be suffering 
from lack of strong marquee 
names, may be heard from addi- 
tionally in the weeks to come. 
“Honeychile” (Rep), another 
new entry, came through with some 
solid biz dates. “Capt. Fabian,” 
from the same company, 
some sizable coin to previous 
month’s bookings. ‘“Let’s Make It 
Legal” (20th) apparently never did 


get started last month, best show- | 


ing being a runnerup position one 
week. 

“The Well” (UA), which proved 
a toughje to sell right from the 
start, managed to wind up 10th 
one week in November. “Texas 
Carnival” (M-G), which also won a 








| with two objects in mind. 


| arrange special FM programs. 


added | 





to set the stations up as independ- 


ent units, and second to set the 
groundwork for the new regional 
net now jelling at KSL. 

Net is still in the planning stage, 
with no name chosen yet, and num- 
ber of stations is indefinite, 
though it will probably end up with 
between six and 10 outlets in Utah, 
Idaho and Montaua. 


Under the new setup, Evans re- 
tains his two-station supervisory 
}ecapacity as gm. D. Lennox Mur- 
doch, former operations director 
for video, is now station manager, 
|while Eugene M. Halliday, former 
TV sales chief, is now KSL man- 


FM 


Continued from page 32 








distributors, window and point-of- 
sale displays with plugs for FM 
station programs, spot transcrip- 
tions with dealer tie-ins for use 
on AM and FM stations, and co- 
operative newspaper advertising to 
be rn in cities in the areas with 
FM< stations. 

To tie in with appeals to radio | 
listeners for home trial demonstra- | 
tions of FM sets, broadcasters will 

















Among those representing RTMA 


| 


: i ““*|ager. Frank B. McLatchy, KSL 
| were Glen McDaniel, RTMA prexy | sales manager, is slated to head 
Herb Guenin of RCA; Jim Farley the new net. 
of General Electric; H. V. Onorati Edward B. Kimball } aaa! 
of Crosley, and Grigsby. Morgan <Cwal mbail has been 


| Greenwood of Philco was unable ‘a SY cales ohiel oad Josh & 
ito attend but assurances were given | Kiar Kimball’s Ri c em ry 
that Philco will cooperate. | Sane poly _— ae 


| now heads KSL’s program setup. 
Broadcasters were represented 


al- | 





Greensboro, N.C., Dec. 4. 
A wider range of television en- 
| tertainment soon may be provided 


| Greensboro area video set owners, | 


|if the FCC approves a petition, 
which the American 
and Telegraph Co. now has before 
it, to increase the number of mi- 
crowave radio relay channels for 
{TV in this area. 


| 


| Authority to increase the num- 
ber of microwave radio relay chan- 
nels serving the Southeast by six 


lis being asked of the FCC, Parks | 


|D. Hunter, Southern Bell Tele- | 
}phone Co. district manager, said 
here. 


Hunter said the initial system 
| will be placed in operation next 


spring with four channels between | 


| Atlanta and Washington. 
tion, the telephone 
seeking the right for four addi- 
| tional channels between Charlotte 
land Atlanta, and two more be- 


| tween Charlotte and Washington. 


In addi- 





| Provided permission is gained for 


these channels, Hunter said, they 
will be placed in operation during 


| the summer. af 1953. 


Washington and south to Jackson- 
ville, will become an important 


\ terminal on the new system, serv- 


Telephone | 


company is 


Charlotte, already connected to 
moved from AM program director | a coaxial cable running north to|!continuity director, said he was 


Charlotte as Important Terminal 
In New TV System for Carolinas 


‘ng as a terminal station for both 
North and South Carolina. At that 
, time, Hunter said, it will be pos- 
sible for telephone communica- 
|tions and television programs to 
|be taken from or placed on the 
system. 


The Atlanta-Washington route 
will be made up of 17 relay sta- 
| tions, spaced at intervals of ap- 
| proximately 25 to 30 mi'es. In- 


icluded in the system will be four 


}towers in North Carolina—at 
Greensboro, Charlotte, Thomas- 
ville and Cleveland. The relay 


route will be integrated with the 
nationwide network of wire, cable 
and radio relay system of Bell’s 
long lines department. 


Tenis Gabber Killed 


j 
| 
| 
| Odessa, Tex., Dec. 4. 
Tom Edwards, chief announcer 
for KOSA, was found shot to death 
\in the studios by Mrs. Louise Mims, 
|} another employee. She stated that 
|a .32 caliber pistol lay near the 
body. 

Edwards was the only announcer 
on duty at the time. John Guffey, 


listening to the outlet, noticed the 
announcer didn't come on as sched- 
uled. 











by Ben Strouse of WWDC in Wash- 





| ington; Everett Dillard of WASH 
| in Washington, and _ Fellows. 
| NARTB staffers also present were 
|. E. Arney, Jr.; Robert Richards 
and Oscar Elder. 








| 
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|| Employes Demand 








Continued from page 321 jee’ 


| case of an application for a trans- 
| fer license.” 

| IBEW claims its last contract 
| with WINX does not terminate 
| until June 15, 1952 and that the 
| previous owner, William Banks, 
bound himself to a clause covering 
“employer, its lessees, successors 
or assigns.” However, the union 
asserts, following approval by FCC 
last month of the transfer to Eaton, 





ATTENTION 


Producers © Laboratories 
Banks © Angels 
Who Have 


TV PILOT FILMS 


CASH IN NOW 
On Your Efforts 
And Investments 
WRITE OR WIRE 
VARIETY 
Box 140 
154 W. 46th St., New York 





Banks terminated the employment 
of the technicians, effective last 
Thursday (Nov. 29), thus affecting 
“valuable seniority rights” of men 
who have worked up to 11 years 
for WINX. 

The union requested that the ap- 
proval of transfer be set aside un- 
less Eaton 23sumes the obligations 
of the current agreement between 
Banks and IBEW. 


ABC-UPT 


—aaes Continued from page 30 













presenting “any relevant evidence” 











he may have. 





Before You Make a Movie 
for Screen or TV, See - 


CHARLES CURRAN 


Times Square Productions, Inc. 
145 West 45th St.. New York 19 
Telephone: Circle 6-4443 


AB-PT previously opposed an ef- 
fort by Fanchon & Marco, theatre 
operators, to intervene in the pro- 
ceedings and were sustained by 
FCC on grounds that F&M are not 
“a party in interest:” This denial 
does not prevent F&M from offer- 
ing testimony at the hearings but 
precludes them. from. cross-e¢xam- 











ining ABC and UPT witnesses. It’s 





40 EAST 68TH STREET 


Bet. MADISON and PARK AVES., New York 
Several Choice Apts. for Rent 
1", rms.—$180 2% rms.—$215 
3% rm. apt.—$285 
Also a beautiful, furnished 


3% rm. apt. avail- 
able to May ist: livingreom, » kitchen, 
Gressingreom, 2 baths, fireplace and TV— 


$2,000. inquire Supt. 


the cross-examination. that could 
drag out the hearings. 

F&M had an anti-trust suit pend- 
ing against Paramount Pictures 
Corp., growing out of a leasing ar- 
rangement for the Paramount The- 
'atre in Los Angeles. Company 
claims theatre would be injured by 




















the proposed AB-PT merger. ~- 





IN THE HEART OF 


JUST COMPLETED 


901 EIGHT 


Apply Agent 





1271 St. Nicheles Avenue 


RN EATS 


THE THEATRICAL DISTRICT — 
MODERN ELEVATOR APARTMENTS 


Now Renting for Immediate Occupancy 
1144,—2—21,—3—3'2 Rooms 


MAX LIPMAN & SONS 


vertising impressions at a 
thousand than any other 


H AVENUE 











WA 17-9210 





WLW does just that! “Television,” says the 
national advertiser, “is affecting AM radio.” 
—Yes, we agree—but, how much?—where? 
—to. what extent? 


In the WLW Merchandiseable Area, WLW, 
with television going full blast, delivers ad- 


combination of radio stations—newspapers 
—national magazines—any TV station or 
combination of TV stations... your lowest 
cost per advertising impression in “1/10th 


—— 





of America”—virtually the same cost per 
thousand in 1946 (before television). 


The whole study is completely and graphi- 


cally explained in WLW’s latest analysis of 


lower cost per 
radio station— 


“1/10th of America” (WLW’s Merchandise- 
able Area), entitled “What Price People?” 


Our national offices are currently presenting 
this outstanding fact-packed film. If you 
have not had-a showing, call or write one of 
our offices, and a date will be arranged. 


WLW THE NATION'S STATION 
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op Name Jazz Concert Packages 
Find B.0. Bonanza On Road This Year 


The lure of name musical attrac-+ 





tions has taken the play away from 
ballrooms during the past fall 
months and brought it into concert 
halls, arenas and auditoriums. Ac- 
cording to Norman Granz, promoter 
of Jazz At the Philharmonic, the 
road was able to carry four sepa- 
rate concert units this season at an 
overall b.o. upbeat while the terp- 
ery operators are still battling slug- 
gish attendance. 

Although there’s more coin 
around these days, Granz claims, 
the kids don’t feel they’re getting 
their money’s worth with just a 
single name band and they hold 
out until an all-star lineup comes 
their way. Such units as JATP, the 
Billy Eckstine-George Shearing 
team, for which he promoted 21 


dates, and the Duke Ellington- 
Sarah Vauchn-Nat (King) Cole 
package got the big loot. Stan 


Kenton, who concertized solo, was 
an exception because Ife’s already 
got a strong following. 

Out on his 11th year with JATP, 
Granz noted that there’s been a 
definite growth of jazz enthusiasts. 
Towns, where we previously played | 
only one engagement, he claimed, 
were able to carry two shows and 
theatres where we previously hit 
two-thirds capacity played to SRO. 
JATP, which wound up Nov. 22, 
played 48 dates in 10 weeks, and 
although Granz refused to give out 
any figures, he admitted that the 
b.o. take was more than 30% better 
than last year. Unit featured Ella 
Fitzgerald, Flip Phillips, Lester 
Young, Roy Eldridge, Gene Krupa, 
and Illinois Jacquet among others. | 


Granz is currently mulling plans | 
to take a JATP unit on a European 
trek. Although there’s plenty of 
jazz acceptance there, he admits, 
there’s little payoff for an Ameri- 
can promoter or entertainer. The 
dollar exchange on the Continent 
is so out of preportion that a troupe 
is lucky to_break even. Such cities 
‘as Brussels, Zurich, Stockholm and 
Copenhagen have a large jazz fol- 
lowing, but with the tremendous 








outlay needed for transportation 
costs, only small groups can hope 
to beat their overhead. 


Eckstine-Shearing 
Pack Solid 166 In 
Double N.Y. Concert 


Billy Eckstine and George Shear- 
ing, in their second annual concert 
stand at New York’s Carnegie Hall, 
pulled a near-SRO gross of $16,000 
in their two-performance stint:last 
Saturday (1). Duo naturally at- 
tracted mostly their most avid 
aficionados and, with enthusiastic 
mitting to back them up, socked 
across a two-and-a-half hour caval- 
cade of their top tunes at each of 
the two shows. 


Their tour, promoted this year 
by Norman Granz, has hit bigger 
grosses on the road. (In Seattle, 
for example, playing in an audi- 
torium with a bigger capacity than 
Carnegie, they pulled $13,000 in 
a single performance.) But their 
N. Y. take this year was bigger than 
last year, evidencing that there’s a 
sufficient audience for such shows 
in the usually staid confines of Car- 
negie Hall to support such a ven- 
ture at least once a year—or as 
long as Shearing and Eckstine re- 
main near the top of the record- 
ing artists. 

As an added attraction, Granz 
had a seven-man “all star” jazz 
combo. While these musicians 





were. good, it was Shearing and. 


Eckstine the fans had come to see 
and the concert rolled best while 
they were on. Eckstine, of course, 
projected hep showmanship along 
with that ultra-smooth baritone. 
His gestures, soft-spoken intros to 
his songs and those pash renditions 
are all grooved for bobbysox reac- 
tion. And his fine phrasing and 
habit ‘of sliding his notes over and 


_ around the melodic lines of a tune 


are socko. 


Eckstine ran through virtually |. 


his entire catalog of M-G-M disks, 
tossing in a few others he has not 
recorded as well. Tunes ran the 
entire. gamut, from his opening 


~ “Fine and Dandy” through such of 


his bestsellers as “I Apologize” and 
“Caravan” to a straight rendition 
of “Old Man River,” which had 
longhair overtones. He also came 
up with an unexpected “Shanghai,” 


Continsed: an, 70g? FY 4.4: 


M-G-M Pacts Alstone 


Alex Alstone, composer-pianist, 
has been inked to a waxing deal by 
M-G-M Records under which he’ll 
cut his own compositions in album 
form. He is composer of “Sym- 
phonie” and the current ballad, 
“My Concerto.” 

Alstone, who came to the U. S. 
from France six years ago, is now 
a U. S. citizen. 


Cuffo Plugs for 
Jazz Bookings 
Get Station KO 


Radio station’ sales staffers 
around the country have clamped 
down on local disk jockeys who’ve 
been handing out cuffo plugs for 
touring jazz concerts and band 
dates skedded to play their town. 
The time sales men have been 
squawking steadily that the jocks 
have .been curtailing the station’s 
revenue by announcing the place 
and date of an engagement after 
spinning the band’s platter or a 
jazz disk. 

Promoters and advance men have 
discovered that the jocks have been 
brought into line by the sales staff 
and won't use a puff on a coming 
engagement unless some coin has 
been shelled out to the station for 
spot announcements. Most promot- 
ers aren't beefing about the extra 
cost. With an outright time buy 
they can be sure of their radio pro- 
motion while, heretofore, they had 
to rely on the jock’s integrity for 
the puff announcements. 


According to some promoters the 
time buying outlay hasn’t cut down 
the necessity of romancing the 
jocks. You've still got to get your 
records played and usually a 
friendly jock will come across with 


more air spiels than all 
the time buy. oo on 








Hartley Music chartered to con- 
uct a music publishing business 
in New York. Directors are Otalie 
and Anna Mark, of N. Y. Capital 
stock is 200 shares, no par value. 





Best British Sheet Sellers 


(Week ending Nov. 24) 
London, Nov. 26. 
Longing for You.....Sterling 
Because of You.........Dash 
Too Young ....... rer 
Tulips and Heather..... Fields - 
1 Love Sunshine..New World 
Loveliest Night Year F.D.&H. 
My Liberty Belle...... Dash 
Rosaline 
Beggar In Love...Cinephonic 
Sweet Violets Morris 
Shanghai ....Harms-Connelly 
My Truly Truly Fair ...Dash 


Second 12 


Too Late Now....New World 
Be My Love ....... F.D.&H. 
Allentown Jail........Bourne 
If You Go..... .eee--Maurice 
Vanity tac were wuss Sun 
I Wish I Wuz........Maurice 
Kentucky Waltz -...Southern 
Chr’st’ph’r Col’mb’s Connelly 
Lullaby of Broadway Feldman 
Love’s Roundabout .Cinephonic 
OHIO. ous On 0 F.D.&H. 
White Wedding...... Arcadia 


Handy Back to Beale St. 
To Plug Football Game 
With Old Jazz Sidemen 


Memphis, Dec. 4. 
W. C. Handy, “father of the 


blues” and surviving members of 








his original band, returned to Beale 


Street here Monday (3). Handy, 
now 78 years old, led his band in 
four short street corner concerts 
during the day to advertise the 
Blue Bowl football game for the 
benefit of the Christmas Charity 
Fund of the Beale Street Elks. 


Lieut. George W. Lee, Beale 
Street business man, rounded up 
the surviving members.of the band, 
which around 30-.to 35 years ago 
played the dances in all the swank 
Memphis and mid-south spots. In 
addition to Handy on the trumpet 
the band was composed of John 
Yancey, cornet; Otto Lee, trumpet; 
Alex Hunt, trombone; Gilbert Fow- 
ler, saxophone; Richard Ross, gui- 
tar and James Kirk, cornet. “Uncle 
Bob” Young, hot clarinet with the 
band in the old days, was wiable 
to appear as he has been in a hos- 
pital for several months. 


The re-assembled orch also 
stopped for a bit of playing on 
Beale before the spot where Pee- 
wee’s Restaurant once stood, on the 
counter of which Handy did con- 
siderable of his composing. 
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Nat (King) Cole: “Here’s To My 
Lady”-“Miss Me” (Capitol). “Here’s 


To My Lady” becomes an impor- 
tant ballad entry via Cole’s expert 
etching. The romantic lyric and 
warm melody excellently showcase 
the simple sincerity of his styling. 
It’s a captivating side which should 
ride high on the jock and juke 
lists. Cole gets the most out of 
“Miss Me,” a routine number. 
Backing of the Les Baxter orch on 
the coupling is an important plus. 

Guy Lombardo Orch - Evelyn 
Knight: “Snowflakes’-“Green 
Sleeves” (Decca). Guy Lombardo- 
Evelyn Knight tandem has a fair 
commercial potential. Both Miss 
Knight and Lombardo deliver with 
taste an@ craftsmanship but the 
sides aren’t strong enough for sock 
impact in current market. “Snow- 
flakes” is a pleasant cold season 
ditty which Miss Knight sells 
nicely to a typical Lombardo back- 
ing. Reverse is a spirited rendition 
of the old English folk tune. 


Murray Arnold: “Blue Decem- 
ber’-“It’s All Over But The Mem- 
ories” (King). Murray Arnold, 
who has been grinding out top 
grade platters on the King label, 
dishes out more of the same with 
a pair of solid ballad entries on his 
latest release. Arnold’s class pip- 
ing will rate plenty of spins. He 
does a standout job on “Blue 
December,” a moody number, 
and sentimentalizes effectively on 
“Memories.” He gets a good assist 
from the Russ Case orch. 


Georgie Auld: ‘“Manhattan’- 
“Solitaire” (Coral). ‘‘Manhattan,” 
the Rodgers & Hart oldie which 
got back on the platter parade via 
a showcasing in the RKO filmusi- 
cal, “Two Tickets To Broadway,” 
is taken for a neat tenor sax ride 
by Georgie Auld. Although Lorenz 
Hart’s clever lyric is omitted, 
Auld’s top sax virtuosity makes it 
a highly listenable item. Should 
click in special jock circles. On 
the Coral reverse, Auld _ gives 
“Solitaire,” a current pop ballad, 
a firstrate tenor sax workover. 
Jud Conlon’s Rhythmaires are okay 
in their brief choral backing assign- 
ments. 


Ann Gibson: “If I Can’t Have 
You All To Myself’-“You’re Gonna 
Love Somebody Someday” (Capi- 
tol). Latest addition to Capitol’s 
femme contingent, Ann Gibson, 
impresses as a comer in the platter 
sweeps. She handles a lyric with 
clarity and understanding and 
knows how to project an intimate 
mood without going overboard. 
Thrush’s refreshing styling should 
get her plenty of plays. “All To 
Myself” and “Somebody Someday” 
are good commercial bets. The 











4. JEALOUSY (4) (Harms) 


5. DOWN YONDER (9) (Southern) 


CHARMAINE (Lion) 


I GET IDEAS (16) (Hill-R) 


SHRIMP BOATS (Disney) . 
CRY (Mellow) 


BLUE VELVET (Meridian) 


CALLA CALLA (Southern) 


2. COLD, COLD HEART (11) (Acuff-R). 
. 3 BECAUSE OF YOU (18) (Broadcast).............0.ecceeeee } 


WORLD IS WAITING FOR THE SUNRISE (9) (Crawford). 
-I TALK TO THE TREES (Chappell) 
TURN BACK HANDS OF TIME (3) (Choice). 
OUT IN COLD AGAIN (Santly-J) . 


IT’S ALL IN THE GAME (Witmark)............. 


yeeessrsrecoeer 10 Best Sellers on Coin-Machines 


1. SIN (9) (Algonquin) sia Cuaiaden panei 


i 


eae 


tt eeeeeeeeeeeseeeeeeeeses 4 Del WOO... «oes. Tennessee 
k \ Eddie Smith .............King 

Pe i i 
SLOW POKE (5) (Ridgeway) ...........ccccccecuccccce ine oe 
\ Roberta Lee .............Decca 
7. LITTLE WHITE CLOUD (1) (Spier) ....................... Johnnie |. SERRE E RTS Okeh 
8. UNDECIDED (6) (Leeds)... _....... ....... ceeeceveevesesese Ames Bros.-Les Brown....Coral 
9. AND SO TO SLEEP AGAIN (7) (Paxton) .................. Patti PE acer .»...Mercury 
10. DOMINO (4) (Pickwick) ...............ccccccece. se havace Tony Martin ........... Victor 
‘| Mary Mayo ..,..........Capitol 


Second Group. 


S 


Cec cerverececccesesesescecescers 


| Four Knights ..........Capitol 

eee eee etree eee ee eee eeeeeee { Tony Martin “eee 6éeeees VOOP 
seeeeeeer*) Louis Armstrong ........ Decca 

eee eee e eee eeeeeeeeeeeeeenee t Jo Stafford * Sellen oss 
***** ) Dolores Gray ............Decca 


ee ee eee ewer eene eee ea 
ere eee ee eeee 
eVOCCCOCORCHAMET ERSTE TERETE 
“ee eee ee eee ee eeeeeeeeeeeeneeeee 


I WON’T CRY ANYMORE (United) ... 





cecccccccacccccccosccescen TORY Bennett ...... . Columbia 

JUST ONE MORE CHANCE (Famous).................++++++0+ Les Paul-Mary Ford.....Capitot 

UNFORGETABLE (Bourne) Wiatacaa cocccccccccccccccccccccce NGS “King” Cole ........ Capitol 
2 . \Figures tm parentheses indwate number of weeks song has been in the Top 10.) 


{ Champ Butler . 






Week of Dec: 1 
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Eddy Howard ......... Mercury 


FOU BOE a ocic cccccs ... Victoria 
Savannah Churchill ...... Victor 
Tony Bennett ..... ... Columbia 


Tony Bennett ........Columbia 
Bob Crosby ............Capitol 


Frankie Laine .......Columbia 
+eeeee- Columbia 
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Mantovani ....... ++...-London 
Gordon Jenkens ........ Decca 


Johnnie Ray ........ ocos ORO 
Les Paul-Mary Ford ....Capitol 
Tony Bavaar .».-Victor 
Eddie Fisher .,..........Victor 
Tony Bennett ........Columbia 
Richard Hayes ........Mercury 
Vice Damone ..........Mercury 
Tommy Edwards ........MGM: 
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Jocks, Jukes and Disks 


By MIKE GROSS 








former may have the edge becaus 
of Jerry Shard’s slick~ trombone 
solo backgrounding. 

Erroll Garner: “Fine and 
Dandy”-“Sophisticated Lady” (Co- 
lumbia). A pair of oldies get an 
expert sampling of Erroll Garner's 
keyboard modernization on _ this 
coupling. His pianistic technique 
and imaginative arrangements 
bring new color and an exciting 
flavor to these standards. They’re 
standout slices and should bring 
in a batch of new” Garner de- 
votees. ~“Fine and Dandy” is 
given an infectious bouncy in- 
terpretation, while “Sophisticated 
Lady” displays his change of pace 
virtuosity in its stylized slow 
tempoed treatment. Garner is com- 
plemented excellently by Shadow 
Wilson on drums and John Simon 
on bass. 


Mills Bros: “Be My Life’s Com- 
panion”’-“‘Love Lies” (Decca). The 
Mills Bros. have a good chance to 
get back on the jock and juke 
lists via “Life’s Companion.” It’s a 
catchy tune with a rhythmic beat 
and a cute lyric. Slice shows off the 
Mills’ harmonizing talents to ad- 
vantage and they deliver with an 
appealing zest. The Decca flip- 
over never seems to come alive 
despite another expert: workover. 


Ella Mae Morse: “Sensational’”’- 
“Tennessee Saturday Night” (Capi- 
tol). “Sensational,” a bolero 
tempoed tune, gets a good work- 
over via Ella Mae Morse’s rendi- 
tion but the competition from 
Eileen Wilson’s superlative Decca 
etching may stilt its potential. 
Miss Morse’s piping is more po- 
tent on “Tennessee Saturday 
Night,” an alfalfa flavored item. 
With songs of the cornbelt calibre 
still dominating the market, it 
holds up as a strong entry for 
sectional jock and juke spins. 

The Modernaires: ‘October 32nd, 
1992”-“Stompin’ At the Savoy’ 
(Coral). “October 32nd, 1992” is a 
futile novelty attempt with a rou- 
tine melodic beat and a lyric as 
cumbersome as its title. Modern- 
aires get some spirit into the slice 
but it’s a hopeless effort. They 
show up to better advantage on 
their workover of the standard 
“Stompin’ At the Savoy.” Their 
solid harmonizing gets the most 
out of this jazz classic and makes 
it an okay jock and juke bet. 

Dick Haymes: “Bouquet of 
Roses” -“Anytime” (Decca). Dick 
Haymes builds “Bouquet of Roses” 
into a platter parade potential 
with a warm piping performance. 
He brings an added intimacy to 
the romantic lyric which should 
click with the femme trade. Tune’s 
simple but charming melody 
should also have some effect on 
the juke spins. “Anytime” is too 
slow moving to get anywhere. 


Platter Pointers 


Nick Perito orch revives the 
oldie, “I’ll See -You In My Dreams,” 
tastefully on the Coral label... 
Dean Martin’s slice of “Sailor’s 
Polka” has lots of bounce but 
slight commercial _ possibilities 
(Capitol) . . . Alam Holmes orch 
has an okay side in “J Gotta Have 
Another Chance” (King) . . . Al 
Lyle’s orch gets some spirit into 
“Ain’t She Sweet” (Tuxedo)... 
Andrews Sisters workover of 
“The Blond Sailor” on Decca 
makes it a good commercial bet 
.. . Sidney Torch orch gets lots of 
color into a tune of gypsy genre, 
“Yaass” (Coral) . .. Bob ly 
and the Les Baxter orch have a 
good side in the folksy “I Can’t 
Help It” (Capitol) .. . Jam Garber 
has a fair seasonal entry in “Toy- 
land Jubilee” (Capitol). 

Standout folk, western, blues 
rhythm, religious, polka, etc.: Red 
Foley and Ernest Tubb, “I’m In 
Love With Molly” (Decca)... 
Paul Gayten orch, “Lonesome For 
My Baby” (Okeh) ... Ray Smith, 
“These Thi Shall Pass” (Coral) 
... The Jubilaires, “I’ve Done My 
Work” (Capitol) . . . Red Foley 
and Roberta Lee, “Night Train to 
Memphis” (Decca) . . . Sunset 
Jubilee Singers, “Rasslin’ Jacob” 
(Okeh) . . Skeets McDonald, 
“Fuss and Fight” (Capitol) . .. 
Tom Glazer, “Big Rock Candy 
—- (Young People’s Rec- 
o ; 





Wallichs to N. Y. For | 


Cap Hdgtrs. Switch 
Glenn Wallichs, Capitol Records 
prexy, arrived in N. Y. from his 
Coast headquarters Monday (3). 
He'll supervise plans for the disk- 
ery’s N. Y. office switch to larger 
‘quarters in the Mutual Life Build- 
ing. Move is expected to take place 





fF in Januarye, {eso d vii’ 
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Major Pubs Look to Kapp Paving 
Way at RCA for ‘Back to Melody’ 


With Dave Kapp stepping into, 
the RCAs Victor pop artists and 
repertory spot this week, major 
publishing execs are looking for- 
ward to a renewed stress on class 
tunes, as against novelty and gim- 
mick disks, in Victor’s waxing 
prospectus. Publisher optimism has 
been cued by the “where’s the 
melody?” approach associatéd in 
trade circles both with Kapp and 
Ceorge Marek, Victor’s overall a&r 
chief. 

Tipoff to the pubs on the new 
regime ehas been Kapp’s ribbing 
remark that he plans to try the 
most “unusual” gimmick of all— 


> 





“9 record only great songs, to the 


finest arrangements, with the top| 


artists and orchestras.’ 
hoping that Victor’s weight in the 
industry will be the decisive factor 
jin reversing the current market 
trend towards souped-up wax 
sounds in which the melody has 
been lost in the shuffle of tech- 
nical wizardry of echo chambers, 
voice-dubbings and other electronic 
effects. . 

Current predicament of the pop 
tune field is spotlighted by a trade 
yag—that if Jeorme Kern were 
alive today, he probably wouldn’t 
gets his songs recorded or pub- 
lished. For the past couple of years, 
the situation has developed to the 
point where many publishers have 
been deliberately bypassing the 
good songs in favor of the bad 
ones, the theory being that if a 
number were “bad enough” it 
could break for a fast, hit. 

Publishers are anxious to see the 
Marek-Kapp policy click at Victor 
because it will enable them to get 
back to fundamentals of the mu- 
sie business. Instead of waiting for 
the “rocking-chair” novelty hits to 
come out of the blue, they will 
be in a position to lay out plug- 
ging schedules on class tunes and 
work intensively on them. 


Experience of the past couple 
of years has shown that pubs make 
little money on the novelties. Even 
the top hits on wax in this cate- 
gory have not been sheet music- 
sellers, whereas such ballads as 
“If,” “Be My Love” and “Too 
Young” have paid off in substantial 
copy sales, and that’s where the 
big profit for publishers is found. 


Clarify ‘P.D. Status’ 
On Copyright Tunes 
For 3 Disk Firms 


Three disk companies were 
brought into line last week for re- 
leasing copyrighted tunes with 
“public domain” credits on the 
label. 

Larry Spier’s music firm got 
Decca to change the p.d. status of 
“Put Your Little Foot Right Out” 
on a Russ Morgan disk, since the 
tune was in Spier’s catalog. King 
Records also released the tune as 
a p.d. instrumental by pianist Mur- 
ray Arnold under the title of “Var- 
soviana,” but will give Spier billing 
in the future. 

Mercury Records had a similar 
problem with Leeds Music on its 
release of the oldie, “Down in the 
Valley,” in a Patti Page version. 





Pubs are | 





While “Valley” is in the public do- | 


main, Mercury used the copyright- 
ed Leeds arrangement and hence 
agreed to drop the p.d. credit on 
the label. 





Avakian Back From 
8-Week Europe Tour 


_George Avakian, head of Colum- 
bia Records’ international divisio », 
returned to New York yesterda:’ 
‘Tues.) after an eight-week tour 0° 
Europe. He accompanied his wife, 
violinist Anahid Ajemian, and the 
latter's sister, Maro, a pianist, on 
their concert swing around the 
Continent. 

Avakian, who is also Col’s jazz 
authority, is prepping release of a 
Big Beiderbecke album as part of 


the company’s “Golden Era” series 
of reissues. 





Herb Kenny’s Own Combo 

Herb Kenfiy, former member of 
the Ink Spots and brother of Bill 
Kenny, recently organized a wocal 
combo billed as the Herb Kenny 
Quartet, 

Group will record on the indie 
Prestige Record label. * °°’ ‘ 
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| 
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| 
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. Decca Cites Lombardo 


Guy Lombardo received a gold 

| platter on his Saturday night (1) 
| Mutual radio network show from 
| Decca for his cut of “Winter Won- 
derland,” which hit the 1,000,000 

.| Sales marker this fall. Decca prez 





| Milton R, Rackmil made the pres- 
entation. 


The Andrews Sfsters, who made 
the side with Lombardo, were 
given the gold disk a couple of 
weeks ago. 


Local Yen to Go 
Live Hits Band. 


- Remotes on Webs 


Pressure on owned-and-operated 


Songplugger 
Ray Walker 
recalls the glamor of the 


Early Tin Pan Alley 


* * * 





an interesting feature in the 
-- upcoming - 


46th Anniversary Number 
of 
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stations to make coin by building 
local commercial shows is affecting 
the networks’ feeding of sustainers 
to their affiliates. One result has 
been a cutback in the airing 
dance band remotes on ABC. 

Due to the fact that ABC’s Goth- 
am key, WJZ, went in for local pro- 
grams on which it could 
cash, the network had to drop pick- 
ups from New York hotels and, in- 
stead, was feeding the chain the 
band remotes from Chicago. Now, 
however, ABC’s WENR in the 
Windy City is also skedding local 
stanzas in the 11:30 p. m. period, 
which means that band pickups 
from Chi are also being nixed: In 
their place ABC is beaming sus- 
tainers such as the Economic Co- 
operation Administration’s ‘Con- 
cert of Europe,” the Pan-American 
Union’s “House Party,” and the 
Army-produced “Operation Dixie” 
waxers. 

There has always been a long 
line of hotels ams clubs svaiting to 
have their orchs fed to a network. 
And frequently a band would take 
a hotel date primarily because it 
had a wire, with the leader figuring 
that the publicity value of a chain 
|showeasing is well worth while. 
Webs have been happy to air the 
| remotes, which filled their skeds 
! without programming costs. Addi- 
| tionally, they generally get $100- 
| $150 a week from a hotel for the 


Pickup’ Orchs 
No Help to Biz 


Mushrooming of pickup orchs 
playing the eastern ballrooms is 
seen by agency men as a contribut- 
ing factor to the band biz down- 
beat. According to the agencies, 
ballroom ops are steadily calling 
for inexpensive pickup bands to be 
headed by a name instrumentalist. | 
In an effort to cut down overhead, 
the ops are becoming self-styled 
impresarios demanding that orchs 
of 10 or 12 sidemen be formed to 
fit their budget. 

The hybrid orchs are usually 
whipped together overnight, and | 
since the majority of the sidemen | 
are unaccustomed to playing to- 
gether, they general'y produce a 
listless, unbalanced sound. Al- 
though the ops get these groups at | 
seale, they’re having a tough time 
winding up in the black, since the 
dance crowd is learning to shy 
away from the date that don’t fea- 
ture established name bands. 

The ops, however, ahe continu- 

(Continued on page 54) 


JOHNNIE RAY HITS BIG 


of 





COIN VIA DISK CLICK is%ncos:amain'» sna rot 
Importance of a disclick in build-|, With line charges increasing, 


hotels are less keen for a network 
remote if they can’t get an outlet 
’ eger : *. | in their own city, which is now be- 
po gh Hag og oy ee | coming the case as the chain keys 
the big noise created by “Cry” | beam their own commercial or par- 
and “Little White Cloud That | ticipating programs. Thus the di- 
Cried,” Ray’s figure has gone up| ™inishing time available for re- 
from scale to $1,700 weekly. | motes is being more drastically cut. 
He’s already played the Town; During the summer some webs 
Casino, Buffalo, at that price and | skedded more remotes as a cheap 
is slated for a return there early | way of filling hiatuses. But now 
next year at $2,000 weekly. It’s | the nets are figuring that they can 
understood he’ll get a New York | do better by operating their o-and- 
showcasing soon at New York’s | 0's as local entities and the baton- 
Copacabana nitery. wielders are doing a burn. 


ing an artist’s nitery and theatre 
date fee is again evidenced by | 


realize | 


'Pub Tension Soars 


Over Pressure 


By Disk Cos. on Bally Coin Co-op 





John Abbott 


Recalls the Heyday of British Com- 
posers in relation to the 


International Rise of 





U.S. Songsmiths 
* ue * 
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Col, Dutch Co. In 
Exchange Deal 


In a major switch affecting its 


foreign hookups, Columbia Rec- 
ords has concluded a deal with the 
| Philips Co. of Holland for ex-| 


| change and distribution of masters 
| in England and the Continent. Pact 

was recently negotiated in this 
| country between Jim Conkling, Co- 


|lumbia prexy, and reps of Philips. | 


Deal with Philips, largest manu- 
| facturer of electronic equipment in 
Europe, means that Columbia’s 
long-standing agreement with the 
| British EMI (Electrical & Musical 
| Industries) has been 


a few months. 


‘DECCA INTO JAP MKT. 





Decca Records has moved 
the Japanese market via a deal 
|} with the Teichiku Record Co. 
| Tokyo, which will press and dis- 
| tribute the U. S. masters in Nip- 
|} pon. The deal follows moves by 


| several publishers to establish of- 


| fices in Japan as a result of the | 


| popularity of U. S. musiec there 
| due to American occupation troops. 

Despite the recent Japanese 
Peace Treaty, however, currency 
remittances from Japan are still 
restricted due to a shortage of dol- 
lars. 





M-G-M Pockets Keys 


Further augmenting its rhythm 
and blues stable, M-G-M Records 
inked The Keys, vocal-instrumental 
combo, to a long term pact. Group 





label. 
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terminated. | 
| The Columbia-EMI pact expires in | 
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of | 


previously etched on the London | 








OUT SOON! 








The 


Of 


VARIETY 


Forms closing shortly 


NEW YORK 1? HOLLYWOOD 28 CHICAGO 11 


46th Anniversary Number 


Usual Advertising rates prevail 


Special exploitation advantages 


| 








Copy and space reservations may be sent to any Variety office 


LONDON, W. C. 2 


154 W. 46th Se. 6311 Yucca St. 612 N. Michigan Ave. 8 St. Martin's Place 
Trafgigar Squore 
Ut BB oh De Teen rete reerees AERA Pree 














Long-standing tension between 
major publishing firms and disk 
companies over promotional budg- 
ets is currently coming to a boil. 
Publishing execs are squawking 
bitterly over increasing pressure 
from the diskers for them to as- 
sume the lion’s share of disks’ pro- 
motional costs. 

Present situation represents an 
accumulation of resentment by the 
pubs who feel that the diskeries 
are getting out of hand with their 
pressure tactics. In many cases 
the pubs are openly told that fail- 
tire to come across on promotional 
budgets, including advertising 
spreads, will mean that their fu- 
ture tunes will not be given proper 
consideration. 

Pubs are particularly incensed 
, because their promotional costs 
|for disk versions generally result 
in little returns for them. With 
the pub only getting a maximum 
of le a side royalty, an outlay of 
$200 generally represents more 
than he will get back from his disk 
rovalties on that tune. The pub- 
lishers have been forced to go 
along with the diskeries on the 
hope that a hit will break through 
with attendant high sheet music 
sales on which the pub payoff is 
more substantial. 

At this stage of business, in- 
dividual pubs, while angry, are re- 
|luctant to resist the diskers by 
themselves. Efforts, however, are 
i being made co organize a_ solid 
| front of the major publishers, pos- 
|sibly through the medium of the 
| Music Publishers Protective Assn., 
j to tell off the wax works. 

Some of the major artists are 
also pressuring the pubs to come 
| through with big promotional out- 
j}lavs on the tunes which they re- 
cord. In some instances, artists 
are turning down tunes if a pro- 
motional campaign isn’t guaran- 
teed. 


New Disk Co. Ties In 
With Random Heuse 
On Eucational Series 


In a major educational disk ven- 
ture, a new outfit, Enrichment Ma- 
terials, Inc., has tied up with the 
Random House book firm for a wax 
series based on the latter com- 
| pany’s series of historical tomes for 
| high school students. Random 
| House series, titled ‘Landmark 
' Books,” are being cut down to 15- 
| minute dramatizations on the disks, 
|which will be marketed through 
‘regular retail as well as academic 
channels. 

The disk project is being spon- 
|sored by a group of topflight edu- 
| cational leaders, who see it becom- 
ing a valuable teaching adjunct. 
|Martha Huddleston, head of the 
/Teen Age Book Club, is piloting 
\the wax series, which will debut 
‘on the market early next year. 
| Random House and the authors of 
| the “Landmark” books will partici- 
| pate in the disk sales via a royalty 
| deal. 


| The Enrichment Materials firm 


|is initially packaging four sets 
| dealing with the discovery of Amer- 
|ica, the pony express, the Califor- 
|nia gold rush and landing of the 
| Pilgrims. Future sets will cover 
ithe remainder of the 20 books in 
|\the Random House “Landmark” 
|series. Howard Tooley is writing 
|and producing the wax versions, 
with Bob Bell directing. 

| Columbia Transcriptions, Colum- 
| bia Records’ custom record divi- 
|.'on, is pressing the wax sets on 
-regular long-play disks and in 78 
‘rpm form. Price of the albums 
| will be fixed after production costs 
|on the first four are determined. 








into | 





Capitol Hikes Dividend 
To 25c on Common Stock 
Hollywood, Dec. 4. 
Capitol Records board of direct- 
ors declared a year-end dividend 
on the common stock of 25c., pay- 
able Dec. 20 to stockholders of rec- 
ord Dec. 20. The 1950 dividend 
_ payment on the common stock was 
1212c. 
' The regular 65¢ dividend on the 


! 
| 


* preferred stock was also declared, 
', payable Jan. 1, 1952. 
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VARIETY 


NE Office (Boston) Set 
By RCA; Macrae Mer. 


Expanding its regional sales set- 
up, RCA Victor has established a 
new northeast territorial office, 
headquartered in Boston, with Rob- 
ert M. Macrae to be manager, ef- 


Wednesday, December 5, 1951 


Novelty Tunes, Gimmick Sounds Tag 
U.S. Trend in Wide British Use 


The eycle of novelty tunes and +- 
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Bestseller Lists Still Carry Unusually 
High Percentage of Country Tunes 





























gimmicked sounds on wax, which 
has been running wild in the U. S. 
for the past year, has spread 
throughout the British disk market, 
according to Norman Newell, Brit- 


Ansermet Subs fer Munch 


fective Jan. 1. Macrae is currently | 
— regional manager in New. 
ork. 





As Hub Symph Maestro 


Boston, Dec. 4 + operating veepee of the Victor divi- 


At the same time, C. M. Odorizzi, 





M-G-M Palms Shearing 


+ Powerful impact of country tunes 
and artists on the pop music biz 
this vear is continuing at full 


On 5,000,000th Platter strength, with the bestseller lists 


| still carrying a phenomenally high - 








George Shearing racked up his 






























| Si : . t f folk numbers. In re- 
Ernest Ansermet, Swiss conduct- | man, nt Gk Gee cae coe 5,000,000th disk sale with his cur- epee such alfalfa items as 


or, will conduct the Boston Sym- Pongo trog ‘. ee ee rent release of “Don't Blame Me.” | “Cold, Cold Heart,” “Down Yon- 
phony orch during the illness of : ieatil cast dairy | Shearing, who's been waxing on | gor” “Siow Poke,” and “Hey, Good 
maestro Charles Munch. The Hub | the M-G-M label for the past three || ookin’” have broken into the hit 
conductor has been ordered to take | years, has been averaging close to | jj.4.. 
an extended rest following a recent | 200,000 sales on each release. Country cleffer Pee Wee King 
virus infection. Vaughn Monroe Grosses | A. silver platter to mark the | will likely reap the richest: harvest 
Ansermet will fly from Geneva in Fetecren Neagle Fy | of royalties from the country trend 
| ti i stré . . - greeld Y | this year. Ki it in late 1950 and 
[al Dee. 10th. Pierre Monteux nas| 99000 in Two Weekend | zetstine-Shearing concert date at ‘ary this year with the spectacu 
| been guest conducting for the past _ Carnegie Hall, N. Y., Saturday (1). llar “Tennessee Waltz,” which he 


ish Columbia Records’ pop artists 
and repertory chief, who arrived 
in the U. S. last week. Newell took 
off for Hollywood yesterday (Tues.) 
with Mitch Miller, U. S. Columbia 
a&r chief, for. a two-week Coast 
stay to study American recording 
techniques and meet U. S. artists. 


Impact of the new sounds on wax 
has apparently had a beneficial re- 
sult on sales since Britain’s disk 
business this year has been excep- 
tionally good, Newell said. The 
bestseller lists ‘of England have 
been closely following the-U. S. 
pattern, with American tunes pre- 
dominating. Top British Columbia 
artists, such as Steve Conway and 
Teddy Johnson, however, rack up 
disk sales on a par with the most 
popular American artists in Britain. 














eR ate 


day (8). sts in “Slow Poke,” which he 
y attractions in week-end ballroom pr crqgpenele a 
Deal for the publication of “Sin” | the smash hit proportions of “Ten- 
ing more than 7,000 payees in 
between Bobby Mellin and Buddy for RCA Victor has already hit 
Columbus, Dec. 4. 


two weeks and will wind his stint Dates at Meadowbrook wrote with Redd Stewart. Current- 

with the New York concert Satur- Pointing up b.o. click of name MELLIN GIVES MORRIS ly, King has come up with another 

bookings, Vaugh M h . | “aie or ti "an taeme s or 

ELLINGTON PACKAGE |rasecen soto sosoosce oe | pate nO tara byrne Se 

HITS 846 IN COLUMBUS two consecutive Friday - Saturday be non bby Mellin “§ ea | The King version of “Slow Poke” 
dates at the Meadowbrook, Cedar | Morris. Tune, which is published 


, - é 400,000 and is still going strong. 
; Grove, N. J. Orch appeared there | here by Mellin Music, will be| 5...ndown of the barriers bet 
Cognizant of the _ recurrent ‘ ‘ a .- | Breakdown of the barriers between 

squawks of British publishers and The Duke Ellington-Nat (King) | Nov. 23-24 and Nov. 30-Dec. 1. handled by E. H. Morris. Ltd. in| in, 


pop and country field has 
been highlighted in this instance 
since disk jockeys with pop for- 
mats have been giving “Slow 
Poke” a big ride. The King ver- 
sion, in fact, is getting more spins 
from the jockeys than Victor's al- 
ternate straight pop version by the 
| Ralph Flanagan orch. 

Acuff-Rose, Nashville publishers 
specializing in the folk field, are 
also heading for a banner year on 
the strength of coming up with 
most of the country-born hits this 


Cole-Sara Vaughan unit pulled a 
solid $8,500 for a double show in 
Memorial Hall Wednesday (28), 
next-to-the-last date of its tour. The 
3,000-seat house was scaled to a 
$3.60 top. 

Unit was brought in under agis 
of Ben Cowall, local promoter. 


Same unit pulled 4,900 payees 
for $9,800 gross in the Toledo 
-=— Arena the previous night 


Britain. 

Mellin had originally planned to 
launch “Sin” in England in part- 
nership with Howie Richmond who 
was to have set up Cromwell Mu- 
sic, Ltd. there. British government, 
however, refused to grant a licens- 
ing for the new firm. Current 
dollar shortage there is stymieing 
all plans of American pubs to open 
subsid British firms. Morris, Ltd., 
has been a long established opera- 
tion in England. 


songwriters against the predomi- 
4 nance of American tunes in Eng- 
land, Newell said that the British 
disk companies try to give native 
tunes a fair shake in their waxing 
schedules. American tunes, how- 
ever, have a wider acceptance with 
the British public in the same way 
as do Hollywood pix over native 
product. Newell said British a&r 
men have to judge tunes on their 
merits and not by nationality of 
the writers. Newell, a prominent 
British songwriter himself, claimed 


Frank Dailey, Meadowbrook op, 
who is spearheading the week-end 
name drive, brings in vocalist Alan 
Dale this week-end, Dec. 7-8, and 
follows with thrush Rosemary 
Clooney, Dec. 14-15. Larry Fotine 
orch will back the singers. Dailey 
is currently trying to line up Mon- 
roe for additional Friday-Saturday 
shindigs in January. Bandleader 
is now out on a string of one- 
niters. 









































that competition from the U. S. 
has served to stimulate English 
cleffers to new creative efforts. 
Breakdown of the waxing sched- 
ule of British Columbia indicates 











VARIETY Scoreboard 


year. Currently, Acuff-Rose are go- 
ing with “Cold, Cold Heart,” “Hey, 
|Good Lookin’ ” and “I Can’t Help 
It,” all three being important cur- 
|rent big sellers. Three hits at one 
| time is way above par for even the 


st po s New Yor 
io that there is the same superabun- becom Rate Sooo, incaeuen 
dance of tunes making the round§ 1 also _ blished ’ “Tennessee 
in England as in the U. S. Newell — 
said that British Columbia releases | De 





from 24 to 40 sides a month after 
running through from 150 to 200 
entries in the same period. 


| 
| 

Blues Artists Widen | 
Scope Via Click on Pops | 





TOP TALENT AND TUNES — 














Compiled from Statistical Reports of Distribution’ 
Encompassing the Three Major Outlets 




















“Down Yonder,” another current 
country hit that broke through via 
| wax version by a small indie, Ten- 
nessee Records, with Del Wood vo- 
calling, was actually written by the 
yet pop songsmith L. Wolfe Gilbert 
about 25 years ago. 
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by Geitlliad Arent Coin Machines Retail Disks = Retail Sheet Music MPCE Elections Set For 
| 7 ; ; Sq 
[With rhythmand-blues artists | as Published in the Current Issue Dec. 11 Despite uawks 

° 3 steadily racking up hefty disk sales 1 
: in the eee ee, record com- f or From Prexy Candidate 
pany heads are broadening the Music Publishers Contact Em- 
ts ' scope of the r&b repertoire to in- WEEK ENDING DEC. 1 on ployees’ election, skedded for 
clude etchings of pop tunes. Here- ‘ Dec. 11, will be held as originally 
; tofore, artist and repertoire toppers NOTE:, The current comparative sales strength of the Artists and Tunes listed hereunder is planned despite protest of alleged 
; eschewed pop hits in favor of tunes arrived at under a statistical system comprising each of the three major sales outlets enu- unconstitutional procedure by Leo 
in the blues or folk category but merated above. These findings are correlated with data from wider sources, which are exclusive Diston, candidate for president. At 
; oon they claim, the widening mar- with VaRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- a meeting of MPCE’s exec board 
7 —” a r&b workover of a veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), last’ week, it was ruled that voting 
pop tune. and three ways in the case of tunes (disks, coin machines, sheet music). members need not sign ballots if 

2 Despite the opposition of top ren- they file votes personally at union 

: ditions on the major diskeries’ pop headquarters. Requests for signa- 

4 release schedule, the r&b depart- TALENT a tures on mailed-in ballots, accord- 

 # ments have discovered that they POSITIONS. ing to Bob Miller, MPCE prez, was 

4 can clean up in areas where pop|} This Last for a check-off system only and 

a artists have slight sales impact. week. week, ARTIST AND LABEL TUNE has been a regular practice in past 

12 They don’t attempt to buck the pop . Cold. Cold Heart elections. 

: versions in the urban areas but r ? Y Diston, on the other hand, claims 
A] concentrate their promotion and 1 1 Tony Bennett (Columbia) eee ee eeeeeeeeeeeeeeee Because of ou that it was unconstitutional then 
- eerie ye 3 eres 4 in » hinter- Blue Velvet and still is, and é that he'll file 

ands of the south and midwest, (seeeeenedeeueencawnss MEM another protest with the new exec 
a F ea The rural disk jocks a 3 Eddy Howard (Mercury) he 1 board if nee elected. — — 
a continually spin the r&b artists’ . . . ealo on the election procedure, under 
= \5 platters and have been a direct 3 5 Frankie Laine (Columbia).........+.+.++.+++. ; Hey, Good Looking fire in Diston’s protest, were not 
Siz cause in their outdistancing the : : taken up at the exec council meet. 
E16 pop singers in popularity and sales. 4 2 Tony Martin (Victor)......ccccccccccccccesccsehe GOS Ideas Meantime, Diston submitted his 

“|: Such pop tunes which have Domino resignation as union’s public re- 

a tn thie coring the past few months (c lations director. Post will be filled 

“1s n this market have been “Because : by Miller until after the election. 

, : = y~ 3 waxed by Tab Smith on 5 7 Johnnie Ray (Okeh) see eee eee eseeeeeeeseeeesere Little White Cloud Diston’s slate includes Harry Wein- 

mG he e United label, “Bl el- - P stein for veepee and Fran ram- 
} 5 vet,” etched by Selita ee ae 6 4 Ames Bros.-Les Brown (Coral) *“#@eeeoeoe Pee eeeeee Undecided son for secretary-treasurer. Opposi- 
O15 ; Mercury, and “Cold, Cold Heart,” 7 ea Mantovani (London)............ssseee++++e++. Charmaine tion candidates are Miller for prez, 
Sie a tandem Mercury pjatter with the : . k Joe Santly for veepee and Charles 

Zs 2 : Ravens and Dinah Washington. 8 ** Pee Wee King (Victor) se eeeeeeeseseeeeeeeeeeeee Slowpo e ’ Lang for secretary-treasurer. 

|: ) 9 10 Patti Page (Mercury)...........sseseseee+e+++ And So To Sleep Again ‘Terehel’ a Hit in F 
te i 10 S Del Wood (Tennessee) ............+ee000++++++» Down Yonder | in France 
»|: | || Lehmann Farewell Now Jezebel’ a Hit . 
a Issned as Disk-Pix Album TUNES In New French Version 
wi | as 3 

Ab POSITIONS Paris, Dec. 4. 
ax : Lotte Lehmann’s farewell recital This Last “Jezebel,” which broke through 
=! ; last February, originally taped as week. week, TUNE PUBLISHER in the U. S. via Frankie Laine’s 
ae souvenir for the diva, then pro- 1 1 Sin seeecccncceveseeccccscsccceseesees.-Algonquin | cut for Columbia Records, is devel- 

|S moted on limited partnership basis|f# * * Uh srrrrrcsscers ingle ak ata : Acuff-R || oping into a major hit in France , 

zs (a la legit) as a commercial ven- 2 3 Cold, Cold NE 6 0.60 560004 hsb 0bses oes CU RAes O86EEOe © <i cu i | with a new French lyric by poet- 

ae ture, is being released this week 3 2 Because of You Te he ie sa stil des ea 6 nitery entertainer Charles Azna- 

| On a long-play disk by the Fare- , vour. Tune has already been etched 
Southern 

— well Recital Co. under the new - 5 Down YVORGEP. cccccececcccessececestcncecccceseesseeeseéeoes: by such major Gallic wax artists 
Pembroke label. . 5 6 Undecided eeeeesereeeeeeeeeeseteeeeseeeeeers® Leeds as Edith Piaf, Les Compagnons de 

| Set of four sides contains not ee eee Rid la’ Chanson, Jacqueline Francois 

*j 1 only the 22 lieder on the Town 6 8 Slow 0 i eee rr re rey Te) rer. ee Ce sageway and others. . 

Hall, N. Y., program of that night, 7 4 I Get Ideas ETT Tree TT TT CeCe Tre eT to eet e S Hill-R Aznavour, incidentally, is under 
but a picture-story portfolio, con- . final aot . Pickwick an exclusive management pact to 
parm Ba TP ah Bom ma 8 eo Domino “eevee ee eee eee eRe See oeeeeFTeseeseeeeSeeHeeeeeeeeeeers 2 t Miss Piaf. He is slated > ee 

on arewe speec ? ens ng i eeererveeeeeeeee eevee ee oe ue Ove ax on in Canada and the . . 
aan aa the singer at concert | 10 oe Charmaine eee ee ereeren eee eee . . eeeeveeveveee eeteeeeeoeereeeeeeeeeeree | makes a South American tour. 
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Longhair Tooters 
Get Big Break In 





New Wax Styling 


With record company artists and | 
repertory heads now striving for 
lush orch backing on their pop plat- 
ters, longhair instrumentalists are 
increasingly moving in to the vop 
chairs at disk sessions. Heretofore 
limited to symphy and concert orch 
work some of the longhairs are 
taking over the pop disk field to 
the tune of $20,000 to $25,000 year- 
ly earnings. 

Such a. and r. heads as Colum- 
bia Records’ Mitch Miller and 
M-G-M’s Harry Meyerson and Dick 
Lyons have been using the same 
group of classical sidemen repeat- 
edly. These longhairs move from 
one record date to another racking 
up $41.25 for a three-hour session 
and an additional $13.75 for each 
overtime half-hour. More revenue 
comes in from the steady lineup of 
symph, 
work available in New York. 

Among the classical artists 
who've been hitting the pop disk 
field-are harpists Meyer Rosen and 
Reinhart Elster; violinists Jack 
Zayde and Leo Kruczek; French 
hornists Jim Buffington, Fred Klein 
and Ralph Pyle; and flutists Sal 
Amato and Eddie Powell, among 


others. All of them hold down | 
important chairs in such organiza- 
Philharmonic, | 


tions as the N. Y. 
the Metropolitan Opera orch and 
various radio symphony organiza- | 
tions. 

Besides the longhairs there’s also 
a group of jazz instrumentalists | 
steadily racking up more than 


ter sessions. Such sidemen as Toots | 
Mondello, Will Bradley and Bobby | 
Haggart have dropped bandwork | 
for the more lucrative diskery free- 
lancing. 

Platter session conductors and 
a. and r. men have begun to rely | 


on these topnotch jazz and longhair | 


artists for consistent performance | 
with rehearsal and recording time 
being cut to a minimum. 


ito his own use. 


{Snyder Asks Jury Trial In 


Action Against Berlin 


Oldtime publisher Ted -Snyder | 
this week requested that his dam- | 
age suit against Irving Berlin in- | 
volving rights to the 39-year-old 
tune, “Simple Melody,” be tried be- | 
fore a jury. Meantime, the defend- | 
ant songsmith has moved to ex- | 
amine Snyder before trial. | 

In an action brought in N. Y. 
Federal Court last October Snyder 
charged that Berlin wrongfully 
converted the music of “Melody” 
Between 1911 and 
1914, according to the complaint, 
Snyder wrote the music and Berlin 
the words to the disputed tune. 
Vet cleffer has denied the allega- 
tions. 











Eckstine 


_——- Continued from page 50 








done in a slower tempo than usual 


| but nonetheless good, and “I Like 


It Here,” a special number of a 
patriotic theme. 


Shearing quintet also paraded 


| the tunes they've waxed for the 
concert, radio and TV | M-G-M label for standout results 


Combo, with Shearing at piano, 
Chuck Wayne on guitar, Al McKib- 
bin on bass, Joe Rowland on the 


vibes and Denzil Best on drums, | 


proved once again the listenability 
of their music, in which much of 


the effect is gained by having the | 


guitar, 
melody 
monies. 
on such tunes as “I'l! Remember 


| April,” “Roses of Picardy,” etc., 
| are now standards. Shearing, in- 
| cidentally, displayed a sharp sense 


vibes and piano carry the 
in tricky but soft har- 


Their fine arrangements | 


| of humor and stage personality in | 
$20,000 annually sitting in on plat- | introducing each number from the | 


mike at his piano. 

All star group comprised Bennie | 
Green on trombone, Joe Newman | 
on trumpet, Sonny Criss on alto 


| sax, Eddie Davis on tenor, Kenny | | 


| Clarke on drums, Tommy Potter 
on bass and Bobby Tucker on 
piano. They rode solidly through 
a group of standards and special | 
| tunes and impressed in the solo 
riffs. Stal. 
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BUDDY DEFRANCO 


AND HIS ORCHESTRA PLAY 





TOO MARY 
DREAMS 


78 RPM 
45 RPM 
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Week of 


D‘rector. Alphabetically listed. 








The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Songs With Largest Radio Audience 


Nov. 23-29 
hesait on 


A Kiss To Build a Dream On—*“The Strip” sa wees Miller 
And Ge Ta Biees AGM 26.055 «TBE hee Paxton 
Because Of You—7“I Was An American “Spy” cea ines Broadcast 
oe PS ae eee ee ae ae peerage Lion 
Ct ee OREO? =, is sey og alb wins cua bedeu o@aa ee Acuff-R 
TUN ys hina bh GardecienkeKe cee a a'r a ... Pickwick 
Eien  TOMGCE. .. oe we nnweds bes Cee le cewekeseeeen LaSalle 
POOIS RUSE TR. sods caceaeredetacdowdwaces 0 sqeus BVC 
Frosty the Snow Man... curios ¢ vickiads peabes caees’% H&R 
Got. Her OR Wir Bands... 25.05 ods OU DR Bei 34s Harms 
Here Comes the Fattest Man In ‘Town SRST S. « Life 
ey ey os eked er. Serr H&R 
| Ban ee ee 0 Wer. Gee... a5) 5 is eR eee ee Laurel 
I Still See Flisa—*“Paint Your Wagon”.......... Chappell 
If Wishes Were Kisses en ee are ere Roncom 
Tt TOUT Meee MD TCO CAG. «... od ciceeShcewas based d BVC 
Be en ee SSS, . 4... : Wi'vewon sede ae dees Witmark 
it’s All Over But the Memories «6 o:0:4 00 cdsa0 osc c. Shapiro-B 
We SEE 0 UNG 6 i c's 555.40 6.% oAa be ee Oe 8 DeSylva-B&H 
BUREN? oc 034 o's 06 Hq wind Orbis 1 Oude 0 © She THRONES Harms 
WS DOT Oe MEO 5. . Av CIC LHe cd ade id csiegeenees sa Remick 
Diy Tren) Cristiane: 's65 os dak 60s 05 sista soe ee Life 
CS ety, Pet cleo cals. clcuie See eee oe + ae Disney 
Painting Clouds With ‘Sunshine—* “Painting | Clouds” Witmark 
Rudolph the Red-Nosed Reindeer........... . St. Nicholas 
Ee SUE ocd daha Coda Oise DASA RO ERSTE Disney 
ee SE ok 55S DRACO eE A SONA MAORI SS LAOS Algonquin 
Oe Le a Serre er ee eee fr eee eee Mills 
NSN Pare REESE EEC ORL TTY ere Broadcast 
BUCO Sos Fe lors dis Fa Dect SOR ee eh hee One Leeds 
Fe Oi SPN ERTNIDO SS 06 )0 5.5 is ek es oe bose eas Life 
Pe Me 0 OO ae? oe a A ct re are Berlin 
Besend Group 
POR OS ae eer are a eee eae Hubert 
oo oo ea ae Sere Lee ert er ee ee ye Goday 
CHPISENN I ROPIOITIGO UA Sacks ce Sheet gaemees 686 Remick 
Eth AN. RGIET sl i vs eee eb ae ns tae Sake eA wearer H&R 
End of a ‘Love Bare tS to a oe web Duchess 
Getting To Know You—* “The King and os Bae ets Williamson 
Hey Good Lookin’ Dre Se Se rer) ee Acuff-R 
Bs ae RT I ic se a diay ares prweeabletmes bape ceeaipemm cet & United 
In the Coo] Of the Evening-—-7*‘ ‘Here Comes Groom” Burke-VH 
It’s Beginning To Look Like Christmas........... Plymouth 
Just a Moment More—*t“My Favorite Spy” eau, dts Paramount 
Manhattan—7“Two Tickets to menemiad ere Marks 
TRC eee GEE NOME cos Gc des te b4 OC TNS BES Robbins 
On HOW ET Dees FOU JOG. oii kc viai wins canvases Cosmic 
Old Soft Shoe Biba 2s 5s hia atk SK hw OIC DRS ee Shapiro-B | 
ame Bee a Ca BOS ook 55 EDs cae eS tar. Santly-J 
See ee ae eer ere ree ee oad Pee Ridgeway 
Re ON. oe os. vee ced ow aa wk OO a Oe ease 8 Broadway 
ye” WORT EMNGE cas 2 eee Se csectaneeeness BVC 
World Is Waiting For the Sunrise Sere Pee ee DeSylva-B&H 
t Filmusical. *Legit musical. 
Top Songs On TV 
RAAB: 4e Dies AOI ook kb ete CoQcregen er Ess Paxton 
OCR NO Eads 4 66 400 0s 00 8S a See ade a Kaus Broadcast 
Ce Ee RENE 6S co bocce es ce bss cesaaeaceneess Acuff-R 
err res eee er ere ree ee ee ee ee Pickwick 
Down Yonder...... ROCRAE aah He Pd 84 CUE OS La Salle 
OQ oR a ee er ee eee H&R 
In the Cool Cool Cool Of the decree jeg ahaa. eee BVH 
I’ve Got My Washin’ To Do. ie Sis ack alee haeata Marks 
CUTE BG POE «25 6.0 cate tn 6G 69.0 0208 SE SETR RTE es Algonquin 
Undecided LR SEO PIN On PR Fe ee Pee Ee Leeds 
FIVE TOP STANDARDS 
RE RUN ig ibd edareaie a 5 OS AE Ha RES ay ahaeKs Marks 
Goodbye-My Lady Love........2..ece.e0. ites oe ex Marks 
Pretty Girl Is Like a Melody........ eas wee 68 Berlin 
OD UO A ee spigeenbessaaas Handy 
RM I sors aslo. 4 4,44.N.4 0:5 FSH 64s ka diane KALA Santly-J 










SAG-SEG 


Continue? from page 7 


pledged “conscientious and honest 
cooperation - between us and the 
Four A’s branches comprising TVA ' 
te coordinate our efforts to obtain 
the best possible bargaining agree- | 
ments in- both live television and | 
films.” 
Reply to Resolution 

These steps were taken by the 
film guilds in reply to a resolution 
voted by the Four A’s Board Nov. 
21, which called for a committee, 
including SAG and-SEG reps, “for | 
‘tthe purpose of effecting an equi- , 
table agreement to form the basis 
for the introduction and passage 


‘of: a- new jurisdictional resolution 


covering television.” The film 
guilds refuse to bargain with a 
committee representing the live 
talent unions regarding the film 
jurisdiction granted them in their 
Four A’s charters. SAG declared 
that if the Four A’s corrects the 
jurisdictional setup to conform 
with recent NLRB decisions sep- 


.arating .live .and . film. acting, the 


proper forum to discuss actors’ 
problems Would be within the Four 
A’s board.itself. -. 


.Charging. that. the Your A's. reso- 
lution of Nov. 21 “grossly misrep- 
resents the effect and meaning of 


ithe. NLBB. decisions in .the tele- 


vision cases,” the Guilds quoted a 
hitherto unpublished portion of: a 
statement .of. policy adopted by ihe 
councils of Equity and Chorus 
Equity on Oct.'25,°1951. It said: 
“The plain fact is that the de- 





) cisions of NLRB, particularly last 
| week’s decision, place TVA in a 
very different position than when 
the Four A’s passed a resolution 
in April, 1950, vesting jurisdiction 
over both films and live television 
under one administration, namely 
TVA. That Four A’s resolution is 
obsolete because the NLRB has de- 
| cided that there are, in fact, two 
| fields, live television on the one 
hand and film television on the 
| other. The resolution is no longer 





| realistic and should be reconsid- |. 


ered by the Four A’s. Once that 
| is done there is plenty of reason 
to believe that SAG and SEG will 
come to an agreement with us and 
| resume active participation.” 


Pickup Orchs 


Continued from page 51 






ing to gamble on these makeshift 
groups, despite squawks from 
agencies. They’re willing, at times, 
to shell out top coin for a name 
band, but are reticent about going 
over scale for the younger bands 
which the agencies are trying to 
build. Some of the newly estab- 
lished orchs are becoming an agen- 
cy headache with the increasing 
number of ops beginning to pack- 
aging. their own music. 

Many of the freelancing sidemen 


.|are picking up lots of weekend 


work playing the same spots con- 
tinually with different name lead- 
ers. Ops, however, are beginning to 
get squawks from their payees that 
they’re seeing the same faces over 
‘again under different batoneers. 








Band Review a 


MUGGSY SPANIER BAND (6) 
Nick’s, N. Y. 

This Greenwich Village spot is 
the oldest Dixieland dispensary 
still regularly operating in New 
| York. With the current two-month 
| stand of Muggsy Spanier, Nick’s is 

supplying the aficionados with one 
of the best practitioners of the two. 
beat art. 


A vet Chicag@ jazz man, Spanier 
has come back to Nick’s, after a 
four-year hiatus, with a solid com- 
bo that has been touring the coun- 
| try’s jazz spots for the past couple 
‘of years. It’s a happy-styled Dixie 
|erew which has evolved a greater 
integration than is found in the 
usual “all-star” pickup crews. 

Spanier, of course, is among the 
greatest exponents of the Dixieland 
idiom on the cornet. Another vet 
| jazz man, Darnell Howard, is on 
clarinet, with a solid British in- 
| Sstrumentalist, Ralph Hutchinson, 
|on trombone. Backing up is a 
| clean-hitting rhythm trio compris- 
'ing Truck Parham, bass; Barrett 
Deems, drums, and Floyd Bean, 
piano. 

This combo’s repertory covers all 
the standard jazz numbers from 
“High Society” to “Muskrat Ram- 
ble,” all belted across with infect- 
ious ‘drive. 








erm, 





British ‘Tulips’ Bought 
For U.S. by Shapiro-B. 
“Tulips in Heather,” currently 
among the bestsellers in England, 
| will be exploited in the U. S. by 
Shapiro-Bernstein Music. Latter 
firm bought out the U. S. rights 
from J, J. Robbins & Sons, which 
nabbed the song in England last 
year before it clicked. 


Milton Carson cleffed the tune, 
| with Fields Music publishing in 
England. 





St. Loo Tooter’s 116G Estate 


St. Louis, Dec. 4. 

An estate of $116,842 was left 
‘by Sidney Hausman, St. Louis mu- 
| sician, under a document filed in 
ithe St. Louis Probate Court last 
| week. Hausman, 54, died here 
Sept. 22. 

His widow and mother share in 
| the estate. 


idan tl 
For Christmas 


C-h-r-i-s-t-m-a-s : 








For the Winter Season 


(The Three Little Dwarfs) 
Suzy Snowflake 


; Hill and Range Songs, Inc. 
Beverly Hiils, California 


Frosty the Snow Man 
. Hardrock, Coco and Joe 
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NEW BALLAD BIT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 














Leroy Anderson's 
Winter Classic 


SLEIGH RIDE 


100% Recorded 
INSTRUMENTALLY AND 
VOCALLY ON ALL 
MAJOR LABELS 
MILLS MUSIC, INC. 
1619 Broadway New York 19 
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Thanks Everyone for Programming 
‘SOMEBODY BIGGER 
THAN YOU AND |! 


Johnny Lange 


Music, 


Bull's Bye Music: weed 28 
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DE| | another slam bang Harris hit 
7 with that goad old Dixieland 
ee | +WO =| peat 
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Flip: “Where The Bives 
SGER f le ditty. Fast brass 
ER — sure-fire, Phil-style ditty. Fa : 
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ORCHESTRAS-MUSIC 








Inside Orchestras=Music | 


As if the novelty and gimmick tunes of the past year haven’t made 
things tough, enough in Tin Pan Alley, a rash of juvenile cleffers is 
now breaking oypin the musie biz. One tune, “Snowflakes,” just given | 
topflight wax coverage by Decca with a Guy Lombardo-Evelyn Knight 
pairing, was written, according to the credits, by a nine-year-old 
Brooklyn girl, Marjorie Kurtz. Tune recently won top honors on the 
CBS “Songs For Sale” show. Some music biz skeptics point out coin- 
cidentally, that the youngster. happens to be niece of Jim Morehead, 
composer of “Sentimental Me.” The kid cleffer also neither reads music 
nor plays an instrument. Lombardo Music is publishing the tune. 

On the Coast, meantime, a 16-year-old cleffer, Cynthia Strother, | 
copped a song-writing contest on Peter Potter’s disk jockey show. 
Tune, “Bermuda,” was picked up by Artie Valando, Coast rep for 
Happy Goday Music firm, and Henri Rene, RCA Victor artists and 
repertory manager on the Coast, inked Cynthia .and her 10-year-old 
sister, Kay, to a recording pact. Their professional names will be 
Cynthia and Kay Bell. 





Capitol Records invades the musical fan mag field next month, put- 
ting on newssstands the Capitol News which it has been issuing monthly 
for some time as a promotion gimmick. Up to now, Cap has been | 
printing 470,000 copies monthly and selling ’em to disk dealers at two 
cents per copy. Retailers use the mag as a free piece of promotional | 
literature. Circulation has been ciimbing steadily on Capitol News 
and a tabulation at the end of the year is expected to indicate a total 
loss of only $10,000 for the promotion. Newsstand price of the mag 
hasn't been determined yet. Bud Freeman, who edits the mag in addi- 
tion to his other tub-thumping duties at the waxery, will continue to 
handle it. 





Tommy Edwards, playing a return engagement recently at Copa in 
Pittsburgh, was offered an on-the-spot contract right after his opening 
for another week later in the winter at double his salary but turned it 
down. Edwards figured to ride along on speculation because of his | 
growing popularity on M-G-M Records, and take his chances on being | 
worth much more when Copa wants him back again. His second date | 
there paid him more than twice his original paycheck at same spot | 
earlier in the year. 


Edith Piaf and Les Compagnons De La Chanson have turned out 
Canada’s all-time bestselling disk on Columbia Records with, their 
etching of “Les Trois Cloches.””. Number adapted for the U. S. market 
under the title of “The Three Bells,” has already gone over the 300,000 
mark in Canada. Columbia issued the number both with French and 
English lyrics in the U. S. in Piaf versions but neither stirred activity 
in this country. Currently, however, cuts by Sammy Kaye’s orch for 
Columbia and June Valli for RCA Victor have been climbing steadily. | 


} 
j 
{ 
| 


Coast American Federation of Musicians Local 47 prexy John T. | 
Groen can’t seem to make up his mind whether there will or will not be | 
a season of pop concerts under canvas this year. In successive sen- | 
tences, he reported that “we couldn’t afford to do that .. . it’s in the | 
embryonic stage.” Understood the local’s board of directors has okayed | 
a scale of $15 per perforinance on a five-day-a-week basis with one | 
215-hour rehearsal period. | 

} 
The average radio station has increased its use of concert music to | 
6.2 hours per week, according to Car) Haverlin, president of Broadcast | 
Music, Inc., who addressed the 27th annual meeting of the National 
Association of the Schools of Music, which met in Cincinnati last week. 
Nearly 300 delegates heard Haverlin announce and discuss plans and | 
procedures for the “Young Composers Radio Awards,” a music com- 
position contest designed to encourage young composers in school. 








In a unique trans-Atlantic disking session, Jo Stafford and one of 
Britain's leading wax vocalists, Teddy Johnson, have cut two sides 
which will be distributed both in the U. S. and England by Columbia 
Records. Sides include an American tune, “There’s a Small Hotel,” 
and a British number, “The Moment I Saw You.” Disk was put to- 
gether by having Miss Stafford cut her parts in Hollywood on tape 
sent to England for completion there by Johnson. 





Metro thinks so much of “Be My Love,” the tune ’sung by Mario 
Lanza in “Toast of New Orleans,” that it will be used again in the 
forthcoming “Because You’re Mine.” This time it will be warbled by 
Doretta Morrow, who will co-star with Lanza. Tune was written by 


Nicholas Brodszky and Sammy Cahn, who also turned out the score for 
“Because You're Mine.” ; 
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Another BMI pin-p aie? 


CHRISTMAS CHOPSTICKS 


Published by Regent 
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Recorded by 
Mindy Carson - Huge Winterhalter............-- ees 
Guy Lombardo ee <7 


Frank Yankovic ...........:s 
Mel Blanc - Buddy CSolle.....ccsssesseererneneeeee® 


580 FIFTH AVENUE 
NEW YORK 13,N.Y 


BROADCAST MUSIC INC. 


NiWw YORK CHICAGO «© HOLLYWOOD 


Wednesday, December 5, 1951 
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Survey of retail sheet musie 5 a é S = 

sales, based on reports obtained 5 8 p 0 3 

from leading stores in 12 cities a 5 Za 3 eis 
and showing comparative sales “se A do 2 “| 3 v 

rating for this and last week. SI“(Sileislualeleolg he lg T 
Sifiecit is A Sinific : 
2 t Ei /Si2igis Eis/sija|T 
QMIiBIiSiscliOle(Si/e131/81 Sin] A 
‘ ° Ale = es - Cf; ]Minisi “isi L 
nations Week Ending - sig\izia ~lelgisl2l¢@is . 

: eo | i | <“<“igleilisie#ie 
ae Dec. 1 elelEleiglaleleleididiel 3 
> hI MIiS2iEl SIE stitaelis| eiseisi 
This Last gigizizis e)ei/s/8/2/2/3| 8 
wk. wk. Title and Publisher SISISISIEISIZ/El8 12] a 3] 2 
1. 2 “Sin” (Algonquin)......,........ - § &. § 8 £ eS S 2.9. 
‘21 “Because of You” (Broadcast).... 7 2 2 4 .. 4 1 8S .. § 2 4 % 
3 4 “Down Yonder” (Southern)...... 3.5 6 6 49 410 i f 4 3 ~% 
4 3 “Cold, Cold Heart” (Acuff-R).... 6 4 10 1 1 7 3... 2. 2 Os 
5 _T “Slow Poke” (Ridgeway) Ries =  @.5 i eT  . me «sz ee 2 50 
6 9 “Rudolph, Reindeer” (St. Nich). 2... 3 5 9 .. .. 9 10 6 5 1 49 
7 5 “I Get Ideas” (Hill-R).......... USO. 4 a eK 8 36 
8 6 “And So to Sleep” (Paxton)...... 9 3 . € .. §.. 6:8 --,10 8 
9 8 “Undecided” (Leeds)............ ae aoe 3.8 6 4 a." ae 
10 11 _“Frosty Snowman” (Hill-R)...... 5 Ok, ss ere eeaRies és 3 
11 12 “Domino” (Pickwick)............ = o YF 8. 30 Be 3 is 21 
12-10 “White Xmas” (Berlin).......... 4... 4 a 7 20 
13A 12 “Turn Back Hands Time” (Choice) 8 i0 65 ~ 10 
en. EN SOE. dts thee: Te Wroaerm 
14 “Winter Wonderland” (BVC)..... 9 9 6 9 








Too Many Charts And 
Tables, Says Cleveland 
Deejay Bud Wendell 


Cleveland. 
Editor, VARIETY: 


Don’t you think this matter of 
disk jockey listings is getting out 
of hand? Isn’t it fast becoming a 





question of “Who Is_ Kidding 
Who?” 

There once was a time when 
only Variety had a tabulation of 
disk jockey tunes. Now, everybody | 
has a questionniare, and somebody 
starts still another new one. 


I do about 15 hours of record | 
shows a week. I manage to play | 
about 15 records to the hour. That | 
adds up something like 225 records 
played each week. One individual 
asks that we put on his question- 
naire the number of times we -have 
played a tune each week. Show 
me the deejay who has the time 
to do an honest job. You and I 
know what will happen. He will 
put his guess down and on that 
the Music Industry will base its 
operations. I say, who is kidding 
who? 

There are far too many lists to 
begin with. Some of us are lucky 
enotlgh to have a girl to take some 
of the details off our hands. Many 
others do not. Many of us, in addi- 
tion to our disk jockey shows, are 
staff men who have a full shift to 
put in. 


As far as I can see, the purpose 
of a list is (1), keep the trade in- 
formed; (2), aid the smaller sta- 
tions in selecting their music; (3), 
let the publisher know that his 
man made contact with the “im- 
portant” disk jockeys in the field; 
(4), inflate the publisher's ego; (5), 
get on the Vaughn Monroe show. 

Knowing the above facts, I would 
like Variety to consider the fol- 
lowing plan: 


Invite “important” disk jockeys 
from all parts of the country to 
forward (1) a list of the 10 “most 
requested” tunes on his show; if 
the show is not a request show, 
he would forward the 10 most 
popular tunes in town as deter- 
mined by observation, and (2) a 
second list of the 10 tunes he is 
“plugging” each week. That way 
you remove the plugger pressure— 





which, as everyone knows, throws 
the listing way off. The second 
list will take care of publishers 
who want proof of contact. The 
trade would then know two very 
important things: (1) where a cer- 
tain tune rates in real popularity; 
(2) is his tune being worked on? 
Bud Wendell. 

(WJMO—WEWS) 


Miss Trix’s Disk Clix 


Roanoke, Va. 





Editor, VARIETY: 


Seems to me a brief supplement 
is in order to your recent obit of 
Helen Trix. 





‘Lord’s Prayer’ By Amos 
In Straight Col Version 


Columbia Records is releasing 
a straight version of “The Lord’s 


’| Prayer,” recited by Freeman Gos- 


iden, Amos of radio’s “Amos 'n’ 


Andy.” The prayer has been fea- 
tured on the comedians’ radio proe 
gram for the past eight years 
around Christmas time. 

Recitation is made on the disk 


| to Barbara Jean Wong, young radio 


Mention was made of comedi- 


enne’s achievements as_ star 
vaude and musicomedy and as 
song writer, but nothing was said 
about her having been one of the 
early women recording artists in 
this country before she went to 
England for long and _ successful 
career. 

Miss Trix told me her first rec- 
ord was “Is Your Mother In, Molly 
Malone?,” issued on two-minute 
Edison cylinder in October, 1906. 
Since you and ASCAP agree Helen 
was only 59 at time of death, she 
must have been barely 14 when 
she started recording career. Al- 
though unusual, this is not un- 
precedented, since such former 
greats as Billy Murray, Walter 
Scanlan, Gladys Rice, Henry Burr 
and Helen Clark ranged from early 
teens to twenty when careers began 
before oldtime recording horn. 
Thrush was protege of late Dan W. 
Quinn, one of first vaude stars to 
make records, beginning in early 
1890’s, and they did number of 
duets together for Victor and Zon- 
o-phone. Miss Trix’s Victor disk 
and her Edison cylinder of the 1907 
hit, “The Bird on Nellie’s Hat,” 
were among top hits of their day. 
She was one of few women who 
sang Harry Lauder songs. I prefer 
her Zono platter of “Stop Your 
Tickling, Jock” to Victor by Lau- 
der. She also worked with Billy 
Murray in few numbers, including 
Victor Herbert’s “Whistle It,” from 
“Red Mill.” 


Before going to England, Miss 


in | 





Trix was married to Frank Fogarty, | 


once famed vaude comic, but mar- 
riage ended in divorce. ~ 


Jim Walsh, 


(Walsh’s Wax Works, WSLS) 


| 


actress. 





Opera Singer Yeend Into 
Pop Disks With 4 Tunes 


Frances Yeend, soprano lead of 
the N. Y. City Opera Co. who also 
sang the soprano solo in Verdi's 
“Requiem” with the Philadelphia 
Orchestra at Carnegie Hall, N. Y., 
last week (27), is debuting in the 
pop record field under the King 
Records label. 

Initial release will cover four 
tunes, 





Hasin Back to N. Y. 
Charles Hasin, M-G-M Records 
distribution topper, returns to N. Y. 
headquarters today (Wed.) from 
midwestern trek. 


-~ - - 
PHROAUWAY AUSIC COMPUMAL II. 








PROGRAM 


TWO CIGARETTES 
' JN THE DARK 
TORCH STANDARD 


, B 
Paul Francis Webster 











A “NATURAL” FOR ALL RADIO AND TELEVISION PROGRAMS 


JUNE IN JANUARY 


Words and Music by Leo Robin and Ralph Rainger 
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Survey of retail disk best i) 21% = 2 in 
sellers, based on reports ob- $ oe ee ee FS > 3 18 
tained from leadirg stores in Sez ol ep sla] a / Ss Selels 
12 cities and showing com on gi2iziks|s 3 Sialz frig; Tf 
parative sales rating for this & Siete lal a 0 § ais} 0 
and last week. ©ig8io =(|sisizeig Fisiais T 
BISi/Slsl@iSlel/sleysielel 4 
s cis $ PI/SIzSisiyisit] 
ra | — 
National Week Ending } |= é g 4 2 i <\é 4 Si3|e 
Rating D ] = | we | | Rig 2] | ) o | &/| 0 | 
ec. ‘ wPie sis lel Si siaeleleliszis 1 | 
pis ict (Sif Fl SlSlS/SISl SIN Tl 
This Last San ColS/SIiSisisisalelsisleisier lt 
wk. wk. Artist, Label, Title Zioin ian /ElFlalolanlelslé s || 
—= 
TONY BENNETT (Columbia) 
1A 1° “Cold, Cold Heart”—39449...... 8 4 3 7 1 4 .. 2. Ga 
FRANKIE LAINE (Columbia) 
1B 4 “Jealousy”—39585 .............. 2 4 2 3.10 2 61 
TONY BENNETT. (Columbia) 
2 2 “Because of You”—39362........ 906h(C«B:~C~=—t1 &- 3 4 2 50 
AMES BROS.-L. BROWN (Coral) 
3A 3  “Undecided”—60566 ............ 8 2 2 5 3 6 10 47 
EDDY HOWARD (Mercury) 
| ee es | ee 2 1 3 1 47 
TONY MARTIN (Victor) - 
4 10 “Domino”—20-4323 ............. 10 6 5 3 2 3 37 
TONY MARTIN (Victor) 
5 4 “I Get Ideas”—20-4141A......... S$ 2 . 8 fs 
MANTOVANI (London) 
6 12 “Charmaine”’—1I1020 ............. 4 $.6U6S§lCS 8 32 
.. JOHNNIE RAY (Okeh) 
7 7 “Little White Cloud”—6840...... va me ec 7+. @ 6 30 
FOUR ACES (Victoria) 
8 ae; | eee eee 7 4 6 1 2% 
TONY BENNETT 4Columbia) 
9 10 “Blue Velvet”—39555............ > F 2. 84... 23 
DEL WOOD (Tennessee) pip 
10 8 “Down Yonder”’—775 ........... bis OD as ow de 9 ss Te Das 4 20 
DOLORES GRAY (Decca) ze, 
11 9 “Shrimp Boats”—27832.......... xh ee ee ek, ee ee eee a ere 17 
PATTI PAGE. (Mercury) 
12 12 “And So to Sleep’—5706........ ie? 5 oS. ID «« 5 15 
EDDIE FISHER (Victor) 
13A 10 “Turn Hands of Time”—20-4257.. .. 10 SO s% mT? 6 14 
LES PAUL-MARY FORD (Cap) 
13S. 3. “Just One More Chance”>1825.. a Ze se: aoe 14 
JOHNNIE RAY (Okeh) 
14A 15 “Cry”—6840 ..... (FPO Cra R EEL uss. os _ eee ) = 13 
F. LAINE-JO STAFFORD (Col) » 
14B .. “Hey, Good Looking”—39570.... . =) eee , RE ae Tee er 13 
NAT “KING” COLE (Capitol) 
15 16 “Unforgetable”’—1808 ........... 7 #9 e ot Yew oe w. 6% 12 
PEE WEE KING (Victor) 
16 oe “Slow Poke”—21-0489........... vs Oa 9 8 MM. 066 5 Sie: ae: ae cat 10 
4 i 2 3 4 ' 5 
AMERICAN IN XMAS SONGS KING AND 1 GUYS AND DOLLS iNew Sound Volume 
F PARIS i Broadway Cas? Broadway Cas? Les Paul-Mary Ford 
I V E T O P oe a lonze Decea Deere Capitol 
i Victor DL-9008 DA-825 H-286 
ALBUMS E-93 
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Met soprano Astrid Varnay has 
been rcomere for the 1952 Bay- 
reuth Festival, July 22-Aug. 25. On tt Uni t 
New York 6 . . Norman Carlin signed his 


THIRTY-TWO FEET 
se n 

















NEW REVIVALS 
‘DON’T BLAME ME’ 


‘?M IN THE MOOD 
FOR LOVE” 
- 
Standardsb, 
Jimmy McHugh 














BEAUTIFUL NEW ENGLAND 
BALLROOM FOR SALE 





Sherman Edwards is new piano 
accompanist for Mindy (Carson 
... Ella Fitzgerald into Birdland, 
N. Y., Dec. 27... Ivory Joe Hunter 
into Frolics Club, Detroit, for two 
weeks beginning Friday (7)... 
Erskiné Hawkins orch heading out 
on a tour of one-niters in the south 
beginning Dec. 24... Billy May 
orch pacted by General Artists 
Corp. ... Errell Garner opens at 


Cafe Society, N. Y., for four weeks 
beginning Dec. 13 . . . Eddie Hey- 
wood opens at the Elks Rendez- 


| Denver, Dec. 10 for four stanzas 


fifth six-month contract at Bu- 
vettee, Rock Island, Ill., which will 
carry him to July, 52... Jane Tur- 
zy has a two-weeker at the Star- 
dust Room, Cleveland, Dec. 3. 

Flame Show Club opens on the 
south side here with Tiny Davis 
and Anita O’Day featured ... Pee 
Wee Hunt dixies at the Zanzibar, 


. . Jeri Southern chirps at the 
Deshler-Wallick, Columbus, Ohio, 
Dec. 7... Del Wood and Champ 
—* = for the Oriental Theatre, 

ec. 13. 


Pittsburgh 





vous, N. Y., Dec. 19 for two weeks 
...-Bullmoose Jackson orch opens 
at the Ebony Lounge, Cleveland, 
Dec. 17... Austin Powell Quintet 
into the Seven Seas Club, Omaha, 





Chicago 

Larry Faith’s orch back to Melo- 
dy Mill here for six weeks starting 
Christmas Day .. . Nellie Lutcher 
into Forest Park Hotel, St. Louis, 
for two frames instead of Bandbox, 
Chi., where she was originally set 
... Ray Anthony, despite adverse 
weather last week, drew $1,800 in 
one-nighter at Pla-Mor Ballroom, 
Kansas City . . . Johnny Long’s 
orch swings back to same territory 
and hits the airbases around San 
Antonio starting Dec. 8. 

Marie Miller replaced Gloria 
Craig as chirper with the Ray An- 
thony band . . . Duke Ellington, 
along with the Co-ops and Olivette 
Miller, pacted for Riviera, St. 
Louis, Jan. 12 . . . Buddy Charles 
cuts four more sides for Mercury 

week ... Ken Griffin chords at 





this 
the Steak House, Ottawa, Ill., Dec. 


for three weeks beginning Dec. 14. , Shoe Bar . . . Ralph Flanagan plays 


Organist-pianist Molly Papile 
|has switched to Chuck’s Cocktail 
Lounge on the Northside-after a 
|/long run downtown at the Horse- 


a one-nighter at the Ches-a-Rena 
Thursday (6) ... . Bob Testa is Brad 
Hunt’s new second trumpet man, 
replacing Dave Boehmer, who has 
ne into the Air Force ... Al 
remont, former local maestro, is 
now business manager and chief 
arranger for the Larry Fotine out- 
fit,. which just ome a month’s 
run &t Frank Dailey’s Meadow- 
brook .. . Howdy Baum band held 
over at Bill Green’s through Dec. 
16... Miekey Ross’ combo into 
the river nitery, the Show Boat... 
Vogue Terrace picked up option of 
Larry Faith’s orch again. i 





REICHMAN TO FT. WORTH 


Fort Worth, Dee. 4. 

Joe Reichman orch opens a one- 
month stand here at the Keystone 
Room of the Hotel Texas, Dec. 7. 
Reichman repiaces the Leighton 
Noble band. 








The Star of “Two on the Aisle’”’ 


HAY .. 


MUSIC BY 


VAMARAT 


SHRIMP BOATS 
and 


MORE! MORE! MORE! 


Decea 27832 (78 RPM) end 9-27832 (45 RPM) 






AMEE oo 








The Star of TV and Opera 


MIMI 
BENZELL Sines 


Orchestra Directed by CAMARATA 
Album in All Speeds 


Selections include: Silver Moon — Toyland — Vilia — 
I Love You So (Valse Song) — Over the Rainbow — 
Some Day My Prince Will Come (Some Day I'll Find 
My Love) — Summer Time — Poor Butterfly 


Decce Album A-888—Four 10-inch 78 RPM RecOrds—Price $4.75 
Decce Album 9-277—Four 45 RPM Records—Price $4.15 
DL 7016—10-inch Long Play Record—Price $3.85 


























A Favorite American Gospel Singer 


oy MARI 


ADESTE FIDELES 
(O Come, All Ye Faithful) 


and 











IT CAME UPON THE MIDNIGHT CLEAR 
(Christmas Hymn) . 


Decca 48262 (78 RPM) and 9-48262 (45 RPM) 
Single Records 85¢ Each (plus tax) 
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comedy and timing which gives her 


Mary McCarty, Ted’ & Phyllis 
bateiewes: Nee’ ind 


faldorf-Astori e ¥.1 
7” eenan wool to ing solidi 
Johnny 


cover. . 
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at Brandwynne and 
Mischa Borr Orchs; $2 and $2.50 | chores, f= Gisplays a brisk, full 
abi Sh, WAG ne 





sonal impact as a comedienne who 
one day will*emerge into a real 
sock in a legit musical. She has 
been around musical comedy, start- 
ing in “Smal Wonder” and more 
signally in “Miss Liberty,” and 


training Miss McCarty bespeaks of 
stellar potentials of top calibre. It 
will come through a combination 
of a standout role, eclipsing any- 
thing she’s done before, and from 
that time on they’ll be fashioning 
“vehicles” for her as they now do 
for a Merman or a Martin. 


Miss McCarty has a sense of 


present act a distinction and po- 
tency that sometimes goes beyond 
the special material with which 
she has been outfitted. It’s no re- 
flection on the latter, because she 
has a good scripter. It runs a 
versatile and imaginative gamut 
from “Gotta Stay Sober,” ‘“Lone- 
some Girl” (radio commercials), 
the “Oscars” banquet, Chaplin and 
“flaming youth” satire, the “over- 
arranged arrangement,” folk song 
satire, not to mention the conven- 
tionai “Who Cares?” opener and 
“End of a Love Affair’ torch. 


She is a lissome comedienne who 
knows how to hold a room and 
does—all the way. And that’s not 
easy in a tough spot like the 
Empire Room. 


t'ed & Phyllis Rodriguez are con-f 
ventional terpers for the prelude. 
Somehow they dance too much like 
he’s still giving dancing lessons in 
his Coast studio, which was one 
of the male partner’s interludes 
in recent seasons. They try for 
pace and novelty with their fast 
rhumba, tango and Charleston but 
somehow lack the necessary socko. 
They are: professional enough in 
what they do but should do some- 
thing unusual for better sum total. 

Nat Brandwynne is the new 
maestro, succeeding Emil Coleman 
who used to go with the Waldorf 
lease until shifting into the Sherry- 
Netherland’s Carnival Room to- 
morrow (Thurs.). Brandwynne is 
a thoroughly professional dansapa- 
tion dispenser and, per usual, the 
alternating Mischa Borr band cuts 
a nice touch on its own with the 
suaver waltz and Latin —7 

el. 





Chez Paree, Chi 
Chicago, Dec. 1. 
Carmen Miranda, with the Bando 
Du Lua Boys (4); Jackie Kannon, 
Pan Merryman, Johnny Martin, 
Chez Adorables (8), Cee Davidson 
Orch; $3.50 minimum, $1 cover. 





Although this. is only a _ two- 
weeker, return of Carmen Miranda 
should mean good biz for town’s 
No. 1 bistro. The Brazilian hasn't 
been here for several years and 
her devotees should be out in full 
force for her short,stay. 


Perhaps she’s not as active in the 
hip-swaying department since last 
seen here, but she more than 
mgkes up for it with her new 
quartet, a perfect framing for her 
vocal efforts. Lads, who double on 
the maracas, tamborine and gui- 
tars, are fine singing group and 
excellent vis-a-vis ivr toe star. 
There’s nothing much new in the 
way of tunes, most of them being 
the old standards with the mis- 
placed accents, but like chili, it’s 
still hot. Her newie here, “I Make 
My Money With Bananas,” is her 
weakest, and might be discarded 
except that it points up her out- 
landish regalia, always good for 
laughs. She did over 25 minutes at 
ad caught and could hardly get 


Jackie Kannon is a relative 
newcomer to the buffoon ranks. 
This is his first time here, but 
won’t be his last. Youngster re- 
ceived a welcome unusual for an 
untried comic and should become 
a steady when he overcomes his 
tendency to push. — possibly an 
opening-night tightness—and also 
zoe to emphasize a_ point. 

hile name comics are going 
around for..new rniaterial, this lad 
has picked up some fresh bits of 
business, mixed them with some 
oldies, ‘with the result that his rou- 
tine seems fresh. 

Most of his quickies are even too 
fast for this room and might be 
slowed down a little. However, 
his parody on’ “Cry of the Wild 
Goose” has some hilarious mo- 


baritone 
. bers. Cee Davidson paces the show 
M McCarty continues her per-! niftily with his small orch. Zabe. 


i Michael 
while this was no bush league 9 lt yo tg Hho “U2), 


no minimum. 


: beat, wind- 


Martin does the emcee 
production num- 





Flamingo, Las Vegas 
; Las Vegas, Nov. 29. 
Benay Venuta, Tong. Bros. (3), 


Nick Stuart Orch (10); no cover, 





Although oriole Benay Venuta 
as been caroming her barcarolles 
for many years from different 
sources of emanation, she left the 
nitery circuit alone. Initial entry 
into the fold here in the capacious 
Flamingo Room can be chalked up 
as an experiment, albeit not alto- 
gether successful. On top of being 
at sixes and sevens about material 
to use here, Miss Venuta’s star is 
further crossed by the abundance 
of high-bracket nomenclature and 
attractions elsewhere on the Strip. 


As the thrush has found out from 
opening night’s setup, a batch of 
special tunes, in spite of being 
chirruped well, will not turn the 
trick here. Hampered further by 
Nick Stuart orch’s weakness in 
providing solid backgrounding for 
arrangements, the nitery newcomer 
could lean more upon the excellent 
keyboard accomping of . Buddy 
Pepper. Being a seasoned per- 
former has its advantages, with 
result that Miss Venuta can easily’ 
put this fortnight to good use by 
formulating a sock repertoire. Best 
ditties that score are “Blackstrap 
Molasses,” “Everything’s Up. To 
Date in Kansas City,” “Everything 
I've Got Belongs to You” and 
“Luck Be a Lady.” 


Tong Bros. wrap up deuce with 
some startling flings at acro-control 
gymnastics. Employ such feats as 
one headstanding sans holding atop 
another’s pate while latter eases 
down off table, walks about and 
climbs back to,original spot. Triple 
balancing having wunderstander 
change prone position over and 
under without so much as swaying 
is terrif clincher, 

Boy Foy’s unicyeling while jug- 
gling pins, spinning metal trays, 
fipping three hats and whirling ball 
on mouthpiece grabs orbs and 
mitts. Best biz is essayed when Foy 
climbs up to straddle eight-foot 
wheel, pedalling into stationary 
position for payoff — tossing pins 
and rings, balancing rubber balls, 
Leggy whistle-bait assistant from 
ranks of Calendar Girls gets some 
focussing as well. 

Calendar Girls once more try 
their hands and feet at pretentious 
routining in “Be a Clown”. and 
“Mambo,” but efforts stack - far, 
far less than torsos of chicks. 
Choreographer Dave. Gould, as a 
last resort, might attempt simplifi- 
cation, an approach that would 
unify everything in short ar 

ill. 





Selby’s, London 
London, Nov. 28. 
Aviva & Hillel, Jean Maria, Leon 
& Eunice Bedryski, Eddie Calvert 
Orch; $3 minimum. 





The main interest in this layout 
is the London debut of Jean Maria, 
the onetime Moscow singer who 
appeared by request for Stalin, 
but has since become a stateless 
citizen. She has entertained Kin 
Farouk, the Shah of Persia an 
the Emir Feisal of Iraq. And early 
next spring she checks out for 
Spain for a series of TV films her 
husband is lensing for the U. S. 
market. 


Opening act is the dance team 
of Leon & Eunice Bedryski, billed 
as principal dancers in “King’s 
Rhapsody.” They do a pleasing 
two-minute spot to begin with, and 
come back for a charming inter- 
pretation of Strauss’s “Perpetual 
Mobile.” 


Miss Maria, who follows, has a 
pleasing voice and that-restrained 
personality which commands at- 
tention. She also is a linguist of 
repute. While fluently introing 
each of her numbers, she goes 
through a repertoire which. in- 
cludes Italian, French and Polish 
numbers. She didn’t, however, in- 
=— the song she sang for Uncle 
| Joe. 


Aviva & Hillel, Israeli folk 
singers who broke their journey in 





ments. Scene with his wife, un- 
billed gorgeous blonde, is a real 
funny bit. Much of his material is 

, but on the right side 
,of the line. Should be easy to see 


ls an unusual 
that she makes ail 


London while en route to Holly- 
wood for a film contract, are ac- 
| oes artists, but their mate- 
rial is hardly suited to cabaret. The 
male member uses a handmade 
flute of a pattern which dates back 
ito King vid’s Mr while his 
wife has a small drum slung 


over the shoulder. Both instru- 
ments are melodious 
have some 


Cire’s, Holl: é 
Lilt St Hob R ‘ay 
: ° , £e yan 
Mc le Orch (8), 


Donald, (8) 
Bobby Ramos Rhumba Band (5); 
$1.50, $2 covers. 


The elaborate gowns designed by 
Marusia, Dior and Balenciaga un- 
doubtedly have gilded Lili St. Cyr 
—and lost her some of her appeal. 
It’s a much more circumspect gal 
that makes her third cod mal 
ance at H. D. Hover’s emporium. 
The routine still is largely the 
same, the “Interlude Before Eve- 
ning” pantomime which tells of her 
almost unreqvited love. The sud- 
den visit of the sheriff during her 
last appearance at Ciro’s, however, 
has brought changes that dismay 
the ringsiders. Between the gowns 
and the Hopkins hats, it’s more a 
show for dress designers than for 
eloak-and-suiters. And, as one 
melancholy male expressed it, the 
average femme bathing suit today 
reveals more. Odds are that this 
engagement will attract less inter- 
est than the previous dates. 

Show opener is the fast dance 
turn of Peggy Ryan & Ray Mc- 
Donald. Youngsters work with a 
freshness that helps sell and, this 
time around, boast some new rou- 
tines. that catch the eye. Occasion- 
al bits of comedy enhance such 
items as their “Old Soft Shoe” 
takeoff and they build a “Lanca- 
shire Clog Dance,” in which their 
heels never touch the floor, to solid 
returns. There’s a slight tendency, 
however, to stretch their stuff just 
a little too far. 
With batoneer Dick Stabile tem- 
porarily absent, brother Joe is 
conducting the orch for showback- 
ing and dance chores, alternating 
on the latter with Bobby Ramos. 


Kap. 


Last Frontier, Las Vegas 

Las Vegas, Nov. 30. 
Phil Spitalny All-Girl Orch (21), 
with Norma, Viola, Maxine, Louise, 
Karen, Toby, Evelyn; added vocal- 
ists (2); Don Baker; no cover, no 
minimum. 








Two years ago, Phil Spitalny 
brought his galaxy of femmes into 
this playland of easy-come, easy- 
go, to an almost combined chorus 
of head-waggings. The trite but 
often expressive “are you kid- 
ding?” accompanied the dour pre- 
dictions. But those agents and 
bookers responsible for the on- 
slaught of typical Spitalny schmaltz 
were hep to most gamblers’ veiled 
streak of sentimentality. Add the 
impact of Christmas with surefire 
attendant -hokum complete with 
all the trimmings, and the result— 
oe, biz for the entire month’s 
stand. 


Naturally, the bonifaces inked 
Spitalny for the following year— 
feeling certain that a tradition was 
by way of being established. In 
the midst of southern Nevada’s 
silver - sequined. society where 
reigned all the aces and sevens of 
parvenus, there had been little 
time or inclination to establish any 
tradition—only legend. Spitalny 
wowed ’em with a layout similar 
to the first package. Now, in his 
third jaunt, the maestro will again 
rack up SRO. . = a a 


Format remains much the same, 
containing Christmas carolings to 
bring up curtain, followed by a 
cleverly paced divertissement with 
plentiful soloing—both _instru- 
mental and vocal. In latter de- 
partment, current crop of thrushes 
do not seem to sell as well as those 
spotlighted in previous years. So- 
prano Norma, flouncing on with 
Iberian attire, does “Spanish Fan- 
tasy,” “Sorrento” and “Clavelitos,” 
with mixture of fire and feeling, 
but tending to shrill upper regis- 
ter. Contralto Maxine booms 
“Night and Day,” after crooning 
“Can’t Help Lovin’ Dat Man,” for 
good response. Personality chick, 
Toby, chirps the Manhattan Tow- 
erish “Nevada Is My Home,” se- 
queled by amusing “Henny Penny” 
cackling aimed for moppets. 

Instrumental fronters Viola and 
Louise whip up ovations for their 
flashy techniques. Viola handlés 
her sticks around a glittering ar- 
ray of tubs’ withmiuch displaysduse 
ing an original bounce tune cleffed 
by Spitalny. Louise at the 88 fires 
up her ts to an impressive 
paraphrase of Chaikovsky’s “B- 
Flat Minor Concerto,” and later 
gets plenty of speedy licks. going 
on “Bumble Boogie.” ‘ 

Closing solo slotting always goes 
to Evel who plies her violinis- 
tics with a great deal of mobility. 
Strokes “You and the Night and 


and continues with some_ rich 
tonalities on “La Vie en Rose.” 
She is joined by string section for 
some unison et & to “Hot 
Cc ” and “Fiddle Faddle,” for 
solid kudos, 

Orch ‘has moments by revvin 
up “Dancing Comedians,” an 
backdrops oir on flagwavers 





. Myro....i tional 


the Music” in gypsy mournfulness, | th 


the 21 femmes show excellent 


training with on affinity 
while soloists are 
Choral group made up of in 
orch plus ad to g 
28, pulls all attention during array 


, 

of carols, with cute tof Karen 
Clg “Merry Christmas to You 
All.” Special closing canto, “Las 
Vegas, de of the U.S.A.,” is 
what the title suggests, and a 
crowd-pleaser. 

Spitalny holds forth with all 
intros with his warm manner, in- 
vites terpatrons to ‘fill the parquet 
following each show. Other than 
these brief terp seshes, orch tends 
to biz of a full 60 minutés spent in 
furious activity. Don Baker dia- 
pasons at the organ to fill interims 
pleasantly. , Will. 


Old Knick, N. Y. 
Paul Killiam presentation of “It’s 
a Draw,” with Sammy Smith, Mons. 
Crayon, Dick Dana, Dolly Dawson, 
Jerri Talbot, Mona McDonald, 
Lynne Fader, Dave Le Grant, Hem- 
ming Twins, Stewart Ballinger, 
Louise McMullen, Derby Rogers, 
Eve Townsend; $3 minimum. 


The Old Knick Music Hall has 
been experimenting lately in its 
format. For the first time, this 
meller emporium is using a vaude 
styled revue as the major portion 
of its show. Paul Killiam, artistic 
director of this spot, is still new 
to this form of entertainment and 
he’ll probably do a deal of a 
and reshaping before ‘e’s satisfie 
with this show. 


The basis of the better portion 
of the current stanza is still the 
burlesque performers. Sammy 
Smith, Dick Dana and Dolly Daw- 
son form the nucleus of an ex- 
cellent comedy unit, with Jeri Tal- 
bot providing a healthy assist. 
Most of the other performers 
haven’t the authority and bearing 
of this crew. Inéxperience and 
lack. of material’ slow some of 
them, but these failings can be 
minimized through more judicious 
spottings. Nonetheless, this joint 
is still a lot of fun. 


The better parts are holdovers 
from the last session. The various 
burley bits register strongly and 
the cast has combined on a meller 
done in rhyme which nets a 
healthy mitting. 

Of the surrounding personalities, 
Mona McDonald and Lynne. Fader 
register best. Miss McDonald is a 
dancer who frequently shows skill, 
but needs to develop.a stronger 
set of routines. She’s influenced 
greatly by ballet, but fails to point 
up her accomplishments in a com- 
mercial manner. Miss. Fader has 
only a briefies song session and 
shows up well. She needs more 
experience before being eligible 
for flossy engagements. 

Another okay feature of this 
session is Mons. Crayon, the 
talkie-chalkie, who does lightning 
sketches to tie up the scenes. He 
has some entertaining stuff and 
shows a good sense of humor in 
‘his line of work. His sketches get 
pleasing palms. 

Others on view are Dave Le 
Grant, who also does a short bit 
on a German submarine com- 
mander. It’s not generally under- 
stood; the Hemming Twins, a male 
pairing who have a small stint of 
harmony singing, and Stewart 
Ballinger, who also contributes a 
quickie songalog. Louise McMul- 
len, Derby Rogers and Eve Town- 
send comprise a line and add a bit 
of scenery to the imeciiene. 

ose. 





Seuthern Mansion. K. C. 
Kansas City, Nov. 28. 

Jay Jason, Cabot & Dresden, 

Billy Williams Orch (8); $1 cover. 


The Mansion has a combo of 
comedy and dancing for its two- 
week lineup, pair of acts being new 
to the area. They fill 45 minutes 
entertainingly, although there is 
little marquee value in either act. 
It’s one of those setups where the 
customer generally is satisfied once 
he’s in the room, but can’t be 
counted on to drag them in. 


Cabot & Dresden are ballroom 





“+t wh: run through three 


umbers in workmanlike manner. 

Their specialties are spins and 
twirls, with male holding his 
partner aloft in a variety of poses. 
They work this out in a tango, then 
to “Isle of -May,” and finally in 
somewhat more fanciful style to 
Rachmaninoft’s “Prelude.” 


Comedy slot is filled by Jay 
Jason with his store of chatter, 
patter and parodies. He clowns all 
‘he way—from his opening chant, 
“I've Got To Haye an Opening 
Song,” into a round of satirical 
jests and jibes at movie titles and 
novelty songs, to his closing salute 
to Al Jolson and to the new book, 
Show Biz.” Jason’s supply of 
material spreads nicely over the 35 
minutes, and he proves himself 
adept at both ad lib and impres- 





“This I¢ Our America” and “Na- 
Emblem March.” .Elsewhere 


sion. Applause builds, closing-him 
to. a generous hand, Quin. 


ey Nov. 
Annamary Dickey, Si ‘y’ 
Lyricals; $3. minimum. st Roy's 


‘general salesmanship. 





Wednesday, December 5, 195] 





' Annamary “Dickey, latest new. 
comer to the London cabaret sane 
from America, has,a fine soprano 
voice as her principal asset. And 
she uses her pipes to best advan- 
tage in an act which includes an 
operatic aria, in addition to a 
string of current pops. 

Opening-night capacity audience, 
with a predominant segment of 
show biz personalities, gave the 
star a powerful sendoff. They ob- 
viously made allowances for preem 
nerves which led, probably, to the 
too lengthy introing of most of the 
numbers. Her chirping was much 
better than her patter. 

Although nicely gowned and at- 
tractively turned out, chantoosie 
doesn’t project any personal 
warmth, and_ - table-hopping 
through one of her numbers is 
no aid to that defect. Neverthe- 
less, she has a neat routine. Opens 
briskly with “It’s A Grand Night 
For Singing” and goes through 
about eight tunes, the best of which 
by far was her firstclass rendition 
from “Tosca.” Latter number was 
not improved, however, by the 
overlong buildup which explains 
the theme, It is out of key with 
the actual song. Other hit num- 
bers in the show included “I Love 
The Life That I Lead” and “Sit 
There and Count Your Fingers.” 

Nice job of accompaniment by 
Sid Roy’s Lyricals. Myro. 





Chez Paree, Montrea! 
Montreal, Dec. 1. 
De Marlos (2), Canzoneri & Nel- 
3on, Don Dellaire, Boots McKenna 
Line (7), Palm de Luca orch (8), 
Peter Barry Quartet; $1 admission, 





Despite the 2 a.m. curfew plagu- 
ing most Montreal saloogs, such 
spots as the Chez Paree are feel- 
ing no pinch except that usually 
felt in this pre-festive period. Al- 
though the boites are missing the 
extra coin garnered from late 
drinkers, the entertainment level, 
wisely enough, is being generally 
maintained in most places. 


Headlining current Chez layout 
is the terp team of George & Gerry 
De Mario, probably the smoothest 
combo to exhibit their hoofing 
wares here in the last decade. 
Without resorting to the usual 
hoked-up routines larded with gim- 
micks and too much gabbing, the 
De Marios play it straight and 
their originals draw salvos. Their 
effortless movements and trim ap- 
pearance have much to do with 
Femme’s 
gowns are simple and attractive, 
with none of the fancy, falsified 
creations usually fronted by this 
type performer. 


Swinging far from the De 
Marlos, the management brings 
back Tony Canzoneri, who drew 
plenty of biz several years ago 
when teamed up with Joey Adams 
and Mark Plant. This time the 
return is hardly warranted. Tony 
has joined forces with comie Lou 
Nelson’ and they find the going 
pretty rough, with little more than 
the Canzoneri name to point up 
performance. Basically, the act 
suffers from too little Canzoneri 
and toc much Nelson. The at- 
tempted repartee when both are 
on stage lacks the bite of previous 
showings. Better material is sorely 
needed, 

Baritone Don Dellaire steps out 
of the usual Boots dicKenna pro- 
duction numbers to do a group of 
okay vocals and also to emcee re- 
vue. Palm de Luca’s baud does 


show music neatly and is spelled =~ 


during dance sessions by Peter 
Barry’s group, who play the best 
rhumba stuff in town. Newt. 





Habibi, N. Y.- 

Chana Kipnis, Arno Tanney, 
Rikud-Am Trio, Felix Leneman, 
Gleb Yellin’s Habibi Orch (4); $3 
minimum. 


The new show at Habibi, the 
town’s only Israeli-slanted cafe, is 
a miniature revue. It seems big- 
ger than the six-people troupe in- 
dicates.. What gives it cohesion 1s 
He acy patterns that te, ca 

s erns tha . ea 
aumhex’ together. The Yiddish 
audiences drawn here eat it up. 

Tanney,is glib, with lots of poise, 
and rigs songs, jokes and narrative 
im English, Hebrew and Yiddish. 
His three-year chore with the U. S. 
Army’s “Sound Off” program 
brought him attention. He’s made 
to order for this spot. 

her N. Y. nitery debut, 
as headliner, is Chana Kipnis, 
chirping in Hebrew. She starts 
slowly with a refugee song, snapt 
into a medley of ballads, and is - 
her best in another round of gy 
items that seem more e 
metier. She’s brought back for 4 


(Continued on page 60) 
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With Basketball Fixes Reducing B.0,, 


Josy Baker's NSG 146 


Montreal, Dec. 4. 


‘Buy My Package to Get My Name’ 





and drew only $14,000 last week at 


‘al. on Show Rj brated ner | : 4 
Hub Garden, et al. on Show Biz Prowl company failed to ‘maintain | | —Top Agencies to Vande Bookers 


Boston, Dec. 4. + 


His Majesty’s. 





Basketball fix scandals are in- 
directly reacting to the advantage 
of show biz ventures. Indication 
of this is seen in the plight of sev- 
eral arenas which depend on the 
profits of some 30 days each on 
their loop schedules. Pro cage 
games aren’t too profitable in many 
instances, amd unless there’s an 
appreciable pickup, it’s likely that 
arena operators will be looking for 
entertainment to fill the time. 

Walter Brown, Arena’ Managers 
Assn. prexy and operator of the 
Boston Garden, disclosed last week 
that unless attendance picks up at 
the Boston Celtic games,. he'll jetti- 
son the cagers. Brown was forced 
to buy in on the Celtics to protect 
the rental time of the arena. 

Statement was made at .the 
height of a winning streak by the 
Celtics, contenders for the~ Na- 
tional Basketball Assn. title. Sun- 
day’s (2) attendance was 2,500. The 
Garden also owns the _ Boston 
Bruins of the National Hockey 
League. 

Brown’s plight because of sparse 
sports attendance is indicative of 
the position in which several arena 
owners find themselves. Sports 
scandals combined with tele have 
downbeat attendance and opera- 
tors are looking increasingly to the- 
atrical bookings to compensate for 





the sports reduction. 

AMA has been extremely active 
in the theatrical field recently and 
is on the prowl for more amuse- 
ment items. . 


Gang Murder Finales 
Career of Sam Rinella, 
Ex-Capone, Ex-Chi Copa 


Chicago, Dec. 4. 

Sam Rinella, ex-Capone associ- 
ate and owner of the lavish and 
short-lived Copacabana here, was 
shot to death by three gangsters 
Saturday (29). Former bootlegger, 
indicted two weeks ago by the Gov- 
ernment on income tax evasion 
charges, was killed as he was leav- 
ing to go to work at a near south- 
side grill shortly before midnight. 

Rinella since his indictment had 
told reporters that former police 
Capt. Thomas Duffy had put in 





* $205,000 in the swank Copa before 


it went broke in June, 1947, after 
being in operation about six 
months. State’s attorney’s office is 
trying to question Duffy, who re- 
tired in 1948, to find out how an 
officer on $5,200 salary could plunk 
down that much money, in cash. 
for the bistro. Copa was estimated 
to have cost about $500,000 to open 
Dec. 27, 1946, and was one of the 
most elaborate showplaces in the 
country. When it went bankrunt 
six months later it left about $300,- 
000 in bad debts with acts writers. 
et al., holding the bag for \over 
$50,000. ony 


Club on the northside in 1939 af- 
ter running a near-northside joint 
for several years, Paddock was in 
the same area of Duffy’s jurisdic- 
tion. In 1942, Rinella transferred 
to the Loop, at the Brown Derby, 
now also in Duffy’s domain. Spot 


ran throughout the war years de- 
spite many vice and liquor viola- 


tions, but finally, in 1946, the lease 


ran out and was not renewed by 
the Palmer House, which owned 


the building. Shortly after that the 


Copa project started, although ma- 
terials were still hard to get for 


other buildings. 


Club tried to get headliners, but 
with the virtual stranglehold that 
Chez Paree and hotel rooms had 
on top names, most of its attrac- 
tions were second-rate. Location 
was used as dumping ground by 
percenters and shows would often 
run two and half to three hours 
long, replete with 24 chorus girls 
and three bands. Government was 
seeking $280,000 in back taxes, in- 


cluding interest. 





Gamal’s 2G at Miami LQ 


Samia Ganial has been signed for 
Quarter, Miami Beach, 
starting Jan, 1¢. at $2,000. Egyptian 
dancer was married last week to 
Texas oil heir Sheppard King in a 
Cairo ceremony, and they’re ex- 
vected to arrive in the U. S. some- 
ristmas. 


the Latin 


me around Ch 


Miles Ingalls is repping the Cairo 


coryphee, 





+ 2 "4 
Company is current in Toronto. ° Vande booking offices are cur 





Morris Agey. to Appeal \‘Holiday.on Ice’ Nifty » | Treregtives to theemehee since 
° ‘ ves e major agencies, 
Nirska Full-Pay Ruling $103,000 in Toledo 12) !t's now axiomatic that the per- 


| center providing a name to head a 
; Toledo, Dec. 4. | pill controls most, if not all, of the 
| “Holiday on Ice,” with 12 shows | surrounding talent. 
in 10-day period (16-25), gressed a ; ; 
+. : Modus operandi by the agencies 
| fine $103,000, a 9% increase over | is to present an entire bill for con- 











The William Morris Agency’ will Tal t ¢ 
appeal the N. x. License Commis- en rou S 
sioner’s ruling that gives dancer 
Nirska full salary for her date at iy 
the Canadian National Exhibition, t { ts last year at the sa spot, the | .; : 
Toronto, last August-September. e u ave C S P. po aaa me Spot, ine | sideration by the booker. Gener- 
: - ports a. Show was scaled | ajly, the buyer has little choice but 
License Commissioner Edward T. from $1.50 to $3. to o h ire lav on 
McCaffrey ruled that it was “im- n A New Year's Eve show and} to ar dy to oe “This rf va 
proper” for the Morris office to are remilums dance has been booked at Arena steak is hey: hit ‘th es i. te 
deduct the Canadian income tax | for Dec. 31. with “Grand Old O wey’? te dl : pr tan ise od 
fonee 3cskee’s galery. . dl, t ran pry |the major circuits, although it's 
seteeiee dene » Major talent agency organiza- |‘roupe supplying the entertain- | become standard practice that the 
Nirs complained to the CcOM-| tions are now attempting to get ment. |agency offering the top name get 
orgs ned Pecos nad ee performets to pay all or part of . on ee plays the | first crack at supplying the fillers. 
: : ; rena Jan. 13-19, hav 
meant that no deductions of any pnd agp for py Regge ne! _ one s have goed accepted 
kind would be made. Morris of-| Ciiig Fig + lg: ie gage oer yey ut in many 
fice argued that “net” was con-| Guild of Variety Artists. Artists . — - _ ask for substitutions 
strued to mean that the agency ro ae i ee Assn. and Enter- Sennes Seeks NG pointy Pe maggot nye 
would take no commissions on the | ‘#/nment Managers Assn., of Chi- > Se et, ae ee ee 
booking cago, have been meeting ‘With act submitted in a package has 
, union execs in an effort to get e played the territory. 
some compromise that will restore Bill An example of packages now be- 
a peace. From y. arre ing offered is Les Paul & Mary 
eihe cer al Action on the matter has been Ford, who are being paired with 
made urgent by Insurance Co. of Cleveland, Dec. 4, | three acts and are being submitted 
North America’s cancellation of the | Frank Sennes Agency here is | 1°", $19,000 by General Artists 
: policy in one year. Unless differ-| suing Billy Farrell, Cleveland re- | (CP. Tony Bennett plus surround- 
i Ww ences are resolved and company | cording and nitery baritone, in a| turns is being peddled for $7, 
eA o rescinds its notice, AGVA will have |¢59 099 breach-of-contract paper | 200, PY Music Corp. of America. 
to seek a new insurance firm. iad tak cxtet ta Alero paper | They're asking for percentages in 
Sen mrencisee, Dee, 6. Confabs, which started Monday| after a brief rellennars hear- be eo : 
Sonja Henie’s “Ice Revue of |(3) in New York, with Lyman ing..the Sennes Fob 3 withdrew fhe Patti Page tour is another 
1952” in its preem engagement | Goss, of Chi EMA, attendi S. = ee | case in point. This package played 
’ , attending OM | their request for a tempor 
here scored an estimated sock | behalf of the Windy City percent- Bey, See ta hang | 2, long list of houses throughout 
y City percent- | straining order and agreed to hi 
$350,000 in 18 performances at the | ers, were the latest move in a th a g h é 4 gre : se the country on guarantee and per- 
Cow Palace. Figure is exclusive ies of attack i cathe urtil trore desocitions and | coutase. The GAC unit generally 
* series of attacks on the insurance | months, until more depositions and | gj . 
of the benefit opening show for | program. a court date are available. 3 Fhe 
page gay Be gragleweme yao — The main attack was lead by Plaintiff claims he signed the 
oe bees deh bast agent Py ite George A. Hamid at a meeting of] 7G, M. Records singer to a per- 
ane was made cesplté | the International Assn. of Fairs & | sonal ’ tract for 10 
a tep of only $3.60, almost 10 days sonal managers contract tor 


The advantage to the agencies in 
packaging the top names is obvi- 
ous. In the first place, they get 
some of the acts out of their hair 


of consecutive rain and fact that Expositions at the Sherman Hotel, years—with about six more to go— | for a time. It also means that the 


. Chicago, last week (see separate : : ; 
Cow Palace is located on outskirts ha : . F scee| and contends Farrell broke it|topliner can take more money out 
of the city. Show closed Sun- story). Hamid described his tiff| “without any justification.” of a house because of a profit on 


day (2). with the union and declared that Sennes’ brief said he discovered | the package. 


: he had been “coerced” into agree- ; : ‘ 
_Henie stand also topped all pre- | ing to pay the insurance coeds the Clevelander (nee Billy Fiorelli),| Gimmick is being worked es- 
vious Cow Palace runs. Arena seats 


: : : groomed him for nitery work, and | pecially on names developed by 
more than 11,000. Prior record- — : oy gs og po Pom eas a featured spot on Bob Hope's radio | records. Date-diggers feel that this 
holder at the spot was the 1950 |; spor Dept. Vic Connors, head of program a couple of seasons ago. | method of operation enhances the 
Grand National Horse Show and| AGvA’s outdoor division and in|. Farrell, who shifted to the Wil-| chances of the disk-click to catch 
Rodeo which did $243,500 in 14 | charge of the union insurance pro- | liam Morris Agency after breaking | on. Packaging method is one means 
performances. Henie show moved | gram, defended the premiums. He | With Sennes’ firm, said differences | of getting top marquee billing for 
to the Ice Arena, Dallas, opening | Gescribed them as an aid to em-| Were over business policies con-|the disker and providing another 
Thursday (6). . ployers because of relief from cerning his career, particularly in | means of popularization. 
financial responsibility in connec- | 4isk and club deals. ' ig also a a —— “<> 
: ; ; i ng in on name value while they’re 
Wences at Palace, N. Y. ge gs pgs that Chi in that status. If there are no top 

Senor Wences started at the Pal- | agents will fight the premium im- Brasnos’ New Act records forthcoming immediately, 
ace Theatre, N. Y., last night eet $0. the inet ditch, George & Richard Brasno, who the disker is liable to go back a 
(Tues.) as a replacement for Max Other maior development came |for many years were part of the few notches, Percenters can't make 
Bygraves. British comic flew back |; ~ prita delphia te oaak when | Buster Shaver & Olive act, have | *"¥ money with him then. 
to England the previous day to fill |} AGva izers were held |retired from show business to op- 
commitments made prior to com- | ‘W® organizers W 


ing to the U. S in bail for collecting insurance |¢Tate a package liquor store in Colonial, Albany, Skeds 
gg hag rs 1 premiums without being properly | South River, N. J. ° 
RKO execs had tried to get ven- The midgets are brothers of Night Vaude, 3—Dayer 


; : licensed by the Pennsylvania Dept. 
no engi of omy yt oe of Insurance (see separate story). | Olive. Spli - With Fil 

tting ms 

Albany, Dec. 4. 


show, but he was unavailable then.| _ The N. Y. parley were held Mon- 
The Colonial, which revived 


























: day and yesterday (Tues.) at the Buffalo Stage Door, Inc., charter- 
Riviera Supper Club, Inc., char- | AGVA offices and at the William | eq to conduct a restaurant and cafe 
tered to conduct business in New | Morris Agency. ARA and EMA | in Buffalo, with capital stock 200 


York. Capital stock is 200 shares, | €xecs insiSted on some compromise | shares, no par value. Aaron Yasi-|vaude ~here in 1949, will open 


no par value. Weinberg & Lewin | deal whereby performers would |now, Buffalo, is a director and Christmas with an eight-act bill 
were filing attorneys. 








share the costs of the program. filing attorney. running Tuesday through Saturday 





(29). House will play acts Thurs- 


















NTRS day through Saturday evenings 
Rinella operated the Paddock | ' 


thereafter, with two shows nightly 
except Saturday, when four per- 
formances starting with a _ post- 
noon children’s matinee will be 


given. 
| The evening-only plan on week- 
4 days, though new here, is based on 


experience at the Colonial, where 
matinees did not draw. The up- 








town house last presented a vaude 
bill on New Year’s Day (1951). Tom 
The Kiefer will again direct the pit 
orch and double on violin. 
e Films also will be shown with 
46th Anniversary er iene Sestape ian Wedoae 
days. The Colonial is dark for the 
‘ month of December, until Christ- 
Of mas, while changes are being made. 
Dr. Henry Brown is owner. Paul 
Laube is manager. 
“ARIETY Abe Ellis Plans N.Y. Cafe 
| . On Howard Johnson Site 
, A New York cafe with a zany 
orms clesing shortly Usual Advertising rates prevail 8 comedy format is being contem- 
F plated by concessionaire Abe Ellis. 
. o ‘ Site will be ~ Lag ope ——— 
restaurant, which is also operate 
Special exploitation advantages restaurant, which is also operated 
keep the eatery portion open and 
transform the bar ng Bo adjacent 
: ° ° 4 dining room into t tery sector. 
Copy and space reservations may be sent to any Variety office ElIt is dickering with comedian 
NEW YORK 19 = HOLLYWOOD 28 CHICAGO 11 LONDON, W. C. 2 ae te ce tein a 8 oem 
154 W. 46th St, 6311 Yucca St. 612 N. Michigan Ave. a Dancing tema centage and guarantee. Comic, 
| incidentally, recently worked for 
Ellis at the Gilded Cage, N. Y., of 


which he is part owner with Lou 
Walters. ‘2 
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Habibi, N. Y. 
children’s .talk-song and encores 
with a chant about a sheep-shear- 
ing festival. 

Miss Kipnis has an ultra-serious 
mien and some of her entries. ap- 
pear overstylized, even for Yiddish 
payees. She is obviously not at 
home in the English introductions, 
which may account for the fact 
that her poise is uncertain. An 
intro assist by emcee Tanney is! 
advisable in this instance, since it 
would relieve the sensitive artist 
from. the language obstacle. Her 
voice is a bit tricky at times, run- 
ning from canary down to husky 
contralto. She’s the dramatic type 
of Israeli folk singer. 


After Tanney’s song and patter | 


opening, the Rikud-Am Trio, two 

ls and a boy, do a nifty bare- 
oot dance to the emcee’s chant. 
Latter gets his big inning with 
anecdotes about life and language 
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STEAK HOUSE 
Ottawa, Illinois 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 WN. Wabash, Chicage 1 iil. 
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in Haifa, Tel Aviv and Jerusalem, 
plus fighting and marching songs. 
ollowed by Felix Leneman with 
two numbers on his plaintive 
chdtil, an ancient wooden blow in- 
strument. His second entry is 
backed by the terp trio. é 
Finale is the rousing native 
dance, the hora, that spotlights the 
trio ip fine talkie-terpie display, 
plus song intro by Tanney an the 
other principals. supporting. The 
hora is Habibi’s Sunday special, 
too, and it’s worth half the show 
even in its brevity. Trau. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Dec. 1. 
Nancy Andrews, Lucille & Eddie 
Roberts, Carl Sands Orch (8); no 
cover or minimum. 





This show is ~ generous with 
laughs, both o. its two acts leaning 
largely to funmaking. Fresh from 
an engagement at London’s Em- 
bassy Club, comedienne Nancy An- 
drews is making her first home- 
town appearance, It’s the fourth 
time in this plush spot for the Rob- 
erts duo, prime local faves. 


Working with gusto and en- 
thusiasm, Miss Andrews reveals a 
talent for landing funnybone 
punches and for mimicry and char- 
acterization, along with plenty of 
ability to put over a song. At 
show caught, she scored best with 
“My Bill.” 

The three original songs of Miss 
Andrews’ own authorship lend 
themselves to her type of mugging 
and clowning and provide her with 
a nifty showcase. She comes 
through with some firstrate impres- 
‘sions skillfully worked into the 
numbers. 

Lucille & Eddie Roberts have 
never failed to amuse and mystify 
here. Their mixture of nonsensi- 
calities, magico and mentalism 
seems better than ever, and their 


Madrid, N. Y. 
Bobby 


Dorell, Line (6), Emillio Reyes 
and Mario Enrique Rhumba Orchs; 
$3.50 minimum. - 


With nitery biz continuing on th 
offish side for the past couple of 
months, the Havana-Madrid isn’t 
gambling with any high-budget 
names. Within its scope, however, 
this pop-priced spot manages to 
come up consistently with a fast 
layout of acceptable, even if not 
bigtime, acts. Parlayed with the 
line of six Wally Wanger gals, it 
makes for an okay stopoff point 
for the tourist trade, particularly 
out-of-town students. 

The Caribbeans are a good look- 
ing trio with a snappy hoofing rou- 
tine. Team of two men and one 
gal accents the+-Aéro - Cuban 
rhythms with the usual body con- 
tortions and modernistic ballet 
terpography. Two men are excel- 
lent hoofers and the gal suffices on 
the s.a. 

Bobby Escoto, who sings and em- 
cees the proceedihgs, has been at 
this spot before. He’s :. a con- 
ventional Latin groove. as a vocal- 
ist, -but he’s energetic in keeping 
the show rolling. He should lay 
off those corny intros to his num- 
bers: “And now I bring you my 
owh arrangement,” etc. 

Los Costelianos, man-woman 
roller-skating team, are also regu- 





daring pirouettes. It’s an effective 


of stunts. Duke Dorell, a comedy 
fiddler, registers moderately. He 


costumed line in fair routines. 


tion rhythms 
hoofers. Herm. 


Birdland, N. Y. 


$2.50 minimum. 











personalities more ongoing, upon 
further acquaintance. ees. 








sively 


“Miss 
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“Blonde Juliana Larson makes her 
first cafe appearance at- the Ritz 
Cafe, and the showcase is ideal for 
this handsomely groomed, expen- 


A looker from every angle .. .” 


La Patrie 


“She possesses a cultivated voice 
and sings with a natural air of dis- 
‘tinction , . . her singing is an art, 
a reason for joy.” 


Montreal Star 


chanteuse ... her beauty and 
gowns unmatched.” 


Juliana 
LARSON 


Just Concluded 


9 SENSATIONAL WEEKS 


(Two Week Engagement HELD OVER) 


RITZ CAFE 


Ritz Carlton Hotel 
Montreal, Canada 


attired songstress ... 


Newt. 


M. Huat, 


re ; ; 
Duke | and bop music enthusiasts, 


lar in this club and click with their 


routine with a well-graded string 


could make more of his tricky vio- 
linistics but mars his routine with 
superfluous antics. Three- produc- 
tion numbers showcase the well- 


Emillio Reyes and Mario En- 
rique rhumba orchs do neat jobs 
of supplying a variety of dansapa- 
for the customer 


Cab Calloway Orch (16), Dizzy 
Gillespie (5), with Joe Carroll; 


Birdland, which has built a rep 





Larson is a_ sophisticated 


Sidney Johnson. 
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changes 

gece this session by headlining Cab 

ont hart coats sebdy bas goal 
won s .0. 
because Calloway is a showmanly 
musician with an appeal strong 
enough to elick with the jive mob. 
The Cab orch, comprised of four 
rhythm, six brass and five reed, 
delivers a full, rich quality in its 
projection and is a highly listen- 
able unit. Calloway batons with 
an ingratiating drive, making each 
number come alive with his podium 
craftsmanship. 
Calloway works his crew through 
a wide range. Best are the work- 
overs of “Sunday In Savannah,” 
“St. Louis Blues” and the fave 
oldie, “Minnie the Moocher.” He 
gives them all the stylized Callo- 
way vocalling which clicks with the 
room’s hepsters. Such instrumental 
items as “Be My Love,” featuring 
Hilton Jefferson on sax, and “For 
Bass Only,” spotlighting Milton 
Hinton’s bass work, are standout 
entries. “Que Pasa Chica,” for the 
mambo fans, and “Tenderly,” for 
the romanticists, are also sock and 
pleasers. 
Dizzy Gillespie’s combo, three 
rhythm and two brass, are Birdland 
regulars and whip out their usual 
routine of comedy and music. They 
handle “Swing Low, Sweet. Cadil- 
lac,” “Pretty Eyed Baby” and 
“Bluest Blues” with humor and 
zest. Joe Carroll's piping on “Lady 
Be Good” and a hepster’s hod- 
gepodge of Mother Goose’s rhymes 
are firstrate. Gros. 


Leon & Eddie’s, N. ¥. 
Crosby Sisters (2), Kenny Davis, 
Inga & Paul Szilard, Ruth Rogers, 
Irma Henriquez, June Oliver Line 
(5), Art Waner Orch (4); $3.50- 
$4.50 minimums. 


With host Eddie Davis on a 
brief vacation, Leon & Eddie’s 
brought in some fresh talent last 
week for what this tourists’ mecca 
describes as its “new winter time 
revue.” Show is a well-balanced 
session topped by the Crosby Sis- 
ters, a pair of zany singing come- 
diennes. 

Others on the bill are emcee 
Kenny Davis, dance duo of Inga 
& Paul Szilard, songstress Ruth 
Rogers and flamenco dancer Irma 
Henriquez. Turns are of average 
proficiency, but what they lack in 
experience is more than compen- 
sated by a youthful enthusiasm. 
June Oliver line of gals provides 
a refreshing change of pace. 


Crosbys, who finale the one-hour 
session, are an uninhibited femme 
team with borscht circuit over- 
tones. Gals have a down-to-earth 
approach, make frequent remarks 
to the customers and generally 
blend in well with the informal at- 
mosphere that this cafe is noted 
for. Their songs are in a fast, 
rhythmic vein and impressions of 
Jerry Colonna, Billy Daniels and 
the Ink Spots earn mitting. 


Miss Henriquez, who displayed 
her folk- dance routines here last 
year, shows more finesse in the re- 
turn date. She has a better tech- 
nique in her footwork, spins and 
flourishes. However, in openi 





top flamenco artist calibre. Further 


axeerrence may correct her minor 
deficiencies. 


Attractively costumed, the five 
Oliver gals are on as a curtain- 
raiser, return at the halfway mark 
with a “South of the Border” rou- 
tine and close the layout with some 
fair parading. Kenny Davis is a 
so-so conferencier. Art Warner’s 


band, per usual, cuts the show 
crisply. Inga & Paul Szilard and 
Ruth Rogers are reviewed under 


New Acts. Gilb 


Sans Souei, Miami B’ch 
Miami Beach, Dec. 2. 
Phil Brito, Ann Herman & 


Charles Magner Dancers, Sacasas 
Orch; $1.50-$2.50 minimums. 


After long run of local and un- 
known talent in this smart hotel- 
cafe, the management has returned 
to policy of featuring recording 





tingent to come in. 


The personable baritone, despite 
handicap of a cold and bad throat, : 
spelled up a solid song session to 
make for a pleasing stint. Mixture 
offers up. “Somebody Loves Me,” . 
“I’ve Got You Under My Skin,” 
went ——: on I —_— Be pol 

ou,” “ ace.” cores 
“Thinking Of You” an “Sorrento,” 
for. a well balanced stint that 
keeps the reaction and mitts build- 

throughout. . 


, Terp segments are well handled, 
with the rman-Magner group of- 
‘fering up Latino rhythms w 

please the considerable rhumbad- 
dicts who flock to this spot. As 

usual, Sacasas, long holdovers 
here, set up the showbacks in top 
style (with maestro standout on 
Steinway) and keep the floor hip- 





packed for the Payee dance ses- 


oe we o> 






ning 
the show, she still falls short of |" 


names, with Phil Brito first of con-’} 


Miami Nov, 
Martha Raye, Billy Vine nb 
H. S. Gump), Nov-elites (3), Ben 
Yost t Guards (5), Len Dew. 
son | ; $2, $4 minimums. 





-There’s no gainsaying the fa 
that Martha Raye has become oe 
of the biggest draws in this area. 
In her return to the Five O’Clock 
Club (in which she is partnered 
with Norman Schuyler) she’s pack. 
ing it nightly for two shows, That 
could be the tipoff for ops in this 
highly competitive resort ~ a po- 
tent attraction will bring them in. 

Wisely, the frenetic comedienne- 
songstress has surrounded herself 
with a well-balanced and comedy- 
lined group of acts who build 
throughout. Wisely, too, she’s pur- 
veying her standard antics for first 
show and in midnight session re- 
turns to her song-sock heyday with 

(Continued on page 62) 
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and Raya Sisters . 
“DANCING DOLL-USIONS" 
CLUB DATES 


Opening ROXY, New York 
December 21 - 
Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y.C. #8 
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“A GREAT MUSICAL ACT” 
Cu on Tour With 
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Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
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Philadelphia, Dec. 4. 

Sid Axelrod and Charles Garvey, 
local reps of the American Guild 
of Variety Artists, were held in 
$500 bail Thursday (29) by Magis- 
trate David Keiser, on charges of 
collecting @nsurance fees without 
being properly licensed. 

The arrest of and pressing: of 

charges against the. two AGVA 
men. was brought about by the 
Cafe Owners Assn. of Greater 
Philadelphia, nitery operators or- 
ganization which is making a last- 
ditch fight against the union’s 
plan to slap on the weekly insur- 
ance tariff. 
Officers of the cafemen’s gréup 
were present at hearing, although 
they wanted no publicity about it. 
The fight against AGVA’s insur- 
ance plan finds all local cafes, ex- 
cept two, paying the tariff, and 
those two are temporarily playing 
only musical acts. Cafemen also 
plan court action to test legality 
of fee under Pennsylvania’s insur- 
ance laws, even though they are 
now paying the assessment . to 
avoid having shows yanked. 





Hamid’s Insurance Attack 
Chicago, Dec. 4. 
After receiving one heavy blow 
via action of the Entertainment 
Managers Assn. here last week 
who asked that the Artists Repre- 
sentatives Assn. renegotiate the 
American Guild of Variety Artists’ 
insurance contract, with a with- 
drawal. threat -accompanying, 
AGVA came under another attack 
the same week. The International 
Assn, of Fairs & Expositions, along 
with allied groups in annual ses- 
sion here, went on -record as op- 
posing the insuranee plan. . The 
IAFE meeting had the same spark- 
plug that previously inflamed the 
bookers—George A. Hamid (who 
also operates. the N. J. State Fair), 
who told of his experiences at his 
Syracuse circus the previous week. 
Terming the plan a “hoax,” he 
said that the insurance collector 
did not come: around ‘until Satur- 





day, the last day of the engage- 





Hold AGVA's Philly Reps for Collecting 
Premiums; Hamid Blasts Setup in Chi 


ment. Hamid. asked what would 
have happened if there had been 
an accident earlier in the week, 
when acts presumably were not 
covered. He _ discussed 
“faults” of the insurance setup, 
stating that the New York State 
insurance bureau was being kept 
informed of this and other AGVA 
insurance incidents, as well as the 
alleged impropriety of having non- 
licensed people collecting insur- 
ance fees. 


BLACKSTONE TO PLAY 
PITT NIXON ON GRIND 


Pittsburgh, Dec. 4. 

Blackstone, the magician, who 
has always played the Nixon here 
as a straight legit attraction’ with 
eight performances weekly, will go 
into that house next Wednesday 
(12) on a grind basis, with four 
shows daily. He'll stay through 
Dec. 18. For that stretch only, 
Nixon reverts to a _ presentation 
policy. 

Magico will have a picture with 
him, “When I Grow Up,” starring 
Preston Foster, with a top of 65- 
99c for adults and 50c for kids. 

Blackstone will fill what would 
otherwise have been a dark stanza 
at Nixon, since nothing’s set there 
between current “Kiss Me, Kate” 
and Jose Greco’s Spanish Ballet, 
opening Xmas Night. 


Seek Whereabouts Of 
Vauder Mabel Hollis 


Miami, Dec. 4. 

The son believes his mother ap- 
peared as vocalist on the Old Gold 
radio show in 1932 or 1933, and 
played in vaude. He recalls that 
she walked him across the stage of 
the old Allegheny Theatre in Phila- 
delphia, where he ‘was born. His 
parents lived in Philly until their 
separation. 

When last heard from, via 
mother’s correspondence with his 
father, she was living in Glendale, 
Cal., about 1937. 








other | - 





Anne Shelton Re 
To N.Y. Copa Next Season 


Singer Anne Shelton, who re- 
cently made her U. S. bow at the 
Copacabana, N. Y., sails back to 
England Dec. 14 just in time to 
open Dec. 21 for BBC-TV. She 
resumes her vaude tour starting at 
Portsmouth, Jan. 7. 


Miss Shelton is expected to re- 
turn to the U. S., in time for a 
| July repeat at the Copa. 


‘Greatest Show’ Circus 
Aura Cues R.C. Music Hall 
To Drop Acts During Run 


N. Y.’s Radio City Music Hall is 
expected to drop conventional 
vaude acts during the run of 
“Greatest Show on Earth,” which 
opens at the house next month, to 
avoid a conflict with the film’s 
variety aura. 

Another consideration is the 
lengthy running time of the Cecil 
B. DeMille big-tent epic. At recent 
showings it ran 151 minutes but 
a reported eight minutes have been 
cut. Final footage will determine 
the Hall stage program, which 
normally runs 52 minutes. Likeli- 
hood is that the theatre will retain 
the standard elements of orchestra, 
Rockettes, choral and ballet groups, 
with only the vaude acts elimi- 
nated. 


Darvas & Julia Headed 
For Miami Beach Debut 


London, Nov. 27. 

Nicholas Darvas (of Darvas and 
Julia) left London last week after 
a 48-hour stopover, enroute to Rio 
de Janeiro, via Paris, Milan, Bar- 
celona and Madrid. At Rio, he 
joins his partner and both will 
check out in a few days for Miami 
Beach, where they will make their 
U. S. debut in Lou Walters’ Latin 
Quarter. 


Terping duo, who had to leave 
the London “Latin Quarter” on 
medico’s orders, have arranged 
with Emile Littler to give him first 
option of future London engage- 
ments. 














VAUDEVILLE 


Bistros Envision Hypoed New Year's 
As Calendar Gives 3-4 Day Break 
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Ice Cycle 
Toledo, Dec. 4. 

The “Holiday on Ice” show 
should expect good luck after 
its stay (16-25) in thé Sports 
Arena here, if the belief that 
bad luck comes in threes is 
substantiated. 

Leo Freisinger injured a pre- 
viously broken ankle during 
the run and was out for several 
days. 

Phil Hiser’was hit by the flu, 
but managed to drag himself 
out of bed for his number each 
show. 


Harold Ubell, secretary to ‘Al 
Grant, the revue’s manager, 
fell and broke a shoulder bone 
while practicing after a per- 
formance, 


JUDY’S ILLNESS SLOWS 
PALACE TAKE TO 3836 


Except for the week when Judy 
Garland did only five shows be- 
cause of illness, the Palace two-a- 
day has hit the lowest gross since 
its reopening with $38,500. Miss 
Garland did only nine shows last 


week, ended Monday (3). An at- 








tack of laryngitis Thursday (29) 
forced Miss Garland to cancel the 
matinee. 


There were standees at all eve- 


nings shows and most matinees had 
virtual capacity. Indications point 
to a $43,000 gross under the new 
10-show weekly policy. 

With last week’s take, Palace 
gross has gone over the $300.000 
mark. Previous weeks scored $23,- 
200, $46,000, $49,500. $47,500 and 
$51,000. Total is 303,200. 





Norma Waldron Associates char- 
tered to manage musical -artists 
with offices in New York. Capi- 
tal stock is 200 shares, no par 








value. 


Nitery operators have started 
mapping plans for New Year's Eve. 
Most are setting scales that will 
parallel those of last year and hope 
that the Monday night dating will 
be conducive to an earlier sellout. 


Operators think that many emplov-- 
ers will not want to open their 
shops on Mondays only to close the 
following day. Thus it will amount 
to a three-day holiday (four days 
with Saturday included), always a 
biz hypo. 


The major conjecture of boni- 
faces at this time is the hour of 
sellout. For the past few years the 
SRO point has been getting nearer 
to midnight of the eve. During 
the war, some niteries were sold 
out a week or two in advance. After 
the war, the SRO was put up just 
a few hours in advance of opening. 
Last year the sellout came at 
around 10 p.m. What it will be this 
anni is problematical. 


In N, Y., the Latin Quarter will 
have a scale of $15, $20 and $25; 
Gilded Cage, $10, $15 and $20; 
Hotel Astor will have a $12 min- 
imum in the Grand Ballroom, 


| Other scales are being worked on. 





Lou Holtz Asks L.A. Cast 
Take 10% Cut; 1346 1st 


Los Angeles, Dec. 4. 

With business hovering around 
the breakeven point for the first 
10 days and because the slow Yule 
season is coming up, Lou Holtz has 
asked the cast of “Merry Go 
Round,” playing the Belmont The- 
atre here, to take a straight 10% 
cut until after the holidays. Last 
week, show scored $13,500. Break- 
even is $13,000. At present $2.40 
top, 1,500-seat house can do $24,- 
100. 


Cast, headed by Holtz, includes 
Bert Wheeler, Nicholas Bros., Tony 
Harper, Bertica Serrano and Matty 
Malneck orch. 
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(6 WEEK ENGAGEMENT) 


EDGEWATER BEAGH 
HOTEL, Chicago 


(3rd REPEAT Within 16 Months) ° + 


KING EDWARD HOTEL 


Toronto, Canada 
(6 REPEAT ENGAGEMENTS) 


COTILLION ROOM 
Hotel Pierre, N. Y. 


Montreal 

















Mount Royal Hotel, 


(6 REPEAT ENGAGEMENTS) 


are MANY MORE ! eeesmennand 


Entertaining Singing Attraction! 


COCOANUT 
GROVE 


AMBASSADOR HOTEL 
Los Angeles 


(REPEAT ENGAGEMENT 
WITHIN 10 MONTHS). 


(REPEAT ENGAGEMENT) Dec. 24; HOTEL STATLER, 
e °.. Jan. 7: HOTEL STATLER, 
. BELLERIVE HOTEL Ton an 
MAYFLOWER HOTEL oats iy nine 
Washington, D.C. er wei aierdie Gai Reno 
(REPEAT ENGAGEMENT) 





Exclusive Personal Management: 
ALLEN HERMAN 


133 West 57th Street, New York 19, N. Y. 


Opening 


Flamingo Hotel, Las Vegas 


ERIC THORSEN 


DEFINITELY —The Nation's most 
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5 O’Clock, Miami Beach 
the Nov-elites backing in ‘zingy 
manner to heighten effect. 


Miss Raye’s first show consists 
of her standard songology inter- 
spersed with the c:owning that 
sometimes raises wonderment at 
the howls she gets, considering that 
some of the lines are dated. But} 
overall, she keeps them palming | 
and calling for familiars. Winds 
with her by now trademark se- 
quence with the Ben Yost Royal 
Guards for slapstick that sends 
them into begoff reaction. 


It’s in her second show that she | 
brings nostalgia. It's straight song | 
sesh, Backed by the Nov-elites, who 
work with her as though they’d 
been doing it for years, she sets 
off aud-return build with “I’ve Got 
My Love To Keep Me Warm,” 
“Can't Get Started,” “After You've 
Gone,” “How High The Moon,” 
“Black Magic” and a rousing be- 
bop routine with the trio for an- | 
other begoff. 


Billy Vine is back with his stand- 
ard waggery and character comedy. 
He has them all the way with his 
yarns, drunk and, for a sock finish, 
the courtroom scene with stooge, 
in the person of H. S. Gump (for- 
mer partner of B. S. Pully), that 
makes for continuing yocks. Little 
ARS FR CO ETE PE I, a NT 
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4TH RETURN 
ENGAGEMENT 


CHICAGO THEATRE 
DEC. 7-20 





Representatives: 
HARRY GREBEN MILES INGALLS 
Chicago « New York 








y is a perfect foil for the robust 
ine and the returns are in the 
“lets have more” vein. 


The Nov-elites repeat their 
click here last season. In the tee- 
off slot, they get them fast wiih 
their combo (accordion, guitar, bass) 
of instrumental aptness and zany 
comedy that earns giggles and 
howls. Keép the pace fast, with 
outstanders their “Lone Ranger” 
sequence in which they wind into a 
Marx Bros., takeoff that almost 
stops the show. Top with their hill- 
billy satirization for final impact. 


Ben Yost Royal Guards are not 
as well staffed vocally as other 
quintets he has had backing Miss 
Raye before. Get by in fair fashion 
with their medieys. Len Dawson 
orch tops on shewbacks. Lary. 


Edgewater Beach, Chi 
(MARINE ROOM) 
Chicago, Nov. 30. 
McCarthy & Dale, Lester Oman, 
Ralph Sterling, Dorothy Hild Dan- 
cers (12), Ray Herbeck Orch, with 
Jack Martin and Lorraine Benson. 
$1, cover, $2.50 minimum. 











Deviating from the expensive 
summer bands and such name tal- 
ent as Hildegarde, producer Doro- 
thy Hild has come up with a low- 
budget show which should attract 
the northside trade and students 
during their holiday vacations. 
There’s more comedy than the 
room has seen in recent months 
and the dance productions are way 
above average in intricacy and ap- 
peal, 

McCarthy & Dale is a repeat of 
the McCarthy & Farrel act which 
made a success here several years 
ago via record panto mimicry. Mc- 
Carthy, mainstay of the act, has 
added some new comedy bits, but 
it’s still the Mary Martin-Bing 
Crosby take and hilarious Kirstein 
Flagstad posturing that get the 
biggest yocks. Jim Dale displays a 
good baritone in his live solo of 
“Old Man River.” Duo get off well 
with newsreel cameramen poses 
for clincher. 


Lester Oman has a delightful 
group of marionettes that he works 
without a great deal of fanfare. 
His rhumba dancer gives the line 
a chance to show what they can 
do with their own dolls, -which is 
a creditable job. The skeleton bit 
that follows is ordinary, though 
well done, as is the effortless skater 
who follows. Act is highlighted by 
lavender and lace old character, 
whom he toddles about through the 
tableholders for a large mitting. 
However, what should have been 
a sock finish and walkoff is dulled 
by two more skits, one a drum 
majorette, which should be 
dumped. 


Ray Herbeck's aggregation is 
well suited for this spot with 
Syrupy sax section—maestro also 
plays the alto—compensated by an 
overdriving brass part. There’s a 
preponderance of oldies with the 
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FOSTER AGENCY, LONDON, 
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CAFE CONTINENTAL 
Britain's TOP Television Show 


Ame WM, MORRIS 
TAVEL-MAROUAMi AcEncy, Panis. 


Currently 
CLUB 1-2 


Toronto 





JAY MARSHALL 


top 10 saved for the Saturday 
night younger set. Zabe. 


AVAILABLE FOR 1952 


JAY SEILER 


Dec. 10-15—Civic Auditorium 
Charleston, W. Va. 


Dec. 19-22—Murat Temple 
Indianapolis, Ind. 


Dir.—MAX NOVELLE 
McCONKEY—NEW YORK 
SID PAGE—CHICAGO 





Vv Barn, N. Y. 
Select depuis Tacks 
), orge’™ . 

Mazil Lanning, Mary Sullivan, 
Bili McCune Orch (5); $2. $2.75 
minimums... - 





Myer Horowitz, who operates 
this centre of rustic revelry, has 
been getting a string of performers 
who look like they’re capable of 
graduating to the uptown salons. 
Result is a sprightly session which 
pleases virtually every type of 
customer in this spot. 

The Horowitz hospice gets a lot 
of basket parties with femme 
contingents predominating. The 
barnyard bacchanales go well with 
that type of customer as well as 
the stray out-of-towners, and 
there’s a representation of sharper 
entertainment to please the urban 
rounders. 

No strangers to this spot are 
Celia Cabot and the Zeb Carver 
orch. -Former has a zany line of 
songs that hit it wel) with this mob. 
She works hard to m-ke her point. 
Her Cassdaleyish mazner isn’t for 
the sophisticates, but she can do 
well in most mass spots. 

Carver has a high corn content 
in his gags and music. The silo 
sallies are only moderately funny, 
but his musical combination has 
some energetic offerings that hit 
the crowd nicely. 

George Hopkins supplies the 
major portion of the _ show’s 
comedy. This youngster appears to 
have the makings for the tall coin. 
He’s a breezy gabber with good 
sense of humor. At this stage, 
however, he needs some fresh ma- 
terial to go with his fresh delivery. 
Just a little more work in hide- 
aways and he’ll be ready for an 
uptown showing. ° 

Under New Acts are Mary Sulli- 
van and Jack & Marilyn Lanning. 
The Bill McCune orch does okay 
at the showbacks. Jose. 


Ruby Foo’s, Montreal 
(STARLIT ROOF) 
Montreal, Nov. 28. 
Jacques Peals (with Gilbert 
Becaud), Joska de Barbary, Len 
Berger, Fred Toldy; no cover or 
mintmum. 





Jacques Peals’ second appear- 
ance at Ruby Foo’s within the year 
proves as sound a click with the 
payees as before. Singer exhibits 
same Gallic charm, -but this time 
with more finesse. Style and show- 
manship have been groomed both 
on this continent and a recent tour 
ot South America, principally in 
io. 

Introing with his familiar “Cali- 
fornia, Here I Come” gimmick, he 
turns to a French-English tune, 
“Where Do I Go From You,” and 
then draws hefty mitting for his 
interp of “Midday on the Cham 
Elyseés,” written by his pia 
Gilbert Becaud. After a brace o 
rather aged faves, he winds up first 
set with a socko tune, “Adam and 
Eve,” which is new to localites and 
surefire with the innuendo set. He 


neatly. 


Affable manner and prelim gab- 
bing favor Peals for any sort of 
intimery, but more new songs are 
necessary before he can essay key 
engagements. Such creakers as 
“Pigalle,” et al., find little interest 
among French-speaking patrons 
and are almost past raising the 
usual tourism. nostalgia with the 
English counterparts. 

Between his offerings, Joska de 
Barbary and Len Berger team up 
as a solid violin and piano combo 
with Fred Toldy spelling Berger 
at the Steinway. ~ Newt. 


Latin Quarter, Boston 

Romo Vincent, Roy Douglas, The 
Olguins (3), Arden-Fletcher Girls 
(8), Alan Martin, Dave Lester 
Orch (9), Zarde Bros. Orch (4); 
$2 minimum, 





While this layout is not strong 








LEW BLACK 
PAT DUNDEE 
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A new note in 
Glamor Comedy 





Nat Duna 
1650 Bway. N.Y, 
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Baltimore 
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SIBYL BOWAN 


MANSIONS 
KANSAS CITY, MO. 


on marquee names, it adds up to 
an entertaining stanza, scoring 
nicely with opening-night cus- 
tomers. In line with the new no- 
cover policy, this package should 
do fairly well. 
- rego is the overstuffed comic 
t , Romo Vincent, who admit- 
tedly was breaking in new ma- 
terial, but nevertheless clicked 
okay. Guy has an easygoing man- 
ner and while his material is not 

ally yockful, it’s chuckl 

; and he has no difficulty 
ca ing the customers. 

ning with “Lucky Day,” he 
threw in a ditty that was his only 
excursion into the blue. Balance 
of song stint is interwoven with 
bits of chitchat, winding with his 
fave “Easy Street” while seated 
in a chair which he — about 
the floor, enabling him to yack 


with ringsiders. 
Roy Douglas in an okay ventro 
turn aided ty dummy Eddie Echo 


also scores. Guy’s material is above 
average with trick of v 


a 


si 
F 


production numbers aided by spot’s 


partner, ine “Taylor, grab- 
ii tees off : witha brief. 

sesh of icult risley 
the tg er Pag = 
wo gals and.a % 
act. Also on hand are the 
-Fletcher girls in three new 


i 


, Alan Martin. Elie 





El Raneheo, Las V 

Las Vegas, Nov. 28. 
Gordon MacRae, Kirby Stone 
Quintet, El Rancho Dancers (8), 
Van Alexander, Ted Fio Rito Orch 
(10); no cover, minimum. 


Original booking of El Rancho 
Vegas had Lena Horne pacted to 
follow Gordon MacRae into this 
spot, but other commitments 
forced thrush to postpone opening 
until Nov. 21. MacRae is being 
held over one week, with pic piper 
Marie McDonald coming in 
Wednesday (14) for a frame to 
make agenda complete. Kirby 
Stone Quintet is in for fortnight. 
Setup makes for clicko, with 
MacRae topping previous efforts. 
Stone unit looks good, soun 
great. Fine bary quality of flicker 
singer is further enhanced by 
amazing in-person ease and natural 
talent. Pix have never quite cap- 
tured this vein, giving rise to 
speculation that MacRae should be 
rabbed for a Stem musicomedy. 
e not only creams the gals but 
impresses.males with his straight- 
from-the-shoulder manner, devoid 
of artful posturings. 

gs includes 
Lady,” 
“Liza,” “Summertime,” “Continen- 
tal Medley” with amusing terp tag, 
“Laura,” and dramatic “Solilo- 
quy.” Pulls in big mitts for all, 
rousing walkoff kudos. 
Kirby Stone Quintet scores 
heavily in first Vegas appeaarance. 
Full stint has laugh-provoking 
novelties, solid tooting, setting ? 





“Luck Be a 


accordionist who doubles on 
others blowing sax, trumpet, bass, 
and tubs. Dive right in with spe- 
cial ditty, “We Came Here 
Courtesy NBC-TV,” easing into 
“Ballin’ the Jack.” Jump with 
“Mammy,” before introing feature 
vocalist, “Cow-Eyes,” in punchy 
“Jezebel” reminiscent of Frankie 
Laine’s gesturings. Chuckles ema- 
nate from Stone’s song-comedics 
4 cockney lad warbling “Old Man 
ver.” 


“Life on German U-Boat” sketch 
could be eliminated for time, but 
“St. Louis Blues” is a must. Drum- 
mer comes in for some funny biz 
in this and other tunes: Wistful 
puss and underdog demeanor gar- 
ner yocks.. Mike Gardner leaves 
off squeeze-box for some 88ing of 
rhythmic “El Cumbanchero.” Tag 
fireworks with frantic “All of Me,” 
fronting the ubiquitous “Cow- 
Eyes.” Guys never let up an in- 
stant and exit big. 

El Rancho Dancers, under direc- 
tion of Aida Broadbent, dress up 
curtain-raiser smartly. Two guys 


attired in pink and black 
bal masque costumes. Sécond fling 
following Stone Quintet has gals 
up on toes swathed in frothy pink 


and stepping modified ballet ag 
terns. Wil 





togged in evening dress intro eachy & 
begs off with a group that cinches | chick 


sil Statler, Cleveland 
| / ss : P - ROC )M) “e 
““ what’ New!.” inti Nov. 29. 

8 ew, 7 mate tab e 
vue with music'and lyrics dy Wil. 
son and choreography by 
Gene Bayliss; with Elise Rhodes, 


Billie Hayes, Doris Schmitt, Bi 

Conlon, «Richard © Gotta” Po 
; Sam ns h; 

cover, $1.50 Sat. chs $1 





Rollicking, youthful talent is 
keynoted in this intimate package 
revue, starting its road, career on 
Statler chain. Most Of the six 
youngsters in it are pleasant or 
lively enough to get the best out of 
their rather conventional material. 


Gene Se choreographer for 
the Ken Murra program, de- 
signed some nice dance numbers 
for them. Although all the so- 
called criginal songs by Wilson 
Stone have a familiar ring or 
a campus flavor that might 
stem from his work on North- 


(Continued on page 63) 


THE MIMIC MEN 
Available Dec. 17 


GALI GALI 


Currently 
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Finsbury Park, London 











Represented B 
EDDIE ELKORT 
LEW end LESLIE GRADE, LTD. 
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FOR THAT XMAS GIFT 


Give Him Something Useful! 


A complete set of 35 issues of 
PUN-MASTER GAG FILES 


Or/ 4 Vols. BOOK OF BLACKOUTS 
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Or/ THE GIANT CLASSIFIED 
ENCYCLOPEDIA OF GAGSI 
Or/ = All of the above items!!! 
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VARIETY 


Wednesday, December 8, 1951 





it Empire, London 


ta ‘ London, ‘Ov. . 
ce “Contrasts,” staged aT a 
by Nat Karson, with Empire Girls 
(24), Empire Ballet (20), Choral 
Ensemble (12), Brown 
Charlie Cairolé’ & Paul, ‘Steckei. 
Bros. (2), Geor Melachrino 
Orch; “The Light Touch (M-G). 





A slight variation in format, 
which eliminates the solo ballet se- 
quence, has been introduced in the 
current Empire stage presentation. 
In other respects, show runs true 
to style, with sterling teamwork of 
resident troupe augmented by two 
good specialty acts. 


Tagged “Contrasts,” show opens 
appropriately with Cole Porter’s 
“Night and Day,” staged with 
imagination and originality. The 
Melachrino house orch on stage is 
ably supported by the Empire 
choristers. 


Second spot goes to the Empire 

Girls who, per custom, put over 

another sock routine to receive big- 

ihe est ovation of show. This terp- 

4 ng line, by regularly improving on 

its own highgrade precision work, 

“ seenis to achieve what was thought 
impossible, 

The Steckel Bros. are an acro 
duo with one particular stunt 
which puts them in a class by 
themselves. While one member is 
suspended by both arms with his 
insteps turned upwards, the other 
does a back somersault to end up 
in an inverted position with his 

insteps resting on his partner’s. It’s 
i a sensational finish to an other- 
: wise conventional turn. 


Georgia Brown, retained from 
previous show, has come a long 
way since she first hit the West 
End about a year ago. Her voice 
has improved almost beyond rec- 
ognition and she has developed 

- poise and confidence. Although 
she still has a long way to go be- 
fore hitting the front ranks, she 

has learned how to put a number 
across in punchy fashion. Her 

“Stormy eather” is tops, and 

“Judgment Day,” in which she 

leads the choristers, also is nicely 
done. 


f Charlie Cairoli & Paul, clownin 

y instrumentalists, fiave a big loca 
following. In this bill, they once 
i again put on a slickly timed act 
1 | which generates a constant flow of 
a bellylatghs. The climax, based on 
Donald Phillips’ “Concerto in Jazz,” 
was staged jointly by Edward Noll 
Tl and Alan Carter. Excellent danc- 
ing by the ballet and the Empire 
Girls is touched off by Karson’s 
outstanding lighting, which brings 
about vivid transformations of pace 
and color. Myro. 





t Earle, Philly 

; Philadelphia, Nov. 30. | 
Tiny Bradshaw Orch (10), Eddie 

Heywood Trio, Five Keys, Aristo- 

crats of Rhythm, A & Estrelita, 

Tiny Kennedy; “Hard, Fast and 

Beautiful” (RKO). 
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The tricky piano rhythms of Ed- 


cluster about and supply the vocal 
roythmic é 


Two ght acts are inter- 
spersed in the musical fare. The 
Aristocrats of Rhythm, a bespan- 
gied pair of dancers, win attention 
once they warm up. The girl sells 
gams strongly and their chair 
dance makes full use of her at- 


} tractive stems. Apus & Estrelita, 


one of the better known comed 
duos in these parts, run throug 
their tried-and-true, male-and- 
femme bickering with standard re- 
sults. Material is not too strong, 
but Apus’ delivery, plus his off-the- 
cuff insults, provide solid laughs. 


Gagh. 


‘Casino, Toronto 

Toronto, Nov. 30. 
Rosemary Clooney, Larry Foster, 
Wilfred May Trio, Mazie & Millie, 
The Jaywalkers (3), Jimmie 
Cameron, Archie Stone House 
va “Bullfighter and the Lady” 
(Rep). 





Rosemary Clooney got a neat 
career break on that “Come on-a 
My House,” but gal, on first theatre 
date here, is displaying that she 
would have ultimately got there 
on her own song-selling talent, 
if not as soon. She’s packing in 
the standees at rear and down 
both sidewall aisles for a five-a-day 
that adds up to the best biz the 
Casino has n doing in weeks; 
and that goes for plenty of other 
recent topliners. 

On the Saroyan hit, it might be 
expected that Miss Clooney is in 
the bounce bracket, but the slim 
blonde in that white, strapless 
gown quickly demonstrates a pol- 
ished, showmanly style that, on 
mood and tempo choices, is at 
sarenee with that trademarked 
title. 


With a neat assist from Charlie 
Trotta, her pianist in the pit, Miss 
Clooney shows plenty of mood 
changes, plus well-mannered but 
sexy delivery, in her choice of 
“From This Moment On,” “Mixed 
Emotions,” “Lady Is a Tramp” and 
“The Way You Look Tonight,” be- 
fore seguing into the jump “Shot- 
gun Boogie” and the “Come on-a” 
tease finale, for rousing begoff. 

Whole bill is of top calibre, with 
Larry Foster over terrif on his top 
imitations of singing greats. Could 
have stayed longer, when caught, 
but for that rigid 60-minute stage 
sked. 

Before the eye-filling gold and 
black full-stage drapes, bill opens 
with Wilfred May Trio, two men 
and a girl, for swift work with 
the rings on hand manuals and 
on the ropes. Maxie & Millie, a 
European comedy musical act, 
draw nice returns, The JaywalKers, 
a-zany. male dance trio, have no 
trouble scoring, notably for their 
slow motion exhibition of two 
fighters and a referee and madcap 
“Three Musketeérs” duel scene. 


With Jimmie Cameron as m.c. 
neatly knitting the whole proceed- 











































die Heywood contrast neatly with 
the solid drive of Tiny Bradshaw’s 
band in the Earle’s new revue. The 
Bradshaw orch onstage for the 
whole show, goes behind a scrim 


when the Heywood Trio takes over. 


prise four brass, three reeds and 
rhythm section, and their work is 
finished and generally exciting, al- 
beit the pattern is pretty familiar. 
Most of the instruments are soloed, 
although the saxmen (of the ‘hard- 
driving variety) come through to 
: best effect. 

Bradshaw does the emceeing and 
sells geniality, moving about to 
- convince everybody and himself 
i they are having the time of their 

lives. Featured vocalist with the 
band is Tiny Kennedy, an over- 
i 
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sized gent whose range runs from 
deep bass to a betty p type of 
chirping. Forte piece is song dialog 
a femme and masculine 
voices. 


Heywood was in great form at 
show caught. His amiability and 
eS artistry soon caught audience. 

o Pianist is spotted with bass and 
+ traps for accompaniment, but they 
t offer little more than rhythm back- 
ing. Keyboarder-is tops in expres- 

sion and technique, and dresses u 

. his turn with sure touches of musi- 








cal humor. er is novel ar- 
rangement of eek to Cheek,” 
followed by equally novel version 
of “The Man I Love.” Third is a 
breakneck and for the close 
he scores with his 


“Glory otf .” The group, 
Penne: work at two mikes, 
down one in- 


_A recording favorite, Bradshaw 
offers a palatable and commercial 
_ brand of jazz. The ensemble com- 


ings, plus top support from Archie 
Stone’s house orch for all acts, 
this is one of the finest stage 
packages Murray Little has as- 
sembled in several weeks. McStay. 


Olympia, Miami 
Miami, Dec. 2. 
Mischa Auer, Tony Fontaine, 
Ming Sing Troupe, Marimba-Aires, 
Sis & Sonny Arthur, Les Rhode 
House Orch; “The Blue Veil” 
(RKO). 





“Last live show in this longtime 
south Florida vauder doesn’t add 


up to a big plug for return of vari- 
ety to the house, based on values 
contained. Perhaps the booking 
idea was in that vein, what with 
the FM-Florida State (Par) Thea- 
tres hassle over scales which led 
to cancellation by the ops of the 
— House returns to straight 
pix. 

Mischa Auer as topliner adds up 
as a mild entry in the laughmaking 
department. Gab stuff is along 
familiar lines, with nothing to 
make for solid score. Topper is 
his work on the keyboa with 
utilization of grapefruit instead of 
fingering for e  palm-rousing. 
Though routine has been used be- 
fore, he got them with the idéa at 
show caught. 


Co-headliner is Mercury record- 
ing fave Tony Fontaine. He gets 
by with his versions of the better 
ballads and jump tunes. Goes best 
with “How High The Moon.” Offs 
to fairish returns. 

Teeoff spot is held down by the 
Marimba-Aires ‘who sell with a 
well balanced blend aiding over- 
all effect. Knockabout comedy 


curren nocceseeg. b. 
of their reception i sens! Geretings of Sis & Sonny Arthur 


keep pace build for nifty: show 
build. Ming Sing .Troupe close 


proceedings with a fast assortment 
of tumbling-balanc stunts. Les 
are okay on 
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Capitel, Wash. 
Will pose tae! Coealan’ Dale, 


Nora ea Co. -(2), Buster 
Shaver & Olive; “Anne of the 
Indies” (20th). ‘ 


This is a pleasant, fast movi 
lineup, with the accent on g 
humor and comedy. Sunday night 
payees, at show caught, registered 
appreciation throughout. 

Headliner Will Mahoney, replete 
with kilts and derby, clicks with a 
routine almost intact for past quar? 
ter century. His gentle yet hilari- 
ous -clowning, his versatility and 
his bounce and energy might well 
be a model for many a younger 
and more voguish comic. There’s 
no sign of slowing up or ennui as 
he goes through his paces, singing 
his opening tune. “‘There’s a Wee 
Bit of Scotch in Me,” through his 
special gimmick of xylophoning 
with his gams. 


Funniest segment of the Ma- 
honey routine is still his business 
of cutting up his femme assistant’s 
gown while she warbles on. If 
anything, comic has aded a few 
new touches to this old gag, and 
has customers doubled over with 
laughter as he slyly, with his own 
puckish humor, aproaches the boil- 
ing point with his shears. Makes a 
smash windup in the No. four spot. 

Singer Alan Dale, back in busi- 
ness after a siege with the medicos, 
comes near showstopping success 
with his array of pop tunes and 
takeoffs of top tunesters. He is 
obviously not as well known to the 
bobbysox rows aS more current 
jukebox raves, but builds quickly 
to-a sock finish. Has an easy, in- 
formal style, handles his chatter 
naturally, with a few good comedy 
effects, and has the colloquial ap- 
peal the d.j. fans demand. 


Dale off with “Darktown Strut- 
ters’ Ball,” goes on to a more 
bouncy version of “Because of 
You” than generally heard, then 
hits his stride with the galleries 
by recalling his disk click of a 
few years ago, “Oh, Marie,” sung 
with Italian and English lyrics. 
Builds most solid part of routine 
around latter with a series of novel 
lyrics used as a springboard for 
some very hep takeoffs on Sinatra, 
Monroe, Eckstine, Tony Martin, et 
al. Gets a hefty sendoff, comes 
back with a preview of his latest 
platter, “Laugh, Clown, Laugh” 


and is good for half dozen call- 
backs, 


Buster Shaver and his lilliputian 
partner, Olive, sing and dance 
their way through 10 minutes of 
novelty. Contrast in size is, of 
course, backbone of act. However, 
routine is well planned and clever- 
ly maneuvered. Gal’s pipes are big 
for her size, though otherwise un- 
impressive, but her terping is good 
for any stature. Payees like. 


Nora Toomey and sister do a 





their zany acro stunts. 
gimmick is performance of rope 


stunts in high heels and street 
clothes, Lowe. 





Apollo, N. Y. 
Arnett Cobb Orch (12), Kit Kats 
(2), ie Stevenson, Pigmeat & 
e 


Co. (4), Jesse James, Larry Dar- 
— “i poilers of the Plains” 
ep). . 





Routine layout at Apollo this 
sesh seems headed for only mild 
b.o. It’s a nicely paced bill that 
standard turns aren’t able to pull 
out of the static groove. Headlin- 
ers Larry Darnell and the Arnett 
Cobb orch bring occasional spark 
to a 70-minute stanza which pleases 
the Harlem flagship devotees. 

Darnell, youthful vocalist, ap- 
peals to the femme juve trade here 
and gets an appreciative mitt 
throughout his set. Lad works well 


on both fast tempoed and ballad | So 


tunes, dis ing an  appeali 
stage personality. Opens with & 
speedy “Say Goodbye,” segues to 
a sentimental PM ah and 
changes pace aga th a drivin 

“Work, Baby.” Chenes with “T’ll Get 
Along,” a pretentious fable of frus- 
trated love which he relates in son 

and patter. It nets him a soli 

sendoff, however. 


Cobb gets across plenty of ex- 
citing tenor sax licks in his turn 
with a reduced combo. Group, 
comprised of three rhythm, two 
brass and another reed, generates 
plenty of drive on “Willow Weep 

or Me” and “Smooth Sailing,” 
among others. 


It’s a well inte- 


grai unit which gives each mem- | D 


ber some solo work time. Cobb’s 
saxing, of course, is standout. . The 
big band (three rhythm, four brass, 
five reed) ig limited to the opener, 
a frenetic tune -titled “Open 
House.” Orch’s cutting of the rest 
of the show is adequate. - 

Kitty Stevenson scores neatly 
with her blues jive renditions. Gal 


projects proper feeling in such 
items as “Good Man,” “Hey Little 
Boy” and “Watcha Gonna Do.” 


fine job of en, be bill. 
pec ° 


his on crutches and ex- 
per isting, workover of 

fails, J ping routines nal re a 
aud reaction for handstand on the 


crutches, : 
Pigmeat and his three aides han- 
dle the comedics this sesh in their 


blackout sketches, they offer a mix- 
ture of blue and vintage humor’ 
which seldom tickles aud risibili- 
ties. Kit Kats, a dancing duo, are 
listed in New Acts. ' Gros. 


Oriental, Chi 
Chicago, Nov. 30. 
Al Gordon’s Dogs, April Stevens, 
Frank Marlowe, Guy Mitchell, 


Brian Farnol Orch; “Too Young to 
Kiss” (M-G). 





There’s a rush to capitalize on 
disk personalities around here 
with bookers not being content to 
set only one headliner in this field. 
In this case, it doesn’t come off too 
badly as there is a difference in 
style, but when the bandleader 
also chirps in for a tune it gets a 
little heavy. About the only non- 
vocalists are the poothes in Al 
Gordon’s act. 


The well trained disobedient 
dogs are still a fine teeoff act, with 
the harassment of their owner get- 
ting .big laughs. Spinning plat- 
form ending with odd shaped 
canines pushing each other all 
over the stage has the audience 
shouting encouragement to their 
favorites. 


April Stevens onstage doesn’t 
seem much like the femme of the 
sexy overtones on records. Slight, 
presty miss looks more like col- 
ege fodder. However, she gets a 
nice respense on her offerings, 
especially the more _ breathless 
kind, “And So to Sleep Again,” 
and her first platter, “I’m in Love 
Again.” 

Frank Marlowe has toned down 
his pratfalls, still the most potent 
part of his act. Seatholders snicker 
slightly at his tarnished quips. He 
ets more chuckles with his pit 
eaps. He hit in the midriff with 
carbon of Bogart. 


Guy Mitchell’s. second return 
here within the year shows him 
racing through a brace of tunes. 
Little better pacing might improve 
showmanship. He tees off with 
“Liberty Belle,” and settles down 
a bit with a real cornball item, “I 
Can’t Help It.” Mitchell has the 
femmes in the house clapping their 
palms to “Roving Kind,” and he 
closes with his first platter success 
“My Heart Cries for You.” Lad 
might forgo the attempts at com- 
edy too; it’s forced. 

Brian Farnol has a lusty South 
American medley for the curtain- 
raiser, but the leader’s song might 
be dropped as excessive for 
Zabe. 


_ New Acts 


JACK & MARILYN LANNING 
Dance 














7 Mins. 
Village Barn, N. Y. 

Jack & Maril Lanning are 
likeable terpers. They do nice taps 


and good comedy impressions. 

At this point they need sharper 
material and greater integration as 
a team. On night caught, boy de- 
voted the greater part of the act to 
himself and virtually bowed off 
without his partner. There should 
be more tandem routining if team 
is to reach maximum pascaegr ry 

ose, 





MARY SULLIVAN 


ngs 
5 Mins, 
Village Barn, N. Y. 

Mary Sullivan, a pretty newcom- 
er, impresses as. a candidate for 
flossy spots after more grooming. 
Miss Sullivan has a big voice and 
a pleasant demeanor. There are 
times when she should reduce her 
. volume and learn how to modulate 
her pipes for more flexibility and 
color. There’s also some work to 
be done on- her song selections. 

But she has the looks and, vocal 
equipment to hit the tall coin. 


Jose, 





KIT KATS 
ce 


8 Mins. 
Apollo, N. Y. 


Colored terp team looks like a 
ood bet for family vaude and TV. 
éMmme and guy are slick perform- 

ers and demonstrate some solid 
stepping in both their duo dancing 
— solo challenges. .Turn moves 
= through a yg of dance 
empoes rom the bole 

to old softshoe. = 
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Continued from page 1 
salaried show at Paramount, or 


sponsor a cut-rate show at Latin 
Quarter in competition with a full- 
salaried show at Copacabana. I he- 
lieve that TV Authority and AGVA 
both will suspend this short-sight- 
ed policy in the face of industry in- 
dignation.” 


Heller opines that there is a just 
cause for action in Sullivan’s com- 
plaint. He revealed that at a pre- 
vious TVA board meeting, board 
members stated that they disap- 
proved of AGVA’s tele venture on 
the ground that it created a dan- 
gerous precedent in asking top 
stars to work at cut salaries on 
commercially sponsored programs. 
Heller stated that it was brought 
out that the same top stars would 
be asked repeatedly to work for 
cut rates, should other unions get 
the idea of doing a tele show. 

NBC is shelling out $37,500 for 
the AGVA show to Vid-Pac, plus an 
additional $10,000 to the union’s 
welfare fund. ‘It’s indicated that 
the profit ratio to the packagers 
is among the highest in tele be- 
cause of the many top acts who 
virtually contribute their services 
by working at scale. 


Heller said there is no other 
precedent in video on that matter. 
The Cerebral Palsy shows, he de- 
clared, were sustaining. In radio, 
the Screen Actors Guild show, Hel- 
ler said, was started before there 
was an American Federation of 
Radio Artists, Since then there 
have been no other benefit com- 
mercials. 


TVA to Mull Rule 


TVA board will meet Friday (7) 
and attempts will be made to ban 
future welfare show for commercial 
sponsors. Heller stated that had 
such a rule been on the books, 
AGVA would not have been able 
to put on the first show. If passed 
on Friday, then future AGVA 
shows will have to be cancelled, ac- 
cording to Heller. 


While an understanding exists 
between AGVA and Vid-Pac, organ- 
ization which is packaging the 
AGVA show, no formal contract has 
been signed as yet by the union, 
it’s been learned. Thus if a welfare 
show, ban is passed, legal difficul- 
ties Will be minimized. . 


According to tentative under- 
standings, the star of the show only 
is not paid, (Bob Hope, first major 
guester on the AGVA show, has 
gotten as much as $40,000 per shot.) 
The union, in lieu of act’s salary, 
gets $10,100 for the AGVA welfare 
fund. Presently there’s a commit- 
ment for five shows for NBC, Own- 
ers of Vid-Pac are Mort H. Harper, 
who is also Coast attorney for 
AGVA; Henry Taylor and Ray Buf- 
fum, tele writers. ; 

On the initial show, Bob Crosby, 
Eddie Bracken, Marilyn Maxwell, 
received TVA minimums ($170) 
each for work on Sunday’s show. 
Others, including Georgie Price, 
AGVA prexy; Toni Arden, plus 
a host of smaller acts, received full 
Salaries, although some of the 
smallies’ TVA minimum is also 
their maximum.-~ Vid-Pac is only 
committed to pay AGVA $10,000 
for every show, thus it can make 
a profit on every name that works 
for a minimum salary. 


Price Hits Back 


Price stated, “Mr. Sullivan has 
done three shows this season in 
which a stageful of illustrious 
names appeared. I would like to 
see evidence that those stars re- 
ceived full salaries’on the shows 
which paid tribute to Rodgers & 
Hammerstein. There was also & 
tribute to Robert E. Sherwood, in 
which Lunt & Fontanne and others 
appeared. I would like to see evi- 
dence that they received full com- 
pensation. Screen Actors Guild has 
had a radio show for a number of 
years. There has been no complaint 
from AFRA on that matter. Actors 
have been known to help many 
charities. Are we not permitted to 
do a charity show for our own 
members? 

“I consider Ed to be one of my 
Kai My friends, but I think a 
woul presenting our own ca 
very badly if I did not recall that 
acts such as Lena Horne have ap- 
peared on his show for approxi- 
mately minimum compensation. If 
his views were applied to every 
field, it would be impossible to do 
any kind of charity show in any 
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Conventioneers Let 


Chi Lesit Down: 


Weekend Tilt for ‘Blondes’ Hypo 


Chicago, Dec. 4. +— 





While Chicago legit grosses took 
an upswing last week, it’s expected 
that the situation may be only tem- 
porary, especially with pre-Christ- 
mas decline due. Not only are the 
moderate plays being hit, but such 
standards as “South Pacific,” which 
had never dipped much in previ- 
ous months, has recently had sev- 
eral mediocre weeks. Although 
business has been above the break- 
even point, some weeks were con- 
siderably below what the show 
could hit in auditoriums through- 
out the rést of the territory. 


“Gentlemen Prefer Blondes” al- 
so is below par. About the only 
show that is doing consistently 
good business, turning a handsome 
profit most every week, is “Moon 
is Blue.” Season hasn’t produced 
any impressive grosses for the pro- 
ductions that came in for short 
runs. “Member of the Wedding” 
was a disappointment for eight 
weeks, and while “Autumn Gar- 
den” did well, “Peter Pan” broke 
up after a dire five-day stand. 
“Happy Time” had the impetus of 
the Theatre Guild for three weeks 
and may last several more. In the 
near future “Season in the Sun” 
is due Monday (10) at the Selwyn 
and “Darkness of Noon,” also un- 
der subscription, opened last night 
(Mon.) at the Erlanger. 

Factors in the recent downbeat 
are figured to be the general eco- 
nomic situation, taxes and televi- 


(Continued on page 70) 


Katzell Creditors Seek 
To Prevent Discharge 
From Bankruptcy Case 


Creditors of producer William 
R. Katzell, who filed a petition in 
bankruptcy last October, are seek- 
ing to prevent his discharge. They 
have appointed Isadore Fried, at- 
torney for one of the largest credi- 
tors, as trustee to represent them 
all, and have scheduled a meeting 
for next Monday (10) to discuss 
methods of recovering additional 
assets. Irwin Kurtz has been ap- 
pointed by the N. Y. Federal Court 
as referee in the bankruptcy. 


In -his bankruptcy petition, 
Katzell listed $278,770 liabilities: 
and $4,055 assets,-excluding ins ur- 
ance. Debts of from $43,511 to as 
low as $5 were listed as due to 91 
unsecured and two secured credi- 
tors, including many show busi- 
hess firms and individuals, as well 
as restaurants and hotels in the 
New York theatrical district and 
in Hollywood. Most of the debts 
stemmed from the Broadway pro- 
duction, “Alive and Kicking,” in 
which Katzell was associated with 
Ray Golden. 

According to the attorney for 
Por cot Phe eee daters. Ge 70. Ot £11 ——emecaaeaeene scare: tien anager sae men recente Ae ERR Anant NR NRE street ema one 
is being raised to conduct an in- 
vestigation of Katzell’s affairs and 
examine him personally. Also con- 
templated is an attempt to recover 
$9,058 paid last August to Eaves 
Costume Co. to cover a claim for 
costumes supplied for “Alive and 
Kicking.” 

Coin for that payment is be- 
lieved to have represented at least 
part of a settlement received by 
Katzell tor insurance claims for 
costumes destroyed in a fire back- 
Stage at the Winter Garden dur- 
ing the run of the show. Katzell 
had sued three insurance com- 
panies for $207,142 in connection 
with the fire, alleging that the de- 
struction of the costumes was re- 
sponsible for the flop of the show. 

Since Golden was partnered in 
the presentation of “Kicking,” the 
creditors are considering bringing 
him into the case, at least to the 
extent of examining him. Besides 

Kicking,” Katzell was associated 
in the production of “Finian’s 
Rainbow,” “Lend an Ear,” “Home 
of the Brave, ” “Joy to the World” 
and “The Last Dance.” Katzell’s 
attorney is Mortimer B. Wolf. 








‘Ground’ For Lighthouse || 1 


Lighthouse Players, off-Broad- 
way group of blind actors, will 
present Charlotte Hasting’s “High 
Ground” at the Lighthouse Thos 
tre, N. Y., for _ _aemoe g 
beginning Dh Ree, 5 


Sloanes to Coast On é 


‘Banana’ Pix Sale Talks} 


Paula Stone and her husband, 
Mike Sloane, producers of "Top 
Banana,” leave Friday (7) for 
the Coast, where they’ll join their 
general manager, Harry Zevin, in 
confabs on the pending sale of the 
film rights to the musical. They’re 
due back in two or three weeks. 


Couple plan to dispose of their 
Coast home and reside permanent- 
ly in the east. They brought their 
children from the Coast last sum- 
mer, and have taken an apartment 
in New York. 





Cronyns Switching 
To 15% in 8th Week 


Jessica Tandy and Hume Cronyn, 
getting a total of $1,500 a week 
as co-stars of the Playwrights Co. 
production of ‘“Fourposter,” will 
switch to 15% of the gross after 
the eighth week on Broadway. In 
addition, they’ll get one-third of 
the producer’s share of the show’s 
profits, including the returns from 
the contefhplated share of the 
show’s profits, including the re- 
turns. from the contemplated road 
company and all subsidiary rights. 
Offering is currently netting 
around $7,500 a week at a gross 





of over $24,000. 


Idea of taking the nominal sal- | Broadw 


Loesser Plans Musical - 
Adaptation of ‘Wanted’ 


Hollywood, Dec. 4. 

Frank Loesser, here on a film 
assignment, is understood planning 
a musical adaptation of the Sidney 
Howard drama, “They Knew What 
They Wanted. ” 

Composer-lyricist of ‘Where's 
Charley?” and “Guys and Dolls” 
says he will write the book 
as well as the songs for the show. 
He also intends to produce and 
direct. 


Strange Stritch Setup 
In ‘Pal Joey’; Add Coin 
Security for Farrell 


Elaine Stritch, set for a featured 
part in the forthcoming revival of 
“Pal Joey,” will continue as Ethel 
Merman’s standby for “Call Me 
Madam,” and will be on five-min- 
ute call for the latter show. In 
case she has to go on for Miss 
Merman an understudy would sub 
for her in “Joey.” Comedienne 
will play the newspaper reporter, 
who does a kidding striptease, in 
the Rodgers-Hart musical. 

An unusual angle of the “Joey” 
revival is that Anthony Brady Far- 
rell, who is investing $10,000, be- 
sides putting up the estimated 
$20,000 for the bonds, is reported- 
ly covered on the latter outlay by 
producer Jule Styne’s pledge of 
his composer’ royalties from 
ASCAP as security. Farrel is un- 
derstood getting 15° of the show 
for the double investment. 

As of early this week, Styne was 
trying to raise a reported $50,000 
additional financing for the show, 
to replace that amount promised 
and later withdrawn by a prospec- 
tive backer. Meanwhile, the show 
is in rehearsal, with a scheduled 
ay opening Jan. 3 at the 





ary during the first eight weeks on | p, oadhurst, N. Y. 


Broadway was to give the backers | 
of the show a better chance to re- 
cover their investment. As out- 
lined in last week’s Variety, the 
Jan de Hartog play will probably 
be out of the red after six-and-a- 
half weeks, or by the end of the 
current week. The stars, husband 
and wife in private life as well as 
in the play, toured the strawhat 
circuit in the piece last summer 
under their own management. 


Barter Adopts Greek Kid 


Following Czech Move 
Roanoke, Va., Dec. 4. 

Robert - Porterfield, founder of 
Barter Theatre at Abingdon, Va., in 
Roanoke to inaugurate the local 
Christmas Seal campaign, revealed 
that the Barter group has adopted 
a 13-year-old Greek girl, ~whose 
mother was an actress, Girl is now 
living in Athens, but will be 
brought to U. S. later, to make her 
home with the troupe. 

Barterites some time ago adopt- 
ed a Czechoslovakian girl, Reneta 
Strauss, now a member of com- 
pany. 




















'GEYANS, NEWAY LEADS 
FOR PARISIAN ‘CONSUL’ | 


Jon Geyans, N. Y. City Opera 
Co. baritone who played the Jupi- 
ter lead in last season’s legit mu- 
sical, “Out of This World,” under 
his former name of George Jonge- 
yans, has been signed to play the 
maje lead of the husband in the 
Paris presentation of Gian-Carlo 
Menotti’s “The Consul,” next 
month. As Jongeyans, he played a 
supporting role ‘Mr. Kofner) in 
the Broadway run of “Consul.” 

Music-drama will open in Paris 
at the Theatre des Champs Elysees 
Jan, 22, with Patricia Neway in 
the femme lead she created on 
Broadway. Marie Powers, also 
from the N. Y. run, will repeat 
her role. Chandler Cowles and 
Efrem Zimbalist, Jr., who produced 
the N. Y. show, will present the 
Paris version. Miss Neway, like 
Geyans, is now a member of the 
N. Y. City Opera Co., and the duo 
will resume with the opera troupe 
in the spring after the ‘Paris run. 


OUT SOON! 


Touring Fourposter’ Troupe Hinges 
~ On Film Material Clarification 


> 








vr 


Rose Tattoo’ Still Gets 
Ned Armstrong’s Goat 


Philadelphia, Dec. 4. 

Ned Armstrong, advance man for 
the touring “Rose Tattoo,” is still 
having a career just arranging for 
a goat to be uséd in the Tennessee 
Williams play in the various cities 
booked. In this town, a schoolboy 
who has a goat as a pet agreed to| 
bring it to the theatre for each | 
night’s performance for $25 a| 
week, in contrast to the $75 gen- | 
erally paid. | 

During the local run, Ernie | 
Kovacs, who conducts a zany tele- 
vision show, interviewed the goat | 
wearing a gas-mask. That is, Ko- | 
vacs, not the goat, wore the mask. | 


| 


Logan, Kober Map. 








Xmas Wish Start 


With Joshua Logan due _ back 
about Christmas from the Orient, 
preliminary productiofi and cast- 
ing will be started on “Wish You 
Were Here,” the musical version 
of Arthur Kober's play, “Having 
Wonderful Time,” for which Kober 
and Logan have done the adapta- 
tion and Harold Rome has written 
the songs. Logan will direct the 
Leland Hayward production, with 
Jo Mielziner the probable choice 
to design the scenery. No budget 
for the show has been worked 
out, but rehearsals will likely get 
under way in the late spring for a 
Broadway opening in the early 
summer after a tryout tour, | 

After attending the opening of | 
“South Pacific,” Logan and his 
wife, former actress Nedda Har: 
gan, went to Japan to visit the} 
author-director’s brother, and are | 





returning via the Pacific. Mean- 
while, Kober has just returned 
from England, where he arranged 


for publication by Constable & Co. 
of “Bella, Bella, Kissed a Fella,” | 
his volume of sketches from the | 
New Yorker. 


Stock Barn in Dallas 
Prepped for Next June 


Dallas, Dec. 4. 

The sewie-loctaed Dallas Thea- 
tre Guild, a professional stock 
company, will begin construction 
of its Barn Theatre here in March, 
and will start a 10-week season 
June 1, according to producer Rob- 
ert L. Malkin 

Group will erect its theatre-de- 
signed-as-a-barn within a 15 mile 
radius of the .city. Seating capa- 
city will run between 200 and 250. 
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Plans for a touring company of 
“Fourposter,” Jan de Hartog play 
starring Jessica Tandy and Hume 
Cronyn, may hinge on a clarifica- 
tion of the rights to some of the 
material used in Stanley Kramer’s 
recently-produced film edition. 
Also,” there is some question of 
how the Playwrights Co. wants to 
finance the second company, as 
well as the matter of obtaining 
suitable stars for a tour. 

Situation regarding the legal 
status of material in the picture 
| version is complex. However, de 
Hartog and the Playwrights hope 
to resolve the matter amicably, and 
figure a mutually satisfactory ar- 
rangement can be made involvin 
the story material in question an 
the release date of the picture. 


| There's no talk of legal action or 


| pressure for more money from 
Kramer for the plot material in- 
volved. 

Whole matter of the rights goes 
back to 1947, when British film 
| producer Sydney Box paid approxi- 
mately $15,000 for the de Hartog 
| play, at that time not yet pro- 
|duced. About three years later, 
British indie producer Irving Allen 
acquired the screen rights from 
Box for around the same price. 
his tentative deal for an 
Eagle-Lion production, to star 
Evelyn Keyes and Robert Preston, 
fell through, he sold the rights 
to Kramer at a small profit. 

Included in the deal with Kramer 
was a film treatment prepared for 
Allen, based on the published text 
of the play but including a new 
scene from the London legit pro- 


(Continued on page 71) 





‘Darkness’ Touring Dates 
‘Revised Due to Costs; 
One-Nighters Skipped 


Scheduled touring route fdr 
“Darkness at Noon,” following its 


/current Chicago engagement, has 


been revised to skip previously 
booked dates threugh the south- 
west and substitute appearances on 
the Coast and the northwest. It's 
still planned to bring the Sidney 
Kingsley dramatization of the Ar- 


| thar Koestler novel back to Broad- 


way in the spring, with Edward G. 
Robinson in the star part originally 
played by Claude Rains. 

Reason for cancelling out the 
southwest bookings in favor of a 
Coast run is that the former 
would have involved numerous one- 
nighters and split-weeks, whereas 
the latter will generally be for 
longer stands, in some cases sev- 
eral weeks each. Not only has the 
heavy production proved costly to 
transport and move in and out for 
short bookings, but it’s been found 
that the play generally starts slow- 
ly at the boxoffice, despite favor- 
able reviews, but builds on word- 
of-mouth comment. So it does bet- 
ter on longer runs, but tends not 
to get started on the one-nighters 
and split-weeks. 

The Chicago engagement, start- 
ing Monday night (3), continues 
through Jan. 5. The Playwrights 
Co. production then plays Detroit 
for two weeks, splits a week be- 
tween Columbus and Indianapolis, 
has a week in St. Louis and then 
spreads a week between Kansas 
City, Colorado Springs and Den- 
ver. It opens Feb. 12 for three 
weeks in Los Angeles, follows with 
a three-week stand in San Fran- 
cisco, splits a week between Cali- 
fornia one-nighters and Portland, 
then plays a week in Seattle and 
works back east via a St. Paul-Min- 
neapolis split and single weeks in 
Milwaukee and Seattle, with the 
return New York engagement in 
April. 


Chi Legiters Setting 
Tabs for New Year’s Eve 


Chigago, Dec. 4. 

At present only four theatres are 
advertising New Year's Eve prices, 
which conform to last year’s pat- 
tern. Only change is the hiking of 
“South Pacific” prices from $5 to 

; management. had previously 
said that the musical would con- 
tinue the same prices. “Moon is 
Blue” goes from $4.40 to $6 and 
“Season in the Sun” is advertising 
the same. “Gentlemen Prefer 
Blondes” will have left the week 
before for Dallas. “Darkness of 
Noon” will have the lowest holi- 
day price—$5. 

Happy Time” cael t announced 
any schedule. 
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European Festivals 
For Lush 


As result of bids from most of+ 


Want N.Y. Ballet 
20 Week, 2256 Trek 





the important music festivals in 
Europe, the N. Y. City Ballet Co. 
will probably make a 20-week tour 
of Europe this summer, for its first 


continental appearance. Decision is | Evoy Patterson, has been optioned | 


expected this week. Troupe has 
been abroad only once before, play- 
ing 10 weeks in England two sum- 
mers ago. Tour is the most ambi- 
tious foreign trip ever taken by an 
American troupe, involving a cost 
of about $225,000. Unlike previous 
overseas treks by U. S. ballet com- 
panies, entire tour will be made on 
guarantees. 


Tour will begin in Barcelona 
April 15. During first part of May 
the troupe will dance at the Maggio 
Music Festival in Florence. End of 
May it will open the Paris Music 
Festival at the Theatre des Champs 
Elysees. In June it will play the 
Amsterdam Festival. In July it will 
appear for a six-week period at 
Covent Garden, London, where it 
had its initial season in July-Au- 
gust, 1950. On Aug. 18, troupe will 
open a two-week season at the 
Edinburgh Festival. There will also 
be visits to Switzerland (Lausanne 
Festival) and possibly Scandinavia. 


Edinburgh Festival is of special 
importance. The Festival directors 
usually require that a company en- 
gaged by it do not play in England 
prior to the Festival date. They're 
making a special concession for the 
N. Y. dance troupe. 


For the 12 weeks on the conti- 
nent, troupe will be managed by 
Parisian impresario Leon Leoni- 
doff. Latter has been in N. Y. set- 
ting up the tour, and hopes to have 
all details finished before returning 
home Dec. 14. (He's not to be 
confused with Radio City Music 
Hall’s chief producer Leon Leoni- 
doff.) 


Troupe of 60 will go by air, with 
round-trip ocean fare running 
about $30,000. Ballet will share that 
expense with Covent Garden. 
Troupe is expected to receive about 
$110,000 for its end of the 20 
weeks, on an average of $5,500 a 
week, and expects, to break even 
on the tour despite its own ex- 
penses involved (such as half the 
ocean fares). 


Leonidoff figures that his costs 
for the 12 weeks he'll have the 
troupe — including guarantees, 
transportation, ete.—will run to 
$150,000. The London engagement 
should cost Covent Garden $45,000, 


‘Primitive’ Folk Drama 
Set for Spring on B’way 
“American Primitive,” by Mc- 


by J. P. Miller and William Lan- 
teau for spring production on 
Broadway. Play, a folk drama 
with music about a rural Missis- 
sipni Negro preacher, was pro- 
duced at Yale U. couple of seasons 
ago, and won the Stanford U. 
$2,000 Stevens’ Award. Claire 
Leonard agented the deal. 

John Stix, who directed “The 
Father,” will stage. Author re- 
cently succeeded Paul Green as 
playwrighting professor at U. of 
North Carolina. This will mark 
his Broadway bow. 


Met’s Road ‘Fledermaus’ 
Disappointing as Loss 
+ Rises to 35-506 Mark 


The Metropolitan Opera’s tour- 
ing company of “Fledermaus,” 
which started out this fall with 
high hopes of bringing added rev- 
enues to the organization, is prov- 
ing a b.o. digappointment. Project- 
ed as result of the Met's sock suc- 
cess last season with its in-town 
“Fledermaus,” this special Equity 
troupe started off its fall trek in 
Philadelphia with a big $50,000 
take for its first week. Biz was good 
in Boston, with about $40,000, and 
in several split-week stands also 
stood out Troupe did an okay $24,- 
000 for three shows in Buffalo last 
week. 
But many stands have proved 
disappointing, and troupe thus far 
is reported to be about $35,000 
to $50,000 in the red on its touring 
operation alone. Production cost 
about $70,000 to stage (with Colum- 
bia Records advancing $50,000 to- 
ward it, against royalties on the 
Met “Fledermaus” album). Weekly 
nut is figured over $30,000. 

Booking, scaling, transportation 
and promotional problems have all 
affected the tour’s showing. Troupe 
played two weeks in Toronto, when 
trade figured one week would have 
been better. Top of $5.50 hurt. (It’s 
been $6 in other places.) Take there 
was a little over $31,000 each week, 
when a one-week sellout would 
have meant a $44,000 house. 

Local managers have been com- 





and the Edinburgh run should in-| Plaining about bookings. The Pitts- 
volve that Festival with a $15,000 | burgh impresario wanted the show 
nut. All are expected to gain on| for two nights, but had to take it 
the engagements, due to favorable | for four shows, with a good house 
comment on the troupe’s British | the first night and sparse take for 
visit two seasons ago, and subse-|the next three shows, as result. 
quent notices it has received in|The Met’s regular “Fledermaus” 


New York. 








played Rochester last spring, and 


Added evidence of the care to be | the local manager this fall wanted 
given the tour is the fact that Leon- | Ome showing of the touring troupe, 
idoff will take Jean Rosenthal, the | but had to take two, with resultant 


ballet troupe’s lighting expert, to | ».0. only so-so, Troupe 


layed two 


Eurbpe at his expense a month| Nights in Brooklyn, with second 
ahead of time; give her an as-| Bight attendance just fair. 


sistant, so that she can tour the 


December is normally a dull 


various houses involved, to inspect | month in legit, due to Xmas buying, 
and study their varied lighting but the Met management is con- 


setups. 


‘LILAC GARDEN’ IN SOCK 





fident its “Fledermaus” will be an 
exception. Troupe is playing Ot- 
tawa and Montreal this week, and 
Toledo, Grand Rapids and India- 
napolis the next, with advance sales 


N.Y. CITY BALLET PREEM| ==! === one 
Continuing its surprising pace Streamlined Operas Set 


week, the N. Y. City Ballet Co. 
preemed its version of Anthony 
Tudor’s “Lilac Garden” at the City 
Center, N. Y., last Friday (30). 





The Celebrity Opera Co., which 
recently (under tag of Greenwich 


“Lilac” was heightened by the fact | Village Opera Co.) completed a 


Ka 
self, were doing the original roles 


that three of the four leads, Nora |ix-week successful tour through 
e, Hugh Laing and Tudor him- Pennsylvania, New York and Can- 


ada with streamlined versions of 
Mozart's “Marriage cf Figaro” and 


they danced when Ballet Theatre | Bizet’s “Carmen,” in English, will 


debuted the work about 10 years|showcase the works in 


ago: 
Tanaquil LeClerq completed the 
of ill-starred pair of lovers, 


—— its fine boxof- 

ee ee 

week, tacking up a nea 
$34,000, j 


“Figaro” is set for Dec. 10 and 
“Carmen” Dec. 17, at the Presi- 
dent Theatre. 

Producer-director Virginia Card, 
who also did the translation and 
sings leads with the troupe, has 
also inked the “Carmen” for Pat 
Hurley's theatre-in-the-round in St. 
Petersburg for January, as part of 
operetta season there. Miss Card, 
who has sung in al fresgo operettas 
throughout the U. S., is showcasing 
her two operas in N. Y., with the 
strawhat circuit as her main goal. 


-| Troupe of 10 is all AGMA (Ameri- 


can Guild of Musical Artists), with 
Joseph Giardina as pianist-conduc- 
tor and Met's Joseph Blatt as musi- 


cal advisor. 
vt Seetegg” 9t~eet9 





For Showcasing in N.Y. 
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Y. | made. 


‘Seventeen’ Chorus Wins 
Disk Rehearsal Claim 


Members of the singing chorus 
of the recently-closed “Seventeen” 
were awarded a total of $3,360 
extra pay this week in an arbitra- 
tion proceeding. Coin represented 
two weeks’ salary for the 17 singers 
involved and was payment for two 
rehearsal sessions for the RCA- 
Victor album recording of the mu- 
sical. Case was handled by. the 
group’s union, Chorus Equity. 

The “Seventeen” management 
contested the matter, having paid 
the singers a similar amount for 
the two regular recording sessions 
and claiming that the rehearsals 
should be gratis. American Arbitra- 
tion Assn. panel that’ decided the 
dispute by a two-to-one vote in- 
cluded Lester Neuburger, designee 
of the ‘union; Timothy Healy, 
designee of the‘ producers, and 
Frederick Backer, appointed by the 
AAA. Healy reportedly dissented 
from the decision. 


Matter of payment to the prin- 
cipals for the two rehearsal ses- 
sions still awaits settlement. Since 
the principals are represented by 
Equity rather than the chorus 
union, their claim will presumably 
be arbitrated also, unless producers 
Milton Berle, Sammy Lambert and 
Bernie Foyer decide to follow the 
initial verdict and pay the extra 
tw6 weeks’ salaries without further 
delay. 


See 1506 in Met's 
3 Spring Nights 
At Toronto Arena 


Toronto, Dec. 4. 


The Metropolitan Opera Assn. 
will present three productions in 
the Maple Leaf Gardens here (14,- 
500 seats) next May 26-28. This 
will be the organization's first visit 
to Canada. Junket will be spon- 
sored by the. Rotary Club of 
Toronto, with all profits going to 
charity. 


At the present $10 top prelimi- 
nary scale plan, a sellout gross 
would be around $150,000 for the 
three nights. But an early gauge 
of the advance mail order sale 
only, to get under way immediate- 
ly, may see an increase of that 
figure, if orders warrant a re- 
shuffling of the present price scale. 

Three special trains will trans- 
port personnel and productions, 
with “Aida” scheduled for May 26; 
“La Boheme” May 27, and ‘“Car- 
men” May 28. 

Met acoustics and staging ex- 
perts are blueprinting the big 
sports arena, which, for the tem- 
porary transformation, will have a 
100-foot frontage and proportionate 
depth and proscenium, the con- 
struction of tiered boxes, plus 
patron lounges in the traditional 
opera intermission style. 





layout has box seats at $10, with 
orchestra at $7; and other seats 
at $5, $3 and $1.50. 


QUEBEC MAPPING BIG 
1952 MUSICAL FESTIVAL 


Montreal, Dec. 4. 

A $1,000,000 festival on the lines 
of the recent Festival of Britain 
is being skedded for the Province 
of Quebec in the summer of ’52. 

The festival, to be operated in as- 
sociation with Canadian Concerts & 
Artists Corp. and France-Film, will 
get under way in April and carry 
through till the end of August. 

Although plans are still on a 
somewhat exploratory plane, sev- 
eral commitments by companies 
and artists have already been 
The Metropolitan Opera 
is expected to send a troupe here 
to stage nine operas. The Paris 
Opera will appear with its orch 
and corps de ballet. London's Old 
Vic with Sir Laurence Olivier and 
the Comedie Francaise of Paris 
have reportedly accepted. 

The Sadler's Wells Ballet and 
Roland Petit company are among 
the five top terp groups who will 
perform during the festival, and 
10 major orchestras will also ap- 
pear. Igor Stravinsky and Ben- 
jamin Britten will conduct during 
the session, and the Boston Pops 





Orchestra, and the French Na- 
tional Orchestra under the direc- 
tion of Charles Munch, are slated 
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Inside Stufl—Lesit 
Critical praise of Charles Boyer, following his recent Carn 
N. Y., appearance as co-star of “Don Juan in Hell,” Ko gellar 
comment by Henry Bernstein in 1940, shortly after the latter had ar- 
rived in the U, S. after the fall of France. Bernstein told a Variety 
reporter at the time, “Of all the deplorable things done by Hollywood 
the misuse of Boyer is one of the worst.” In the Parisian theatre, the 
French dramatist asserted, Boyer bad been recognized as one of the 
finest actors. “He played all kinds of parts and had perhaps his great- 
est successes in character roles, such as old men, villains, eccentrics 
and psychopaths, as well as romantic leads. But in Hollywood he's 
been turned into merely a charming puppet, playing romantic nonenti- 
ties. It’s a criminal waste of a great talent.” “Don Juan,” with Boyer 
teamed with Charles Laughton, Cedric Hardwicke and Agnes Moore- 


head, opened last Thursday night (29), for a return engagement tl 
New Year’s Eve at the Century, N. Y. _— 


For Miss Moorehead the smash stage appearance on Broadway is 
presumably a source of more-than-normal personal satisfaction, since 
it satisfies what is believed to be a long-held ambition. Prior to the 
actress’ click on the Coast, after Orson Welles cast her in his “Citizen 
Kane” film, she was recognized as the standout performer in New 
York radio. At that time, although she was figured to be earning big 
money in over-scale appearances on, practically all the top pro- 
grams originating in the east, including contract parts on several day- 
time serials, she would willingly have made the financial sacrifice 
necessary to do a legit show. She did, in fact, appear in a few stage 
productions, getting favorable notices in one short-run summer revival. 
However, she never had a real Broadway click, particularly anything 
to compare with the critical and boxoffice impact of “Don Juan.” 





Much of the comedy pantomime by Robert Cummings in “Faithfully 
Yours” is necessary so his co-star, Ann Sothern, will have*time for her 
various costume changes. In four such spots the actor is alone onstage 
and has no choice but to supply bits of hokum business to pad the 
scene until Miss Sothern’s entrance. Actress makes eight changes 
and although she has gradually been able to do them faster with re- 
peated practice, they still require from a minute and a half to two 
minutes each. Cummings’ pantomime bits were first ad-libbed at the 
opening night of the “Faithfully” tryout in New Haven. At that time, 
it was figured the script could be revised to fill the intervals while 
Miss Sothern was making changes, but suitable added material wasn’t 
forthcoming, so the actor’s visual clowning had to be kept in. According 
to Cummings the solo antics are tough enough when the audience is 
responsive, but impossible when laughs don’t come. Even under the 
latter circumstances, however, he has no choice: but to continue the 


hokum until Miss Sothern completes her change, makes her entrance 
and can pick up the dialog. 





‘Anna Russell, British concert comedienne who gave a program of 
songs and satires at Town Hall, N. Y., last Tuesday (27), has stirred up 
considerable trade attention on basis of sock notices. Another concert 
has now been skedded for Jan. 13-in Town Hall, with several in Canada 
preceding. Disk companies have shown interest; there have been sev- 
eral vaude offers, and a bid in from Australia for a tour. Miss Russell 
has given a straight concert with symphonies, and has played hotel 
rooms, including the Copley Plaza, Boston, and Flame Room of Hotel 
Radisson, Minneapolis. Her program is varied for both longhair and 
vaude turns, with monologs, parodies on concert singers and public 


speakers, etc. Artist is managed by Columbia Lecture Bureau, which 
has an exclusive on her. 





Samson Raphaelson, who lives at Springtown, Pa., in Bucks County, 
reveals that he’s become such a photography bug, that he’s spending 
all his time taking pictures and developing them in his elaborately- 
equipped darkroom. As a result, he’s been making little progress on 
his new play. In fact, the author of “Accent on Youth,” “Skylark,” 
“Hilda Crane” and numerous screenplays and mag stories says that if 
he had it to do over again, he’d be a photog rather than a writer. 


Musicals Temporary Actors Surprise Critics 
Top Banana in Legit; As Lambs Club Toasts 
seaode. ‘Maphont Authors of ‘Show Biz’ 


“Is Musical Comedy. Replacing 
Actors who fete critics make 


Serious Drama?” was the topic. of a 
discussion by a panel consisting of 

composer Richard Rodgers, play-|"°WS in any language, especially 
wrights Lillian Hellman and Marc | in the manner in which The Lambs 
Connelly, and drama critic John | Seidel-Nighted Abel Green and 
Chapman at Harvard's Lecture Hall| Joe Laurie, Jr., Saturday (1) at 
in Cambridge, last Friday night|The Lambs clubhouse in New 
(30). York. The pair were toasted on 
With Boston Post drama critic; the occasion of their recent col- 
Elliot Norton serving as moderator, | !aborative tome, “Show Biz (From 
the two-and-a-half-hour session | Vaude to Video),” the 50-year his- 
pulled a capacity crowd into the | tory of show business. 
1,000-seater, with at least 200 po-| Since these were actors playing 


— customers unable to squeeze | hosts to a couple of VARIETY 
n. 


muggs, the word “toasted” is to be 
Consensus of opinion was that| interpreted with some discretion. 





musical comedy is currently top 
banana in legit circles; but each 
figured it only a temporary phase, 
with serious drama bound to make 
a comeback. One reason cited for 
the offish biz is the national uneasi- 
ness and unrest, with theatregoers 
preferring escapist entertainment, 
undoubtedly on the theory they all 
have troubles of their own, Panel- 
ists were unanimous in this opinion. 


They also agreed that while the 
current lethargy is part of a cycle, 
eventually new writers (and those 
already established) will come up 
with the staunch product needed to 
lure the drama lovers back into the 
theatres. None would venture a 
guess as to when this is apt to 
occur. Another point brought out 
was that there is room for all types 
of legit entertainment on the 
American stage. 


Composer Rodgers stated that 
music in drama could eventually 
lead to an American type opera, 
sans arias and recitatives, which a 
large segment of the public will not 


accept. He feels that, instead, it will 


have a form of its own, with the 
songs slanted to the average fan 
rather than a relatively few, as 
in the case of opera. He c 





oor tibet hate 


laims 
the songs must be 
ful. . singable and 


However, the place was sold out— 
and probably with actors whose 
names were left out of the book. 
This provided the show’s running 
gag. 


With Russ Brown giving the lay- 
out a terrific pace with his emcee- 
ing and special material, the hour’s 
“revue,” performed by Lambs, was 
a laugh-getter all the way from 
the opening “Chapter One,” fea- 
turing a by Fred Hille- 
brand called “The Guys Who Were 
Left Out of the Book,” in which 
Hillebrand led a chorus. Eddie 
Miller and Harland Dixon did a 
sock “Minstre? Days” routine, a la 
their oldtime minstrel days; Harry 
Hershfield told some stories, there 
were other sketches, ensemble 
singing, and the always indefati- 
gable Eddie Weber pacing the mu- 
sical portions from the piano. 

Lack of doesn’t permit 
mentioning the bill’s entire run- 
down, an apology which this re- 
viewer hopes won't give rise to 8 
flock of squawks wig ay who 
were left out of this 5 





Victoria de les Angeles, Spanish 
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soprano, will give her only New 
| York wecttet this season at Carne- 
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Tired Three-Sheets 
Snipe Sleuth 


By NED ARMSTRONG 
Boston, Dec. 4. 


The one-, two-, and three-sheet 
snipe, tired and ‘shopworn outdoor 
show plug, which costs plenty to 
print and post, doesn’t look like 
much when studied first hand. 

Boston this week has several] at- 
tractions using outdoor display: 


Blue,” “Fancy Meeting You Again” 
and “The Rose Tattoo.” Greco is 
using 24-sheets, the other shows 
smaller paper. All have window 
cards out. Conservatively, $2,000 
was spent to print and post this 
paper. What is it worth? 

A.good brisk walk around the 
theatre section reveals little of the 
paper showing, no cards in win- 
dows. An automobile tour around 
most of. the city does show some 
paper visible, but the wonder is 
anyone sees it, and those who do 
are in fast moving autos and could 
scarecly read the dating. 


The three-sheets are pasted on 
typical snipe locations: the side of 
a condemned tenement or aban- 
doned factory. Often the sniping 
is so low to the ground that inter- 
vening structures hide half or more 
of the paper. Sometimes, the 
three-sheet has been pasted in a 
space large enough only for two- 
sheet and 1/3 of the paper is miss- 
ing from the display. 


Some paper is posted on avail- 
able sites so poor they can hardly 
be visible except to the most eagle- 
eyed motorist, and, it is quite 
doubtful if in heavy traffic people 
have much time to gape at bill- 
posting. 

Often the three-sheets are 
slapped onto a fence length six or 
eight in a bunch, which makes a 
great conglomerate display but 
somehow annoys the eye rather 
than pleasing it. Another common 
technique is for all four attrac- 
tions to be posted on one building 
side, this creating a fantastic and 
unsightly array of as many as 20 
or 30 three-sheets end-over-end 


(Continued on page 71) 


$75,000 Budget Set For 
‘Requiem,’ Straight Play 
Based on Faulkner Book 


“Requiem,” the proposed Lemuel 
Ayers production of William Fauik- 
ner’s dramatization of his current 
best-seller, “Requiem for a Nun,” 
is budgeted at $75,000, (and a pro- 
vision for a 20% overcali), with 
an estimated operating nut of $15,- 
000. Zachary Scott and Ruth Ford 
(the play was written for the 
latter) will have the leads in the 
= which Albert Marre will 
stage, 


According to an _ unusually 
specific prospectus sent to poten- 
tial backers, the $75,000 production 
cost will include a $2,000 prelimi- 
nary fee for the director, $16,800 
for scenery, $6,500 for props, $2,- 
250 for electrical equipment, $4,- 
200 for costumes, $8,760 rehearsal 
expense (including $1,600 for cast, 
$1,600 for stage manager and as- 
sistant, $1,250 for stage crew, $1,- 
250 for general manager, $500 rent 
and house crew, $2,060 crew ex- 
pense for setting up, and $500 
social security), $5,500 advance 
publicity and advertising, $6,450 
for such miscellaneous items as 
railroading (for the tryout), haul- 
ing, office expense, insurance, 
legal, ete., and $10,540 for union 
bonds, plus $12,000 to cover possi- 
ble tryout loss. 


The estimated operating budget 
includes $4,400 cast salaries, $1,000 
Stagehands, $100 for “boxoffice 
boys,” $1,200 author royalty (at 
the standard minimum of 5, 714 
and 10%), $150 director royalty 
rf Yo) and $75 designer royalty 
('2%), $1,500 for advertising and 
$1,182.75 for sundries (office ex- 
pense, League of N. Y. Theatres 
dues, accounting, rentals, ete.). The 
total company operating nut is esti- 
mated at $9,607.75. 


The Prospectus states that the 
Production ae to book 
quiem” into a theatre with a 
$25,000-$27,000 capacity, and . it 
estimates that at a $15,000 gross 
and the customary 70-30 sharing 
ae the operating profit should 
$892.25 a week. The show is 
Pe oaes he sage Jan. 7; open 
». @ in Chicago, and preem Feb. 
25 in New York ‘se as 





Jose Greco Ballet, “The Moon Is | 


Look Passe Now: 
0.0's Effect on Hub 
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| Jack Melford & Daughter 
In Reunion After 12 Years 


When London actor Jack Mel- 
ford arrives in New York next 
week with the Olivier-Leigh pro- 
ductions of the two “Cleopatras,” 
he will meet his actress-daughter 
Jill Melford for the first time in 
12 years. She left England during 
the 1940 blitz, when she was eight, 
and has remained in the U. S. ever 
since, first going to school and then 
becoming a showgirl and recently 
an actress. She currently has a 
bit part in “Saint Joan.” 

Peter Davis, business manager of 
the Theatre Guild and Miss - Mel- 





real father since 1924, when they 
appeared in London together in 
“Just Married,” in which Davis’ late 
wife, Dorothy Mortimer, played the 
lead. Miss Melford plans to stay 
in the U: S. permanently and 
will soon take out first citizenship 
papers. 


‘Love Loses 306; 
Ginger Makes Out 


“Love and Let Love,” Ginger 
Rogers starrer which closed Satur- 
day night (1) after 56 performances, 
involved an estimated loss of about 
$30,000 on a $50,000 investment. 
The Louis Verneuil play never had 
a losing week on Broadway, but 
with the end of theatre party book- 
ings and the expected start of the 
pre-Christmas slump period it was 
decided to close. 


The Anthony Brady Farrell pro- 
duction, which cost about $65,000 
(exclusive of $10,000 in bonds and 
approximately $20,000 tryout prof- 
it), earned around $13,000 during 
its six-and-a-half weeks’ run on 
Broadway, netting about $1,000 on 
its final week, when the gross sank 
to $18,900. The total gross for the 
run was almost exactly $160,000 
and the take for the seven-week 
tryout tour came to $169,700. 


Disregarding taxes, the star did 
fairly well on the show. She'll 
take a loss of about $13,500 on her 
$22,500 investment in the produc- 
tion, but has received almost $49,- 
500 in salary under her 15% of the 
gross (without a guarantee) per- 
former contract. 


Immediately after Saturday 
night’s closing performance, Miss 
Rogers gave a party onstage for 
members of the company, produc- 
tion staff, backstage crew, front 
of the house employees, etc. Be- 
sides champagne and food sent over 
from Sardi’s, the actress gave hand- 
some presents, which she had pur- 
chased herself’ and which were en- 
graved with initials in most in- 
stances, to everyone associated 





other outsiders were invited, and 
there was no publicity. Miss Rog- 
ers told those present that she 
hopes to do another legit show as 
soon as she finds a promising script, 
and intends dividimg her time be- 
tween the stage, films and tele- 
vision hereafter. 


Starting next Wednesday (12), 
the actress starts work in ‘“We’re 
Not Married,” co-starring with Fred 
Allen, at 20th-Fox. Her CBS tele- 
vision series is slated to start next 
spring. 


Prep One-Night Tryouts 
For Broadway Operetta 


“Happyland,” a new operetta by 
Chesy Arcangel, is being prepped 
for Broadway by his Chesy Produc- 
tions via a string of one-night try- 
out dates. Arcangel, who is filling 
the triple role of producer-libret- 
tist-composer, has already lined up 
performances at Troup H. S., New 
Haven, Dec. 16, and Hotel Diplo- 
mat, N. Y., Dec. 30. Other dates in 
Boston, Philadelphig and Montreal 
are currently being mapped out. 
Producer hopes to raise $200,000 
via these test dates. 


“Happyland,” a fantasy for 
adults, features Lucylle Harmantaz, 











ford’s foster-father, has known her } 


with the show. No reporters or 











John Stevans, Mark Christy and 
Andre Brynson. It’s Arcang2l's 
first Broadway try. 


‘Swan’ Must Go On 


Anton Dolin, co-founder 
with Alicia Markova of the 
Festival Ballet of England, is 
due in N. Y. today (Wed.) by 
plane, to discuss the first U. S. 
tour of the troupe, for 1952-53. 

Dolin, who danced in the 
Broadway legiter “Seven Live- 
ly Arts” as well as with several 
U. S. ballet troupes, was called 
on for a rare emergency while * 

- the Festival Ballet was touring 
northern England recently. 
During an appearance at the 
Empire, Sunderland, with Miss 
Markova skedded to dance 
“The Dying Swan,” the bal- 
lerina turned an ankle. There 
was no ballerina available to 
replace, whereupon Dolin him- 
self went on in the role, on his 
toes (as only femme dancers 
do), in the classical short- 
skirted tutu, etc. 


‘My L.A.’ Nears Preem 
After Three Years’ Try, 








1736 Stock Financing 


Hollywood, Dec. 4. 

Barring last-minute hitches, “My 
L. A.,” a topical revue about Los 
Angeles, makes its bow Friday (7) 
at the 1,766-seat Forum Theatre, 
after a three-year history high- 
lighted by the public sale of stock 
to raise $173,000 for the financing. 
Show boasts it has 764 backers, al- 
though the figure is questionable 
in view of numerous stock shifts in 
the last few months. 

Entire complex financial struc- 
ture has been the subject of con- 


siderable speculation in the trade 


for months, although comparatively 
little is known of the inner work- 
ings of the corporation, which num- 
bers few showbiz people on its 
lists. Final production cost by 
curtain time probably will be close 
to $185,000 (including bonds), a 
recent postponement of the pre- 
miere from Nov. 28 to Dec. 7 hav- 
ing cost an estimated $12,000. 
House is scaled at a $4.20 top and 
can hit $35,550 at absolute capac- 
ity. Operating cost is estimated to 
be around $22,000 per week. 


Anne Triola, Benny Baker and 
Allen Jenkins head the large cast 
which producer-director William 
Trenk has assembled for the pro- 
duction. Music is by Sammy Fain 
and Paul Francis Webster, with 
sketches by Larry Gelbert, Larry 
Marks and Bill Manhoff. Harry 
Horner designed the intricate sets, 
which cost approximately $60,000, 
and Trudi Schoop makes her U. S. 
bow as choreographer in the show. 
Her brother, Paul Schoop, is cred- 
ited with the ballet score. 


Among the backers of the pro- 
duction is the Music Fund of the 
Junior Chamber of Commerce, 
which also invested in “Song of 
Norway,” which bowed here during 
the war. 


Corporate setup established un- 
der California law is based on the 
sale of stock in units of $102, each 
unit consisting of five $20 A shares 
and one $2 B share. All A units 
must be paid off, under the terms 
of the stock approval, with 5% in- 
terest per year, before the B units 
can be redeemed. Setup is some- 
what patterned after a _ limited 
partnership, in that Trenk and. his 
associate, Harald Maresch, receive 
one unit of B stock for each unit of 
B stock sold. 


In addition, Trenk was author- 
ized to receive some $33,000 worth 
of stock, to reduce the organiza- 
tion’s indebtedness to him for 
monies supplied before the corpo- 
ration actually got under way. He 
has since transferred large blocks 
of this stock to private individuals, 
and since the corporation has is- 
sued no breakdown of holdings, 
Trenk’s remaining share of the pro- 
duction is unknown. 


Louis Epstein, longtime Al Jol- 
son aide, filed a $1,050 claim for 
back pay against the producers of 
“My L. A.” last week. Epstein 
served as company manager dur- 
ing about six months of prepara- 
tion, ankling the project several 
weeks ago. State Labor Board 
took claim .under consideration, 
then advised he has no claim, but 
he can institute a civil suit-if he 
desires. 


Council of Living Theatre Campaign 
To Aid Legit Gets Of With Pitt Preem 





D.C.’s Belasco Theatre — 
Opens Again as USO Centre 


Washington, Dec. 4. ., 


then being used as a warehouse 
for old Treasury Dept. files, 








!came of this because the Gove 


Couple of years ago, attempts |. + , - eireddtee 
were made to convert the building, | and “Member of the Wedding: 


a legit theatre. However, nothing | 


Pittsburgh, Dec. 4. 
Future of the Council of the 
Living Theatre’s shot in the arm 
to preserve legit on the road will 
depend a lot on results of the 
whirlwind, one-week subscription 
campaign which opened here yes- 





The .old Belasco Theatre on/terday (3). Under direction of 
Lafayette Square reopens this week | Ralph Lycett, who has been in 
as a USO centre for men in the|town organizing committees for 
armed forces, thus playing a return| nearly two months, around 700 
engagement of a role it filled dur-|™men and women are virtually go- 
ing World War II. Centre was ded-|ing from door to door within a 
icated last week, but construction | radius of 75 miles of Pittsburgh to 
was not fully completed then. Place | sell block tickets to the three re- 

| will provide entertainment, snack| ™Maining plays on the Theatre 


| bar, showers, reading lounge, etc. | Guild-American Society series, 


Rose Tattoo,” “Moon Is Blue” 


Big luncheon at the William 


into | Penn Hotel, sparked by the ap- 


pearance of Sarah Churchill, Wal- 
iter Abel, Alfred Drake, Lawrence 


rn- | 
| Langner, Warren Caro and Ger- 
D on ease re-| tela : 
oe refused the long lease re | ald Goode, teed off the drive, and 
| quired before anyone would spend | 





} i. | eeyvers > > "oo “ACA @ 

ithe $250,000 for conversion and | Several hundre d people, represent 
wae) ing communities all over the tri- 

| modernization. ; pees Repos ao 

|state area, attended to hear the 

| pep talks. 

present, Nixon subscribers 


Guild to Sponsor 
‘Candle’ On Tour 


“Bell, Book and Candle,” Shep- 
ard Traube’s touring production 
| starring Rosalind Russell and Den- 
| nis Price, will be a Theatre Guild- 
| American Theatre Society subscrip- 
tion offering in a number of cities. 
The John van Druten comedy, cur- 
rently in rehearsal under the 
author’s direction, opens Dec. 21 
for a three-performance break-in 
at the Playhouse, Wilmington. 

It then plays a three-week stand 
starting Dec. 25 at the Forrest, 
Philly, playing an extra matinee to 
make up for the dark Monday 
night, Christmas Eve. Following 
Philly, the show is booked for the 
week of Jan. 14 at the Nixon, Pitts- 
burgh; week of Jan. 21 at the 





beginning Jan. 28 at the Shubert, 
Detroit. Subsequent dates are be- 
ing set. 

Dorothy Sands and William 
Windom will be featured in the 
cast of four. Eddie McHugh is 
stage manager, Clint King assistant 
stage manager, Arthur Levy press- 
agent and Leonard Field company 
manager. 

The production, using the 
original George Jenkins setting, is 
capitalized at $25,000 and will prob- 
ably cost about $15,000. It will be 
able ’to break even at around 
$16,000 moving and $14,500 stand- 


ing still. Backers of the venture 
include producer-theatre owner 
Anthony Brady Farrell, $2,000; 


souvenir program agent Al Green- 
stone, $2,000; Milton Krantz, man- 
ager of the Hanna, Cleveland, 
$2,000; producer-manager Eddie 
Rich, $2,000. 

Also, John G. Cella, owner of the 
American, St. Louis, $1,000; Mrs. 
Ronald Cook, wife of the co-star 
of “Moon Is Blue,” $1,000; band- 
leader ‘Meyer Davis, representing a 
syndicate, $1,000; Gabe Rubin, 
manager of the Nixon, Pittsburgh, 
$1,000; Taube himself, $1,000; 


countant, $500. 


Council Chartered To 
Aid Negro Performer 


Albany, Dec. 4. 

The co-ordinating Council for 
Negro Performers, Inc., recently 
chartered as a non-profit corpora- 
tion, numbers among its directors 
William C. Handy, J. Rosamond 
Johnson, Noble Sissle, Lester Wal- 
ton, Edith Wilson, Marchand Mac- 
Reynolds, M. Edward Walters, 
| Frederick O’Neal, Alberta Pryme 
and Rosetta Le Noire, all of New 
York. 

Council has been incorporated to 
\“promote the Negro actor and 
|actress, . . . to counsel and co- 








—— ordinate the artists towards a more 


Gloria C.O.D. 


Gloria Swanson, co-star of 
“Nina,” which has its Broad- 
way premiere tonight (Wed.), 
insists on being paid in cash. 

At her 10% share of the 
gross, that has come to nearly 

* $2,000 in bills some weeks, 


ifavorable and amicable understand- 


field.” 
The Council will “draw no de- 
nominational or _ racial 





ed with the theatre.” 


| At 
| number only a little over 2.500. 
| Goal is to get five times that many, 
or around 85% of the capacity of 
|the Nixon. Two of the five Guild- 
| ATS shows have already played 
here, “Autumn Garden” and 
“Darkness at Noon,” 

Next city that will get the same 
treatment is Cleveland, then Co- 
lumbus and Cincinnati, and per- 
haps Philadélphia before the year’s 
over. If campaigns come up to ex- 
pectations, that'll give producers 
at least five consecutive cities they 
can count on for a sizeable profit 
in 1952-53. If subscription drives 
are as successful as anticipated, 
Council of Living Theatre plans 
to set up organizations to work on 
more than 100 other cities where 
there are legit facilities. 

Pittsburgh was picked as the 
test spot because legit has been on 
the decline here for the last few 
years, and Gabe Rubin and his as- 





| sociates, who saved the theatre lo- 


Means. Clavalen’ and twe weeks| cally when they took over old Sen- 


lator, a film site, and converted it 


at a cost of $250,000 when the old 
Nixon was torn down, have been 
getting little help from the out- 
side. Council figured Rubin’s faith 


(Continued on page 70) 


Shuberts Gain Point In 
Suit Vs, New York Dailies; 
Anti-Trust Case Pending 


Motion by * seven New York 
dailies to compel the Shuberts to 
file separate statements of claim 
against them in connection with 
the pending anti-trust suit in N. Y. 
Federal Court was denied last 
week by Judge Sidney Sugerman. 
In nixing the plea, the court stated 
that it had “considered only the 
complaint in the suit and gave no 
attention to any affidavit of the 
plaintiffs.” It was ruled that the 
complaint “meets the test in es- 
sence, states facts and gives fair 





/notice of a basis of action.” 


The Shubert suit, filed last Au- 





Mrs. Joseph Fields, wife of the | operate. 
playwright, $500; I. S. V. Patce-| combination by the 
vitch, Conde Nast publisher, $500, | the N. Y. Times, Herald Tribune, 
and Maurice I. Sohn, Traube’s, ac- | News. 


ing in every branch of the theatre | 


gust, nominally brought in behalf 
of various Broadway theatres they 
charges conspiracy and 
publishers of 


Journal-American, Mirror 
and Post (World-Telegram & Sun 
was apparently omitted through 
oversight). It seeks to force the 
sheets to sell ad space to the the- 
atres, which would enable the 
Shuberts to take advantage of vol- 
ume discounts on the increased to- 
tal lineage. Under the evisting 
newspaper practice, ads are sold 
only to the producers of individ- 
ual shows. . 

Meanwhile, the Government’s 
anti-trust suit against the Shuberts 
and the United Booking Office is 
still pending. Asked about a ru- 
mor in Broadway circles that the 
case would not be pushed, a Dept. 
of Justice official said yesterday, 
“If you want to make some money, 
take a few bets on that. We’re £0- 
ing ahead with the prosecution. 
These cases take time, but we have 
lots of that. 

“Just remember, the Govern- 
ment brings very few anti-trust 
| suits and it practically never loses 
' one. It took us several years to 








lines.” | crack the aluminum case end sev- 
Group will also “create and de- eral 
wateur i better understanding be- | production-distribution setup. but 
tween the laity and people affiliat- 


years to knock off the film 


we did it. Don’t be impatient; 
we'll win this one, too.” 
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Play on Broadway 


I Am a Camera 


Gertrude Macy production Gn associa- 
tion with Walter Starcke) of comedy- 
drama in three acts (seven scenes) by 
John van Druten, adapted from stories of 
Christopher Isherwood. Features Julie 
Harria, Prince, Martin Brooks, 
Catherine Willard, Olga Fabian, Edward 
Andrews, Marian Winters. Directed by 
van Druten; setting and lighting, Boris 
Aronson; costumes, Ellen ldsborough. 
At Empire, N. Y., Nov. 28, °51; $4.80 top 
4$6 opening and Friday, Saturday nights). 


Christopher Isherwood...William Prince 
Fraulein Schneider........ Olga Fabian 
Fritz Wendel Martin Brooks 
Sally Bowles .......++0.+- Julie Harris 
Netalia Landauer......-. Marian Winters 
Clive Mortimer Edward Andrews 


teen te eeenee 





. Watson-Courtneidge .......-..- 
_ ~— 7 Catherine Willard 
Despite its static-seeming, ex- 


planation-requiring title, “I Am a 
Camera” is a fairly lively and gen- 
erally entertaining show. Partic- 
ularly after some of the sophomo- 
ric, amateurish trivia that has clut- 
tered Broadway lately, this adult 
work of an accomplished dramatist 
proves absorbing and challenging. 


Moreover, “Camera” is tastefully 
and effectively produced, and in 
the playing of Julie Harris it offers 
one of the most electrifying dra- 
matic performances of recent sea- 
sons, unquestionably the finest this 
promising young actress has yet 
given. So although it is an imper- 
fect play, “Camera” seems a good 
enough show to get at least a mod- 
eyate run and probably pay off. It 
is also likely screen material and 
a moderate prospect for stock and 
little theatre production when the 
time comes. 


“Camera” is John van Druten’s 
dramatization of “Sally Bowles,” a 
short character sketch in Chris- 
topher Isherwood’s autobiograph- 
ical book, “The Berlin Stories.” 
The title is from an introductory 
line in one of the yarns, referring 
to the author’s concept of himself 


-as the objective observer while vis- 


iting Germany during Hitler’s rise 
to power. The part of Sally has 
been expanded and given added 
depth and definition in this stage 
version, while the role of the au- 
thor, presented under his actual 
name, remains primarily that of 
passive, sympathetic spectator. 


With the rising anti-Jewish vio- 
lence as background, the play is 


an affectionate portrait of a rest- 
less, lonely, emotionally insecure, 
sentimental and impilsive girl who 
has fled from her English heme to 
an amoral existence in Bohemian 
Berlin. It opens with her casual 
entrance into the author’s apart- 
ment, includes revealing incidents 
that strip away her pathetic pre- 
tensions, and ends with her flight 
on a new, futile romantic adven- 
ture four months later. 


After a compact, propulsive first 
act the script tends to lose focus 
and drive, and to some extent the 
characters become diffuse, but this 
is largely redeemed by the posi- 
tive, clarifying final scene. The 
device of having Isherwood think 
aloud in solo moments onstage, 
somewhat in the manner of old- 
fashioned asides, seems synthetic, 
but it’s difficult to figure how this 
key character could have been bet- 
ter integrated. And in the con- 
cluding scene at least the stage per- 
sonification of Isherwood actually 
seems like a writer, instead of just 
an actor pretending to be a writer. 
In a word, the character is con- 
vincing. 


Under van Druten’s adroit, ex- 


pertly modulated and paced direc- 


tion, Miss Harris gives a taut, vi- 
brant and brilliantly varied per- 
formance that illumines the elo- 
quent blend of surface comedy and 
underlying pathos in the role. Al- 
though the character of Sally is in 
some respects similar to that -of 
Frankie, the high-strung, self-dra- 
matizing and tormented adolescent 
in which Miss Harris gave a prize- 
winning ormance two seasons 
ago in “Member of the Wedding,” 
the present part has er di- 
m on and range, and consider- 
ably more flamboyance. 

The actress responds with a vir- 
tuoso portrayal that, without sacri- 


ficing any of the laughs, touching-. 


ly expresses the lowness, ter- 


ror and bravado, and unspoken 
heartbreak of the doomed heroine. 
It is a bravura ormance, played 


with daringly broad sweep and un- 
failing precision. Most important, 
2 mayeale. in = pound. yd 

Ss and growing actress an in- 
prwen confidence und an emerg- 
ing style and personal magnetism. 
In short, it provides new, stirring 
evidence that Miss Harris is a po- 
tential star of first magnitude. 

In the modest but important and 
subtly exacting role of Isherwood, 
William Prince gives a solid, skill- 


loves. Olga Fabian is amusing and 
peareapaive as the bustling Berlin 
usfrau who proves a pushover 
for Nazi propaganda; Catherine 
Willard gives acid sweetness to 
Sally’s smug mother, and Edward 
Andrews is believable as a slap- 
happy, free-spending American on 
a globe-trotting binge. 
Boris Aronson’s single setting 
suggests authentic high-ceilinged 
Continental atmosphere, and Ellen 
Goldsborough’s costumes, especi- 
ally the heroine’s tawdry finery, 
underline character and contribute 
to mood. Hobe. 


Marian Anderson Guest 
For Bach Aria Concert 


Marian Anderson, Erna Berger 
and Norman Farrow will join the 
Bach Aria Group, William H. 
Scheide, director, the Choral Art 
Society and an orchestra conducted 
by William Jonson, tonight (Wed.) 
for the first in a series of three 





Program will consist of three 
cantatas and a group of arias sung 
by Miss Anderson. 


‘Streetcar’ on Its Toes 


Ballerina Mia SlavensKa, who has 
headed her Ballet Variante troupe 
on tour for seven seasons under 
management of the Coppicus, 
Schang & Brown division of Colum- 
bia Artists Mgt.; plans a sharp re- 
vamp for next season. 

Troupe will be augmented from 
the present 10 dancers to 15 peo- 
ple, with Frederic Franklin, at 
present Ballet Russe de Monte Car- 
lo artistic director, as male danc- 
ing lead opposite Miss Slavenska. 
Because the ballerina also believes 
she’s exhausted the possibilities of 
the Community Concerts circuit, 
on which Columbia booked her al- 
most ‘exclusively, she’s reported 
planning to switch managements. 
Miss Slavenska is mapping a re- 
vised repertory, too, and is mulling 
a dance version of the legiter, 
“Streetcar Named Desire,” with 





Bach concerts at Town Hall, N. Y. | 








choreography by Anthony Tudor, 


whose “Lilac Garden” was preemed 
by the N. Y. City Ballet Co. last 
Friday (30). 


She’s trying to get 
playwright Tennessee Williams’ 


okay. 





Future B’way Schedule 


“Grand Tour,” Martin Beck, 
Dec. 10. 

“Lo and Behold,” Booth, Dec. 12. 
“Point of No Return,” Alvin, 
Dec. 13. 

“Fancy Meeting You Again,” un- 
specified theatre, Dec. 17. 
“Caesar”-“Antony,” Ziegfeld, 
Dec. 19. 

< seen of Lovers,” Plymouth, 


Dec. 26. 
“Wild Duck,” City Center, 
Dec. 26.: 
“Pal Joey,” Broadhurst, Jan. 3. 
3 —— Christie,” City Center, 
an, 9. 
“Desire Under the Elms,” ANTA 
Playhouse, Jan. 16. 
“Modern Primitive,” Playhouse, 
Jan. 17. 
“Shuffle Along,” unspecified the- 
atre, Jan. 21. 





unspecified theatre, 


Jan. 30. 

“Jane,” unspecified theatre, late 
January. ot 

“Month of Sundays,” unspecified 
theatre, week of Feb. 4. 

“Venus Observed,” 
Feb. 13. 
we ah Thing,” ANTA Playhouse, 

“Dear Barbarians,” unspec’Aed 
theatre, Feb. 19. 

i 2 Ay uiem,” unspecified theatre, 

eb. 25. 

“Camino Real,” unspecified the- 
atre, late Feb § 
““Jamie,” Broadway, .week of 
March 3. 

“Circus of Dr. Lao,” ANTA Play- 
house, March 12.- 

ANTA Production, ANTA Play- 
house, March 12. 

Don Juan in Heli,” (return), un- 
specified theatre, March 3 
NTA Production 


1. 
. A Play- 
house, April 16. 
ANTA Production, ANTA Play- 
house, May 14. 


San Antonio Original 
San Antonio, Dec. 4. 
“Slug It Glory,” an original play 
by Peter Panfeld, reporter on a 
local newspaper, will have its 
premiere here at the San Pedro 
Playhouse Dec. 12. Production is 


Century, 











under the auspices of the Bowie 
Women’s Club, ae oy 


Tax-Shy Philly Opera Co. 
Gets Okay to Do One Show 


Receiver of Taxes Frank 
Marshall agreed to permit the 


stage its performance of “La 
Boheme” Friday evening (7), but 
warned that he would not issue a 
1952 permit to the company unless 
it paid $11,000 in back amusement 
taxes due the city. 

Officers of the opera company 
met with Marshall and assured 
him they would have the tax de- 
linquency cleared up by Jan. 1,.if 
he permitted them to gc through 
with the “Boheme” performance. 
Marshall said the company had 
contracted for singers and other 
workmen and it would seriously 
embarrass the group if they were 
forced to cancel the date. 





Texas Supper Theatre 
Setup Into 3d Season 


Denton; Tex., Dec. 4. 

The Supper Theatre opened its 
third season here last Friday (30) 
with “East of Suez.” Dinner is 
served at 7 p.m. at the Eagle Cafe, 
with the performance an hour 
later. 

The group’s second production, 
opening Dec. 7, will be “The 
Dreamer.” Other plays scheduled 
by the group include “Command 


Performance” Dec. 14; “We Were 
Dancing,’ Dec. 21;- “Among 
Friends,” Jan. 11; “Top ’'O Me 


Thumb,” Jan. 25, and “Sisters 
Tragedy,” Feb. 1. 


Current Road Shows 


(Dec. 3-15) 








“Autumn Garden” (Fredric 
March, Florence Eldridge)—Amer- 
ican, St. Louis (3-8); Orpheum, 
Kansas City (10-12); KRNT The- 
atre, Des Moines (13); Aud., St. 
Paul (14-15). 

“Candida” (Olivia de Havilland) 
—Geary, San Francisco (3-15). 
“Cocktail Party” (Vincent Price, 
Marsha Hunt)—California, San 
Bernardino (3); Civic Aud., Pasa- 
dena (4); Aud., Fresno (5-6); New 
Aud., Berkeley (8); Metropolitan, 
Seattle (11-15). 

“Darkness at Noon” (Edward G. 
Robinson) —Erlanger, Chicago 
(3-15). 

“Death of a Salesman”—Memori- 
al Aud., Burlington, Ia. (3). Iowa, 
Cedar Rapids (4); Paramount, 
Waterloo, Ia., (6); KRNT Theatre, 
Des Moines (7-8); Coliseum, Sioux 
Falls, S. D. (9); Orpheum, Sioux 
City, Iowa (10); Omaha, Omaha (11- 
12); City Auditorium, St. Joseph, 
Mo. (13); Orpheum, Kansas City 
(14-15). 

“Fancy Meeting You Again” 
(tryout)—Wilbur, Boston (3-15) (re- 
viewed in VARIETY this week). 

“Fledermaus” (Metropolitan) — 
Capitol, Ottawa (3-4); His Majes- 
ty’s, Montreal (5-8); Paramount, 
Toledo (10-11); Aud., Grand. Rap- 
ids (12); Loew’s Palace, Indianapo- 
lis (13-15). . 

“Fledermaus” (Hurok) — Or- 
pheum, Davenport (4); Auditorium, 
Milwaukee (5); East Highschool, 
Green Bay, Wis. (6); Wisconsin U., 
Madison (7); John’ Adams High- 
school, South Bend (9); Memorial 
a Hall, Syracuse (11) (clos- 
ing). 

“Gentlemen Prefer Blondes” 
— Channing)—Palace, Chicago 

“Guys and Dolls” — Lyceum, 
Minneapolis (3-8); » Co- 
ijumbus, O. (10-15). 

“Happy Time”—Blackstone, Chi- 
cago (3-15). 

Kiss Me, Kate”—Nixon, Pitts- 
burgh (3-8); Erlanger, Buffalo (10- 
12); Auditorium, Rochester (13-15). 

“Legend of Lovers” (Dorothy 
McGuire) (tryout)—New Parsons, 
Hartford (5-8) (premiere); Gayety, 
Wash., D. C. (10-15). 

ar a A caer ool (Leo G. Car- 
ro out)—Gayety, Washington 
(3-8); Walnut, Phila. (10-15) (re- 
viewed in Vartety, Nov. 21, ’51). 

“Member of the Wedding” (Ethel 
Waters)—Biltmore, L. A. (3-15). 

“Mister Roberts” (Tod Andrews) 
—Temple, Tacoma (3-4); Strand, 
Vancouver (5-8); Mayfair, Portland, 
Ore. (10-15). 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (3-15). 

“Moon Is Blue” (3d Co)— 
Plymouth, Boston (3-15). 

“Oklahoma” — Shubert, Detroit 
(3-8); American, St. Louis (10-15). 

“Point of No Return” (Henry 
Fonda) (tryout)—Forrest, Phila. (3- 
8); Ford’s Baltimore (10-15) (re- 
viewed in Variety, Oct. 31, ’51). 
o -_ Tattoo”—Colonial, Boston 

“ 


P — 7. + J Sun” (Victor 
ory, Nancy y)—Cass, Detroit 
(3-8); Selwyn, Chi. (10-15). 

a Pacific” 


Richard 'F (Janet Blair, 
‘astham)—Shubert, Chi- 
cago (3-15). 
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With—"I Am a Camera” an ap- 
way Bantam 


books em a pocket edition 
of “The Berlin Stories,” the Chris- 
pher Isherwood 


collection on 
which ft is based. It’s retitling 
the volume “I Am a Camera”. ... 
Donald Wolin, who was associated 
last summer in the operation of 
the eatre - by - the - , Matu- 
nuck, R> IL, has optioned Irving 
Elman’s “Brass Ring,” previously 
held by Jeseph M. Hyman and 
Otte Preminger, and plans to put 
it into rehearsal in mid-February 
... Takent agent William Liebling 
has budgeted at $110,000 his pro- 
duction of the two Tennessee Wil- 
liams one-acters, “10 Blocks on 
Camino Real” and “Twenty-seven 
Wagons Full of Cotton” ... Paul 
Gregory, producer of “Don Juan 
in Hell,” flies to England this week 
on business, but is due back early 
next week. 
Legit pressagent William Fields, 
in Havana to handle the circus en- 
gagement there, writes that com- 
pared to Cuban audiences, who ar- 
rive about 9:30 for 9 o’clock shows, 
New York playgoers are models of 
punctuality . . . Despite the pres- 
ence of two extra detectives in the 
audience, a mink coat was stolen 
during an intermission at the “I 
Am*‘a Camera” premiere. Owner 
left it in her seat when she went 
out for a smoke... Frederic War- 
riner, featured in the cast of “Saint 
Joan,” will be married today 
(Wed.) to actress Elinor Wright, 
with whom he appeared at the 
Barter Theatre, Abingdon, Va.... 
Lawrence Langner’s satiric com- 
edy, “Lady Godiva,” will be tried 
out Monday (10) at the New Bol- 
tons, a London club theatre ... 
Marcia Henderson, who recently 
took over the femme -part in the 


third “Moon Is Blue” company, 
drew enthusiastic notices in Bos- 
ton . .. Tom Kilpatrick will be 


company manager of 
Primitive.” 

Anthony Buttitta is pressagent- 
ing the Lewis & Young touring 
edition of “Cocktail Party,” star- 
ring Vincent Price and Marsha 
Hunt ... The proposed musical 
version of “Ghost Goes West,” for 
which E. Y. Harburg. and Fred 
Saidy are to provide the adapta- 
tion and lyrics, is reportedly in 
abeyance because of Rebert E. 
Sherwood’s demand of 1% royalty 
for his original story ... Laurence 
Olivier and Vivien Leigh are due 
today (Wed.) on the Mauretania in 
preparation for their twin produc- 
tions of “Caesar and Cleopatra” 
and “Antony and Cleopatra,” open- 
ing Dec. 19 ... With Pierre La 
Mure’s script revisions delaying 
production of “Moulin Rouge, 
which he is set to direct, Jose 


“Modern 


the River,’ Noel Houston’s drama- 
tization of Richard Bissell’s novel, 
for Broadway presentation this 
winter. 


Because of a technicality, the re- 
cent election of George Abbott, 
Richard Myers, Irene Mayer Selz- 
nick, Anthony Brady Farrell, Otte 
Preminger and A. L. Berman to 
the League of N. Y. Theatres board 
has been set aside. After a change 
in the bylaws, to be approved by 
non-League attorney John F. 
Wharton, a new election will be 
held ... Helen Hayes will star and 
Brandon De Wilde will be featured 
in Mary Chase’s “Mrs. Thing” (to 


| be retitled), as the second produc- 


tion in the ANTA Play Series... 
The Government’s $200,000 tax 
claim against Mrs. Brock Pember- 
ton, widow of the producer, is re- 
ported tentatively settled for 
$18,000 . . . Another backer of “I 
Am a Camera,” ‘omitted from.the 
list recently published, is radio-TV 
announcer Vincent Connolly, with 
a $650 slice. 

Alan Schneider staged the cur- 
rent Catholic U. production of 
“Cherry Orchard” ... “Seven- 
teen,” which closed Nov. 24 at the 
Broadhurst, N. Y., represents a 
deficit of about $175,000, not 
$200,000 as reported. The Milton 
Berle - Sammy Lambert - Bernie 
Foyer production, which may tour 
if name leads can. be obtained, 
earned back about $35,000 of its 
$210,000 investment, plus the addi- 
tional coin put up to keep the 
musical on during last summer’s 
slump .. . William Chambers will 
be general stage manager, with 
Peter Zeisler and Henry Backman 
assistants, of “Month of Sundays.” 

elen Richards, pressagent on 
tour for Paul Gregory’s “Don Juan 
In Hell,” appointed tour director 
for Gregory’s other enterprises . . . 
Two American authors, Jennette 
Dowling and Francis Letten, have 
written “The Young Elizabeth,” a 
historical drama to be tried out in 
England .. . “You Can’t Take It 
With You” is being revived in 
London .. . “Roberta,” the Jerome 
Kern musical done on Broadway in 
1933-34, will have its London pre- 





miere next spring . . . Ruth and 
Paul Draper (nephew) made a joint 


apparance last week at the Shake. 
speare Theatre, Stratford- 
upon-Avon, and Pearl Primus and 
her dance troupe play the same 
Patricia Smith 
has_ succeede 

Phyllis Kirk as second femme ro 
in the incoming “Point of No Re- 
turn,” starring Henry Fonda... 
Karl Malden and Douglas Watson 
are set and Patricia Neal is men- 
tioned for leads in the ANTA Play 
Series revival of “Desire Under the 
Elms,” under the direction of 
Harold Clurman .. . Diana Lynn 
will costar with Maurice Evans, 
Kent Smith and Mildred Dunnock 
in the N. Y. City Center revival 
of “Wild Duck” ... Murvyn Vye 
will have the male lead in “Modern 
Primitive” . . Cloris Leachman 
has succeeded Frances Waller in 
the incoming “Lo and Behold.” 

Claudia Cassidy, Chicago Trib- 
une legit critic, has started a regu- 
lar stint on WGN-TV, every Satur- 
day .. . Civic Playhouse of 
Dallas has named Jack Reed as 
permanent managing director. He 
was formerly TV representative for 
“Knot Hole Gang” show on WFAA- 
TV and has both film and legit 
background. Thesps started WFAA- 
Bf play Lp with 
“No oes,” by Larry DuPont, an 
directed by Bill Sadler. 
_ Judson Pratt, who first did the 
junk tycoon role in “Born Yester- 
day” at the Playhouse in Albany 
and who later played it for 10 
weeks in a tour of summer the- 
atres with Shelley Winters, is 
doing the role at Baltimore's the- 
atre-in-the-round this week. Pratt 
appeared in “Capt. Billy Budd” on 
Broadway last season. 

Lillian Shelby, trouping with 
the Met Opera’s touring Equity 
company of “Fledermaus,” as alter- 
nate Orlofsky and understudy to 
Brenda Lewis’ lead role of Rosa- 
linda, had to step into the latter 
last Tuesday (27) in Rochester 
when Miss Lewis took sick be- 
tween the first and second acts, 
Miss Shelby finishing the perform- 
ance. Unusual aspect is that Miss 
Shelby has been singing the Or- 
lofsky contralto role, while Rosa- 
linda is the dramatic soprano part. 





College Play 











Ferrer has optioned “A Stretch on |- 





House in a Sea 


Westwood, Cal., Nov. 19. 
U. of Califernia, Los Angeles, produc- 
tion of drama in three acts (five scenes) 
by Philip Gelb and Cyril Heiman. Di- 
rected by Melvyn . Setting by 





Loy Norrix. At Royce Hall, UCLA, West- 
wood, Cal., Nov. 18, ’5i. 
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The commercial theatre has 
been waiting for some time for a 
script based on the emergence of 
the new state of Israel in the Near 
East—but this isn’t it. This drama 
by Philip Gelb and Cyril Heiman 

; bilities as support- 


not, actually, a play 

about the Israeli situation. It is 
localed in Palestine in 1946, but 
its setting could just as easily have 
any other country at a time 
when un forces were 
fighting to end tyranny and injus- 
tice. Plot springboard is the at- 
tempt by the underground to dis- 
rupt the British blockade long 
enough to permit the landing. of 
three aoe carrying “illegal” im- 


urface conflict is between 
brother and sister—the former be- 
lieving in community _responsi- 
bility and the latter in f y re- 

nsibility to the exclusion of all 
else. It degenerates, however, in 
the final scenes into a cross be- 


tween “Craig's Wife” and “The 
Silver Cord,” thus robbing the 
chief femme of ail 


validity. 

Cast of UCLA students is fre- 
quently ill at ease under Melvyn 
Helstien’s rigid direction with only 
Frank Wolff, as the underground 
fighter, and Charlotte Freedland, 
as his mother, displaying any 
promise. Setting by Loy Norrix 
has the flavor of an old Jerusalem 
home, although there’s a little too 
much wood around to make it com- 
pletely realistic. Kap. 





YALE PREPS ‘LAND’ 
New Haven, Dec. 4. 
Yale Drama Dept.’s next major 
production will be an original 


titled “Faf Smiling Land,” by AD 


drew B. Jones. 
P four performances, Dec. 
12-15, show will by 


be 
unter, way stager 


Mary H 
brought in for this special work. 
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Chi Spurts; ‘S.P,’ $43,700, ‘Moon’ 216, 
‘Carden’ Lush $22,800, Blondes’ 366 


VARIETY 
‘WEDDING’ FINE $19,700 
IN SEVEN-SHOW SPLIT 


Denver, Dec. 4. 
Ethel Waters in “Member of the 
Wedding” put together a potent 





LEGITIMATE 


Bway Still Shaky, But Up a Little: 
~ ‘Camera’ $14,700 (5), Don Juan’ SRO, 


69 
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: Estimates for Last Week fairly good broker item. Jan, 5, to tour or go to London. 
vith ; “Point of No Return,” Forrest 
wed Boston, Dec. 4. 


er 
@ 
“3 
‘ 
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Russ Group Formed To 


“Fourposter” topped the straight 


“South Pacifie,” Maj>stic (137th 
Tuesday and was virtual sellout 


wk) (MD-$6; 1,659; $50,186) (Roger 
- to Legit tempo picked up this 





for the run, while “Remains to Be| Rico, Martha Wright). As usual 
, “ Me from the start, with all good no-|Seen” and “Glad Tidings” indi-| about $50.500. ‘ 
psa- Se ean Ge Oden Aid Drama Refugees tices (two raves and a favorable).| cated strength by moving up mon 17," 48th: St. (30th wk) 
prea " Albany, Dec. 4. | Star, Henry Fonda, was out two|slightly. “Paint Your Wagon” and “ 5. ry 
ster : Monday (3) and rge S. Kauf , Saturd f ith 200 |™ . (CD-$4.80; 921; $21,547). Nearly 
i man’s “Fancy Meeting You Again”| The New Russian Theatre Asso- | "aq refunds at one and less Top Banana’ continued SRO, | $15,500 (previous week, $17,000) 
be- ; : t the Wilbur tonight | |: e New Russia nen odd refunds at one and less than 50 | with party bookings still complicat- pase P Nghe bane eae 
cts, . preeming a e ciation, Inc., has been chartered | at the other, for $1,100 returned. ing the question of their payoff The Number,” Biltmore (5th 
m= i (4). for Last Week here as a non-profit membership | $29300 for seven shows and will prospects. wk) (D-$4.80; 920; $22,600). Almost 
Miss rr a M. _ ” Sh bert corporation to “promote, foster, en-| have complete capacity this week. There was one closing last week, | $13,700 (previous week, $13,800). 
sonal PP es: “1 700: $3.60). . Theatre courage and propagate in  the| Greco Spanish revue (on ATS sub-|“Love and Let Love,” and one an-| “Top Banana,” Winter Garden 
oea- Guild subscriptions kept this one United States the ideas of the Rus-| scription) next Monday for two. nounced for this week, “Tree| (5th wk) (MC-$6.60-$7.20; 1,519; 
oni cing for a power rly Slug- | Sian dramatic arts, classical as well; “Nina,” Walnut (2nd week) | Grows in Brooklyn.” $51,881) (Phil Silvers). Over $51,- 
a gish $10,000 z as modern.” The group is also to | ($4.55; 1,340). Very mild $11,700 Estimates for Last Week 400, allowing for party commis- 
Greco Ballet, Opera House (1st | “provide voluntary assistance and |in second of two weeks, drop of| 1-01 (comedy). D (Drama). | Sions (previous week, $51,700). 
+) oe ee fi ial and other material help | $6,000 from previous week, after yf RD Sg masts, JA ‘| “Tree Grows in Brooklyn,” Alvin 
wk) (3,000; $3.60). Below hopes at | inancial anc : d loria | CD (Comedy-Drama), R (Revue), ‘ ‘? 
the R -refugee actors and | Critical bombarding and Gloria | (33d wk) (MC-$7.20; 1,331; $47,167) 
: $22,000. to the Russian-refugee Swanson soundoff against show MC (Musical Comedy), MD (Musi-| (c)i : 
{ “Moen Is Blue.” Plymouth (Ist | artists, particularly with the view |". Tattoo,” Locust (3rd week) | ©@! Drama), O (Operetta). lent $inaeh (qroviews week: 
Dla ee ge time rng oe | ete ming them to adapt them: | ($3.90; 1,580). ‘In final week, with-| Other parenthetic figures refer, | $7240): closing Saturday wight 
19. Y $11,300 for second time around. selves to the new conditions and out ATS subscription, Tennessee | respectively, to top price, (*indi-| tg,” ; 
nee ‘ ; to the American stage and general | Wijjiams drama didn’t hold up as | cates using two-for-ones), number| «two on the Aisle,” Hellinger 
De : COCKTAIL FAIR $15 000 standards. expected. A scant $14,700. House | of seats and capacity gross. Price 
ig. by ; y¥VV; 
West- 


; (20th wk) (R-$6; 1,527; $49,563) 
Association likewise has authori-| has nothing in sight. includes 20% amusement tax, but $ $ 
“ 


















































i ; ; (Bert Lahr, Dolores Gray). Almost 
; ‘BE AUSTONE’ 600 | A ty “to voluntarily contribute funds Doctor, Doctor,” Shubert | grosses are net: ie., exclusive of | $39 400 (previous week, $39,300). 
Rosen i $4, 9 for the support of the needy, ailing| (one week only) ($3.90; 1,870). | tax. OPENING THIS WEEK 
utelli : : and aging Kussian actors and other | Mask & Wig Club’s annual show| “Affairs of State,” Music Box “Constant Wife,” National (C- 
-dland : eo. Los Angeles. Dec. 4. d gi & * t ° 
Tanin Arrival of “Member of the Wed- | theatrical men who found refuge | pened here after tryouts in At-| (62d wk) (C-$4.80; 1,012; $26,874) | $4 0-$6; 1,172; $31,000) (Katharine 
Loupe ding” at the Biltmore tonight |in this country and are unques-|lantic City and upstate. Was gen-| (June Havoc). Just a trifle under| Cornell, Brian Aherne, Grace 
Wolf (Tues.) and the scheduled bow of | tionably loyal to the United States | erally well-liked, but biz not toa | $17,000 (previous week, $17,500). | George). Katharine Cornell revival 
Wolff “ 1 ” »|good until Friday and Saturday, “Call Me Madam,” Imperial | of Somerset Maugham comedy: 
Nelson My L. A.”,at the Forum Friday | Government and the Constitution. g y; 
homas (7), will keep the town at the three- i when Army-Navy crowds helped a | (60th wk) (MC-$7.20; 1,400; $51,- | production financed at $40,000, cost 
offering level for the next few & 847) (Ethel Me ) y $51,- | around $30,000 (plus $10,000 bonds 
-adling woohe 26 (aaa: New York City, although the group | mid-January. 800 (previous week, $49,900). and excluding about $6,500 tryout 
has Pair of shows closed over the aascsmeah tae Ge a. Dioetine and P r ; i oe {cD $4.80 7" Prog | Profit) and can break even at an 
after tabl MgnoUs the U. 5. eee w -80; 1,645; $41, estim 18, ss; has @ re- 
o * vee at ~y Lost Week | subscribers are Tatiana Hunter, BEHOLD’ LOW $12,700 (Charles Boyer, Charles Laughton, soter aaanaee sale of appreni- 
, ee “ Beaustone Affair,” Las| Mstislav Loukomsky, Elsa Eber- Cedric Hardwicke, Agnes Moore- mately $200,000, including $50,000 
aed Palmas (12th wk) (400; $3.60). —|hardt, Serge Orlovsky, Galina IN FIRST D.C. STANZA head). Opened Thursday night) in 20 theatre party dates; opens 
oboe Hit $4,600 on its last week for a|Tzvetkova and Andrew L. Kirsh- (29) for a limited run (drew unani- | Saturday night (8); tryout reviewed 
— $53,500 total. Production reaped | mer. Julius J. Bolotovsky, was fil- Washington, Dec. 4. | mous raves when it played a one- in Vartery, Nov. 21, ’51. 
joete a profit of $10,500 and may tour; | ing attorney. Theatre Guild’s “Lo and Be-|nighter Oct. 22); first four per-| «Nina,” Royale (C-$4,80-$6; 1,035; 
| earnings put , producer Wallace hold,” Broadway-bound and _ still| formances drew the standee limit $29,000) (Gloria Swanson, David 
wt Parnell about even for his local Talk at Anni in the throes of rewriting, did aj|for a pos of slightly under $21,-| Niven, Alan Webb). John C. Wilson 
.o legit venture despite extensive out- | Oregory to very poor $12,700 in its’ initial |500; already virtually sold out for| production of Samuel Taylor's 
aan lay for house alterations and coin Meet of Concert Mgrs. week at the Gayety Theatre, the | the balance of the engagement. adaptation of Parisian farce. by 
) have dropped when an Equity-AGVA worst gate of the legit season so; “Faithfully Yours,” Coronet (7th ye con Roussin; financed at $60,- 
— jurisdictional dispute stymied a| , Annual meeting of the National | far, wk) (C-$4.80; 1,027; $28,378) (Ann | 990, cost an estimated : 
he maa proposed revue Assn. of Concert Managers will be| Show, scaled to a $3.60 top, was| Sothern, Robert Cummings). Al-| (excluding $23,000 in bonds and 
<yprt “The Cocktail Party,” Biltmore | held in New-York Dec. 12-13, at| damned with faint praise by the | most $16,100 (previous week, $15,- | ¢5 000 tryout profit) and can break 
he at- (3d wk) (1,636; $3.60) "Hit a mod-|the Hotel Barbizon Plaza. * | local reviewers and never managed | 200); theatre party bookings are|eyen at an estimated gross of 
on erate but profitable $15,000 for the| Afternoon session Dec. 12 will | to-get started at the turnstiles, de-| practically over this week, but the | around $14,000; has a reported ad- 
_ long final f P Three we: 1 of : i spite the neat opening night house. | pre-production film deal provides | yance of $100,000, including $62,- 
ing of $51,000 — ts meek. ae be devoted to concert a for 20th-Fox td pay an additional | 999 in 30 theatre party dates; opens 
” im- Redon” €| Speakers will include Ira 4 ? $1,000 for each week the show runs, | tonight (Wed.); tryout reviewed in 
tween ee eae aS oa yp Andy Aimer ‘Salesman Sour $7,000 so there’s added incentive to con-| Varrery, Nov. 7, '51. 
twee Ms) , Sam ’ tinue 
é b ] bd e ° : 
er be- $ music director of NBC. Outside oF 2° Barrymore (6th |; ; 
pons Darkness’ Fair $18,600 | music airector of NE session Dee, In Return to St. Louis ian re cae zoe Ses | FANCY’ OKAY $11,500 
ly 1 13 are Paul Gregory, producer o t. Louis, ; sica Tandy, Hume Cronyn). Th 
as For Cleveland Stanza) i. "Ficse ‘Drams Quartet; ‘David | “Death of a Salesman” coulda’t| tor strat t play grosser at a shace| IN FIVE AT NEW HAVEN 
oop ond Cleveland, Dec. 4 Libidins, concert manager, and F.| sell itself during its second visit | ynder 4,900’ (previous week, 
ss, be- “Darkness at Noon,” with Ed-|C. Coppicus, of Columbia Artists| here in 18 ménths, and wound up| ¢ ). New Haven, Dec. 4. 
“The ward G. Robinson, pulled heavily Management. . a disappoin one-week stand at| “Gigi,” Fulton (2d wk) (C-$4.80;| Premiere of “Fancy Meeting You 
. = at the Hanna last ‘week after a| Annual meeting of directors will |the American Theatre here Satur-| 1,063; $23,228) (Audrey Hepburn).| Again” brought okay biz to the 
- © hesitant midweek spell ring | be held evening of Dec. 11 day (1) with a $7,000 take. Top was| First full week hit the attendance | Shabert b.o. week on its four- 
$18,600 in the 1,515-ca acity house ute aha $3.05, “Salesman” played a two-/ limit, but commissions limited the | day stand (28-1). Advance was fair 
i fre with a $4.35 to : sie week engagement here previously | gross to $20,700 (previous week, | and show built to almost SRO for 
Melvyn Hanna will a dark for the next Cornell $20,200 h C. and cop socko biz. premiere drew $3,300, plus one| weekend. Five performances at 
th only three week ~ Dec 24 eee “The Autumn Garden,” with | preview at $2,500). $3.60 top pull an estimated 
ground with “Ki Me Kat eopening ' Kansas City, Dec. #. | Fredric March and Florence Eld-|" “Glad Tidings,” Lyceum (8th wk) | $11,500. . 
ediand, peter cin 2 “The Constant Wife,” with | ridge, teed off a week’s stand at|(C-$480; 995; $22,845) (Melvyn|” House has nothing booked for 
any : ’ Katharine Cornell and_ Brian| American last night (3). Piece is| Douglas, Signe Hasso). Nearly| December, but has a string of 
Norrix ‘Kate $17 200 W Va. Aherne, did a $20,200 in its | scaled to $3.66. $14,700 (previous week, $14,200). | breakins lined up for January and 
usalem Bivins week-long stand at the Fox Mid- “Guys and Dolls,” 46th Street | February, first being “Gertie,” set 
tle too Charleston, W. Va., Dec. 4.__| west um Theatre here, clos- Roberts’ 15 100 Seattle (54th wk) (MC-$6.60; 1,319; $43,-' for Jan. 10. 
it com- “Kiss Me, Kate” was thoroughly Saterday (2). Top was $3.66. ’ ’ 904). As always, $44,400. 
Kap. tamed last week in a split between “i c. Marches, in “Au- Seattle, Dec. 4. “] Am a Camera,” Empire (ist ' ‘Oklahoma’ 236 Det.: 
Huntington, W. Va., and here. The tumn Garden,” open Monday (10). “Mister Roberts” came back a| wk) (CD-$4.80-$6; 1,082; $24,400). ’ ’ 
y total gross for the week came to bit too soon to play to capacity.| Opened Wednesday night (28) to 4 ; Mil d 10 600 
only $17,200. Dates included Mon- sda’ S.F le over|four strongly favorable reviews Season 
4 d ‘Candida $18,600, KF. | As it is, it garne a little ov Herald ’ 
ec. 4. ay-Tuesday (26-27) at the Keith Dec. 4. | $15,100 at the 1,500-seat Metropoli- | (Coleman, Mirror; Kerr, Hera Detroit, Dec. 4. 
, major Albee, Huntington, and Wednes- San Francisco, . 4 "1 k, with house scaled | Tribune; Hawkins, World-Telegram $ ’ 7 
Sa Avaite oC the Tancter Guilds ~~ s. a ith freen 3 75. This was the eight-|& Sun; Watts, Post), three in. gxaeno at the ‘Shubert. ‘ “Season 
Amr uditorium. Theater, Ciyild season, See f ie (Chapman, News; Gar- | $23,000 at , 
- Cole Porter musical, with Robert | Olivia de Havilland, held to a performance windup of a 12-show peg Ahr rm erican; Pollock, | in the Sun” picked up a weak $10, 
Ds, ~ es ma and Holly ae op leat. a 18,600 9 its second stanza + rege 1, but the | Compass) and one ve per 600 at the Cass. sani tent 
‘ted by ying a re stand Geary. , pla at the same house six | (A mes); first 4 
first locally indoors) in Pittsburgh Hammond production is , play was $14,700, | second week. 
er formances over 1V, : 
work: this week, scaled to $3.60. months ago for two weeks. grossed 
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LEGITIMATE 








Play Out of Town 


Faney Meeting 
You Again 
New Haven, Nov. 28. 


Chandler Cowles and Ben Segal produc- 
tion of comedy in three acts by George 


j balance off remainder of cast as 
a pair of Nubians. 


Scripting, a combined effort of 


Kaufman and Miss MacGrath (his 
wife), 


is also a combination of 


S. Kaufman and Leueen MacGrath. Fea- | sparkle and vacuum. Latter applies 


tures Miss MacGrath, Walter Matthau, 
Margaret Hamilton, Glenn Langan, Ruth 
McDevitt, Reynolds Evans. taged by 


especially to closing scene of act 
two, with curtain coming down on 


Kaufman; scenery and lighting, Albert} an omelette laid by an innocuous 


Johnson; costumes, Kathleen Ankers; pro- 
duction associate, Ann Noyes. At Shubert, 
New Haven, Nov. 28, *51; $3.60 top. 


Judge Patterson 
Martin Vellabrook Glenn Langan 
Amanda Phipps ...... Leueen MacGrath 
Lucy Bascomb ....... Margaret Hamilton 
Mie. C8. Ls cc cdegecs Vera Fuller Mellish 
A Visitor Richard Purdy 
Sinclair Heybore Walter Matthau 
Mrs. Cornelius Ruth McDevitt 
First Nubian .......... Elsworth Wright 
Second Nubian......... Earl Jones 


see en ee as 


seeeeearee 





They've stepped off in the right 
direction with this nucleus of a 
comedy click. Some very sturdy 
laugh lines and business have been 
hung on the ‘framework of an 
amusing idea, and indications are 
that sage development in the bal- 
ance of its breakin period will 
bring the production through to a 
satisfactory climax. Skilled stag- 
ing of George S. Kaufman should 
ultimately lead this one across the 
desert of its present @rid stretches 
to an eventual b.o. oasis. 

Apart from some of, its blue 
wordage and sex overtones, script 
could be adapted to an okay 
tongue-in-cheek film version. 

It’s a combination of fact and 
fantasy revolving around the theme 
of reincarnation. Amanda Phipps, 
prominent sculptress, is about to 
marry, but balks at the “cleave to 
one man” phrase in the ceremony, 
and calls the whole thing off. In- 
stinctively she feels that this is 
the wrong man, and that some-" 
where the real love who has been 
wooing her in other incarnations 
will catch up with her in this life. 

Amanda has been commissioned 
by a national femme group to do 
a statue of typical American wom- 
anhood for presentation to the 
women of England, When Sinclair 
Heybore, art critic who is to do a 
piece on Amanda, shows up at her 
studio, she immediately recognizes 
in him her lover of the preceding 
centuries. Heybore’s printed evalu- 
ation of her statue results in the 
thing’s being rejected by the com- 
mittee which had ordered it. How- 
ever, a final solution has the sta- 
tue on its way to acceptance and 

Amanda and Heybore on their wa 
to the altar. . 
Essaying a comedy role in con- 
trast to her forte of straight dra- 
matic parts, Britisher Leueen Mac- 

Grath comes through with a per- 

formance that lacks only an 

“Americanized’’ accent for com- 

plete authenticity. Her sense of 

comedy values is excellent and 
sfe portrays the seductive female 
in good fashion. Walter Matthau’s 
interpretation of Heybore reaches 
solid click proportions that should 
bring him considerable favorable 
comment, He’s a comedy natural. 

Comedienne Margaret Hamilton 
has a field day with bizarre cos- 
tumes. and witty lines, which she 
knows how to handle. Glenn Lan- 
gan is appropriately stuffed shirt- 
ish as Amanda's romantic brush- 
off, and Ruth McDevitt capitalizes 
heavily as an art committee mem- 
ber. Reynolds Evans gives an ef- 
ficient performance as a ae rs 

judge, and Richard Purdy is a 

striking study in deliberation as a 

character from the world beyond. 

Vera Fuller Mellish is completely 

in character as Amanda’s maid. 

Ellsworth Wright and Earl Jones 

—_—_—_—————————————— 
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‘THIS IS A BOOK? 


Yes, it’s: “Wonderful enter- 
tainment! The first and only 
a : oe cover everything ov 
a ; movies, radio, ° av, 
musicals, ‘opera, burlesque, 
vaudeville; Tin Pan Alley, and 
all the rest.” ix; 3 
—Helen Hayes. 
$5 at all booksellers, or from 
_. . HENRY HOLT & CO. 
257 Fourth Ave., N.Y.10 


ly as well. 








punchline. Approach to story line 
is original and can be nursed into 
Reynolds Evans | Marked acceptance. 


Writing im- 





presses as more than simply a 


string of gags. 


Technical twists figure impor- 


tantly, with revolving scenery, a| 
series of upstage drops and some | 
— lighting merging for good | 
visua 


effects. Costume require- 
ments, in wide variety, have been 


met successfully in a colorful dis- 


play. 


entation talent-wise and technical- 
Bone. 





Soloist With L’ville Orch. 


Louisville, Dec. 4. 


Whitney, had for its first commis- 


Origin of the Amazon River.” To- 
morrow (5), for ‘the second com- 
mission, the orch will present Nor- 
man Dello-Joio’s “The Triumph of 
Saint Joan,” a symphony in three 
movements, “The Maid,” “The War- 
rior” and “The Saint,” with Martha 
Graham as soloist. 


This is the second time Miss 
Graham has danced to composi- 
tions commissioned by the Louis- 


man’s “Judith” in Louisville, and 
repeated the performance, with the 
orchestra, in Carnegie Hall, N. Y., 
the following December. . 





New Orleans Opera Group 
To Take Over Concerts 


New Orleans, Dec. 4. 

A new entrant in the concert 
field here will make its debut in 
the. 1952-53 season. “This is the 
New Orleans Opera Guild, an affil- 
liate of the Metropolitan Opera in 
New York, which has mainly been 
occupied in fie past with opera. 

The new season will see the 
Guild taking over the operation of 
Community Concerts, previously 


monic Society of New Orleans. 








The Guild series will include 
nine events. Seven of the attrac- 
tions already have been booked— 
Royal Philharmonic of London, 
with Sir Thomas Beecham conduct- 
ing; Robert Shaw Chorale; Lily 
Pons; a Gershwin memorial con- 
cert with Jesus Maria Sanroma, 
pianist, as soloist; James Melton; 
Yehudi Menuhin, and _ Rudolf 
Serkin. 


Of the remaining presentations, 
one is to be a major ballet com- 
pany. For the other, negotiations 
are said to be in progress with a 
European musical organization 


country. 


Shows in Rehearsal 





cal Drama), O (Operetta). 





rod.-dir.; Rosa- 
lind Russell, Den Price, stars. 
“Modern Primitive” (D)-—Otto 


Preminger, prod.-dir.; 

“Month of Sundays” (MC)— 
Carly Wharton, prod.; Burt Sheve- 
love, dir.; Gene Lockhart, Naficy 
Walker, stars. 

“Pal Joey” (MC)—Jule Styne, 
prod.; Robert Alton, dir. dances, 
overall supervision; David Alexan- 
der, dir. book; Vivienne Segal, 
Harold Lang, stars. 

“Wild Duck” \D)—City Center, 


rice Evans, Diana Lynn, Kent 
Smith, Mildred Dunnock, stars. 
HO ooD 


LLYW 
“M3 L. A.” (R)—William Trenk, 
prod.-dir. 


Equity Library Show 


a enced : 
“Our Town”—Lenox Hill Play- 
house, N. Y., Dec. 5-9. 








“Fancy” is the baptismal effort | 
of the new producing team of 


Chandler Cowles and Ben Segal. | 
They’ve given it consummate pres- | 


Martha Graham Again Terp | 


K.C. Starlight Repacts 
Officers, Sets 5 Shows 


Kansas City, Dec. 4. 

Starlight Theatre, al fresco setup 
which had its first season here last 
summer, has re-elected the same 
officers for next season. John A. 
Moore, realtor and Park Board 
official, is again president, with 
Herbert H. Wilson and R. R. Irwin, 
vice-presidents; Cliff C. Jones, Jr., 
secretary, and R. Crosby Kemper, 
treasurer. 

Moore announced that five shows 
already have been booked for 1952 


Chi Legit 


Continued from page 65 











sion. However, most potent ele- 
ment has been the reported fail- 
ure of conventioneers, always the 
backbone of legit trade here, to 
spend as much as normally. 
Just A Weekend Town 
Without the tourists, Chicago be- 
comes a weekend town with most 
legit shows. Attempted solution 
to the difficulty by the manage- 
ment of “Blondes” involves scal- 
ing the Palace to a $6 top Satur- 
days, while the rest of the week 
remains $5. First week of opera- 


Continuing its policy of com-|tion under new policy brought 
missioning works by contemporary | 
composers, the Louisville Orches- | the weet, 
tra, under the direction of Robert | 224 Saturday, 
|for regular theatre houses. 
sioned work of the season, Heitor | 
Villa-Lobos’ symphonic poem, “The | 


$20,000 in the till for first part of 
and $18,400 on Friday 
a new weekend high 


Management feels that show- 
goers all want. the weekend seats 
and that they don’t mind paying 
the extra tab now for the choice 
nights. It takes up the slack for 
the. rest of the week and enables 
productions to offer lower prices 
for the first part of the week. 
“South Pacific’ has been keeping 
its*$5 top and “Blue” has a $4.40 








sponsored here by the Philhar- | 


that has never appeared in this 


-+ -Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 


| _,“‘Bell, Book and Candle” (CD)— 
Shepard Tfaube, 


prod.; Morton da Costa, dir.; Mau- 


|top for Saturday only. 


If the boosted scale brings re- 
sults, it may tend to save the Chi- 


ville Orchestra, In January, 1950,|cago engagement for “Blondes.” 
she performed to William Schu-| After its spectacular boxoffice 


cleanup on Broadway, the ' show 
|has been a major disappointment 
| here, with uneven grosses and sev- 
eral losing weeks. Cost of taking 
the production on the road is un- 
derstood ‘to have been about $60,- 
000, and the operating net here 
has varied from a profit of $6,356 
one week to a loss of $4,473 an- 
other.. With a break-even point of 
about $37,500, the total net profit 
for the first eight weeks ending 
Nov. 10 was $14,649. The engage- 
ment ends Dec. 22, with the musi- 
cal booked for other midwest 
dates. 





Council 


Continued from page 67 


jand coin in the theatre entitled 
him to some extra consideration. 

The committees Lycett has set 
up are patterned after his recent, 
similarly-successful campaign for 
the New Parsons in Hartford, and 
range up and down the cultural, 
social and wage scale.’ Their aim 
is go after people unacquainted 
| with legit, as well as those who in 
the past several years haven't re- 
newed their subscriptions. At one 
; time, Pittsburgh had more than 
double its present number of sea- 
son ticket-holders. 




















Drive In Clear 
Cleveland, Dec. 4. 
Cleveland committee of the 
Guild brought in Margaret Web- 
ster, Alfred Drake, Walter Abel 
and Arthur Schwartz as guest- 


eon today (Tues.) to kick off the 
local subscription campaign of the 
Guild, American Theatre Society 
and Council of the Living Theatre. 

Drive here is being co-ordinated 
by Milton Krantz, manager of the 
legit Hanna; Gerald Goode, exec- 
utive director of the Council, and 
Warren Caro, general manager of 
the Guild-ATS. | 

About 500 members of the sub- 
scription committees attented the 
luncheon at which other speakers 
were Frederic McConnell, general 
manager of Cleveland Play House, 
and. William Ong, of American 
Steel and Wire Co., subsid of U. S. 
Steel, sponsors of “Theatre Guild 
on the Air.” 

Nearly a 100% slump in Cleve- 
land’s legit theater activity has 
hit the Hanna in last 10 years, 
Krantz said. In 1941 there were 
30 weeks of professional perforni- 
ances; the 1942-43 season clocked 


37 weeks of attractions; 1943-44, 
38 weeks; 1945, 40 weeks; 1946-47, 
35 weeks; 1948-49, 25 weeks, and 
1 1949-50, 13 weeks only. 











speakers at a Hotel Carter lunch- | 
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Plays Abroad 


Mary Had a Little... 
London, Nov. .28. 


Jack Waller (by arrangement with Gor- 
don Stewart) production of new farce in 
three acts by Arthur Herzog, Jr., Muriel 
Herman, Al Rosen. Stars John Hubbard. 
Directed by Ralph Lynn. At Strand The- 


atre, London, Nov. 27, ’51; $2 “o- 

BRE Pores Av Angers 
|” Patricia Plunkett 
Tommy Cranton.........- John Hubbard 
po FOE a eee Te Louise Howard 
RN x SA orks bce 60's Go a ade Patricia Lang 


Mrs. as aed Pw a 
Dr. Jimmy Hamilton 
The Princess 
Max 
Basil 


«seeee+ Simone Silva 
Basil Appleby 
Patricia L-ffan 
Robert Long 
Derek Tansley 


Oe eee eee eee ee 


te ew eee ees eseeeeee 





DEUMIStOS . . . cagccccccceses Spencer Teakle 
POHMCOMAN...scccccccccees Charles Rolfe 
Why it was thought that this | 


| American farce would be a success 
in London although it had never | 


been attempted on Broacway, re- 
mains a mystery. This hapless, wit- 
less and crude concoction was a 


|source of constant embarrassment 


to the firstnight audience. It’s a 
sort of dismal failure that is’ best 
forgotten with haste. 


The West End has seen some 
pathetic attempts at farce during 
the last year or two, but “Mary 
Had a Little...” is unhappily a 
strong candidate for tep honors. It 
might have got by among the un- 
sophisticated in the sticks, but its 
crude dialog, crammed with sug- 
gestive innuendoes, makes it un- 
palatable fare for London. 


The concocted story of a young 
girl who is mistakenly believed to 
be having a baby and is put under 
the care of a hypnotic doctor, is 
the vehicle for a farrago of non- 
sense extended over three acts. 
The incident is particularly regret- 
table and unfortunate for the ex- 
perienced cast which endeavors to 
battle through valiantly despite 
overwhelming odds. The fate of 
the piece was sealed after the first 
10 minutes, and it seemed as if the 
final scene was being rushed 
through to bring this miserable 
evening to an end. 

Averil Angers, Patricia Plunkett, 
John Hubbard, Louise Howard, Pa- 
tricia Laffan and Simone Silva, the 
leading members of the cast, were 
capable and worthy of something 
very much better. Myro. 


Reigen 1951 


Vienna, Nov. 27, 

Konzerthaus production of comedy in 
11 scenes by Michael Kehlmann, Carl 
Merz and Helmut Qualtinger. Music and 
narration by Gerhard Bronner; sets by 
Harry Gluck; directed by Michael Kehl- 
mann. With Ilka Windisch, Trude 
Poeschl, Michael Kehimann, Helmut Qual- 

Hanni Schail, Kurt Radlecker. 
Togni, Ellen Novak, Alexander 


. At Kleines Theater, Konzerthaus, 
Vienna. 





‘About 90% of the legit produced 
in this prewar fountainhead of Eu- 
ropean drama is either beatup fa- 
miliars of Molnar, Shaw, Wilder 
and such like, or else dusty clas- 
sics from Goethe, Schiller, and 
Grillparzer to Hofmannsthal, Hor- 
vath and Kleist. Most theatre di- 
rectors here select their plays from 
the standpoint of what they think 
their patrons ought to see; not what 
might entertain them. A _ safe 
enough premise from behind the 
shelter of big state subsidies and 
tiny wage scales for artists. 

Thus it is.a special pleasure to 
see a modern, wittily-told, sharply- 
pointed satire on the manners and 
morals of right now—today in a Vi- 
enna theatre—instead of ancient 
creakings from the good old days. 
The three authors of this 1951 Rei- 
gen have used the Schnitzler form 
of circular bed hopping merely as 
a jumping off point for their tale 
of streetwalker, politician, society 
lady, fading actress, playwright, ex- 
Nazi warrior and modern youth 
with hope. It is all held together 
by a moody, often lovely theme 
composed for the- play by Gerhard 
Bronner who narrates brief segues 
between scenes from a bar piano 
at stageside of. the liftle theatre. 
This is the only house in town 
with the guts to do this sort of 
thing. 

“Reigen” jumps off with a bistro 
scene between co-author Helmut 
Qualtinger as a thickheaded drunk- 
en wrestler and a neighborhood 
blowser he remembers from gram- 
mar school days. Enter Ilka Win- 
disch, local beauty (who has been 
seen in some U. S. pix) as society 
‘dame with a yen to see what a 
rassler can do in the amour de- 
partment. The lady has a wealthy 
seen husband who can’t get 

is mind off black marketing’ and 








his job in Parliament lon 
to notice her charvas. Sec 
The husband goes on a trip to 
the country with ex-Miss Europe 
1950, Hanni Schall; she in turn 
warms to a chap who offers models 
screen tests. But he prefers se. 
ducing a secretary who winds up 
in her turn in the arms of director 
Kehlmann, playing a playwright- 
critic who makes the. next pass at 
an aging actress. She flops for 
the ex-Nazi fanatic, capably played 
by Alexander Kerzst. He is, in 
turn, the steady of the prostie we 
started with. The finish, on the 
saccharine side, demonstrates that 
despite the seamy characters, Inve 
and life go on eternally hopefu’. 
; Kehimann’s direction and writ- 
ing by him and two collaborators 
is on the brilliant side. Perform- 
ances with a couple of exceptions 
are excellent. “Reigen 1951” could 
easily be converted into a U. S. 
setting with equal impact or into 
a strong pic script. It is in for a 
run here. Isra. 





Third Person 
London, Nov. 27. 


London Arts Theatre Committee pro- 
duction of play in two acts by Andrew 
Rosenthal. Directed by Roy Rich. At 
pe f aaeet oe _ London. 

Jean Morelan Ursula Jeans 
Hank Moreland Roger Lineoey 
Felix Callender .......... Kenneth Hyde 
Pauline Callender Ruth Denning 

Denholm Elliott 


Kip Ames..... 
Janette Scott 


ee ee 


Emmie Moreland 





This new play by an American 
author has a well nigh perfect 
combination, an-interesting adult 
story, superb acting and the small 
confines of an intimate theatre 
requisite to its character. It is a 
psychological study of postwar re- 
settlement among veterans, in dif- 
ferent spheres, who maintain their 
service association. Suitably toned 
down it should stand a_ good 
chance for public performance and 
would probably arouse interest 
in the author’s native land. 

Locale is the N. Y. home of a 
successful business man not long 
home from the wars. His wartime 
buddy calling one night has ex- 
tended his visit over a year. He 
is a workshy, likable youngster 
who has become the adored com- 
panion of the 12-year-old daugh- 
ter, but subtly and insidiously has 
caused a marital breach. On hear- 
ing from another close friend that 
her guest has an unsavory early 
record of mental unbalance and 
perversion, the wife asks him to 
leave. This brings a bewildered 
protest from the unsuspecting hus- 
band who blames the ,accusations 
on jealous motives be the in- 
formant. i 

One is led to expect that the un- 
wanted visitor may repeat a sui- 
cide attempt, but he departs with 
philosophic dignity, and the home 
settles down once more to recap- 
ture its prewar harmony, with a 
——e adjustment of the marriage 
mt 

Ursula Jeans gives a beautiful 
performance as the neglected wife 
while Roger Livesey is sincere 
and convincing as the blindly 
trusting husband. Denholm Elliott 
handles the role of the neurotic 
houseguest sensitively. 

Ruth Denning, as an_ intimate 
friend, and Kenneth Hyde, as her 
mud-slinging husband, have the 
bulk of the crisply pungent dialog 
between them and make every 
point effectively. Janette Scott, a 
moppet from the Screen, settles 
naturally and charmingly into her 
first stage part. Roy Rich directs 
the piece with his usual deft 
touch. | Clem. 





Innocent Bystander 
Dublin, Nov. 20. 
Abbey Theatre production of drama in 


three acts (one scene) by Seamus Byrne. 
Produced by Ria Mooney. Setting, Vere 


Dudgeon. At Queen’s Theatre, Dublin, 
Nov. 19, °51. - 
Jack Fitzmaurice......... Edward Golden 
tzmaurice........+++. Brid Lynch 
SE 80 b03 06500660600 +....Ray McNally 
Rarer Angela Newman 
Ms cS he tacackeds Michael J. Dolan 
Doc O’Malley...... Seseenan Ha: Brogan 
Sergt. Conifrey...........+:+- p Flynn 





Small-town life continues to 
form the background of new Ab- 
bey plays, but the settings are mov- 
ing out of bars and farm kitchens 
into the homes of higher income 
groups. Seamus Byrne’s piece 1S 
set in the living room of a small- 
town solicitor’s, (attorney’s) home. 
This should be in the higher i- 


(Continued on page 71) 
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and side-by-side, a sort of billpost 
ers’ nightmare. 
Worth the Cost? 


Dollar for dollar, it is doubtful 
if the three-sheet ean match the 
three-cent stamp. as an advertising 
medium, at least as evidenced in 
Boston this week, and Boston is 
typical of show cities nationwide. 


Consider the costs: Many attrac- 
tions spend as much as $4,000 on 
paper before the show leaves New 
York, and an additional $500 is in- 


“Tred Thee Sh 


eee Continued from page 67 


eets 


Niagara Barn Maps New. 
Summer Ontario Season 
Toronto, Dec. 4. 
With its new season's plans com- 
pleted, for spring, Niagara Barn 
Theatre (Jack Blacklock, director; 
Mark Saunders, set designer; Fred- 





nation and, in each city, specialized 
lists for each type of show likely to 
play the theatre, would prove of 
service and profit to theatre and/ric Gordon, stage manager), has 
touring attraction. _ |signed a long-term partnership 
Outdoor billposting and sniping, | lease with the Prudhomme Bros., 
no doubt great in the horse and | owners, to reconvert latter’s model- 
buggy days before congested dis- 
tricts, before dense morning and 
evening motor traffic, before radio | an Ontario drawing population of 
and television, seems outmoded and | 200,000, plus the Buffalo-Niagara 
wasteful today. It is a type of cir- | Falls area. 
cusing which once suited show | 





On its initial $30,000 expenditure 


study.from a youngster. The two 
veterans Michael J. Dolan and 
I‘arry Brogan, as attorney's clerk 
and sharper, provide outstanding 
characterizations and aid the 
comedy: side of the piece. Mac. 





Le Malentendu 
(The Misunderstanding) 


Zurich, Nov. 27. 


Kleines Theater present:tion of drama 
in three acts by Albert Camus; German 
translation by Hans Georg Brenner. Di- 
rected by Lukas Ammann; 


sets by Am- 

farm barn into a theatre. Six miles ———— — ego director, 
eorge pman. At Kleines Theatre, 

west of St. Catharines, location has | Zurich — 
Martha Susanne Lehmann 

| FED os cadedeseoncess Helga Roloff 

NN. « khbeGeeutssteeys. Alice Lach 
Jan. .cecccvecesesceess . Pinkas Braun | 
| BORVEME. . odiceccscccs Karl Wagner | 





volved in dating and shipping the 
paper city by city. If the show is 
out 40 weeks, this is a cost of $100 
a week. The posting in each city 
costs from $200 to $300 a stand 
more, so that, for a two-week stand, 
the costs could easily reach $500. 


business, and is still useful for the 
carny and animal show, and is per- 
| haps helpful to the political can- 
| didate, but of dubious value to the 
| legitimate theatre. 


And, of course, in all big cities 
today sniping is actually prohibited 


by law, and many snipes are ar- | 


\the new Niagara Barn will have 
450 theatre-style seats, plus a bal- | a aalni St 
cony, with the house and lobby in | St@nding, 





With Albert Camus’ “Misunder- 


the Kleines Theatre 


|rustic decorative style, including | has for the first time ventured into | 


| lounges and bar. Whole setup is on | the field of modern controversial 
the northern shore of Lake Ontario. | drama _ particularly apt for this 
|type of small-sized experimental 
| legit house, - Play is an existential- 















‘Fourposter’ 


Con‘ inued from page 65 


duction, for which de Hartog had 
revised the script after sale of 
the original to Box. The author 
now claims that Kramer had no 
right to this extra material, but 
which is understood to have been 
used in the newly-completed film 
edition starring Rex Harrison and 
Lilli Palmer. 

Although the legal aspect of the 
|matter is admittedly moot, the 
| Playwrights and de Hartog hope 
| that rather than proceed with dis- 
puted material in the _ picture, 
| Kramer will agree to an arrange- 
ment involving delay of the pic- 
ture for about 15 to 18 months, 
plus permission for limited use of 
| scenes from the play on radio and 
|television, for exploitation pur- 
| poses. As it is, any radio or TV 


| use it out oi the question, as those 





Some musicals spend two, even 

three times this much on paper. 
What could be bought with this 

money instead? For one thing, 


istic study down to the last conse- | rights were included in the origi- 


® ° ® | | 
ranged only by distribution of | cach. Waa ne hape 


countless “free” tickets. The best | 
stands, those available to politi- | 


or relief, |4l_sale to Box and now belong 
| Appeal appears limited due to its | to Kramer. 


Piays Abroad 











| : : 
- Continued from page 70 === 't, theme. | The Playwrights and Leah Salis- 
$400 to $500 will buy a first-class ce gg ge an ngs | Plot concerns a mother and | bury, agent for de Hartog, who 
A-1 mailing in any city. Firms abe vi o Pea len an ete Innocent Bystander | daughter keeping a lonesome little| has returned to his home in 
specializing in this can provide the _— 1] 


lists, if suitable lists are not ob- 
tainable through the theatre, or 
through art, music, and allied 
groups. For $500 a first-class 
mailing to 15,000 persons can be 
made using the three-cent stamp, 
or 25,000 if the slower two-cent 
stamp is used, and with the penny 


ambitious billposter really goes to 
town, as one did recently in Boston, 
papering the community, only to be 
papered himself, and likewise the 
attraction with the legal stuff of 
lawsuits. One Boston landowner 
sued for $7,500; another utility 
| firm went to the law, and the bill- 














| come group, but there is no income | hotel in a deserted, rainy country- 
hoe Edward Golden. feed oaks Meg Paco Le: eae 
netic? s Ss | been poisoning every rich strange 
op financial trouble, not entirely | spending the night there, disposing 
unfamiliar way out by playing the rend ote sgyendng rs a roa 
|horses and relieving his feelings | Seen a ee eee 
Coe ft eae !son and brother returns from 
with a whisky bottle. Innocent by- | ‘ came? 
stander is his semi-invalid sister | 2>road after 20 years’ absence, as 
he fe engaged to an adopted |a rich man, but is not recognized 














Europe, have the idea that some 
|of the material trom the current 
Broadway prod tion “of the play 
mignt be useful in the screen edi- 
|tion. They particularly point to 
ithe revised ending, which is gen- 
|erally regarded as superior to the 
|original London version or the 


































































ao ; pacts | partly changed edition tried out by 
' : } av ; ; |by the two women. He plans to part!) ; “eae tng pk 
} : postcard, the attraction could Hf oa agg A oe ag goed = ea ge a high-minded J Seokt man | reveal his identity the next morn- | Miss Tandy and Cronyn in straw- 
least be brought to the attention of | sig and steel wool |and also an attorney. Seeking a |; g, but is poisoned that same| hats last summer. Fact that the 
sp acid and steel wool. | way out, Golden seeks to buy votes | jj When the two women dis-| “Fourposter” picture hasn't been 
twice that many people. ‘a ‘ 4 ‘ay | night. n t : 
: Mail-Order Plan On top of this is the ultimate | to secure a local appointment, with | cover whom they have murdered, | Previewed yet and that a final 
7 i | question: who ever paid $3.60 for | consequent involvement with 4 | they both commit suicide. | print is reportedly not even ready, 
: Another use for the money is in | a ticket to a show because he hap- | Sharp character ready to pocket a) 3. thie Gamus wants to express | Would enable Kramer to do retakes 
E radio advertising. In Boston, for| pened to see a smear of printed | quick dollar. ; | the opinion that life is nothing but | Using the latest revisions, it’s be- 
: example, $400 will buy 24-spot an- | matter in the side of a broken| . Playwright has shown the dim | ceries of misunderstandings such | lieved. 
i nouncements in the valuable 6 to| fence or a condemned tenement? | Side of small-town life and petty |as this, and that nobody is master| Meanwhile, the Playwrights Co. 
1 10 p.m. time for one week, the |The. few places left in a big city | 4ngsterdom, but his car crash fin- | of his own fate. However, he fai!s | is trying to cast satisfactory names 
4 majority of them right under news- | today where a billposter can snipe ish, still leaves a great deal of un- | to convince, due to the rather far-|to tour in the two-character show 
t casts, and reaching a potential au-| are inevitably in the poorest dis- | finished business. Hie A — a ver | fetched theme which, though dra-| and at the same time is mulling 
dience in the hundreds of thou-|tricts—slum, waterfront factory | dict of audience appeal and proves | matically well-built, at times re-| various possible financing setups. 
. Be | Byrne, whose “Design for a Head- | minds one of Grand Guignol , 
a sands. é area—notably unproductive of stone” was last season’s sensation minds on wae of gr ° Depending to some extent on 
g An example of up-to-date show | patrons of the legit li just a one-shot writer but a Director Lukas Ammann suc-| Kramer's willingness to delay re- 
e salesmanship by Leland Hayward 5 is not Just a one-shot writer but a | cessfully creates the sombre mood | jeace and also on the success in 
a : worthwhile addition to Irish play-|and tense atmosphere without re : “Ae raggtete cae 
ae reported in VARIETY last week Harold Arlen will do words and | wrights. which this play would be unbear- casting, the road edition may. be 
; Bs nce ey Moers the successful | music for the Franklyn Gilbert-| Most of the players are of the|able. Good performances are a = or done at ots iia 
a cultivation in Boston and New York | Julian Claman. production of “Car-| Abbey’s younger group. Of these,|turned in by all five players, but ramer were to delay release 
« of the priority list, strictly a mail-| nival in Flanders” next season, | Edward Golden is sharp in the main | chief credit is due to Alice Lach| Of the film, there would be time 
" order sales promotion plan. — _—_—| which will star Alfred Drake and|role, with some uncertainty from | and Susanne Lehmann .as mother | enough for a tour. But if the pic- 
“< The development of similar lists | Walter Slezak. George Oppen-| Ray McNally. Angela Newman’s| and daughter. Ambrosius Humm’s | ture is issued fairly soon, a second 
it for theatre-cities throughout the’! heimer is doing the book. child-servant is a clever character 'two sets are excellent. Mezo. | company would have to be rushed. 
be attic iatled aii ee ie al _ a 
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p- Don’t Miss YOUR Cue for Physical Fitness 
a . 
” ~ “There’s no business like show busi- ization of important minerals in the 
ul ae ness”, especially during the holiday blood, upon which the red blood cells 
- Se season . .. late rehearsals, extra ap- depend for their full healthful level, 
t oe is : pearances, too little sleep, ragged A few minutes of relaxation under a 
o | nerves. Ask leading stars of stage, Hanovia Quartz Lamp tends to re- 
screen, radio and television how they lieve tensions, imparts a glowing 
on , stand it — many will tell you they color to the skin. 
he use a Hanovia Ultraviolet Quartz Write for booklet and name of 
0g 2 Lamp to help keep fit. nearest dealer or representative. 
4 Ultraviolet radiant energy of the Hanovia Chemical & Mfg. Co., Dept. 
les proper kind can aid the body in stor- V-125, 100 Chestnut St., Newark 5, 
oo ‘ . ing up the reserve energy food called N. J. Showrooms and offices in Bos- 
eft i : glycogen—a source of added vigor ton, Chicago, Detroit, Indianapolis, 
, - . and resistance to fatigue. It activates New York, Philadelphia, San Fran- 
} vitamin D and helps improve the util- cisco, Washington, D. C. 
’ 
» in 
rne. 
hohe ORDINARY HANOVIA iu 
a SUN LAMPS QUARTZ LAMP Henovie 
iden Prescription Model 
nen A compact ond 
olen efficient travel 
ga model is 
~_ else available 
to 
Ab- WHAT A 
10V- . 
ons Gf for Christmas 
ome i 
e is TANNING HEALTH GERM KILLING | Friends and relatives will ap- 
iall- RAYS RAYS RAYS preciate this aid to keeping 
me. physically fit the year ’round. 
di "De net confuse Hanevia Quartz Lamps with ordinary sun lamps which 
seamen 
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generally have a limited output in the sun-tan portion of the spectrum 
; . . . Henevia Quartz Lamps give you sun-ten rays and in addition pow- 
SRE Neri cegme oro per deed 


’ (Never try te diagnose your own ills... ask your doctor) 






WORLD'S LARGEST PRODUCERS OF ULTRAVIOLET EQUIPMENT FOR HOSPITALS, THE MEDICAL PROFESSION, INDUSTRY, THE LABORATORY, THE WOME. 
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‘missal of a $250,000 damage suit 


_ the suit. 


‘Show Biz’ 4th Edition We onan inet Pree Barge’ - 
oe ; made goo e alca- 
on st nem Ay ge wien, bas tion and had promised to make res- 
Vaude to Video),” by Abel Green titution for the balance. Hanson is 
and Joe Laurie, Jr. as “selling the son of a former owner of the 
10,000 copies a week,” seems ic be Philadelphia Record. 
maintaining parity. 
Book went into its fourth edi- 
tion Monday (3), less than four 
weeks after its Nov. 7 publication. 





Mary Pickford’s Biog 


Louis Biancolli, who did the 
Mary Garden biog, is ghosting 
ae F Mary Pickford’s autobiography for 
Seully’s “Goose Doubleday. “This My Life” is the 

Frank Scully, VaRteTy mugg, has | title. It is slated for fall '52 pub- 
had his “Blessed Mother Goose” | lication. Biancolli is music editor 
published by House-Warven. Tome | of the N. Y. World-Telegram-Sun. 
is a deluxer, selling for $7.50, and 
contains Scully’s re-writings of the ‘Pogo’ Running Wild 
children’s classic. Looming as surprise of the fall 

It’s illustrated by Keye Luke, book season is “Pogo,” Walt Kel- 
who once played Charlie Chan’s| jy. comic strip published in book 
son in pix. form by Simon & Schuster. First 

; issued Oct. 29, the book had 114,- 
Berle Wins Ghost Suit _ | 475 copies reported sold (at $1) by 
Milton Berle last week won dis-| last Friday (30). Book’s first print- 
ing was 25,000 copies. There were 

brought against him in N. Y. Su-|three additional printings of 
preme Court by a femme ghost| 50,000 copies each, with an- 
writer. She had charged that after| other printing of 56,000 due by 
the comic had requested her to|end of this week, for a 225,000 
write a novel, to be published un-|total. Publishers hope to have 
der his name as sole author, he| 250,000 to 300,000 copies sold by 
refused to go through with the/Dec. 31, with expectation of an 


deal and withdrew the work from | yltimate sale of 500,000 copies on 
the market. ° the book 


In tossing out the action, Justice| Strip, about a possum and his 
Morris Eder ruled that an alleged | friends, is distributed by the Post- 


agreement on_ which authoress| Hall Syndicate to about 200 news- 
Anita Roddy-Eden based her case papers. 


“offends public poy ory pn = 
enforcible, in that it has for its 
purpose and object the practicing indy te ging cy yy yen 
of a fraud and deception upon the th. ib ‘yet p wane 
public.” These same points were — a a Pe. age sorta bal ah 
raised by Berle in his defense of authore y rormer perior 
who “y wt ge fg Loan sete a 
Miss Roddy-Eden, according to|,, Peg Stokes, w 2 peas ut o 
the complaint, agreed in February, ng a + “iin ee 5 ee 
1950, to write a “serious novel” for . Ww Hill did «The Golden y an 
Berle in order that he might gain histo ree i CW en oa ; 
recognition in the literary field. oye il vege rd oes Gift. 
They were to split the profits. silent films. , un Y aa cal » 
But, she charged, after the work Stories,” a collection o columns 
was completed, the comedian which originally appeared in Coast 
breached their pact because an at-| DEwspapers, a.) dd = wv, ae 
tempted suicide of his ex-wife, Van Osten. Under the ae po the 
Joyce Matthews, was similar to a La . a unten Gol — 
sequence in the novel. + ms Fy 
Not So Rosy Reaction 
It’s been noted among news- He-Man From Manhattan 
papermen that Billy Rose’s cur- _ Proof that those who were des- 
rent marital hassle with his wife,|tined to come after Tarzan could 
the former Eleanor Holm, onetime | read and write is now at hand. It’s 
Olympic swimming champ has giv-| called “Adventure With Taro 
en him the lesser share of the|(House-Warven, Hollywood, $1), 
ress reaction. The metropolitan| Johnny Roth wrote it. He plays 
= York press particularly has| Taro in pix and is as clean-cut a 
been obviously unfriendly. Instead | follower of his own cult as can be 
of the “bantam Barnum” and kin-| found. 
dred affirmatively alliterative bill-| His story of how an East Side 
ings, of the calibre that Broadway | kid called Spindle Legs built him- 
p.a. Richard Maney once built up| self up to win against all comers 
for the showman, the phrasings| for the role of Tarzan on tour is 
now include such terms as “the| strictly from O. Henry. Roth was 
agate showman,” and the like. that kid. Later he trained Rita 
It was noted that since Rose| Hayworth, Frances Dee, Joel Mc- 
took up columnizing — “Pitching | Crea and others to look as fit as 
Horseshoes”—and boasted of his| the outdoor parts they played. 
“circulation,” a certain segment of Scul, 
the press turned against him. 


























Canada Pix History 

; New Music Anthology Two Canadian brothers, Andrew 

‘Pleasures of Music,” edited by | and George C. Holland, are reveal- 
historian-educator Jacques Barzun | ed as the first commercial exhibi- 
(Viking Press), is an unusual, new| tors in North America of Thomas 
type of anthology. Book contains | Edison’s Kinetoscope, according to 
stories about music, musicians and|“The Canadian Motion Picture 
instruments; fiction written by/| Industry” (Film Publications of 
composers and musicians; notes| Canada Ltd., Toronto), by Hye 
on performances; anecdotes and | Bossin, top historian of the Domin- 
curiosa, with the greats of music | jon’s theatrical scene since colonial 
and literati worlds taking part. days. Photostats are shown as 

“Music nowadays is interwoven | proof. 
with the texture of our lives,” says Outcome of several years of 
Barzun in his intro, and his/ research, plus lengthy interviews 
selections from Tolstoy, Wagner,| with oldtimers in the film industry, 
Dickens, Hardy, Shaw and many| Bossin has resurrected records of 
others prove it, in an appreciation 


early 1880-90s nickel showings in 
of music that runs for — Canada to the later quedlemmana of 


— meee ae epee one 
— at su uen isappeared into 
Revised Drama ‘Treasury’ the maw OF modern mergers. His 
Simon & Schuster has just issued | history is a complete and docu- 
an imposing, three-volume “Treas-| mentary treatise, encompassing 
ury. of the Theatre,” edited by/| today’s economic position of the 
John Gassner. Series is a semi-|chains and the independents as 
reprint, being an outgrowth of an/ these affect the Canadian scene, 
earlier two-volume treasury of} distribution and exhibition facets, 
wend 1 aaa some years ago by the Canadian government’s Na- 
assner. tional Film Board, the present 
Considered the biggest anthology | challenge of TV, ete. It's 7 work- 
po 1 gla, a ee — = manlike job and a film reference 
scripts), s con- ity. 
sists of Vol 1, “World Drama from shelf necessity McStay. 
Aeschylus to Turgenev”; Vol. 2, 
“Modern European Drama, from . CHATTER 
Ibsen to Sartre,” and Vol. 3, “Mod-| Tolstoy's “Kingdom of God,” 
ern British and American Drama,| With intro by Mary Martin, off 
from Oscar Wilde to Arthur Mil-| lL. C. Page presses, 
ler.” : Cobina Wright’s new book, “I 
Never Grew Up,” will be published 
Holiday Aide Sentenced this month by Prentice-Hall. 
William Hanson, onetime assis-| Mishel Green succeeded Bert 
tant to the editor of Holiday maga- | Raisfield as president of the Holly- 
zine, received a suspended sen- | wood Foreign Correspondents Assn. 
tence and was placed on 10-years’| Charles Samuels’ new book, “En- 
robation in Quarter Sessions|tirely Surrounded by Clams,” will 
ourt, ing "$90,000 on charges of | be published next fall by Prentice- 








em ling from Curtis | Hall. 

Publishing Co., owners of the! Thyra Samter Winslow's “Think 

magazine. | Yourself Thin,” diet tome, off 
nson had pleaded guilty to the | Abelard presses. 

charges and the judge took the case| Celestine Sibley is in Hollywood 

under advisement. Attorneys told | for two weeks to interview celebri- 











ties for the Atlanta Journal and 
Constitution. — 


Bea Van Osten’s tales for chil- 
dren, “Aunty Bea’s Gift-Stories,” 
will be published this month by 
Vantage Press. 


“A Short Walk From The Sta- 
tion,” newest book of poems by 
Phyllis McGinley, just published 
by Viking Press. 


James Flora, formerly art direc- 
tor for Columbia Records, joins 
Park East mag in a similar capacity 
effective with the January issue. 


N. Y¥. Times dance critic John 
Martin is doing a book on post- 
Diaghilev ballet, skedded for spring 
issuance by World Publishing Co. 


Walter Waldman, Paramount 
publicist and ex-VARIETY mugg; 
will have a piece on the mambo in 
the January issue of the American 
Mercury. 


Current issue of Jet, new pocket 
size Negro mag published by John- 
son Publishing Co., features a five- 
page layout on Cab Calloway’s 25 
years in show biz. 

Art Rosett, former trade press 
correspondent in Paris, now in 
Morocco as managing editor of the 
American edition of Maroc Press. 
It’s the first commercial newspaper 
So in English in that coun- 
ry. 

Len Harris, publicity director 
for Prentice-Hall, takes over new 
department as subsidiary rights di- 
rector. His old spot is being taken 
by Stuart L. Daniels, formerly with 
New York State Chamber of Com- 
merce, Libby Ogren, who has been 
flacking for Fred Waring’s Pennsyl- 
vanians, will assist Daniels. 

Morton M. Grodzins, author of 
“Americans Betrayed,” regarding 
treatment of Japanese -Americans 
after Pearl Harbor, has been ap- 
pointed editor of the U. of Chi- 
cago Press. William T. Couch, 
dismissed a year ago as director 
of the press, charged then that he 
had lost his job because he had ap- 
proved publication of Grodzins’ 
book. 

Laura Harris has joined edi- 
torial staff-of Garden City Books 
(Doubleday) as Children’s Book 
Editor, in charge of an expanding 
line of juvenile originals. Real 
Beoks Series continue under gen- 
eral editorial supervision of Helen 
Hoke. Miss Harris, author of pic- 
ture books for children, was Chil- 
dren’s Book Editor at Grosset & 
Dunlap for 12 years, and executive 
secretary at the Children’s Book 
Council for two years. 





_No Popeorn Try 


from “formula” films. (Yvonne 
Taylor has been successfully op- 
erating two “art film” houses, the 
Cinema and Towne, Toronto, in re- 
cent years.) 

Traditionally the slackest film 
b.o. night of the week, Thursdays 
have been chosen for the initial 10- 
weeks’ experiment, with regular re- 
leases replaced by films that do not 
have the “formula” appeal. The 
three pictures scheduled for tee- 
off showings in the various situa- 
tions are “Tales of Hoffmann,” 
“The Browning Version” and “Bit- 
ter Rice.” Tagged “Curtain at 
8:30,” strip tickets will be dropped 
on Thursday evenings and replaced 
with reserved-seat “hard” tix at 
75c only. In certain situations, 
there will also be subscription buys 
for the 10-week series. 

In forming her International 
Cinema Guild of Canada, Mrs. Tay- 
lor earlier chose the Geneva The- 
atre, Orillia, Ontario, as “guinea 
pig” town for her “different” films 
experiment. At increased prices, 
this showed an increased 25% gross 
over previous Thursday nights, 
that 40% of ticket-buyers were 
hitherto occasional filmgoers — at- 


tending as few as four times a 
year. 


Don’t Ask Femmes 


_——=as Continued from page 2 —— 


to through the emotions, in fiction, 
in advertising, in every day life. 

“Miss Wash the Dishes is prac- 
tical. She wants service and she 
wants to know how to do things. 
And when you can show her how 
and why, you've won your point. 

“To reach any woman in selling 
a product, you have to appeal to 
both sides of her nature.” 

Mrs. Rindlaub added one more 
bit of advice to advertisers on how 
to find out what will appeal to 
women: “Never ask another? 
woman, because yow can never 
trust a woman’s viewpoint. Go to 
an expert, one who has queried 
hundreds of women, because he 
knows more about a woman’s heart 
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-SCULLY’S SCRAPBOOK 
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eeterseseseeeee By Frank Scully 
Hollywood, Dee, 4. 


England is making a determined effort to understand James Thurber, 
and I think it’s about time we began appreciating Johnny Morton in 
return. Thurber, after all, is easy to understand. He’s simply a 
merger of 12th century art and 20th century madness. Morton, on the 
other hand, is yesterday’s gayest soapbubble that is still there today. 

He is the creator of Captain Foulenough, a character who reads like 
Robin Hood in spats. Foulenough runs through a volume of Morton’s 
entitled “Sideways Through Borneo,” and his exploits frequently pop 
up in The London Daily Express, where Morton runs a column under 
the billing of “Beachcomber.” 

Foulenough could easily have been the inspiration for that barefoot 
hillbilly from the mountains of New. Mexico who recently dazzled the 
military by his brilliance until he went AWOL, only to be found last 
week 200 miles north of the Canadian border. There it was revealed 
he was a Canadian vet with a wife and two children in England, Had 
her name been Flossie I would have sworn the whole things was a cre- 
ation of Morton’s. 

On the Mojave Desert recently, while hunting for tungsten to give 
strength to a weak script, I found a document that must have blown 
off the Super-Chief. The document ran: 

From: Operative X.S. To: The FBI. Re: New Faces. 

Mitzi Goner, Hollywood starlet, was trying to lift the window 
at her seat in order to let out the airconditioning and let in 
some fresh air. The window wouldn't budge. Her aunt, who 
was no brighter, tried her hand. She fell back crying, “My 
wrist. It’s broken. Quick, the brandy!” 

“Pardon me,” said a man reaching over them. He took an 
instrument from his pocket. He proceeded to mark the rim of 
the window. It grated like a diamond on a horseshoe. Then 
he breathed heavily on the glass. 

Mitzi remarked to her aunt that it seemed like a very 
strong breath. It was, too, for when the man breathed again 
the glass fell out as if hit by a mallet. 

Just then the train entered a tunnel. Mitzi suddenly felt as 
if her ear were being washed with a strong solution of eau de 
vie or white mule. Then it was kissed. She reached up to 
slap the man’s face but hit nothing except fresh air. 

When the train emerged from the tunnel the visitor was 
gone. So, too, was a pint of brandy which Mitzi’s aunt had 
been carrying for medicinal crises such as this. 

“Foulenough!” she cried. “The bounder has escaped to 
America!” 

“What can we do?” begged Mitzi. 

“Tell Scotland Yard to inform the FBI.” 

She pulled the emergency cord. But all it did was play 
“Flossie Is the Only Girl for Me.” 

This document was as clear as a hoofprint. The FBI obviously re- 
ferred to Film Bookers Inc. Foulenough could mean no one except 
Captain de Courcey Foulenough, pest of the moors, and scourge for 
years of London society. Morton first heard of him at a dinner party to 
which he certainly had not been invited. Morton couldn’t point this out 
to the hostess because he, too, had crashed the party. He saw Foul- 
enough stretched off in an easy chair and sipping a glass of Old Sack. 
The rest of the bottle was at his side. 

A general asked Foulenough what company he was in. 

“I commanded the 26th Loyal Royal East Rutlanshire Light Mounted 
Camel Corps.” 

“Impossible,” said the general. “No such regiment exists.” 

“Then keep your snout out of my private affairs,” replied Foul- 
enough. “Do I pester you about yours?” 

The effrontery of this reply silenced everybody. The general and his 
staff moved on. The captain went back to his port, his eyes roving 
among the women. 

Next he was asked by the son of the hostess, “Who invited you, sir?” 

Foulenough got up, took the young man by the arm and whispered 
to him not to worry. “Any friend of yours is a friend of mine,” he said. 

He was finally asked to leave after he had tied two sets of bagpipes 
together and blown red pepper over four contestants who were chang- 
ing to kilts inside a tent. 

Cowparsleigh Messes Up Things More 

Hostesses began employing detectives to scrutinize their guests after 
this incident. In this way it was hoped to keep Captain Foulenough 
away from houses where he was neither known nor wanted. 

But this device had a terrible kickback. Augustus Cowparsleigh, 
Johnny Morton assures us, was refused admittance to two garden 
parties by the dicks owing to his resemblance to Captain Foulenough. 
Nobody could afford to offend a banker’s nephew of Cowparsleigh’s 
status, especially since his uncle was an American banker. 

Nevertheless, Cowparsleigh was asked to resign from one of his clubs 
because he came into the smoking room with his shirt outside his waist- 
coat, placed a funnel down the back of old General Dunderhead’s neck 
and poured Sir Raymond Funbelow’s whiskey down the funnel. 

Anybody with more brains than the general would have suspected 
Foulenough was masking as usual as Cowparsleigh. The club went into 
bankruptcy’ shortly after this faux pas. 

Tired of being mistaken for the captain, Cowparsleigh hit upon a 
way to tell them apart. He explained to Flora Fauna, his betrothed, 
that he had a birthmark about the size of a florin on his chest and if 


one — in doubt all he would have to do would be to loosen his collar 
nd tie. 


“Of course,” said Flora sacrastically, “no one would think it odd. 
What is it, a dollar mark?” 


“It’s about the size of a florin. In fact it is a florin.” . 

“If I know the captain,” Flora said, “he is quite capable of buying 
a sham birthmark and sticking it on his chest.” 

Cowparsleigh dropped the subject then but several nights later, no- 
ticing Flora’s coldness at a party and surmising it was because she 
thought he might be the captain, he started toward her in a hurry and 
opening his shirt as he hurried. 

He bumped into a voluble lady who looked aghast at his bared breast. 
She called to her servants, “Show Captain Foulenough to the door!” 

Her husband’s credit rating disappeared with the departing guest. 

Flossie’s Still the Only Girl 

At another party a panic-stricken hostess suspected a hired barman 
when she heard him whistling “Flossie Is the Only Girl For Me.” 

“Who are you?” she demanded in a hoarse whisper. 

“Don’t make a scene,” said the barman. “It 1 only get into the 


papers. I'll keep it quiet if you'll just send along that. pretty girl in 
the green hat.” 


“Monstrous!” cried the hostess. 


The hostess went swiftly from the room and ran for the police. 
When they arrived the barman was missing. So were two bottles of 
Sherry, one of gin and one of French vermouth. So was the upstairs 
maid. She answered to the name of Flossie. 


Days later they were traced to a West End club. She came in asking 
ro the captain. “Do you run this morgue?” she asked the club secre- 
ary 
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ie don’t follow you,” replied the embarrassed secretary. 

“I'd bet you'd like to,” countered Flossie with as wicked an expres- 
sion which thé secretary had not seen on a lady’s face since his father 
dragged him out of a shady nightclub in Mayfair. 


If you see them re 























than a psychiatrist or a priest.” | ducer, 


port the fact to Johnny Morton or a picture pro- 
but for heaven's sake don’t give them my address... 
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VARIETY 








Barry Gray plans an Israeli visit 
in February. 

Actor Joe Vitale back to the 
Coast to discuss some film deals. 

Maestro Enric Ma era build- 
ing a roadhouse for ~operation 
near Stamford, Conn. 

Neil Vanderbilt’s first N. Y. lec- 


ture tour néxt Monday (10) in 


Town Hall. 

Morris L. Ernst due back next 
week from Europe where he flew 
on quickie legal biz. 


Twelfth Night Club’s 60th anni 
bazaar tomorrow (Thurs.) at its 
Manhattan clubrooms. 


The Waldorf’s Claude C. Philippe 
organizing a $250 annual member- 
ship gourmet’s society. 


Judy Holliday in town to scout 
legit scripts after wrapping up 
“The Marrying Kind” for Colum- 
bia. 

Sy Levy, ex-vaudevillian and 
now Rhode Island manager for 
Seagram’s, recouping at Doctor's 
Hospital. 

Jody Lawrance, costarred in Co- 
lumbia’s “Ten Tall Men,” in from 
the Coast over the weekend to help 
bally the picture. 

RKO hosting a 21 Club luncheon 
today (Wed.) for Marlene Dietrich 
and Mel Ferrer. They’re costarred 
in “Chuck-a-Luck,” 

Metro producer Arthur Freed 
and terp star Gene Kelly back to 
the Coast to work on their next, 
“Invitation to the Dance.” 

Abe Lastfogel’s sore throat and 
business pressure delaying his re- 
turn to the Coast until late this 
week or early next week. 

William Holden, who stars in 
Columbia’s recently completed 
“Boots Malone,” in from the Coast 
last week for several radio dates. 

Canada Lee, star of the Zoltan 
Korda-Alan Paton production, 
“Cry, the Beloved Country,” due 
- from Rome to help ballyhoo the 
ilm. 

When Borrah Minevitch flew 
back to Paris he was loaded with 
Lindy’s sturgeon, cornbeef, etc., for 
a new kind of cuisine’ for his 
French friends. 

Buddy Allen, the agent, bought 
in on the refurbished Coral Reef 
Hotel in Miami Beach, but will 
continue to operate his M. B. and 
N. Y. talent offices. , 

After three years of film-making 


‘ in Italy, American actress Virginia 


Belmont and her husband, film 
technician Alberto Califano, re- 
turned to the U. S. last week. 

Bill Miller, the Ft. Lee Riviera 
boniface, back Monday (3) on the 
lle de France after a six-week 
European talent search. He inked 
the Amin Bros., balancing turn, 
among others. | 

Van Heflin’s North African- 
locationed picture, to be pro- 
duced by British interests, waits 
on the deposit of U. S. currency in 
America before he flies over to- 
motrow (Thurs.). 

Stan Musial, St. Louis Cards’ 
star baseballer, will host a dinner 
for Horace McMahon, featured 
—r in Paramount’s “De- 

ctive Story,” at his steak house 
in St. Louis on Dec. 19. 

Dorothy Kirsten, accompanied by 
Humphrey Doulens, he- personal 
manager, planes out Saturday (8) 
for engagements in England and 
France, including an appearance 
for the British royal family next 
Monday (10), 

Laurence Olivier and Vivien 

eigh due in tomorrew (Thurs.) 
on the Mauretania to star in the 
Shaw and Shakespeare “Cleo- 
Patras,” which Gilbert Miller wili 
present at the Ziegfeld on alter- 
nate nights starting Dec. 19. 

Gladys and Frank M. Folsom 
now have 16 grandchildren to toy- 
shop for. That, says the RCA 
prexy, “makes me a parlay of 

- A. O. Schwarz out of Fort 
Knox.” For Thanksgiving they had 
six grandchildren, two in-laws and 
two daughters to dinner. 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


Dany Dauberson plus Bernard 
Hilda orch at Drap d'Or. 

Actor Henri Salvador’s wife 
taken for $3,000 by a swindler. 

French Beaux-Arts seeking $15,- 
000,000 to reclaim the Versailles 
Chateau. 

Sixteen-year-old Robert Bron- 
stein conducting the Lamoureux 
orchestra. 

Bill Roach, after UNESCO stint 
in Paris, back to U. S. for a couple 
of months. 

Colette “Legs” Marchand refused 
an offer that would have taken her 
away from Paris. 

Wolfgang Stauder, German di- 

ector of “Murderers Are Among 

S,” visiting Paris. 

Paris model Praline, who su 
Ported Edith Piaf in “Little Ra 
wri her memoirs. 


Lober’s daughter Vician | days 


Lou 
altering plans from’ Paris Sor- 


bonne course to an American 
college. 


Claude Dauphin receiving the 
Dramatic reo ag ld medal at 
same time that Ro 
a Legion of Honor. 

French government appropriat- 
ing $50,000 for a provincial legit 

otion in Aix en Provence, to 
headed by Gaston Baty. 


Washington __ 


By Fiorence S. Lowe 

Singer Tito Guizar current at 
Hotel Statler’s Embassy Room, 

Film moppet Gigi Perreau here 
past week for some tub thumping 
and sightseeing. 

Esther Williams and husband 
Ben Gage visitors this week to see 
their friend of long standing, Navy 
Secretary Dan Kimball. 

New members of local Variety 
Tent 11 include Cy Blumenthal, 
owner of WARL; Phil Isaacs, 
branch manager of Paramount Pic- 
tures; Conrad Seibold, owner of 
823 Club, and Henry Wilson, prexy 
of Sunset Drive-In. 

Mrs. Bennett Champ Clark, the 
former Violet Heming of legit, 
now wife of the U. S. Circuit Court 
judge, currently commuting to 
New York to prep for a Broadway 
comeback ‘in “Dear Barbarians,” 
new Lexford Richards opus. 


Chicago 

Danny Newman ahead of “Sea- 
son in the Sun” which opens Dec. 
10 at Selwyn. 

Molly Picon in for Israeli rally 
along with Dr. Frank Kingdon, ra- 
dio commentator. 

David Miller, pic producer, in 
last week looking over location 
sites for next Joan Crawford film. 

Audrey Totter having a pre- 
Xmas visit with her folks in Joiiet, 
Ill., before going overseas on holi- 
day GI tour. 

‘Fixed Bayonets” in tiein with 
blood bank drive is allowing free 
ducats for first day at Woods The- 
atre to donors. 

IBEW union is bringing in So- 
phie Tucker, Martha Raye, Chico 
Marx and Dagmar for Christmas 
party next week. 

Northwestern U. gave awards to 
Alfred Lunt and Lynn Fontanne, 
Edna Ferber, Carl Sandburg and 
John Dos Passos last week. 

Danny Thomas in for five days 
to lay plans for memorial hospital 
for St. Jude Police League, tied in 
with his new pic, “I’ll See You In 
My Dreams,” skedded for the 
Chicago Theatre Dec. 27. Receipts 
to the hospital. 


a eo 
Mexico City 
By D. L. Grahame 

Sonia Benguria, Cuban radio-TV 
star, here for bookings. 

Radio station XEQ will make its 
first TV tests in March. 

Alejandro Verbinsky, top Ar- 
gentinian pic scripter, here on va- 
cation. 

Isabela Corona, poe hag as tra- 
gedienne, inked for video by local 
station XEW-TV. 

Serge Saxe, Russion-born U. S. 
com r, attended concert of his 
music at the Palace of Fine Arts. 

Mexico’s highest city restaurant 
will be atop Mexico’s tallest build- 
ing, the 40-story structure nearing 
completion here. 

Arturo de Cordoba, Mary Doug- 
las and Andrea Palma making the 
film, “The Absent,” at Acapulco. 
Julio Bracho is director. 

Arnold Coty building an _ inti- 
maty theatre in a Cuernavaca hotel 
for the production in English of 
“Light Up the Sky” Dec. 6. After- 
wards, he will present plays in 
Spanish at the spot. 


By Irene Velissariou 

Violinist Jack Tibaux’s two con- 
certs big click. 

Greece has been lately the in- 
terest of many in show biz. 

“Neplelai,” ancient classic of 
Aristophanes, at the Royal Theatre 
of Athens. 





Greek actress Katina Paxinou| 


and husband, Alexis Minotis, sail- 
ing back to N. Y. 

Gwen vacationing and sight- 
seeing and studying possibilities of 
producing a film here based on a 
story on ancient Greece. 

Roger Manvell, director of the 
British Cinema Academy as a 
guest of the British Council in 
Athens, gave two lectures on Eng- 
lish film 


Ss. 

When Greek-American director 
Elia Kazan was here with Spyros 
Skouras, he visited many islands 
and other interesting spots of this 
country, as he is planning to direct 
a film based on modern Greece. 

On a Mediterranean trip Lau- 
rence Olivier and Vivien Leigh, 
Alexander Korda and Graham 
Greene stayed in Athens a few 
and went to many a place 





where ancient theatres still exist. 


rt Pizani got |‘ 





London 


Irene Hilda; currently starring in 
e Pigalle revue, returned to the 
Society Monday (3) for short cab- 
aret run. 


Joan Dowling inked for a Jack 
Hylton panto 


me opening at Ox- 
ford Dec. 26 — 


The Littler musical, “Blue for a 
Boy,” celebrates its first anni at 
His Majesty’s. 

Harry Dawson planes to the U. S. 
Friday (7) to set talent exchanges 
for vaude, cabaret and bands, 

Louise Howard opened her 
fourth cabaret engagement at the 
Bagatelle in less than four months 
last Monday (3), - 

James E. Perkins, Paramount’s 
British topper, leaves today (Wed.) 
on his annual trip to N. Y. for 
homeoffice confabs. 

David E. Rose, Coronado topper, 
back to N. Y. on same plane as 
Linda Darnell, who starred in 
“Saturday Island,” his new pic. 

Randolph Turpin, who was 
booked for a vaude tour after his 
N. Y. defeat by Sugar Ray Robin- 
son, took out membership in Vari- 
ety Artists Federation. 

“And So To Bed” leaves the New 
Theatre, Dec. 8, to make way for 
new Anouilh play, “Colombe,” 
starring Yvonne Arnaud, Joyce 
Redman and Michael Gough. “Bed” 
may find another home. 

The Moss Hart-George Kaufman 
comedy, “You Can’t Take It With 
You,” revived at Embassy Theatre, 
Swiss Cottage, Nov. 27 by An- 
thony Hawtrey. Joan Sanderson, 
William Leighton, Mary Mathews, 
Mary Horn scored in leading roles. 

Latest play by Lesley Storm, au- 
thor of “Black Chiffon,” being 
staged by Norman Marshall at the 
Duke of York’s Dec. 11. It is titled, 
“The Day’s Mischief,” and stars 
Ian Hunter, Beatrix Lehmann, 
Catherine Lacey and Walter Fitz- 
gerald, 

Current Prince of Wales revue, 
“Fancy Free,” is scheduled to fold 
within the next two weeks and 
there is a possibility that Val Par- 
nell may switch his Palladium 
“Peep Show” to fill the theatre, as 
his No. 1 house goes over to pan- 
tomime. 

John Gielgud will present the 
next H. M. Tennent production, a 
comedy of Anglo-Indians by Peter 
Watling titled, “Indian Summer.” 
Piece comes to the West End after 
breaking in at Brighton with a cast 
headed by Margaret Halstan, Clive 
Morton and Nora Nicholson. 

Andrew Rosenthal’s play “Third 
Person,” run:.of which was extend- 
ed at the Arts Theatre Club, has 
finally been sanctioned for public 
performance by the censor, who 
demanded severe cutting. Show, 
which stars Ursula Jeans and 
Roger Livesey, is now awaiting a 
vacant theatre. 


Australia 
By Eric Gorrick 

Local crix panned the London 
Films pic, “Lady With a Lamp,” at 
Embassy, Sydney. 

William Osborne, Monogram’s 
Far East rep, due here late this 
month on looksee. 

Columbia will hold a convention 
in Sydney this month.with Joe Mc- 
Conville presiding. 

Berry Greenberg, Warner’s 
homeoffice rep, due to plane in 
shortly for quick looksee. 
ne was formerly in Puerto 

co. 

Rod Gurr, Metro publicity direc- 
tor, putting out on big campaign 
for “Show Boat,” timed to open in 
five Metro spot day-date this 


Las Vegas, Nev. 


By Bill Willard 

Moira Shearer minus red shoes 
weekending at El Rancho Vegas. 

China Doll Revue in for fort- 
_ at Desert Inn next Tuesday 

Bett? Grable and Harry James 
“ the Thunderbird for several 

ays. 

Much secrecy surrounding How- 
ard Hughes’ planned tool-making 
plant to be built here soon. 

Fred Clark up from Hollywood 
for Benay Venuta’s opening at 
Flamingo last Thursday (29). 

Phil Spitalny in holiday be- 
decked Ramona Room of Last 
— until Dec. 27 and packing 
’em in. 

Oomphy Irish McCalla with the 
impressive dagmars added _ to 
N.T.G.’s Calendar Girls at Fla- 
mingo. 

Jack Entratter and Mrs. hove to 
from Palm Springs vacation for 
brief stopover at Desert Inn and 
ay look-see of Vegas nitery 

Lennie Hayton autobahned from 
Coast with gang of pals to ringside 
at El Rancho Vegas and cheer 
Mrs. Hayton—Lena MHorne—last 
“Te & t, P Ryan & Ra 

nny Ken eggy Kyan y 
MeDonald and Beverly Hudson in 


triple-threat billing at El Rancho’ N 





Vegas. opening tonight (Wed.) for 
two frames. 

Kay Armen, Arren & Broderick, 
Les Dassie, Johnny O’Brien and 
Kay Powell of Thunderbird in first 
show of series planned for barren 
Camp Desert Rock by Hal Braudis. 

cre king in hillbilly 
stronghold, Golden Nugget Saloon, 
brings in fiddler Joe Venuti head- 
ing combo of w.k. jazzmen—Dave 
Matthews, tenor sax; Bill Cooper, 
bass, and Byron Long, 88er. 

Jack Benny, Jane Powell, Gene 
Nelson, Rafael Mendez plus mem- 
bers of Benny’s AM and TV cast: 
Benay Venuta and others in 
Flamingo entourage in whammo 
sellout Variety Club benefit last 
night (Tues.) at the Flamingo. 


Reno 


By Mark Curtis 

Chanteuse Marion Morgan filling 
tables at the Golden. 

Songwriter Matt Dennis playing 
and singing at Town House. 

Guy Mitchell bogged down with 
bad cold during Golden stint last 
week. 

Gene Autry saddles up for Reno 
businessmen’s annual kids Christ- 
mas show, Dec. 8. 

Betty Smith in final segment of 
her residence for divorce from 
John Piper Jones. 

Andrew Sisters wind up, Hilo 
Hattie on stage, and Ella Fitzgerald 
next up at Riverside. 

Angos Perez, six-year-old quiz 
kid and ianist, billed with 
Liberace at Skyroom of the Mapes. 

Ex-L.A. disk jock Martin Black 
takes on four-hour Saturday night 
show for local ABC-LBS outlet, 


KWRN. 
Milan 


P By R. F. Hawkins 

Artur Rubinstein here for con- 
cert at Lirico. 

Wernon and Ower’s “Mr. Wu” 
revived at the Olimpia by the 
Benassi-Barbara Co. 

Hans a eee to direct 
Salzburg’s ozarteum orch in 
series of concerts at Scala Theatre. 

Rosario and Antonio returned to 
Milan for another sellout series of 
dance recitals at new Manzoni 
Theatre. 

Two musical revues, “Gran 
Baldoria” and “Galanteria,” in for 
solid runs at Nuovo and Lirico 
Theatres, respectively. 

Greta Garbo still a big draw 
locally, with her “Anna Karenina” 
and “Grand Hotel” doing well on 
extensive reissue dates. 


Miami Beach 
By lary Solloway 
Dan (Yankees) Topping in town, 
at Casablanca. 
other Kelly, reopening show 
with - Pat Morrisey and Bobby 
Ramsen featured, broke records on 


preem “—. 

N. Y. Daily Mirror’s drama ed 
Frank Quinn and editorial staffers 
Bob Hertzberg and Mike Adler 
due for vacash this weekend. 

Walter (Lord Tarleton) Jacobs 
to New York Saturday (1) for video 
appearances on Robert Q. Lewis 

ow and “What’s My Line?” 

Latin Quarter being thoroughly 
refurbished for return to Lou Wal- 
ters’ management come Xmas time, 
with Franklin Hughes decorating. 

“Borscht Capades,” whic 
clicked here last year, coming 
back to central Beach Theatre lo- 
cation, and new edition, late in 
month. 

Brandt chain bringing in new 
version of “Bagels & Yox’’ to their 
Roosevelt Playhouse here Dec. 20, 


with new title “What! I’m Lucky?” | 


but same format. 

Ted Pratt, author of “Barefoot 
Mailman,” reviewed Columbia's 
filmization of his novel for the 
Miami Daily News. It is, incident- 
ally, his fourth novel to be filmed. 

Tony & Sally DeMarco and 
Dorothy Dandridge set to top 
preem show for enlarged and re- 
built Ciro’s around Dec. 22. Joe 
E. Lewis pacted for four-week run 
in February. 

American Hotel Assn. toppers 
here for annual conclave, with 
Beach Auditorium turned into 
huge showplace with buffet, bars 
and shows for them. Also spread- 
ing biz around the various bistros. 


Tel-Aviv 

Hazel Scott expected here in 
December. 

A Yugoslav dance group of 30 
played in Israel successfully. 

Pianist Artur Rubinstein here 
for series of concerts with Israel 
Philharmonic. 

Karl Rankl concluded a tour dur- 
ing which he was guest conductor 
of Israel Philharmonic. 

An exclusive recording of the 

rformance of 120 cellists under 

ablo Casals was broadcast over 
Kol ioe Israel Radio Service, 
Ov. * 
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Hollywood 


Hayes Goetz pane to London. 
Gene Autry planed in from N. Y, 
Clifford Odets divorced in Reno, 
PO ees MacRae planed in from 


Mrs. Margaret Herrick won a 
divorce. 

Frankie Darro’s wife won a 
divorce. 

Irving Asher planed to New 
Orleans. ‘ 

Trixie Friganza celebrated 80th 
birthday. 

Vitorio Gassman in from Rome 
for short visit. 

Jose Iturbi signed with Paul 
Small agency. 

Sen. Karl Mundt guested on 
Paramount lot. 

Bill MacArthur in from the east 
for club dates. 

Clyde Beatty in town to make 
TV color films. 

Dean Martin & Jerry Lewis 
planed to Miami. 

Henry Blanke returned to War- 
ners after a flu bout. 

Macdonald — back after 
eight weeks of touring. 

Max Showalter changed his film 
name to Casey Adams. 

Walter O'Keefe out of hosp and 
resting in Palm Springs. f 

Lewis R. Foster returned from 
Honduras location hunt. 

Clark Gable’s divorce case set 
for March 17 in Santa Monica. 

Harry Owens purchased the 
home of the late Robert Walker. 

Florence Marly and Neyl<e Mor- 
row entertained war vets at Saw- 
telle. 

Robert Pirosh to Washington to 
scout locations for “Mr. Congress- 
man,” 

Yvette Chauvire in from Paris 
to join Ballet Russe de Monte 
Carlo. 

Roland Kibbee in from London 
where he scripted “The Crimson 
Pirate.” 

Leo McCarey goes to Paris in 
January for research on a story 
project. 

Kem Bennett left for London 
after screenplaying “Time Bomb” 
at Metro. 

Eddie Silverman returned to his 
Chi theatre circuit after two weeks 
on Coast. 

Frank Lovejoy succeeded Ann 
Blyth on exec board of Screen Ac- 
tors Guild. 

Alan Lipscott and frau back in 
town after driving 6,000 miles 
cross-country. 

Edgar Bergen & Charlie Mc- 
Carthy start tour of service hospi- 
tals next week. 

Cecil B. DeMille checks into the 
Good Samaritan this week for his 
annual checkup. : 

Dore Schary presented with 
“One In a Million” award by Na- 
tional Jewish Hospital. 

Daniele Amfitheatrof collected 
$50,000 for injuries sustained in a 
Pennsy R. R. wreck lart year. 

Louis B. Mayer bought a hunk 
of Bev hills real estate for $425,- 
000, making his total invested there 
$2,250,000. 

Charles Conrad, film thesp, run- 
ning for Congress from the 22d 
District, cove Hollywood and 
San Fernando Valley. 


Cleveland 


By Glenn C. Pullen 


Gigi Perreau spent three days in 

area plugging her U-I pix. 

al film critics commuted to 
Bellaire, O., to cover national 
preem of “My Favorite Spy.” 

Adeline Neice and Val Ernie 
orch current at Vogue Room. 

George Duffy outfit leaving Sky- 
way Club to-move into Hollenden 
dinery, Dec. 13. 

“What's New!”, unit revue, held 

over at Statler Terrace Room first 
layout to rate third stanza at this 
spot. : 
rRues Carlyle staying at his 
nearby Brunswick, O., farm while 
his band plays return date at 
Bronze Room. 

Maureen McNally, Cleveland ca- 
nary, understudying role of Salva- 
tion Army lass in road company 
of “Guys and Dolls.” ‘ 

Billy Farrell rushed in by Moe’s 
Main Street Club to pinchhit for 
Buddy Greco, whose flu attack 
forced week’s postponement. 

Sam McDowell in town to coor- 
dinate subscription drives of the 
Hanna, Theater Guild-ATS and 
Council of Living Theatre here. 

Bonnie Primrose and Van Atkins 
skipped first performance at Al- 
hambra Tavern until they located 
a pianist. Duke Jenkins orch 
couldn't handle their song arrange- 
ments. : , 

Rialto spots loaded with diskers 
—Jane Turzy at Daffy’s, Charlie 
Parker at Skybar, Delores Hawkins 
and Buddy Greco at Moe Nahas 
nitery, Tiny Wolfe at Alpine 
Village. 

Directors of major nonpro drama 
theatres in Ohio, Indiana and 
Michigan convened at Play House 
over weekend to organize local 
branch of National Theatre Con- 
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i Riviera Rover Boys 


walk carefully. Respectful would like girls always do, this being the 
be about the word to use for his| way they e 













spring. But the 


xpress 
rformance; instead of the raging, | widowed mother is not having any 


liowing maddened Moor, 


he | of this printemps stuff. She wishes 


didn’t chew enough scenery to give|to express, in slow trotting and 
indigestion to a starving termite.|joloppings around stage, the fact 


Peter Finch, as Iago, is someone 
to watch. Even though, . when 
Othello is played down, Iago 
naturally shines. Gudrun Ure, as 
Desdemona, was quiet and: unas- 
suming, though in the scene where 
her husband asks about his 
handkerchief, you’d’ve thought she 
lost all of Othello’s laundry the 
way she went on. 
Andy Rosenthal and WB 

“Figure of Fun,” an adaptation 
of the French - play, “Bobosse,” 
which is still packing them in in 
Paris, is a thoroughly good show, 
but any attempt to tell you what 
it’s about would be as impossibly 
complicated as trying to explain a 
waffle to an Eskimo. “And So To 
Bed,” a.musical version of a James 
Fagan historical play that hit 
Broadway in the early 30s is the 
kind of thing where the actors, 
the director, the composer, the 
writers all think everybody is go- 
ing to have a heck of a lot of fun 
with the thing, and nobody saw 
fit te tell the audience they were 
supposed to have fun, too. “Third 
Person” by Andrew Rosenthal, two 
of whose plays (“The Burning 
Deck” and “Broken Journey’) 
closed so fast on Broadway several 
firstnighters just got to their seats 
as the scenery was carted off is 
infinitely maturer, capably handled 
and deeply thoughtful. It was 
Rosenthal, incidentally, who got an 
offer from Warner Bros. for the 
title alone of “Broken Journey.” 
They did not want any part of the 
play, they told him; but they’d buy 
the title to use for their projected 
remake of “Outward Bound.” 
Rosenthal wired - back that he’d 
give them the title, “Broken 
Journey” if he could call his new 
play “Outward Bound.” 

Noel—~-Socko B. O. 


Aside from “South Pacific,” 
though, the biggest event in Lon- 
don showbiz was Noel Coward do- 
ing his first nightclub stint at the 
Cafe de Paris. Coward, at 51, has 
been called finished for so long 
and so often, he must have worn 
out at least three generations of 
self-appointed critics. The fact. re- 
mains—as does Coward—that he is 
probably the greatest single con- 
centration of theatrical talent to 
come along in quite a spell. His 
voice may be faintly reminiscent 
of a 14-year-old choir boy croon- 
ing over his first shave—and either 
one of Gilda Grey’s hips was stead- 
ier than the voice ever was—but 
he can sing an old bromide like 
his own “Ziegeuner” and make you 
believe, momentarily, that you've 
only heard it 500 times instead of 
1,000. He can do more in one sec- 
ond with the flick of an eyebrow 
than Ezio Pinza was able to do in 
a whole film with Lana Turner. He 
can dismiss the entire (pre-war) 
British Empire with one shrug, 
which no one has been able to do 
since Louis XIV of France. He 
can stand up in front of an audi- 
ence (on the night we saw him) 
for upwards of 40 minutes, sing- 
ing his own songs, and leaving 
them all sorry he didn’t write and 
sing twice as many. Regardless of 
what may be said against him— 
and. it probably has—the guy is 
merely great boxoffice. 

Not so happy an event, however, 
was our evening at the Ballet... 
the one owned and operated by a 
genuine (he’s just had the title 

* proved in court) Marquis. Of the 
four ballets scheduled for the eve- 
ning, we could stand but the first 
two. No. 1 was supposed to be an 
abstraction about young girls, bal- 
let being the only known place 
where it’s possible to be abstract 
about girls. The music was very 
nice, and at one point in the pro- 
ceedings two of the corps de ballet 

actually kept time with it for a 
few bars. This, naturally, _threw 
everyone else on stage into a panic, 
and- we were sure the offending 


the Pursuit 
No. 2 ballet had to do with the 
Birth of Spring, probably one of 
the most original ideas for a ballet 


would pay 


to see them face the 
ballet, there’s this 


just 


that her husband is not yet cold 
in his grave. She thinks. The fact 
that with such an unattractive 
heifer for a wife any husband 
would be warmer in his grave than 
anywhefe before in his life seems 
to have escaped both ballerina and 
choreographer. However, the 
daughters know that mother is 
very sad, and decide to do some- 
thing about it. Being single-mind- 
ed girls at best, and we might add 
that none of them were at their 
best, they have only one solution. 


While mother is revolving ner- 
vously around some old memories, 
the girls drag on a handsome gent 
in satin overalls that cover very 
little of him. Him they plant in 
front of. mother, who finishes a 
few turns in which she could have 
been overtaken by a Stanley Steam- 
er, and comes face to bare chest 
with fhe young man. She does not 
seem to find him appealing at first, 
a state of affairs that often arises 
between ladies and the average 
male ballet dancer. He pushes out 
his chest a couple of notches. She 
shakes her head and runs into the 
wings. Not knowing when he is 
well off, and because the poor son- 
of-a-gun has an iron-clad contract 
that forces him to do certain 
things, he runs after her. There 
is a brief pause, covered by very 
loud music in case anyone has a 
dream they’d rather watch than 
this, and they run on again. 

This time he is really wrought 
up over her nearness. He’ catches 
her, the music swoons passionately, 
love is being born right there on 
stage. You can tell it’s love, be- 
cause he holds one of her hands 
while she twirls gently around him 
aiming a series of kicks at places 
that can best be described as vital. 
He becomes inflamed. That is, the 
music becomes inflamed. He tries 
to look interested, but all he man- 
ages is the kind of look you give 
to a younger sister. But, to show 
her his emotions are now running 
out of control, he lifts her. Sev- 
eral times. She looks down at him 
adoringly, forgetting that after any 
gent has lifted a girl her weight 
several times he will be good for 
little else but consulting the local 
MD about hernia. But because 
their love is now raging beyond 
bounds, they clasp hands and run 
off stage together, leaving us alone 
with our imagination as to what 
they see in each other. Now the 
rest of the troupe comes on dressed 
as farmers and do a spring-planting 
dance—the Kind that would make 
any self-respecting soil erode in 
sheer boredom. 

We don’t pay too much attention 
to that, though. Our thoughts are 
on the couple offstage, and we're 
wondering if they’re hitting it off 
all right. At which point, all the 
daughters come on carrying the 
widow, now dressed in white; and 
the new boy friend enters with 
fresh flowers stuck artistically 
around in his litt-ul satin overalls. 
We, of course, are disappointed. 
So that’s all they’ve been doing. 
It’s all very well to say that a 
woman who changes her dress will 
have very little time for necking— 
and what kind of time can a girl 
have with a gent who puts flowers 
in his overalls—but still, this is 
supposed to be love. Now, right 
now, is the time when these two 
are going to have to throw a couple 
of quick clinches if they want us 
to believe they really care. Well, 
to show how ready she is, the 
widow does a hearty dance with 
the girls in the line. To show how 
ready he is, the gent repeats the 
same dance with h:. ,... ™ 
music begins to bubble and boii. 
The gent and the widow are on 
opposite sides of the stage, gazing 
at each other adoringly. The music 
sweeps inté a crescendo, they run 
to each other ecstatically, clasp 
each other fleetingly, then they 
all begin to jump up and down as 
the curtain falls. Which was why 
we left after that. That chorus 
line full of daughters were crazy 
thinking mother would go for that 
as a substitute for a husband. 
French Postcards Are Better 
This, of course, explains why we 
were glad to get back to Cannes 
again, although the town is now 


The Paris newspapers 
and magazines have all been mak- 





headlines, “What 
the French cinema?” Fortunately 
they wouldn’t have to go any fur- 
ther than the local fiea-pit to find 
out. They will see such little gems 
as “La 
House of Bonnadieu), a two-and-a- 
half hour elaboration of the old- 
husband - young - wife-young-lover 
clambake that used to be shorter, 
faster and funnier when Rags Rag- 
land did it at Minsky’s; “Le Garcon 
Sauvage” (The Wild Boy) which 
deals with a kid whose mother 
is one of Those Women who falls 
in love with one of Those Men 
who go for Those Women. The en- 
tire film tries to keep the audi- 
ence guessing who will win, the 
kid or the guy—it could have 
ended with Ma hanging a sign in 
her window: Biz as usual. 
there is “La Plus Jolie Peche du 
Monde” (The Most Beautiful Sin 
in the World), and guess what that 
is in a French picture; “La Plus 
Jolie Fille du Monde” (The Most 
Beautiful Girl in the World)—a 
French satire on beauty contests. 
“Deux Sous ‘de Violettes” 
Nickel’s Worth of Violets), Jean 
Anouilh’s second self-written, self- 
directed film, solves the problem 





























































he | trust charges. 


Mafson Bonnadieu” 


(The 


Then 


(A 


of what to give him for Xmas: a 


good sharp pair of scissors and a 


blue pencil. 


All of which adds up 
to one 


conclusion—the French 


should quit making films and go 
back to postcards. 





Par Color 


Continued from page 4 


It reportedly feels that CBS is not 
anxious to see Chromatic on the 
market because of its simplicity 
and adaptability to either b&w or 
color, and that NPA is possibly an 
innocent tool. 


Par’s Tube Factory 


Par has acquired a factory in 
Stamford, Conn., where it had 
planned to turn out 50,000 tubes a 
year. These, it was thought, would 
be a spur to other manufacturers 
to make license deals for the pat- 
ents with Par. 


Film company had no intention 
of making sets, but planned to buy 
chassis from standard makers. It 
was said that, by the addition of 
three or four vacuum tubes, these 
could be turned into sets equally 
good for color or b&w reception. 


Even though there is no color 
on the air, hope was to sell Chro- 
matic tubes, since they were said 
to be equally as good as plain b&w 
and. cost no more. In purchasing 
them, buyers would be protected 
by their dual abilities in the event 
color came in. 

While the NPA ban on produc- 
tion of equipment for commercial 
color TV, whether for home or the- 
atre, was very clear in the order 
issued recently, NPA execs seemed 
vague in their interpretation when 
queried by Variety this week. 
J. A. Milling, administrator of the 
NPA’s electronics division, said 
there is no objection to Par making 
the tube, but that the agency wasn’t 
certain whether it would be okay 
to put it in a set so designed that 
any attachment could ‘ater be 
plugged in for color. 


Par claims that the understand- 
ing was that it is all okay as long 
as no added materials are used 
beyond b&w allocations and it 
wants a clear understanding to 
or renee Fag — file a for- 
mal prote or that purpose with 
the agency this week. 


Trust Suits 


Continued from page 5 


aside $400,000 every three months 
for its defense of the various anti- 


Companies figure 
that merely the paper work in- 
Vo. be in each suit, excluding any 
Possibie damage awards, sets them 
back $25,000. 

Meanwhile, it has become clear 
that among the chief advocates of 
setting up an arbitration system 
to avert many such suits are cir- 
cuit operators. This stems from 
the fact that almost invariably 
when an independent theatre op 
files an action against the distribs. 
he names the circuit in his terri- 
tory as a co-defendant. The cir- 
cuit toppers consequently are talk- 
ing up the arbitration remedy as a 
means of saving time and money. 
They claim that too often the only 
Persons who really benefit from 
the court rows are the lawyers in- 
volved, . ae | ‘ Pe ae 







































for example, the ship, 
portediy cost $15,000 
played to over 6,000 
adults. “Space Cadet,” riding the 
new vogue for scientifiction, has 
been licensed by manufacturers of 
44 different items (from space 
suits to atomic guns) _ since 
the merchandising operation was 
launched by Toni Mendez, Inc. in 
March. Among licensees is Lee 
Hats, which is promoting space 
headgear in an effort to get young- 
sters into the hat-wearing habit. 1 

Granddaddy of the show biz 
characters, Mickey Mouse is still 
going strong after 22 years, train- 
ing moppets in the 2-5 age bracket 
in character buying. Show biz 
currents have an important sales 
effect. Thus Hopalong Cassidy 
benefits from his play on TV, Gene 
Autry items picked up after his 
tele series went on, and manufac- 
turers of Roy Rogers,products are 
looking to his upcoming video 
stanza for @ hypo. Many firms 
ink licensee deals just to “open 
doors,” knowing that if they have 
a character item they can get into 
stores which otherwise would not 
stock their line. It’s estimated 
that about 10% of the total volume 
in boys’ outfitting bears a char- 
acter stamp. 

Techniques Expand 

As Big Business increasingly 
recognizes the potency of show- 
manship, more and more perform- 
ers are finding the commercial 
world their stage. The growing 
use of show biz techniques and 
talent by merchants and manu- 
facturers is evidenced by the one- 
shot dramatic production which 
the Crosley Division of Avco Corp. 
staged in N. Y. recently, to herald 
its new line of refrigerators and 
tele sets and a $2,000,000 “Ameri- 
can Way” contest. The show, 
given one performance for 1,000 
dealers and press reps, cost over 
$35,000 (without counting other 
expenses of the sales meeting). 

The Crosley drama, dealing with 
an Americanism theme, was nar- 
rated by Douglas Fairbanks, Jr., 
had a cast of 12, specially composed 
music and a full orch, and involved 
construction of a series of seven 
stages and sets in the Commodore 





Hotel (N. Y.) ballroom. 


The $2,000,000 represented by 
the contest prizes was exhibited by 
two models, each with 10 $10,000 
bills and Pinkerton escorts. Two 
years earlier, another $2,000,000 
Crosley giveaway was dramatized 
with a gala at which the prize 
dough, in $1 bills, was cached in 
a mammoth refrigerator. Cros- 
ley has also used roadshows to 
preem its new lines to dealers 
around the county. 

Show biz folk are also being 
integrated into commercial enter-. 
prises. Recently Philip Merris 
upped George Harris, a former per- 
former, to assistant sales manager. 
Ciggie .outfit originally hired Har- 
ris in 1938 to plug the brand among 
entertainers and in niteries. In 
1940 he started touring a show 
which played army and navy bases 
to keep the firm’s name before 
servicemen. 

Integration of show bizites into 
industry is spotlighted by Lincoln- 
Mercury’s use of Ed. Sullivan, emcee 
of its CBS-TV “Toast of the Town.” 
Sullivan is considered a salesman 
and a public relations adjunct as 
well as a video property. He’s 
fown to dealer meetings, stores, 
civic events, etc., to promote L-M 
cars. Similarly, other radio and 
tele bankrollers are asking their 
air talent to attend sales parleys, on 
the theory that they are “mass- 
salesmen.” The performers are 
being “taken into the family,” as 
instanced in Warner-Hudnut’s re- 
cent stock option deal with ABC 
gabber Walter Winchell. 

Public Relations Value 

Public relations value of the 
talent is being increasingly recog- 
nized. Kellogg’s has launched 
annual open-house events, bringing 
Battle Creekers out to the cereal 
plant with a bicycle parade and 
celeb appearances. American Ex- 
port Lines recently preemed its 
new ships, the Constitution and 
Independence, with star galas from 
which the Metropolitan Opera 
Guild and ANTA funds benefitted. 

Manufacturers jazz up their 
meetings with show-wise  tech- 
niques. A Kellogg confab last 
month dramatized how one phase 
of Sales could be increased, with 
a “living graph” in which three 
tots represented the current 
and three tall models indicated the 


Biz Merchandising 


Continued from page 1 






a 
potential take. And, of course, 
there’s the perennial booking of 
re for conventions of big out- 

The - growing reliance of the 
tycoons on show biz savvy isn’t 
confined to performers alone. A 
theatrical lighting expert like Abe 
Feder is called on to handle light- 
ing installation for stores and the 
new UN building; stage designers 
are brought in to do window dis- 
plays; legit directors are hired to 
produce fashion shows;. Hollywood 
and New York film studios turn out 
educational and training pix. for 
manufacturers; the “Candid Cam- 
era” technique is used to study 
how salesmen pitch and customers 
spend; writers are wooed for 
publicity-public relations posts, 
and so on. 

Events like the Macy’s Thanks- 
giving Day Parade or the State 
Street Parade in Chi on Nov. 17 
demonstrate the awareness of b.o. 
appeal. These processionals ine 
volve more show biz,names to 
draw the crowds. Supermarkets 
open with Klieglight preems in the 
Hollywood tradition, paying local 
radioites around $200 for a quickie 
stint. 

Growing interest of the quon- 
dam Babbitt in the techniques of 
Belasco and Barnum is shown in 
the many requests from trade 
groups to hear the lecture on show- 
manship in business by Zenn Kauf- 
man, Philip Morris merchandising 
director and author of several 
tomes on the subject. He under- 
scores the value of “that extra lit- 
tle spark called showmanship,” cit- 
ing aS an example the Chevrolet 
Soap Box Derby, which involves 
200,000 kids and millions of adults 
in an effective promotion. Or the 
Denver store which offered a free 
ice cream cone to any kid who'd 
eat it in the window—and attracted 
big word-of-mouth publicity. 

“There’s no such thing as too 
much showmanship,” Kaufman de- 
clares, “There can never be too 
mach good showmanship; but even 
a little of the wrong kind of show- 
manship is too much. Knowing 


when to start and where to stop is 
mighty important.” 








Carmel Myers 


Continued. from page 1 


week, that there.was neither suf- 
ficient manpower nor stage space 
to shift lights around as is done in 
film studios. 

“As a result,” she explained, “I 
began to figure out how the proper 
lighting could be provided under 
TV conditions. I’ve been eround 
lights all my life, so it wasn’t very 
difficult. I made drawings of my 
idea and a patent attorney had 
engineers prepare the models on 
which the patents were issued.” 

Device is simple enough. With 
it, as many spotlights as desired are 
attached right to the camera and/or 
the camera dolly. They can be put 
on long arms or other extensions 
to give any sort of effect. 

Trick is that they move in and 
out with the camera as it is dollied 
back and forth. And as they do so, 
they automatically change in in- 
tensity, via a dimmer attachment, 
so that the candlepower remains 
constant on the subject. 

In other words, as the camera 
comes in close, the lights get dim- 
mer, since the lessened distance 
requires _a less powerful beam. 
The entire operation is performed 
with no manual aid at all, the ac- 
tion of the cameraman in running 
his dolly back and forth providing 
the necessary information for the 
electronic synchronizer to control 
the lights. 

Miss Myers returned to- her TV 
interview show in New York last 
week after honeymooning in Flo- 
rida. She recently married Al 
Schwalberg Paramount sales chief. 


| $1,750,000 Push 


Continued from page 3 aa 
is figured at $325,000 plus another 
$25,000 for production expenses. 
Thus, a total of perhaps five inser- 
tions in a 12-month period would 
mean an outlay $1,750,000, rep- 
resenting the most ambitious proj- 
ect of the kind ever undertaken by 
the companies collectively. 

They joined in a one-shot nation- 
wide daily ad at the beginning of 
the “Movietime” push a couple of 
months ago. All participating dis- 
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OBITU 


ELIAS I. GODOFSKY 
Elias I. Godofsky, 39, prexy of 
WHLI, Hempstead, N. Y., died of a 
heart attack Nov. 27 in Lynbrook, 


. i , 
- Further details in radio section. 








SAM RINELLA 
Sam Rinella, 49, was slain in 
Chicago Dec. 1. Former nitery 
owner is survived by wife and four 
children. Further details in vaude 
section. : ? 





FANNY BLOODGOOD 
Fanny. Bloodgood, 90, former 
legit” actreas, died recently in 
Pate e, L,I. . She was a w.k. 
stage personality from 1890 to 


1920. 

Miss- Bloodgood started her 
career as a soubrette under the 
management of Tony Pastor. After 
she married Al H. Wilson, actor- 
manager, she appeared in his pro- 
ductiofi - ys ce of Tatters.” 
She then headed a St. Louis stock 
company which played cities on 
the Mississippi. 

Miss Bloodgood worked under 
the managements of Charles H. 
Yale and Sidney R. Ellis in such 
productions ‘as “Tin Soldier,” 
“Bhue Jeans,” “A Night at the Cir- 
cus,” “In a Big City” and “Eagle 
Eye,” Sbke“also appeared in Gil- 
bert & Sullivan works in the U. S. 
and in England. 





SYDNEY THOMPSON 

Sydney Thompson, 60, actress- 
author, died in Norfolk, Conn., 
Nov. 30. She gave recitals of 
medieval ballads and folk songs in 
dramatic form which she wrote 
and produced. She also adapted 
for the stage and starred in pro- 
ductions of stories by Guy de Mau- 
passant and from “The Decame- 
ron.” 

Miss Thompson wrote several 
novels based on the. stage and 
medical profession, including “Lost 
April,” “Love Leaves No Choice” 
and “Footlights on a Hero.” Be- 
tween performances in her own 
plays she appe:red in the legit 


‘Kéith and Orpheum circuits and 





productions of David Belasco, 


IN MEMORY OF 


DAMON RUNYON _ 





Brock Pemberton and Frank Mc- 
Entee. 


_ Surviving are a brother and a 
sister. 





JUSTINA WAYNE 

Justina Wayne, legit, film and 
radio actress, died in Freeport, L.L., 
Dec. 2. Miss Wayne appeared in 
London early in her career in “The 
Fortune Teller” and other Victor 
Herbert operettas. She later starred 
on Broadway in “Beverly of Grau- 
stark,” “The Show-Off,” “Skid- 
ding,” “Baroness Sophia” and 
“Reunion In Vienna.” 

Miss Wayne appeared in films 
for Universal and Republic and in 
recent years had been heard on the 
“Lux Radio Theatre.” For the last 
two seasons she played summer 
Stock in  Litchfield,- Conn., and 
Pawling, N. Y. 


A sister survives. 





MRS. NEITH B. HAPGOOD 

Mrs. Neith Boyce Hapgood, 79, 
novelist and founder of the Prov- 
incetown Players, died in Province- 
town, Mass., Dec. 2. Mrs. Hapgood 
and her husband, the late H 
Hapgood, author-drama critic, with 
Eugene O’Neili, Susan Glaspell 
and the late George Cram Cook or- 
ganized the Provincetown amateur 
theatrical troupe in 1915, which 
later transferred to Greenwich Vil- 
lage in New York. The Hapgoods 
collaborated on a , “Enemies,” 
which was produ y the Group 
Players. 

Surviving are a son and two 
daughters. 





MARION BENDA 

Mrs. Marion Wilson Watson, 45, 
former Ziegfeld Follies dancer 
Who was known professionally as 
ose Ot ene eat ke aloes, 
of slee ° . 
Nov. 30. Miss da was one of 
the “ladies in black” who annually 
on at Rudolph Valentino’s 





Miss Benda claimed , she. had, 


ARIES. 


been appearing with Valentino as 
a dancer in a New York nitery 
when he became fatally ill. At one 
time she also intimated she and 
the silent film star were married 
secretly, but Valentino’s family de- 
nied this. 


Cor) 


JAMES G. ROWLAND 





James G. Rowland, former legit+wood Nov. 29, of 


and vaude actor, died Nov. 27 in 
Philadelphia. Rowland played the 


appeared in the Broadway legiters 
“One Third of a Nation” and “For- 
ty-Five Minutes from Broadway.” 
He also played in several Max Gor- 
don musicals, plus pix and radio 
shows. He was at one time a mem- 
ber of the New York Newsboys’ 
Quartet. 

Surviving are his wife, who acted 
with her husband under the name 
- Ethel Ellet, a son and a daugh- 
er. 





MARGARET LEWIS HATCHER 

Mrs. Margaret Lewis (Mom) 
Hatcher, former featured per- 
former with Hatcher’s Players, 
tent show, and wife of Ward 
Hatcher, WGRC,: Louisville, pro- 
gram director, died recently in 
Louisville. 

With her husband, who organized 
the tenter, Mrs. Hatcher toured 
Iowa and Kansas for 25 years until 
her ill health forced the pair to 
quit. She played bits on local 
radio shows. 

Others who survive are her 
mother, a daughter and two grand- 
children. 





JOSEPH DALY 

Joseph Daly, 59, stage doorman 
at the Golden Gate Theatre, San 
Francisco, for 31 years, died in that 
city Nov. 30. Daly began his show 
biz career as a train boy in the old 
Wallack Theatre, N. Y. His old job 
consisted of rolling out a strip of 
muslin in advance of any star who 
happened to be wearing a train. 
He later became a vaude dancer 
and toured until 1920 when he took 
the Golden Gate job. 

Surviving are his wife, Betty, a 


PAUL SMALL 


veteran vaude performer, and a 
son, 





HARRY E. STEINER 

Harry E. Steiner, 67, former 
owner of the Cotton Blossom show- 
boat which plied the Ohio and 
Mississippi, died Nov. 24 in In- 
dianapolis. Since coming to In- 
dianapolis in 1916 he had been 
sales manager of a stoker firm and 
operator of a nursery firm. For 
several years -he was sales mana- 
ger for the Mills Novelty Co., 
Chicago. He was owner of one the 
nation’s first all-girl baseball 
= touring the south and mid- 
west. 

Wife and two stepsons survive. 





MRS. HELEN BAILEY 

Mrs. Helen Bailey, actress and 
wife of Howard Bailey, director of 
the Annie Russell Theatre, Rollins 
College, Winter Park, Fla., died 
Nov. 26 in Winter Park. In recent 
years she had appeared with stock 
compones in Erie, Pa., Cape May, 
N. J., East Hampton, L. I., Barnes- 
ville, Pa., and at the Florida thea- 
tre. For five seasons, Mrs. Bailey 
had a leading role in Paul Green’s 
pageant, “The Lost Colony,” at 
Roanoke Island, N. C. 

In addition to her husband, a 
daughter and her parents survive. 


SAM VAN RUNKEL 

Sam Van -Runkel, 72, film 

ioneer, died Nov. 29 in Beverly 

ills, Cal. Former theatre owner 
and operator of the Universal ex- 
change, he moved to Hollywood 30 
years ago and produced a number 
of comedies, including the “Andy 
Gump” series for Universal re- 
lease. He also was associated with 
the late Carl Laemmle in numer- 
ous film productions. 

— wife and two daughters sur- 
vive. 








EDWIN L. JAMES 
Edwin Leland James, 61, man- 


died Dec. 3 in New York. He had 
been in that position since 1932 
and a Times’ staffer since 1915. He 
—— his newspaper career in 
1910 with the Baltimore Sun. 

Surviving are his wife and three 
children, a brother and three sis- 
vers. Of his children, Monique is 
in partnership with Eleanor Kil- 
gallen as TV easting c~nsultants 
and Michel is a Times’ staffer in 
Pakistan. 


RALPH CEDER 

Ralph Ceder, 54, former film 
writer and director, died in Holly- 
pneumonia. 
Ceder was a writer-director with 
Mack Sennett in the early days of 
the latter’s career as a producer 
of comedies. Later, he went to 
FBO as a director of stunt work. 
In recent years he had been a 
second unit director at Metro. 

Wife and two daughters survive. 








ARMANDO MASSIMELLI 

Armando Massimelli, 61, Metro 
manager in Italy, died in Rome 
Nov. 26. Massimelli joined M-G 
in 1925 and was manager of the 
Milan branch until the studio 
closed its Italian offices in 1940. 
When the pic studio reactivated in 
Italy after World War II, he was 
appointed its manager 
country. 

Survived by wife, two sons and 
a daughter. 





AVERY E. HUGHES 

Avery Eddleson Hughes, 60, jug- 
gler known professionally as one 
of the Belmont Bros., died of heart 
attack Dec. 2 in the Lorraine Ho- 
tel, Indianapolis. 

Hughes played Keith-Orpheum 
and Interstate time and the Ring- 
ling-Barnum circus as well as 
many engagements abroad. He was 
at one time a member of the Kor- 
enz Bros., quartet. He started his 
eareer on Ohio River packet boats. 





EDGAR KOEHL 

Edgar Koehl, 64, publisher of 
the Ashland, O., Times-Gazette 
and president of the Ashland 
Printing & Broadcasting Co., which 
operates WTAG, Ashland, was 
drowned in Lake Erie, near San- 
dusky, Nov. 30. A verdict of sui- 
cide was given. 

His wife, a son, Fred, office 
manager of the firm, and another 
son, Edgar, Jr., secretary, survive. 


TED LORRAINE 
Theodore Lussier, former vaude 
dancer who appeared professional- 
ly as Ted Lorraine, died recently 
in San Francisco. Lorraine appear- 
ed in a Gus Edwards unit in the 
early 1900s and later toured the 
vaude circuits as a single. 
He retired in 1931. 


GEORGE H. POWELL 

George H. Powell, 71, co-com- 
poser of the World War I marching 
song, “Pack Up Your Troubles in 
Your Old Kit Bag,” died Dec. 3 in 
Hove, England. 

Powell wrote the lyrics and his 
brother, Felix, who died in 1942, 
the music. 











LEON P. GORMAN 

Leon P. Gorman, former theatre 
and ballroom operator, died in 
Fort Lauderdale, Fla., Dec. 1. 

At one time Gorman owned 14 
film houses and had established a 
chain of dancehalls in Maine and 
New Hampshire. 





BENJAMIN W. GREEN 

Benjamin W. Green, owner of 
the Towne Theatre, Philadelphia, 
died Nov. 28 in Jewish Hospital 
there. 

His wife, two sisters and six 
brothers survive. 

LEON E. JOSEPH. 

Leon Edward Joseph, lawyer- 
laywright, died Dec. 2 in New 

ork. He wrote plays for amateur 
productions and from 1924 to 1929 
did a weekly column in the N. Y. 
Herald Tribune covering amateur 
theatricals. ' 

Wife and daughter survive. 


BEN KENDRICK 

Ben Kendrick, 74, died in Wads- 
worth, Kan., Nov. 27. Hefjwas 
w.k. Kansas City bandmaster in the 
"20s and ’30s. -A trumpeter from 
boyhood in Fremont, Neb., he be- 
gan his trouping with Si Plunkard’s 
rural band in the 1890s. 

Survived by his wife and a son. 


ROLLAND W. LEBOLD 

Rolland W. LeBold, 73, for 20 
years manager of the Princess and 
other Toledo, O., theatres, until 
1933, and before that in the film 
distribution business, died in 
Toledo, Nov. 29. 

His wife and a sister survive. 


EDWARD COLLINS 
Edward Collins, 62, composer of 
opera, “Daughter of the South,” 
died Dec. 1 in Chicago. 
Fis is survived by his wife and 
four children. 

















aging, editor of the N.. ¥. ‘yhoes. | 


Charles E. Tozier, 75, a musician 


in that’ 


for 60 years, died in Concord. 
N. H., Nov. 24. He was a member 
of the Nevers Band in Concord, 
had played with other orchestras, 
and was a teacher of woodwind in- 
struments. 


Willard H, Van Woert, 45, mem- 
ber of the Byzantine Singers, male 
uintet specializing in ancient mu- 
sic, who was a New York U. music 
staffer, died Nov. 26 in New York. 





Frederick H. Berges, Sr., 83, 
candy manufacturer whe built the 
Strand Theatre, first film house in 
White Plains, N. Y., died in that 
city Nov. 28. 





Clyde K. Parker, 63, organist in 
theatres across the nation before 
sound films, died Nov. 28 in San- 
dusky, O 





George Pearcy, 78, member of 
Paramount’s police department for 
18 years, died Nov. :25 in Holly- 
wood. 





Father, 66, of Art Tatum, nitery 
pianist, died Nov. 25 in Toledo, O. 
Wife, daughter and another son 
survive. 





James C. Wilburn, 62, retired 
Ladonia, Tex.,. theatre operator, 
died recently in that city. 


Sister, of W. W. Chapin, NBC 
commentator, died in Rumson, 
N. J., Nov. 29. 





mer concert singer, died in Ober- 
lin, O., Dec. 3. 





MARRIAGES 


Joan Lackner to William Joslyn 
Kingerley, Toronto, Dec. 1. Groom 
is topper of “Chum Valley,” west- 
ern show, on CHUM, Toronto, un- 
der name of Josh King. 


Ceil Chapman to Thomas Gil- 
lespie Rogers, Greenwich, Conn., 
Dec. 1. Bride is a fashion de- 
signer; he’s head of Metro's east- 
ern radio-TV publicity. 

Dana Leslie to Sam Weiss, New 
York, Dec. 1. Bride is a radio-TV 
singer; he’s general sales manager 
of Louis Weiss & Co., Hollywood 
TV firm. 


Marion Lois Monroe to Boris 
Runanin, Rochester, N. H., Nov. 18. 
Groom is former member of the 
Ballet Theatre and now N. Y. tele 
choreographer. 


Gail Denby to Jerry Gray, Dec. 
1, Hollywood. He’s music direc- 
tor cf radio’s “Club 15.” 


Esther M. McTiernan to Edward 
James Fahey, Lawrence, Mass., 
Nov. 28. Groom is city manager 
of State Operating Co., owner of 
Strand, Palace and State theatres 
in Manchester, N. H 


Carol Mansfield to John Cole, 
Pittsburgh, Nov. 29. Bride’s a TV 
actress; groom’s a salesman for 
WDTV there. 


Mary Innis to Jim Murray, Chi- 
cago, Nov. 24. Groom is account 
exec with KPHO, Phoenix. 


Joann Ryan to Tom Srother, San 
Antonio, Nov. 17. Groom is with 
National Theatre Supply Co., 
Dallas, 

Beth Bolding to Houston Dean, 
Dallas, recently. Groom is sales- 
= for Columbia Film Exchange 
there. 


Dorothy Alcott Johnson to John- 
nie Fielder, San Antonio, Nov. 23 
Groom is a bandleader and produc- 
er of vaude shows for Interstate 
circuit’s Majestic Theatre there. 

Jeane Heine to Charles Andrews, 
Nov. 29, Chicago. He’s a Chi radio- 
TV writer. 

Polyna Stoska to Felix Ehren, 
Philadelphia, Nov. 24. Bride is 
concert and ex-Metopera soprano; 
he’s a vidpic producer. 

Drew to Larry Allen, Chi- 
cago. Nov. 28. Bride is radio and 
TV singer; groom is nitery comic. 


Nunnally Johnson 


Continued from page 1 





when you see it on your television 
screen.” 

How long before pic houses 
fade? Johnson thinks it will hap- 
pen at least five years from now. 

A deal between film producers 
and television will unquestionably 
be of advantage for Hollywood, he 
said. “Look at the good it'll do 
the movie studios,” he said. “It'll 
give them a market of 4,000,000 for 
one picture. They'll be able to 
make 2,000,000 bucks in one night.” 

Right now, he said, television is 
hurting the film industry. “It 
makes us make pictures cheaper— 
but without any sacrifice in qual- 
ity. We just cut corners in figur- 
ing the cost,” he said. Home audi- 
ences will pay for televised movies 
either by addition to telephone 





bills or through a special machine 
\device, Johnson sajd. . ahd 


Mrs. Ada M. Mastings, 71, for- | 






Rodgers’ Exit 


“Reagan for the top sales spot made 
the rounds in trade speculation. 
Recently Denied Bowout 

Some months ago Rodgers, ap- 
prised of 2 rumor concerning his 
resignation and retirement, told 
| VaRTETY he had no intentions of 
leaving the company. Actually, fol- 
lowing his Florida sojourn, he'll 
spend a considerable amount of 
| time at the M-G N. Y. homeoffice 
| but on a much relaxed timetable. 
Rodgers’ employment contract is 
| said to have been extended recent- 
|ly for two years, terminating on 
| Jan. 1, 1954. He retains his v.p. 
title and officially will be designat- 
|ed as an advisor and consultant 
| until that time. 
| Also, at the conclusion of the 
| pact, Rodgers will have turned his 
65th birthday and will be eligible 
|to collect full benefits from the 
| M-G retirement plan. This will pro- 
; Vide him with an annual payoff of 
| about $28,000. 
| Rodgers’ salary and commission 
amounted to about $115,000, plus 
| $78,000 placed in escrow for him, 
|per year. Under the arrangement, 
| all money deposited in escrow is 
|to be paid to him at the rate of 
| $1,739 monthly. 
| Schenck, in announcing the 
| switch, said he considered Reagan 
| to be “especially qualified to as- 
}sume his new position.” He said 
‘further he is “happy to state that 
Mr. Rodgers will remain with 
Loew's as a vicepresident for a 
|minimum of two years as an adviser 
and censultant on sales activities 
and will continue to make his head- 
quarters at the company’s offices at 
1540 Broadway.” 

Reagan, who is 55, held various 
branch posts around the country, 
dating back to 1920, when he joined 
the industry as a salesman in Cin- 
|cinnati. He became a Par v.p. in 
| 1944. 




















| 


|| Par Mulis 70% 
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5,000. In addition to the rental ex- 
pense, Par also is spending addi- 
tional coin for the printing of spe- 
cial programs and for marquee and 
lobby displays. 

Personnel-wise, company has 
hired the Lynn Farnol publicity 
office for ga special promotion job 
to run 13 weeks. George Fraser, 
press rep for the Council of Mo- 
tion Picture Organizations, was 
taken on by Par to coordinate 
publicity for “Greatest,” and 
Frank Braden, veteran circus ad- 
vance man, will tour the country 
preceding the pic on bally of the 
big tent type. 

DeMille and Betty Hutton, star 
of the film, are expected in N. Y. 
from the Coast for the “Greatest 
Show” debut at the Radio City 
Music Hall on Jan. 10. Par ad- 
pub director Jerry Pickman hops 
to the Coast from the homeoffice 
at the end of this week for work 
on the campaign, in addition to 
seeing other Par pix Set for re- 
lease early next year. 

Meanwhile, “Greatest Show” 
has been set for a Jan. 10 showing 
at the Imperial, Toronto, for the 
benefit of Tent 28, Variety Club. 
Miss Hutton originally was set to 
appear at the Canadian unveiling 
but this is now uncertain in view 
of her tentative plan to be in N. Y,. 
on that date for the Hall opening. 





BIRTHS 


Mr. and Mrs. Teddy English, 
daughter, Brookline, Mass., Nov. 
18. Father is a comedian. 

Mr. and Mrs. Harper Flaherty, 
daughter, Nov. 29, Chicago. Mother 
is Dorothy Littlefield, ice show 
choreographer for the Conrad Hil- 
ton Hotel there; father is featured 
skater in show. 

Mr.: and Mrs. Edward Nassour, 
son, Hollywood, Nov. 29. Mother 
is the former Sharon Douglas, ra- 
dio actress; father is film pro- 
ducer. 

Mr. and Mrs. Lawrence Laskey, 
daughter, Boston, Nov. 29. Father 
is an E. M. Loew (pic theatres) 
partner. 

Mr. and Mrs. Lloyd Chapman, 
son, Pittsburgh, Nov. 26. Father's 
a KDKA salesman there. ; 

Mr. and Mrs. Owen Riley, 
daughter, Pittsburgh, Nov. 27. 
Mother is former WMCK conti- 
nuity writer there. 

Mr. and Mrs. Peter Engel, son, 
Paris, recently. Mother is Virginia 
Peters, of the Peters Sisters trio. 

Mr. and Mrs. William Marshall, 
daughter, Paris, recently. Mother 
is actress Micheline Presle; he’s 
pic producer. . nett «© 



























My Sincere Thanks 
and Appreciation— 


to all those who have been so helpful in 
furthering my career in America and 
making my tour such a success. 


And a special vote of thanks to my friends the Disk Jockeys. 


Just concluded—A personal appearance tour of the nation’s leading 
hotels and night clubs, in addition to Radio and TV. 


Returning to Europe—For a personal appearance tour and booked 
solid until July 31st, 1952. 


Returning to America—in August to fulfill commitments for Night 
Clubs, Theatres, Hotels, Radio and TV. 
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